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ABSTRACT

An interest 1n symbolism and a particular interest

in the work of D.H . Lawrence furnish the motive for this

study . Three things ar-e apparent in reading Lawrence:

(1) His symbolism 1s more methodical than would appear at

first reading and leads into a network of myths . (2) The

writing technique used by him corresponds to the process

with which he describes the development of his characters.

(3) He does not f1 t comfortably into a 11 terary line of

succession but f1 ts in a general way into areas of develop­

ment wi thin other disciplines .

The most noticeable characteristic of Lawrence I s

writing seems to be the zealous pursuit of a state of being

in which man could reflect the cosmic harmony. By-passing

the novels which concentrate mainly upon male relationships

and questions of political and religious leadership, one can

isolate a number of novels which concentrate on the acquisition

of this state of being, and which, in fact, constitute a

philosophy of " be c omt .ng"; The novels which indicate a pro­

gression towards the ideal of man living harmoniously in the

universe are Sons and Lovers, The Rainbow, Women in Love ,

and Lady Chatterley 1s Loyer. There is , however, a sense of



dissatisfaction at the end of all these novels, a feeling

of uncompleted business . By reading The Han WhQ Died as a

<{e y to fUrther de ve l opme nt of this theme the line of

t hought; is as finished as a phf Losophy of becoafng can be .

The problem of fra.gmentation , considered by Lawrence

as the major evil resulting from the mechanization of

industry, seems even more important in the age Qf cyber­

netics . It is in this connection that a comparison of

Lawrence with the insights of Jung seem particularly important

and revardt ng , Also , since Lavrence t s death in 1930 there

has been a r-enewed interest in mythology, sparked by new

dd scover-Le s made in anthropology . All of these things give

credibili ty to net.Lens 'frIhich Lavrence put forth in purely

literary form .

The myth which underlies much of the writing is the

myth of Japhne, interpreted not as a fate of vegetation ,

but of mechanization . Mechanization is a step beyond

vegetation because it is no Longer- rooted in earth and,

therefore , completely lifeless . Lawrence works out his own

version of l i f e - dea t h . Death for him is another consider­

ation; the life-death debate is really life vs , lifelessness

wht c h means life lived creatively from the "quick" or

lifelessness as a state of existence without Vitality .

Loss of Vitality for Lawrence was the disaster which



threatened mankind . The coming di saster was not f lood or

fire (although he uses these mat aphor s ), or a fate imposed

by God , but loss of vitality through mechanization, a

disaster of mant s own making . Although Lawrence uses the

symbol of the Ark it is clear that the Ark is woman.

So man i s another Adam seeking his lost paradise,

and the key to his salvation is the same thing that was the

ke y to his downfall -- woman. Ehe kind of woman vho

contributes to the downfall and is of no use in redeeming is

symbolized by Gudrun,who is the ultimate in the horror of

recession into mechanism - - the completely mechanical woman

who realizes her predicament . At the other end of the scale

is the priestess of Isis , the healer .

No final decision can be made about the total mean ­

ing or value of Lawrence I s work except to say the work

lends itself to interpretation and reinterpretation because

his philosophy was a philosophy of becoming and his creed

was continuous creation .



Myths and fairytales give exp ression to unconscious
processes, an d their r e t e l l i ng causes t hese processes
to come alive again and be recollected , thereby re­
establishing the connection between conscious and
unconscious . What the separation of the two psychic
halves means , the psychiatrist kno ws only too well. He
knows it as dis so ciation of the personality , the root
of all neuroses ; the conscious goes to the right and the
unconscious to the left . As o pposites neve r unite at
their own level (tertitu:l non datur!) a supra-ordinate
" t hi r d " is always r-equfr-ed , in whi ch t he two parts can
c ome t ogether . And since the symbol de r i ve s as aucb from
t he co n s c i ou s as f rom t he unconscious, it is able t o
und'te them both, reconciling t heir conceptual polarity
through its fo r m and t heir emotional polarity through its
numi no s i ty .

(Carl Gustav Jung, !1.2n, II, p , 180)

, • ·1 de liberately and consc iously give preference to a
dramatic , mythological way of thinking and speaking ,
because this is not only more exp ressive but also more
exact than an abstract sc ientific terminology which is
wont to toy with the notion t hat its theoretic formula­
tions may one f i n e da y be resolved into algebraic equa t i ons .

(~: II, 13)

.... I do not regard the~ as an allegory or a sign ,
but t ake it in its proper sense as t he best possible way
of de s c r i bi ng and formulating an object t hat is not
c ompletely knovable.

Terra Incognita

Th er e are vast realms of consciousness still undreamed of
vast ranges of experience , like t he hu-nmfng of unsee n harps,
we know notihfng of , within us.

( D.H . Lawrence , 1865-193 0 ,
Mor e Pansies)



INTRODUCTION

We i n the t went i eth century are dream i ng t he

phf Losopher t s dream - - t o recapt ure t he time when psy cho logy ,

philosophy , medi cine , a l chemy , mythology , and theology were

one sc ience . What makes the t wentieth cent ury exe! t ing 1s

the fact that a l l t he representa t i ves of the above arts or

t he ir moder n equivalent s, i nc l uding t he ne.... bre ed cal led

"sc i ent i st s ", are simul taneous ly dreaming t hi s dream . I n

sp ite of i t s woes and complexiti es t he t wen tie t h c entury 1s

a great t ime f or dreame r s -- and D.H. Lawrence was one of

t hem.

A r e-readl n g of D.P.. Lawr enc e i n an age which has

attained a pi tch of mechanism impossible t o envisage a t t he

time of his wr iting , 'Wi ll show how truly he 'Was a prophet of

t he wor s t and a s eer of t he be s t . Intu i t i ve r e-reading now

might indicate how his healing insights migh t be r eal i zed ,

or , if not real i zed , a t l ea s t recognized as s ignposts in a

more vital direc t ion .

Lawrence is often difficu l t t o read . In contrast to

his many economica l , transluc ent, universal , poetic insights

much of his work , especially the novel s, seems on f irst

r eadi ng to be (to u se one of his f avour i t e word s ) "Lnc boa t e" ,

turgid , repetitious , and "of f - put ting" .



The most enjoyable and r ewardi ng approach to Lawrence

is one of complete relaxat ion -- demanding no thing , de f ini ng

no boun dari e s, admitt ing fre ely a t t he outset t hat he i s !l.21

Vi rginia Woolf or J ame s Joyce wi th the particular l iterary

j oy s that accompany the r ea ding of t he s e great twentieth­

c en t ur y Authors , and f reely admitt ing that his particular

t r ea sur e s do not yi eld to the grimly ana lytical literary

hunting technique s o popular in t he s e time s of readily

available money for the so le purpose of r e s ea r ch. Neve rtheless,

given the above f rame of mind , the treasures will come as

impercepti bly and na t urally a s t h e dew upon the ea rth t ha t he

loved so much .

Slow ly i t i s borne i n upon the reader that Lawrence I s

wor-k - - poems , essays , l i t e r a r y cri t i c i sm, travel commentaries ,

plays , l e t t e r s, and novels -- is "a l l of a piece" and full of

correspondences wi th the explanation of one magically hiero­

glyphed i n the depths of another . But the r eader who has a

penchant fo r correspondences i s bound t o have a passion for

synthesis as well , so , a lthough one hesitates to say that

there has to be a t echn ique for r ea ding Lawrence , at l ea st

there has to be a "pr-ocess" of r eadi ng. This i s a demandi ng

process not a Lvays conducf ve to the relaxation j ust r ecommend­

ed . It is , however , synthetically satisfying when one

realizes that i t is a dup lication of the processes that

Lawrence I s wri ting embodies .



When one considers more specifically the novels ,

some of vhfch are the subject of this study , it becomes

gr adua l l y clear that they progress by a process of shifts of

pol a r i ties , and of surface and visible si gns of inward and

invisible tremors and shiftings of a psy ch ol og i ca l under­

gr oun d -- muc h as if grea t cataclysms were taking place

underneath the surface of the earth and the amount of change

on top de pen de d upon t he amount of stress put u pon f aults or

structural veaknes s e s be Lov , Lawr-ence i s the geol og i s t of

t he novelists .

He is a lso a naturalist among novelists; the surface

of t he earth furnishes the terms of hi s psychological c limate.

The forces of human nature are asse ssed in terms of the force s

of nature and its phenomena -- the sun , the moon, l i gh t and

darkness , the win d , the sea , t he woods and sp ecific trees ,

animals and birds, the r hythm of t he tides and seasons, crops

an d flowers. Al l of these are symbols , r ecurring and

expanding in mean i ng .

The network of s ymbols falls into a pattern of myt hs

not formle ss as his earlier critics t hou ght , but not always

immediately r ecognizable, dr awn as they are wi t h eclec t i c

ha nd from a vast selection of myth s - - pa gan, classical,

oriental , and Christian . They are, howeve r , woven de l i be r ­

ately and wi th a purpos e t hat becomes increasingly clear in



his l a t er works . What eve r t hei r s ou r ce, t hey a re used to

i ntensi f y his unde r lying c onc ern and to i l l ustrate his main

t heme - - that the western world wi t h i t s hab i t of cerebration

and abstraction had l os t i ts pha l l i c consciousness (the con­

sciousness of t1gadl y vitality i n a man") and that only by

c omi n g back into contac t .....i th the source of that vi tality

t hr ou gh t he senses and by touch , wi l l man be ab le to t a ke

his whole and ri ghtf ul place in t he unive rse .

The n ovels which s eem best t o illus tra t e an expanding

awareness of this t heme are Sons and Love r s , The Rainbow,

Women in Love , and Lad y Cha tterl ey ' s Loye r , and t hey a r e

interesting be cause t hey are explora t i on s r a t her than

resolutions of' the problem of ~.

The myth whi ch exp lains and co ntains a l l his l e s s er

myths i s unf'olded i n The Man Who Died , a short work whi ch is

in a class by i tsel f , but for t he ea rnest cla s s i f i er, a fable

r a t her than a novel. It contains a l l the sec rets which

Lawrence had found in the book of' nature) and his meaning of'

t he story of the healing of the f ragmented god . It i s a

record of the ne cessity of physical l ov e and of taking the

plunge into the underworld of self in orde r to regain t he

happy state of ancient time s when t he s on s of god f'oun d the

da ughters of men, before t he f lood , before t he f a l l - - a

j our ney which r e sult s in a psychological rebirth for every

man .



It is possible to consider Lawrence f r ui t f ull y in a

context other than literary , although he has recognizable

affinities with Blake who is l a t el y coming into his own - ­

the main focus of interest being vitality , or Blake 's

"energy" , and it is probably inevitable that Lawrenc e at the

last of his l ife should write of Christ who was fo r Blake

"pur e ene r gy" . In his "timele s s moments" symbolized by the

rose , the whee l , and t he f lame , he c ome s near to T.S . Eliot .

His similari t ie s t o Hardy make Lawrenc e a literary bridgehead

between the Vic torians and t he tvent ieth ce ntury . He does ,

however , extend into other fie lds - - back to the mystic ,

contemporaneous with psychology and psychiatry , and ahead to

the fusion of science and the humanities into the one big

science of human! t y.

In the attempt to establish this framework l ong

quotations have been necessary since attempted abridgement

did not a llow the thinkers concerned to speak for t hemsel ves.

Lawrence crea t ed a mythical - real Midlands c oun try

like Hardy 's "Wessex" . As of Wessex .lmaps are drawn by

1iterary enthusiasts of Lawrence 's c oun t r y too . But of

Lawrence 's r eal coun try t here is no map - - only his wri tings

vhfch , though t hey may not be a map for Everyman , may he lp

every man to draw his own.



CHAPTER I

THESEUS TO-DAY

The modern mythmaker has a difficult task; he has to

be a culture he r o in an age of 10\{ culture , a culture not of

gods or ki ng s and princes but of everyman. How unromantic

se ems the reversal -- not the god become man but , what must

seem to the idealist impossible and ridiculous -- everyman

seeking to be the god .

A difficulty soon met in the study of Lawrence I 5

myths an d the symbols he uses to convey them 1s 'What may be

termed lit he difficulty of dynamic weaving", that 1s the

embarrassment and unwillingness the reader Often f eels at

being woven into the fabric . Reading Lawrence 1s rather like

viewing a He nr y Moore SCUlpture; the finished product 1s the

responslbl1i ty of the viewer or reader and the work of art is

finished according to t he intuitive comprehension of t he one

pa r t i c ipa t i ng . Total a greement with La wr-ence i s seldo m

pos s i bl e but he doe s dema nd a dynami c of participation which

often leaves t he reader in total disagreement \i1 th what he

hi ms e l f formerly thought, as \oIel1 as \oIith Lawr ence . The

reader of Lawrence cannot remain static . He begins to
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realize that Lawrence ' 5 meanings are often multi - layered and

that the symbols read in con junction or formulaicly are

loaded with imp lications . The messages thus gathered are be -

c omi ng increasingly impo rtant because Lawr enc e under-s t ood i n

1ts early form the~ of mechanism which plagued the

early trwent.Leth century and which expanded to a psy chological

counterpart to muscular dystrophy and f or which now each

suf f'e r-ar must pursue his own personal cure . This 1s a life­

time search whi ch only the brave pursue .

The magni tude of the search i s brought out by Ernst

Cassirer 1n a discuss ion of Schelling I s concepts :

• • • Myth is the odyssey of the pure consciousness
of God , whos e un fo lding 1s de termined and mediated
1n equal measure by our consciousness of nature
and the wor ld and by our c on s c i ou sne s s of the 1.
It discloses an inner l aw whi ch i s ful ly analogous
to the l aw prevailing in nat ure bu t of a higher
mode of necess ity . Precisely bec a u s e the cosmos
can be understood and interpreted only through the
human spiri t , hence through sUbjectivity , wha t
would seem to be the purely subjective content of
mythology has at the same time a cosmic signi:fi ­
cance , 1

The ea r ly Greeks were early adventurers of the spiri t ,

Lawrence a l a t e one . In Apocalypse he deals with the

symbolism o:f the Book of Reve lation but in so doing gives

much of his own symbo lic thinking . Here i s the origin of his

1 Erns t Cassirer, The Philosophy of Symbo lic Forms ,
Vol. 2 Mythical Thought , p , 9.



phoenix symbol:

.•• The early scientists took the extant
reli gious symbol-ideas and transmuted t hem into
true "ideas" . "'e kno w that the ancients saw
number concrete -- in dots or in rows of pebbles .
And the number three was bel d by the Py t hag or-ean s
t o be the perfect number , in t heir primitive
arithmetic, because you could not di vi de it and
l eave a ga p in t he middle . This is obviously true
of t he three pebbles . You cannot destroy the
integrity of the three . If you remove one pebble
on each side , it still leaves the central stone
poised and in perfect balance between the bvc
win gs . And even a s l a t e as the third century ,
t his WaS felt as the perfect or divine condition
of being . 2

In his concept of polarities, which underlies much of

hi s thinking and is reflected in the structure of the novels,

Lavrence again is indebted to the Greeks:

••• Even t he first Pyt.hagoreens, who were
r eligious in t be conventional W'ay , were more
pr of oundl y r eligious i n their conc eptions of t he
t vo pr i mar y forms, Fire an d t he ni ght, or Fi r e
and the Dar k , da rk being conceived of as a ki nd
of thic k air or va pour . These tvc ver-e the Limit
an d the Unlimited, Ni ght , tbe Unli mi t ed , finding
i t s Li mit in Fire . The s e two pr i mar y f orms , being
in a tension of opposition , pr ove t heir one ness by
t heir very o?posedness • . • •

(~ . 160-1)

Lawrence was a myt hmake r precisely bec ause he tried

t o understand man in relation to the Cosmos . He di f fer s from

2 D.H. Lavrence, OOCAlvQ s e , i ntro . Richard Al dington
ev York : The Viking Pr ess , 19(6), pp , 158- 9.
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ancient myt hology because the ancients constructed their myths

from t he actions of the gods who set man 1n the vc r-Ld and

created his conditions of l i vi ng. Lawrence 's myths are a

r ec or d of man Ln his somet imes unsuccessful attempts to relate

hi msel f to the cosmos and ca rve out his own co nditions of

1i vfng , Hi s nostalgia for that other mythology explains much

of his symbo lism . He has a pa rti cular ly Blakean description

of that othe r t i me (l Ila tempore) :

• • • The w'hole co smos was allve and 1n co ntac t w1th
the fl esh of mao, there wa s no r oom fo r t he
intrusion of the god i dea . It was not till t he
indiVidual be gan to feel s e pa r a t ed off , not till
he fe ll i nto awareness of himself 1 an d he nce
into apartness ; not mythologically , ti l l he ate
of the Tree of Knowledge instead of the Tree of
Life , and knev himself A.P.a.tt and separate , t hat
the conception of a God a rose , t o i nte r ve ne
between man a nd the cosmos . The very oldest
ideas of man are~ r e l i gi ous, and there is
no notion of any so rt of god or gods . God and
gods enter when man has "f al l en" into a se nse of
separateness and l oneline s s. The oldest
philosopher s , Anaximander vi th his divine Bound ­
l e s s and the di vine two elem ents , and Anaximenes
wi th his divine "air , " are going back: to the great
conception of the naked cosmos , bef or e there Was
God• . • •

(~. 160 )

Even when Lawrence i s not t alki ng about Gr eek: mytho l ogy or

phi losophy this t hi nki ng underlies much of his work and for

want of consideration of this point his 'Work has r e cei ved

some thin critical interpretation .
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The same thing has happened in a misunders tanding of

his so-called primit ivism . He did not deny the va lue of

civi lization nor did he ad vocate going ba ck t o pr imitive

c ul t u r e . He states this clearly i n his study " He r-ma n

he lville 's~ and QmQQ" :

The t ruth of the matter 1s , one cann ot go ba ck .
Some men can : renegade . But Xelvl11e c ouldn ' t go
back: and Gaug Ln couldn 't r eally go ba ck : and I
know now that I could never go back ; Back toward
the past , savage l i f e . One cannot go back . It 1s
onet s de stiny i ns i de one . 3

What Lawrence argues for is the redevelopment of the sensuous

awareness that ear ly primitive civilizations had before

the development of rational abstrac t thought . He did not

advocate a sUbstitution -- rather an expansion . Rational

awareness alone he knew did not make for a full life . Howeve r

much he 1s quoted out of context by critics this is one of

his pervading thoughts - - the r e de ve l o pme nt of old modes of

knowing and being to round out our decimated human existence .

This c r i t i c i sm, or to pu t it positively , this yearn­

ing for another mode of know ing, crops up periodically in

English thought . Opinions differ on the question of whether

Lawrence was a mystic and the debate may not be i mport a n t .

There was , howeve r , in England a certain kind of myst ical

3 D.H . Lawrence , Studies in Cl a s s i c AmeriCa5Lit~ (New York: Doubleday &: Company, Inc . 1 9 7) p , 148 .
\Firs t published 1923 ) .
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thinking wl th which Lawr-ence might have been sympatheti c had

his rigidly non -conformist background not made such a

connection impossible. Charles Williams has dealt with this

trend of thinking in a study of the Incarnation in which he

quotes the fourteenth -century mystic , Lady Julian of Norwi ch :

~ •. ' For I saw full assuredly ' , wrote the Lady JUlian ,
' t hat our SUbstance is in God , and also I saw that
in our sensualite God 1s; for in the self point
that our Sou l is made sensual , in the self point 1s
the City of God ordained to Him from wi thout
beginning; i nt o which seat He cometh and never shall
remove 1t . •. . and as anent our substance and
sensualite i t may right be c l e pe d our soul : and
that is because of the onef.ng that they ha ve in God.
The worshipful City that our Lord Je sus s i t t e t h in
is our sensualite , in which He is enc losed : and our
kinaly Substance is en c losed in Jesus with the blessed
souj, of Christ sitting in res t in the Godhead . '

'O'1hatever the Lady Julian meant by "s en s ua 'Lt te ' ,
she ce rtainly meant nothing less material or less
vital than the whole physical nature; she was not
weakening or refining i t away • ••• The ope rations of
matter are a means of the operation of Christ , and
the body has not , in fact , as some pious people
suggest , fallen a good deal farther than the soul.

The great world and energy of the body have been
either deprecated or devotionali zed; and by devotion­
ali zed I mean turned i nt o a pa le i mi t a t i on of
' s ub s t ance', of spirit ; thus losing their own power
and privileges without , i n general ga ining any others .

The result of this shy spi ritualism has been , of
course , to l ea ve the Church particularly open to
attack . The Church owes more to heretics than she is
ever l i kely (on this earth) to admf t; her gratitude
is always slightly patroni zing . There exf s t ed , in
the early part of the t wentieth century , a convinced
and rhetorica l hereti c named David Herbert Lawrence .
Of what exactly he was convinced it is not always
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easy to be sure, except on the very broadest lines.
He thought that sex WaS important; he thought
physical nature significant; he thought modern
industrialism disgusting ; he thought men needed
leaders - - or a leader; he thought also that each
man must find out his own foundations, leader or
no leader •• ••

It 1s the vast union of visible and invisible,
tangible and intangible , which is the real business
of exploration - - anyhow for Christians.

The hungry sheep l ook up for metaphysics, the
profound metaphysic s of the awful and redeeming
body, and are given morals Yet they are encouraged
to receive the Blessed Sacrament which is defined
to be for the body and the soul. Lawr-ence was a
heretic - - good; but he was concerned with a
Christian orthodoxy -- the orthodoxy of the blood
of Man.

How to discover this? God knows; it cannot be
done in study circles . We might certainly consider
'What has been done -- There is the Lady Julian ,
there is Dante , there are Donne and Patmore . There
is Lawrence . • • . 4

The search of every man for his whole alive self

seemed to Lawrence to be the search for this deep sensuality

of the body that the Lady Julian understood so well , not the

mechanical thing which registered the sha.Ll.ov range of

fricative sensation but the l i t e r a l l y unknown country of

'Which the veins and arteries are the rivers -- a metaphor

that he uses in Lady Chatte.J:!.u. Lawrence believed in a

dynamic substance nourished by the sensual nature of man.

This is his doctrine of the blood -- as full a statement as

he ever made . A sympathetic r ead i ng of this statement

4 Charles Williams , "Sensuality and SUbstance " , in
e 0 th C n Ot er Ess s , selected by Anne

Ridler London; Oxford University Press , 1958) , pp , 61 -3.
(Theology , May, 193 9 )



explains his unending search fo r "the answering sea" .

We wanted t o be a ll of a piece . And we
eou.LdnI t bri ng i t of f . Because we just~
all of a piece . We wanted f i rs t to ha ve nothing
but ni c e day-t ime se lves , awfully nice an d kind
and refined . But it didn ' t work . Because whether
we want it or no t , vetve got night - time selves .
And the most spiritual WOClaIl ever born or made has
to pe r-form her natural !'Unctions Just l i ke every­
body else . We must~ keep in l ine with this
fact .

Well , then , ve have night- tice selve s . And
the night -self is the ve ry basis of the dynamic
se lf . The blood- con sc i ousn e s s and t he blood­
passion is t he very source and origi n of us . Not
that we can~ at t he sour ce . Nor even make a
&Qal of the s ourc e , as Freud does . The business
of living is to t ravel away f rom t he so urc e . But
you must start every single day tresh from the
source . You must r i s e every day afresh out of the
dark sea of the blood .

-..Ihen you go to sleep at night , you have to say :
"Her-e dies the man I am and know myse lf to be . II

And when you rise i n the mor ning you have to say :
"Her e rises an unknown qua nt ity whi ch is sti l l
myse lf . 11

The se lf whi ch r i s e s naked e ve ry morning out
of the da rk s l eep of the pas sionate , hoa rsely­
call i ng blood: this is the unit for the next
soc iety . And the polarizing of the passionate
blood in the individual towards life , and toward
l eader , this must be the dynamic of the next
civilization . The intense , passionate yearning of
the soul towards the soul of a stronger , greater
indiVidual , and the passionate blood-belief in the
f ulfi lment of thi s yearning 'Will give men the next
mat i ve for l i f e .

We ha ve t o sink back i nto t he da rkness and t he
elemental consciousness of the blood . And f rom
this rise again . But there 1s no r-f s f ne unti l the
bath of darlor".n ...ss ~nQ extinction i s accom plished .
Ll t a l i c s !!line.J

As social uni ts , as civilized men we have t o
do vhat; we do as physical or-gant sas , Every day ,
the sun sets from the sky , and darkness falls , and

13



ev ery da y , ....hen this ha ppens , t he tide of' life
turns in us . Instead of f lowing upwards and
outwards towards mental consc i ousne s s and activity,
it turns back , t o f low downwards further to the
great sexual conjunctions, downwards to sle ep .

This 1s t he soul now retreating , ba ck fr om t he
outer life of da y , back to the origins . And so ,
1t stays 1ts hour at the firs t gr ea t sensual
stations , the solar plexus and the l umba r ganglion .
But t he tide ebbs on , down to the immense , almost
Lnhuraan pa s s i ona t e da rkness of sex , t he strange
and moon-like Intensi ty of the hypo-gastric plexus
an d t he sacral gan glion , then deep , deeper , pas t
the l a st gr ea t station of the darkest psyche , down
to t he earth 's centre . Then we s leep .

And the moon 1s t he tide-turner . The moon is
the gr ea t cosmic pole which cal ls us back , back
out of our da y- s el f , bac k t hrough the moonlit da rk­
nesses of the sensual planes , to s leep . It is the
moon that sways t he blood , and sways us back into
the sea of' its own darkness , t he mind , stage by
stage , enjoys the mental consciousness that be longs
to t his retreat ba ck i nt o t he sensual deeps; and
then it goe s ex tinguished . There i s sleep .

And s g we r e s olve bac k towards our eLement a Ls ,
We dissol ve back . out of the u pper con s c i ou s n es s,
ou t of mind and s Lr-ht an d s peech . back . down intg
the deep and massive . sway i ng consciousnes s of t h e
dark . living blood . At the l a s t hour of sex-..1......am
no more t ha n a powerful vave gf mount ing blood.
Which s ee ks to surge and fo f n with the answering sea
in the other individual, When the sea of' i ndiVidua l
blood which I am at that hour heaves and f i nd s i t s
pure contact with the sea of ind!vidual blood whi ch
is the woman at that hour , then each of us enters
into t he wholenes s of' ou r deeper infinitude , our
profound fullness of being , in tQ~ ocean of' our
oneness and our consciousness . Llta l i c s mine]

This is under t h e spell of the moon , of' sea- born
Aphrodite , mother and bitter godde s s . For I am
carried away f rom my sunny day-self into this other
tremendous self , where knowledge wi ll not s a ve me,
but where I must obey as the sea ob eys t he tides .
Yet howe e mu h I 0 I Y..now th tIm I t e
>riMI e myself . in my ggin~ . I talics mine

lit
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Here , in t hi s Phoebus myth i n modern s c ientifi c

dress, Lawrence de f ines his s earch for sensual ity -- "the

answering sea" , his doc trine of t he blood , a tracing of the

journey of the outer man inwards , t ha t old myth i ca l journey

to the nether wor ld . Lawrence calls t hi s inhuman but to-day

he might make a finer distinction and say ~human. It 1s

well to no te t hat La....r enc e puts the f unction of t he mind in

a healthy place , "e n joyrng t he mental consc iousness that

belongs to t hi s retreat back into the sensual deeps . II This

is the mind l i nke d vf t h the body -- not detached , observing ,

judgfng , abs t racting . Tho r ough fami liari ty wf t.h the above

passage, even i f the r ea de r does not entirely agree w1t h

Lawrence as a sc ientist , explains much of his moon symbo l ism ,

the Aphrodite figures which appear throughout t h e novels , and

the blood symbolism which i s a ground bass for all his

wri ting . I t was a r e s olution ba ck to elementals that he must

have been t rying t o char t i n Lady Chatte r ley and a division

or perversion of this that he was preoccupied with in figure s

such as Cl ifford Chatterley who became vegetative and Loe rke

who grasped the dark knovkedge with hi s mi nd only . I t a lso

empha sizes the i ndi vi duali s m that he guards so jealously .

Jung is wor th considering , not only for his own sake ,

but also f or the way in whi ch he i l luminates the work of

Lavr-ence cvhose dark s ide might be equated with t he unconscious
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that Jung was exploring , or even the substrata of ea rth which

geologists wer-e analysing in the same period , to determine i f

in fact Lawrence might be considered the l i t e r a r y spearhead

of what has become a popular philosophical -scientific pursuit

for a unitive theory of knowledge . Jung approached science

'With the tools of art ; the work in mandalas which he carried

on over a long pe riod was rewarding artistical ly as wel l as

symbolically . Jung was also a competent 11terary crttic .

While Lawrence s t rained ahead in spite of consistently poo r

health and wi th t he c limate of opinion qu ite agains t him ,

Jung was unhampered , and W"l th the skill of a s uc c e s sf ul

practising psy ch iatrist , able to make contributions to what

in time became a popular and pe r va sive l i t e r a r y theory -- the

theory of a r chetypes , carried f urther in r ec ent years by

theorists of litera r y c r i t i ci sm such a s Northrop Frye and

Joseph Campbell.

Jung in the foreword to one of his scientific works

t hr-cvs l i ght on the process that Lawrence 'Was most concerne d

with , the process of' integration of the personality :

• • . I have been reques ted so often by my readers
to discuss the relations be tween the traditional
Chris t - figure and t he natural symbols of wholeness
that I f i na lly decided t o take this task in hand ••••
' •• I am not making a c onf e s s i on of faith or
writing a tendentious t ract , but am simply con­
sidering how c er t ain t hi n gs could be understood
from the s tandpoint of our modern con s c i ou s ne s s - -
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things which I deem it valuable to under-s t and ,
and which are obviously in danger of being
swallowed up in the abyss of incomprehension and
oblivion ; things , finally , vhose under s t anddng
'Would do much to remedy our philosophic dis­
orientation by shedding l i gh t on the psychic
background and the secret chambers of the eouj, ,
The essence of this book was bu i lt up gradually ,
in the course of many years , i n countless con ­
versations \ii th people of all ages and all walks
of life ; w1th people who in the confusion and
uprootedness of our society were l i ke l y to lose
all contact w1th the mean ing of European cul t ure
and to tal l i n t o that state or suggestibi lity
which 1s the occas ion and cause of the Utopian
mass -psychoses of our time . 6

In a l e s s closely r ea s one d and l e ss scientific , but

more artis tic and i nt uit i ve way Lawr enc e was giving literary

expression to these ve ry concerns and under taking t he same

tasks. Lawrence himself t r i ed to lose contact with European

culture dur ing the period of his Australian Journeying . He

reali zed later that he co uld never do this and came to the

conclusion tha t it was this l o s s of touch with European

culture that account-ed for the sickness of the American

psyche . Al t hou gh Jung and Lawrence were working contempor ­

aneously , J'ung ' s work on the archetypes vas pub'l.Lshed in

English long after Lawrence 's death - - f rom 1950 on.

While Freud was concent rating on a concept of t he

ego which al ienated him from Jung and Lawrence , Jung was

6 C.G . Jung , Collected Works, VoL 9 , Part II , .A1.2n :
Researches into the Phenomenology of the Self , (London :
Routledge & Kagan Paul , 19 59 ) p , x ,



formulating a new concept of~ which include d t he ego ,

t he subject of all personal acts of consciousness which t s

limi t ed by t he unknown , It vas a similar concept, later

a rticulated in PSyChQAM l ys i s Qf t h... Unconscious that

Lavrence was wor king out i n hi s nov els .

Jung says :

The unknown f alls into two gr oups of obf ec t s s
t hose which are outside an d can be exp erienced by
t he senses , and those vhi ch are inside and are
experienced immediately . The first gr oup com­
pr i se s the unknov n in t he outer ..orld ; the se cond
t he unknown in t he inner .....or-Ld, ~Je call this
latter territory t he unconscious .

(~: II,3)

It is prec i sel y this unconscious that concerned Lawrence , the

t hings that he realized could not and perha ps shoul d not be

controlled by t he vill. It is t he r elation of t he uncon'cious

t o the e go which forms t he "pr-ocess" of the novels .

J ungi an ps yc hology explains Lavrenci an behavi our:

The somatic bas is of t he ego consists , t hen,
of conscious and unconscious factors . The same
is true of t he psychic basis: on t he one hand
t he e go rests on t he tota l fie ld of consciousness
an d on the other , on t he sum total of unconscious
contents . These fall into three gr oup s : f irst ,
t emporarily subliminal contents t hat can be re­
produced voluntarily (memory); s econd , unconscious
co ntents that cannot be reproduced voluntari l y :
t hird , contents t hat are not capable of beco ming
con scious at a l l . Gr oup tva can be inferred from
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the spontaneous irruption of subliminal contents
into consciousness . Group three 1s hypothetica l;
it 1s a l ogi cal inference f rom the facts under­
lying group two .

(&Qn : II, It)

Jung makes the point that the personal!ty as a total

phenomenon does not coincide with the ego which i s the

conscious personality , arising f rom co Ll.Lafon between the

somatic factor and the environment and whfch continues to

develop by co .Ll.Lafons with the inner and outer wor lds . He

contends that the most declsive qua l!ties 1n a person are

often unconscious and total ly unknown to the ego . This truth,

which Lawrence understood) ac count s for his seemingly plotless

presentation involvi ng an abstract cast of cha racters

indicating processes and s t a t es of being rather than

characteri zation and r e sol ut i on .

In Lawrence this exploration of the inner wor ld

approximates his Ildr ift toward death II and indicates the

perilous deep upon which the litt le ego fl oa t s . Ursula 1s

waiting for Birkin after the drowning of Diana Crich :

Her thoughts drifted into unconsciousness ,
she sat as if asleep beside the fire . And then
the t hought came back . The space of death !
Could she give he rself to it? Ah yes -- it was
a sleep . She had had enough . So long she had
he ld out and resisted . Now was the time to
relinquish , not to resist any more .
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In a k i nd of s piritual trance s he y i e l de d ,
s he ga ve way , a nd all was dark . She could fee l ,
within the darkness , the terrible a s s e r t i on of
her body , the unutterable an guf sh of dissolution ,
t he only anguish t hat 1s too much , t he far-off
awf ul nausea of di s sol ution set in within the
body .

"Does t he bo dy correspond so immediatel y with
t he spirit ? " s he asked herself . And she knew,
wi th the cla r i t y of ultimat e knowledge , that the
body is only one of the manifestations of the
s pir it , t he transmutation of the Lnt e gr-a l, spirit
i s t he transmutation of the physical body as wel l.
Unl e s s I set my wi ll , unless I absolve myself f rom
t he r hythm of life , fix myse lf a nd remain static ,
cut off from living , absol ve d within my own \l'111.
But be t ter die than live mechanically a life t hat
is a repet ition of r e pe t i t i on s . 7

It is an amplification of this "nausea of di s s ol ut i on " that

is treated in Th e Man ',:/ho Di ed .

The compl ex inner 'Warfare is ex plained by Jung a

I ha ve suggested calling the total personality
'Which , t hough present , ca nnot be ful ly known , t he
s elf. The ego is, by defi ni t i on , subordinate to
t he self an d Ls relat ed to it like a part to the
who le . Insi de t h e field of consciousness 1t has ,
as we s av , f ree wilL By t his I do not mean any­
t hing philosophical , only the well-known ps ycho­
l ogi ca l fact of "rr ee choice, II or rather the
s ubj ec tive f eeling of fre edom . But , just a s our
fre e will clashes with necessity in t he outside
world, so also i t finds its l i mit s outside t he
fiel d of consciousness in the SUbj ective inner
wor l d , where i t co mes into c onf l i c t with t h e facts
of t he self . And just as circumstanc es or outside
events "happen' to us a nd l i mi t our r r-eadoa , so

7 D. H. Lawrence , ~pen in Loy e , (New Yor k : Avon
Publ i cat i ons , Inc , , 1920) , pp , 176-7 .
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the self acts upon the ego like an ob1ective
occurrence which f ree will can do very little
to alter . It is , indeed , well known that the
ego not only can do nothing against the self ,
but 1s sometimes actually assimilated by
unconscious components of the personality that
are in the process of development and is greatly
altered by them .

(Aion: II , 5-6)

This 1s the key to Ursula and also the key to the complex

processes which Lawrence describes so vividly 1n the chapter

"Anna Victrix ll in The Rainbow .

Lawrence never pretended to be a scientist; indeed he

disliked scientific processes and classifications . Yet the

truth that Jung expounded concerning the ego 1n relation to

the self and the role of the unconscious 1n lll,Qn was the

fabric of Lawrence I s novels . Since psychology had been

operating with inductive methods only since the end of the

nineteenth century Lawrence was , in this respect an artist

(unlike Blake) working within his time .

There is a temptation to generalize concerning the

reason for the swing to the unconscious . Possibly the build­

up of admiration for 'l'1ill, Wit , and Reason became top-heavy

from the Eighteenth century on and the pendulum had to swing .

In any case science became interested in a most un -Baconfan ,

ineffable and intangible field of study and Lawr-ence became

its literary prophet .

There is always a swing of the artist in society

away from the point of soclal imbalance. Lawrence tried to
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explain t hi s . He says in his "Autobfogr-aphfcak Sketch ":

But something i s wrong , ai ther with me or
with the wor ld or with both of Us . I have gone
far and met many people , of all sorts and all
conditions , and many whom I have genuinely liked
and esteemed .

Peop le pe r sona l l y , have nearly always been
friendly . Of critics we will not speak , t hey are
different fauna from people . And I have~
to feel truly friendly with some , at least of my
fellow men.

Yet I have never quf t e succeeded . Whether I
get on 1!!. the world is a question; but I certainly
dont t get on very well~ the world. And
whether I am a worldly success or not I really
dont t know. But I feel , somehow , not much of a
human success .

By which I mean that I don I t feel there 1s
any very cordial or fundamental contact between me
and society , or me and other people . There i s a
breach . And my contact is with something that is
non -human , non -vocal. 8

In a l e t t e r to Edward Garnett , dated June 5, 1914,

Lawrence t ried to define this non -human , non-vocal thing.

This was early in his writing career but his interest never

changed and his subsequent definitions of his purpose were

redefinitions of this allotropic never-never l and:

You mustn I t look in my novel for the old
stable ~ of the character . There is another
~, according to whose action the individual
is unrecognisable , and passes thought , as it
were, allotropic states which it needs a deeper
sense than any we I ve been used to exercise , to

8 D.H. L wre ce: Sel ct d Liter TV C"'l lei m, ed ,
Anthony Beal New York : The Viking Press , 190 , p.
Subsequent references SLe .
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discove r are states of the same single radically
unchanged element . (Like as diamond and coal are
the same pure s ingl e e lement of carbon . The
ordinary nove l would trac e the history of the
diamond - - but I say , "Di amond, what ! This
carbon . II And my diamond might be coal or soot
and my theme 1 s c a r-bon , )

(SLC , I t)

In his exposition of shadow , anima , and animus , Jung

gives the psychological framework for "'hat l a t e r became

archetypal l i t e r a r y theory a lthough l i t era t ure has a lways

deal t with them . It 1s at this point that Lawrence has so

many afrin!ties with Blake . J un g s a ys:

The shade,", 1s a moral problem that challenges
the whole ego -personality , for no one can become
conscious of the shadow w1thout considerable
mora l e ffort . To be come c onsciou s of it i nvolves
recogni zing the dark aspects of t he pe rsonality
as present and real. Thi s act i s the essent ial
condition fo r any kind of self-knowledge , and it
therefore , as a rule, meets with con s i de r able
resis tance . Indeed , se Lf - dm owkedge a s a psycho­
t he r apeutic measur-e frequently requires much
painstaking work extending ove r a l ong period .

(lli!!: II , 8)

This is the process that Lady Chatterley went t hr ou gh, and

t he young Urs ula in Women in Love after her encounter with

the horses . As l on g a s t he shadow remains personal i t can

be recognized with effort . When , however , i t bec ome s arche­

typal , Jung points out that in t he case of evi l for example,

it is a shattering experience to gaze into the face of

absolute evil. This was Gudrun I s experience 'With Loerke i n

~n i n Love .
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Most of Lawr e nc e I 5 difficul t ies in his youth and

even in his l ater l i f e were caused by an ove rstressed

relationship v f t.h his mother . Jung explains the psycho­

logical processes and a lso their tran smut a t i on into myth:

The projection-making factor in man 1s lit he spinning voman''

or the personification of the unconscious . This enveloping ,

embracing and de vouring element r e pr e s ent s the mother:

If this situation 1s dramatized , as the
unconscious usua l ly dramati zed it , then t he r e
appears be f or e you on the psychological stage
a man living regressively , seeking his childhood
and his mother , f leeing f rom a cold cru el worl d
which denies him understanding . Often a mother
appears be s i de him who apparently shows not t he
slightest concern t ha t her l i t tle son should
become a man , but who , with tire less and self­
immolating effort , neglects nothing that might
hinder him from growing up a nd marrying . You
behold t he secret c ons pi r ac y be t ween mother and
son , and how each he lps t he other t o betray life .

(&!!!! : II , 11 )

This is the psychology of Sons and Lovers and the explanation

of the fate of Clifford Chatterley and Mrs . Bolton .

An adequate confrontation of the wor ld requires a

turning f rom t he mother . According to Jung :

.. .. The mother , foreseeing t his danger, had
carefully incul cated into him the virtues of
fai thful ness , devotion, loyalty , so as to
protect him f rom the moral disruption which is
the risk of every l i f e advanture . He has
learnt these l e s s on s only t oo well , and r ema i n s
true t o his mothe r . This na turally cau s e s her
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~~et~~~~e~~tro:~e;: ~w~~~o;~x~:L g~~~t~~~~~~) , and
a t the same time affords he r an unconscious
satisfaction that is positively mythologicaL

~~~r;nl;h~o~~~;i~~S~~~ ~~e~~~£~in:nge~~;fnS;~;:d
archetype of the marriage of mot her and son .• • •

This myth bet t er t ha n an y o t her, i llu s trate s
t he na t ure of the collective unconscious . At t hi s
l eve l t he mothe r is both old and young , Demeter
and Per sephone , and the so n i s spous e and sle e pin g
suckling r oll ed into one • • • •

(ti2n : II , 1 2 )

It will be remembered that t he man who had died turned a 'W'ay

f rom lithe woman v he~ his motrher ;" The woman is ,

according t o Jung , both solace and seductress •

• • • Moder n psych otherapy knows t ha t , though t h er e
are many interim solutions , there Is , a t the
bottom of eve ry neurosis , a moral problem of
opposi tes t hat ca nn ot be so lved r a t i onally, and
can be answered only by a supraordinate t hird, by
a symbol whi ch expresses bo th sides .

(tism: II , 1 80 )

This s eems to be the function of Lawr enc e' s Holy Ghos t . The

psychic ha l ves are ambivalent -- t h e da r k and l i ght side of

man, or man representing the li ght and woman the dark s ide of

nature . Both are brought t ogether, healed and enlarged by

t he Hol y Ghost.

The Holy Ghost i s t he ultimate triumph for Lawr enc e

and s eems t o come only after a psy chologi cal strugg le of

which t he anc ient Har rowing of Hel l is the symbo L
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The old nature of man must yield and give
way to a new nature . In yielding, 1 t pas s e s away
down into Hades, and t here lives on, un dying and
ma lef i c , supersede d , yet malevolent-potent in t he
undarwor-Ld ,

Thi s very profound truth was embodied in all
ol d religions , and li es at t he root of the worshi p
of the underworld powers . The worshi p of the
und e r wor ld powers , the cht.honfof, , was perhaps t he
very basis of the most ancient Gre ek religion.
When man ha s neither t he strength to subdue his
und erworld powers -- which are really t he ancient
powe r s of his old , su persede d self; nor t he 'Wit to
placate them with sacrifice and t he burnt hol ocau s t ;
t hen t he y come back at him, and d es t r oy him a gain .
Henc e ev ery new conquest of life means a "nar-r-ovtng
of He l l- II

Jung restates t he phi l os ophe r I s dr eam to which Lawrence

has made a significant contribution:

••• Psyche and matter exi s t in on e and the same
world, and each pa r t ake s of the other , otherwise
any reciprocal action would be impossible . If
research could only advance far enough , t her efore,
we s hou l d arrive at a n ultimate a greement between
physical an d ps ych ol og i c a l concepts. Our present
a t t empt s may be bold, but I believe they are on
t he ri ght lines. Mathema tic s , for instanc e , has
more t han once proved t hat its purely logical
constructions which transcend all experi ence
SUbsequently coincide d with t he behaviour of
t hings . Thi s, li ke t h e eve nt s I call synchronistic,
poi n t s to a pr of ound ha rmony between all forms of
existence .

(Ai on: II , 261)

Thi s i s t he "o ther da y" - - t he tomorrow sought by the man who

had died a s he loosed hi s boat upon t h e current .



CHAPTER II

THE LABYRIIITH

Lawrence was engaged in a quest for the unknown

country . He believed that the promised land was underneath

our feet, 1 so the unknown country becomes a eond! t.Lon of

the search for the state 1n which man can be fully alive and

fully in touch with the cosmos that Lawrence described in

his discussion of early Greek religions . Because twentleth-

century man 1s so far from this condition, so far even from

wanting to attain it , the object of the search 1s obscured

and the search impeded by just that amount of tntu!tive

awareness of life that modern man has not got . By "Lf.f'e"

Lawrence meant the vital spark at the centre of man that each

has when he 1s born, his link vith the Cosmos . When this

dims he Is vegetative, part of the earth , losing the

possibility of entering into the action of continuous

creation . This is the condition of the peasant in The Man

Who Died . Lawrence had what may be termed a nucleolar

concept of life which embodies the notion of the "qufck" t

lithe prime centre , which is the very first nucleus of the

fertilized ovule II •

1 (Fantasia , 61)
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What Ls the spinning spider of t he first human
c onsciousness -- or r ather , where 1s t he centre at
vh f ch this consciousnes s 11e s an d spins? Since
t here mus t be a centre of consciousness 1n t he
tiny f oetus , it must have been there from the very
beg i nn i ng . There it mus t ha ve be en , in the first
fused nucleus of the ovule . And if we could but
watch t hi s pr ime nucleus , we should no doubt
real i ze that t hroughout all t he long a nd incalcul­
ab l e hi s t ory of t he indivi dual it still remains
centra l and pr i me , t he source and clue of the
l iving un c on sciou s , t he origin . As in t he fi rst
mome nt of conc eption , so to the en d of life 1n the
i ndividua l , t he f i r s t nuc leus remains t he creatlve­
product ! ve centre , t he quick , both of consciousness
a nd of organic de ve l opment .

( Psyc hoanalysi s a nd t he Unc on s c i ou s , 19 )

Howe ve r much Lawrence beli ev ed t his , it is not a popula r

bel i e f . Pe r ha ps it would not be too farfetc hed to say that

mod er n man, in t he western wor l d at least , has cut t he wrong

umbi lical cord; he r emains a t t ached to his mot h er but is

severed from hi s world and from his tribe . He ha s ma ter i a l

ri ghts and pr i v i l eg e s but is not really a n adul t.

This problem ha s been ass essed by Joseph Campbell ,

who ha s taken co gnizance of Va n Genn ep ' s2 pi onee r wor k on t he

rites of passa ge and tried to de f i ne the modern qu est he r o ,

of whi ch breed Lawrence is a s suredl y one .

The pr obl em of mankind today, t herefore, is
pr ec i s e l y t h e opposi t e t o t hat of men in t he
comparatively stable periods of t hose gr ea t co­
ordina t i ng mythol og ies whi c h n ow are kn own as

2 Ar nol d van Genn e , The Ri t e s of Passage, (London :
Rou t l edge & Kega n Paul , 19Eo) , first publ i s hed 1908 .
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11e 5 • Then all meaning was in the group , 1n
the great anonymous forms, none in the self­
expressive individual; today no meaning is in
the group -- none 1n the 'World: all 1s in the
Lndf vidual. But there the meaning is absolutely
unconscious . One does not know toward what one
moves . One does not know by what one 1s pro­
pelled . The l i ne s of communication between the
conscious and the unconscious zones of the human
psyche have all been cut , and we have been split
in two .

The hero-deed to be wrought is not today what
it vas in the century of Galilee . Where then
there was darkness , now t he r e 1s l i ght ; but also ,
where light was , there now 1s darkness.

The modern hero-deed must be that of questing
to bring to l i gh t again the l os t Atlantis of the
co-ordinated soul. 3

Campbell is one of many l i t e r a r y students of mythology

who show how much Lawrence 's ideas are gaining distasteful

credence . Never was a truth less willingly faced . Man wants

to be tt.e seeker but he shrinks from being the goal of the

quest .

It is not society that is to guide and save
the creative hero, but precisely the reverse .
And so everyone of us shares the supreme ordeal
carries the cross of the redeemer - - not in the
bright moments of his tribe 's great Victories , but
in the silences of his personal despair .

(Hero with a Thousand Faces , 390)

Underlying much of Lawrence I s mythology but never

clearly articulated is the myth of the labyrinth . The tyrant

3 Joseph Campbell, The Hero wi h Thous nd Faces
(New York: Pantheon Books , Bollingen Series AVII, 19 9 ,
pp , 387-8 .
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monster , ac cording to Campbell , 1s the hoarder of the gene r a l

benefit. This 1s i mpli c i t in the shadowy figures behind the

vorklng of t he mines in Sons an d Lovers, unstated there ,

becomin g de f i n ed in Unc le Tom Br-angven in The Rainbow ,

reaching a pe ak of effici enc y in Ge r a l d Crich in~

~ and regressing to a pers picacious madnes s in Clifford

Chatterley . Campbell 's exp lication throws light on t he

prob.Lem whi ch Lawrence tried to solve:

Theseus , the he r o- s l aye r of t he Mi not aur ,
en t er ed Crete from 'Without, as the symbol a nd arm
of the rising civilization of the Greeks . That
was t he new and 11vlng t hi n g. But it is possible
also for t he princi ple of r e generation to be
sou ght and found ",1thin t he very vai.ts of the
t yrant I s empire itself . Pr of e s s or Toynbee used
the terms "det.achment" and "transfiguration" to
de s c r i be t he crisis by which the higher s piritual
dimen s i on 'Ls attained that makes possible the
resumption of the wor k of creation. The first
st ep , de t a chment or Wi t hdr awa l , consists in a
r adica l transfer of emphasis from t he external to
the internal world , ma cr o- to mi c r oco sm, a
retreat from the desperations of the waste l a nd
to the peace of the ev erlasting realm that is
within . But this realm , as we know f r om psycho­
an alysis , is precisel y the infantile unconscious.
It is t he realm t hat we enter in sleep . We carry
i t wi t hi n ourselves for ever . All t he ogr es and
secret helpers of our nursery are t here , all the
magic of childhood . And mor e i mportant , a l l the
life-potentialities that we n ev er manag ed to
bring to adu lt realization , t hos e other por t i on s
of ourself , are t here ; for such golden seeds do
not die . If onl y a portion of t hat l os t totality
could be dr edg ed up into t h e l i ght of day , we
s hould experience a marve l lous expansion of our
power s , a vivid r enewal of life . We should tower
in stature . Mor eove r , if we coul d dred ge up
something fo r gotten not only by ours elves but by
our whol e gene rati on or our entire c1 vilizat1on,
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we should become indeed the boon-bringer , the
culture hero of the da y -- a personage of not
on ly local but wor ld hi s t or i c a l moment •• • •

(Hero with a Thousand Faces , 17)

Sur ely t his is Wha t Lavrence tried to do 1n t he midst of t he

modern di l emma when you must not only t ell t he myth , but be

t he myt h as ve Il nov t hat t he old myt hic days are gone

for ev er .

The minotaur t hen that Lawrence or modern man must

fi ght i s either t he man behind the mechanization of i ndu s try,

or t he results of his machinations . This requires an

"unaec nanta tng" proce ss in hi msel f or 1n t he vlctiDI:i of this

pro ce s s .

Campbe ll defines t his proc ess , t he one described by

van Gennep , t he formula of the ri t.e s of passage : separation- ­

ini tiation- -return , what Campbell calls t he nuclear unit of

t he eonccyth ,

For Lawrence t he separation from mot her 1s most

painful. The mothe r s ubs t i t ut e takes many forms - - Magna Mat er ,

represented i n its evil form by Hermione and on the good side

by Ursula ; Aphrodite in her most ev il form represented by

Bertha Coutts , a \o1inter-chilled figure , completely se lf-

centred and predatory , or in a more pal atabl e way by Gudrun .

It mi ght almost be a rule i n reading Lawr ence to assume t hat

hi s s ymbols expanded i n meaning wi th hi s own maturity .

Thi ngs i mplicit in Sons and Lovers take s ha pe in The Ra1 nboy
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and are completely articulated 1n The Han Who Died . For

instance in t he s ymbol i sm of' f lowers , the key f lower 1n

Sons and Lovers is the maiden blush rose . Flowers are used

as symbols with expanding sexual meaning throughout the

novels considered but reach a peak 1n the f lame- like

l eafing of the fig 1n The Man Who Died . In the same way one

may consider some of the women in the novels as Persephone

figures -- never released in Miriam , partially released in

Ursula , phys i cally and emotional ly released 1n Lady Chatter ley ,

and 1n complete tran sf orma t i on in the priestess of Isis .

The i n i tia t i on is from an a sexual to a sexual society

and does not necessari ly refer only to the rites of pube rty .

Lawrence also fi ts i nto Campbel l 's con s t r uc t i on in

the return a nd r einte grat i on with society whi ch Campbe ll s a ys

.0. is indispensable to the continuous cir c ul a t i on
of spiritual energy into the world and which , f rom
the standpoint of the community , is the j ustifi­
cation of the l ong retreat , the hero may f ind most

difficult of all. o( li; r o with a Thousand Faces , 36)

Again to take the five works unde r c on s i de r a t i on: Pau l is

determined to return t o the wor ld but uncertain as to the

method , Ursula at the end of !he~ is a more fUlly

realized pe rsonal i ty but open to l i f e, at the end of Women in

Love she has reached the limi t of her possibilities ; Lady

Cha t t er-Ley against gr ea t e r odds and with l e s s 1n material and
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personal possibil ities was wi lling to adventure as widely as

circumstances would permit into the far places of the earth;

the priestess of Is1 3 had completely faced up to the eon-

d! tions of her past life in the form of her materialistic

mother and her responsibilities of property and was W'illlng

to meet a new life in a new form .

The success of this particular venture depended on

the truth of the old Greek maxim "know thyself". As Campbell

says:

The two - - the hero and his ultimate god , the
seeker and the found -- are thus understood as
the outside and inside of a single , self-mirrored
mystery , which is identical with the mystery of
the manifest world . The great deed of the supreme
hero is to come to the knowledge of this unity in
multiplicity and then to make it known .

(Hero with a Thousand Faces, 40)

Campbell has been quoted at l engt h because he has

stated from the comprehensive viewpoint of the mythologist

the unifying concepts of life whi ch added up to continuous

creation for Lawrence . In the following passage he deals

with the healing of the waste l and and the source and forms

of energy which were Lawrence 's main concern:

The effect of the successful adventure of the
hero is the unlocking and release again of the
flow of life into the body of the world ••••

The torrent pours f rom an invisible source ,



the point of en t ry being t he c enter of the
symbol ic circle of the un i verse, the immovab le
spot of t he Buddha l e gen d , a round whi ch the
wor ld may be said to r evolve. Beneath this
spot i s the earth-suppo rting head of the cosmic
serpent , the dragon, symbol ical of the waters of
the abys s , which are the di vine l i f e-cr e a t i ve
energy and subs t ance of the demfur-ge , the world­
ge ner a tive aspect of immortal being . The t ree
of l ife , Ls e , the universe i tsel f , grows f rom
this point . It is rooted in the suppor ting
dar-xne s s ; the go lden sun bird pe rches on i ts
peak , a sp ring , t he inexhaustible wel l , bubble s
at its foot . Or the figure may be that of a
c osmic mountain , wi th the ci t y of the gods , like
a lotus of light, upon i t s summit , and i n i t s
hol lo.... t he cities of the demons , i l luminated by
precious stones . Again , t he f i gu r e may be that
of the co smi c man or woman (for examp le the
Buddha himself , or the dancing Hindu god des s Kali); • ••
for t he he ro as the i nca r na t i on of God is himself
the navel of t he wor ld , t he umbi lical point
through whi ch t he energies of eterni ty br eak into
time . Thus the Wor ld Nave l i s the symbol of t he
continuous creati on: t he mystery of the mainten-
ance of the world through t hat continuous mirac le
of vivification whi ch wel ls Within all things .

(Hero wi th a Thousand Faces , 40-1 )

The f irst ha lf of t hi s quotation is a complete

explication of the c onclusion of The Man Who Died . The

symbol of the tre e of l i f e is also used in Lady Chatter ley ,

the go lden (par-adf.sa L) bird in Homen in Love , the sp r ing

(fringed with maidenhair) in The Man Who Died. The dancing

godde s s is implied in the danci ng of Gudrun and Conn fe

Chatterley . The world na vel i s i mplied in a negative sense

for Gudrun in Wome n in Love . In t he l i ght of l a t e r c lassifi-

cat ion of myth Lawrence I s i dea s i n Psychoanal ysis , ~,
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and Apocalypse ar-e perhaps more ac ceptable than when they

r ecei ved thei r fir s t critic isms .

Some symbols a r-e particu larly meaningful to Lawr enc e

s ymbols of life such as t he e gg , the phallus and the ark (or

mortar and pestle) , the sun , and the wind . Throughout all

his vcr-k the fo ur elements are implicit -- earth , a rr- , fi re ,

and water . Fire and t he f l ame become the f lux , and the

phoenix or t he resolution , which 1s a lso the Holy Ghost .

Undergirding his work and some times barely reali zed

by the r eader 1s the modern equivalent of the Greek ananke ,

which may be explained thus :

•• •The Greek~ or moi ra 1s i n i ts normal, or
pre- tragic fo rm t he i nte r nal balancing condf t i on
of l i f e . I t appears as external or antithetica l
neces sl t y.only after it ha s been violated as a
condi tion of l i fe , j ust as justice is the inter ­
nal condition of an hones t man , but t he external
antagoni s t of the criminaL it-

The idea of the l ot us and the navel Were parti cularly

meaningful because of his belief that the centre of pr ima l

cons c i ous ne s s l ay in the great nerve centre called the so lar

plexus , the s ourc e of the preconscious mind in man. The

navel is :

••. the mark of our i sola t i on in the universe ,
stigma and seal of the free , pe rfect s ingleness .
Hence the lotus of t he naveL Hence the mystic

it- Northrop Frye , Anatomy of Cr i ticisrq (Princeton
University Press , 1957 ) , p , 210 .
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c ontemplation of the navel. I t 1s t he u pper mind
LosLng itself in the lower firs t -mind, t hat whic h
1s l ast in consciousness reverting to that which
1 s f i r s t .

( Ps '7choanalysis and t he Uncon s giou s , 20)

In Apocalypse Lawrence explains t he Magna Mat e r as

su ggestive of the gr ea t godd e s s of the east, far bac k in t he

hi s t ory of t he Medi t e r ranean : " She ha s brought into t he Bible

what it lacked before: the gr ea t cosmic Mother robed an d

splendid , but persecuted . II (137)

The dr a gon or serpent 1s one of t he most impo rtant

symbols "of the fluid , rapid startling move ment of' l i f e within

us . Tha t s t a r t led life which runs through us li ke a serpent,

or coils wi t hi n us potent and vaiting , like a s erpent, this

1s t he dr ag on . II (14-2) I t can stand for super-human potency

or invard de s t r uc t i on . It is po s s i bl e t hat one polarity or

t he other represented in Lawr-enc e I s mi nd t he Lnvar-d destruction

and t hat t he balance of pol a r i t i e s represented t he golden

serpent •

• • • Man can have t he serpent with h f.m or a gainst
him . When his s erpent is with him , he is almost
di vi ne . When his serpent is a gainst hi m, he is
stung and enve nomed and def ea t e d from within.
The gr ea t probl em, in the past , was t he conquest
of t he~ serpent and the l i ber a t i on wi thin
the self of the gl eami ng bright s erpent of gol d ,
golden flui d life wi thi n t he bod y, t he rousing of
t he splen did di vi ne dragon wi thin a man, or wi t h­
i n a vcaan ,

(~. II , 1'+'+-5 )
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