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ABSTRACT

An interest in symbolism and a particular interest
in the work of D.H. Lawrence furnish the motive for this
study. Three things are apparent in reading Lawrence:

(1) His symbolism is more methodical than would appear at
first reading and leads into a network of myths. (2) The
writing technique used by him corresponds to the process
with which he describes the development of his characters.
(3) He does not fit comfortably into a literary line of
succession but fits in a general way into areas of develop-
ment within other disciplines.

The most noticeable characteristic of Lawrence's
writing seems to be the zealous pursuit of a state of being
in which man could reflect the cosmic harmony. By-passing
the novels which concentrate mainly upon male relationships
and questions of political and religious leadership, one can
isolate a number of novels which concentrate on the acquisition
of this state of being, and which, in fact, constitute a
philosophy of "becoming". The novels which indicate a pro-
gression towards the ideal of man living harmoniously in the
universe are Sons and Lovers, The Rainbow, Women in Love,
and Lady Chatterley's Lover. There is, however, a sense of



dissatisfaction at the end of all these novels, a fesling
of uncompleted business. By reading The Man Who Died as a
key to further development of this theme the line of
thought is as finished as a philosophy of becoming can be.

The problem of fragmentation, considered by Lawrence
as the major evil resulting from the mechanization of
industry, seems even more important in the age of cyber-
netics. It is in this connection that a comparison of
Lawrence with the insights of Jung seem particularly important
and rewarding. Also, since Lawrence's death in 1930 there
has been a renewed interest in mythology, sparked by new
discoveries made in anthropology. All of these things give
credibility to notions which Lawrence put forth in purely
literary form.

The myth which underlies much of the writing is the
myth of Daphne, interpreted not as a fate of vegetation,
but of mechanization. Mechanization is a step beyond
vegetation because it 1s no longer rooted in earth and,
therefore, completely lifeless. Lawrence works out his own
version of life-death. Death for him is another consider-
ation; the life-death debate is really life vs. lifelessness
which means life lived creatively from the "quick" or
lifelessness as a state of existence without vitality.
Loss of vitality for Lawrence was the disaster which



threatened mankind. The coming disaster was not flood or
fire (although he uses these metaphors),or a fate imposed
by God, but loss of vitality through mechanization, a
disaster of man's own making. Although Lawrence uses the
symbol of the Ark it is clear that the Ark is woman.

So man is another Adam seeking his lost paradise,
and the key to his salvation is the same thing that was the
key to his downfall -- woman. The kind of woman who
contributes to the downfall and is of no use in redeeming is
symbolized by Gudrun,who is the ultimate in the horror of
recession into mechanism -~ the completely mechanical woman
who realizes her predicament. At the other end of the scale
is the priestess of Isis, the healer.

No final decision can be made about the total mean-
ing or value of Lawrence's work except to say the work
lends itself to interpretation and reinterpretation because
his philosophy was a philosophy of becoming and his creed

was continuous creation.



Myths and fairytales give expression to unconscious
processes, and their retelling causes these processes
to come alive again and be recollected, thereby re-
establishing the connection between conscious and
unconscious. What the separation of the two psychic
halves means, the psychiatrist knows only too well. He
knows it as dissociation of the personality, the root
of all neurosaug the conscious goes to the right and the
unconscious to the left. As opposites never unite at
their own level (tertium non datur!) a supra-ordinate
"third" is always required, in which the two parts can
come together. And since the symbol derives as much from
the conscious as from the unconscious, it is able to
unite them both, reconciling their conceptual polarity
through its form and their emotional polarity through its
numinosity.

(Carl Gustav Jung, Aion, II, p. 180)

¢+ +I deliberately and consciously give preference to a
dramatic, mythological way of thinking and speaking,
because this is not only more expressive but also more
exact than an abstract scientific terminology which is

wont to toy with the notion that its theoretic formula-
tions may one fine day be resolved into algebraic equations.

(adon: II, 13)

«»+I do not regard the symbol as an allegory or a sign,
but take it in its proper sense as the best possible way
of describing and formulating an object that is not
completely knowable.

(Alon: II, 73)

Terra Incognita

There are vast realms of consciousness still undreamed of
vast ranges of experience, like the humming of unseen harps,
we know nothing of, within us.
(D.H. Lavren:):e, 1885-1930,
Hore Pansies



INTRODUCTION

We in the twentieth century are dreaming the
philosopher's dream -~ to recapture the time when psychology,
philosophy, medicine, alchemy, mythology, and theology were
one science. What makes the twentieth century exciting is
the fact that all the representatives of the above arts or
their modern equivalents, including the new breed called
"secientists", are simultaneously dreaming this dream. In
spite of its woes and complexities the twentieth century is
a great time for dreamers -- and D.H. Lawrence was one of
them.

A re-reading of D.H. Lawrence in an age which has
attained a pitch of mechanism impossible to envisage at the
time of his writing, will show how truly he was a prophet of
the worst and a seer of the best. Intuitive re-reading now
might indicate how his healing insights might be realized,
or, if not realized, at least recognized as signposts in a
more vital direction.

Lawrence is often difficult to read. In contrast to
his many economical, translucent, universal, poetic insights
much of his work, especially the novels, seems on first
reading to be (to use one of his favourite words) "inchoate",

turgid, repetitious, and "off-putting".



The most enjoyable and rewarding approach to Lawrence
is one of complete relaxation -- demanding nothing, defining
no boundaries, admitting freely at the outset that he is not
Virginia Woolf or James Joyce with the particular literary
joys that accompany the reading of these great twentieth-
century Authors, and freely admitting that his particular
treasures do not yield to the grimly analytical literary
hunting technique so popular in these times of readily
available money for the sole purpose of research. Nevertheless,
given the above frame of mind, the treasures will come as
imperceptibly and naturally as the dew upon the earth that he
loved so much.

Slowly it is borne in upon the reader that Lawrence's
work -- poems, essays, literary criticism, travel commentaries,
plays, letters, and novels -- is "all of a piece" and full of
correspondences with the explanation of one magically hiero-
glyphed in the depths of another. But the reader who has a
penchant for correspondences is bound to have a passion for
synthesis as well, so, although one hesitates to say that
there has to be a technique for reading Lawrence, at least
there has to be a "process" of reading. This is a demanding
process not always conducive to the relaxation just recommend-
ed. It is, however, synthetically satisfying when one
realizes that it is a duplication of the processes that

Lawrence's writing embodies.



When one considers more specifically the novels,
some of which are the subject of this study, it becomes
gradually clear that they progress by a process of shifts of
polarities, and of surface and visible signs of inward and
invisible tremors and shiftings of a psychological under-
ground -- much as if great cataclysms were taking place
underneath the surface of the earth and the amount of change
on top depended upon the amount of stress put upon faults or
structural weaknesses below. Lawrence is the geologist of
the novelists.

He is also a naturalist among novelists; the surface
of the earth furnishes the terms of his psychological climate.
The forces of human nature are assessed in terms of the forces
of nature and its phenomena -- the sun, the moon, light and
darkness, the wind, the sea, the woods and specific trees,
animals and birds, the rhythm of the tides and seasons, crops
and flowers. All of these are symbols, recurring and
expanding in meaning.

The network of symbols falls into a pattern of myths --
not formless as his earlier critics thought, but not always
immediately recognizable, drawn as they are with eclectic
hand from a vast selection of myths -- pagan, classical,
oriental, and Christian. They are, however, woven deliber-

ately and with a purpose that becomes increasingly clear in



his later works. Whatever their source, they are used to
intensify his underlying concern and to illustrate his main
theme -- that the western world with its habit of cerebration
and abstraction had lost its phallic consciousness (the con-
sciousness of "godly vitality in a man") and that only by
coming back into contact with the source of that vitality
through the senses and by touch, will man be able to take

his whole and rightful place in the universe.

The novels which seem best to illustrate an expanding
awareness of this theme are Sons Lovers, The Rainbow,
Women in Love, and Lady Chatterlev's Lover, and they are
interesting because they are explorations rather than
resolutions of the problem of being.

The myth which explains and contains all his lesser
myths is unfolded in The Man Who Died, a short work which is
in a class by itself, but for the earnest classifier, a fable
rather than a novel. It contains all the secrets which
Lawrence had found in the book of nature, and his meaning of
the story of the healing of the fregmented god. It is a
record of the necessity of physical love and of taking the
plunge into the underworld of self in order to regain the
happy state of ancient times when the sons of god found the
daughters of men, before the flood, before the fall -- a
Journey which results in a psychological rebirth for every

man.



It is possible to consider Lawrence fruitfully in a
context other than literary, although he has recognizable
affinities with Blake who is lately coming into his own --
the main focus of interest being vitality, or Blake's
"energy", and it is probably inevitable that Lawrence at the
last of his life should write of Christ who was for Blake
"pure energy". In his "timeless moments" symbolized by the
rose, the wheel, and the flame, he comes near to T.S. Eliot.
His similarities to Hardy make Lawrence a literary bridgehead
between the Victorians and the twentieth century. He does,
however, extend into other fields -- back to the mystiec,
contemporaneous with psychology and psychiatry, and ahead to
the fusion of science and the humanities into the one big
science of humanity.

In the attempt to establish this framework long
quotations have been necessary since attempted abridgement
did not allow the thinkers concerned to speak for themselves.

Lawrence created a mythical-real Midlands country
like Hardy's "Wessex". As of Wessex,maps are drawn by
literary enthusiasts of Lawrence's country too. But of
Lawrence's real country thez.-e is no map -~ only his writings
which, though they may not be a map for Everyman, may help

every man to draw his own.




CHAPTER I
THESEUS TO-DAY

The modern mythmaker has a difficult task; he has to
be a culture hero in an age of low culture, a culture not of
gods or kings and princes but of everyman. How unromantic
seems the reversal -- not the god become man but, what must
seem to the idealist impossible and ridiculous -- everyman
seeking to be the god.

A difficulty soon met in the study of Lawrence's
myths and the symbols he uses to convey them is what may be
termed "the difficulty of dynamic weaving", that is the
embarrassment and unwillingness the reader often feels at
being woven into the fabric. Reading Lawrence is rather like
viewing a Henry Moore sculpture; the finished product is the
responsibility of the viewer or reader and the work of art is
finished according to the intuitive comprehension of the one
participating. Total agreement with Lawrence is seldom
possible but he does demand a dynamic of participation which
often leaves the reader in total disagreement with what he
himself formerly thought, as well as with Lawrence. The

reader of Lawrence cannot remain static. He begins to
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realize that Lawrence's meanings are often multi-layered and
that the symbols read in conjunction or formulaicly are
loaded with implications. The messages thus gathered are be-
coming increasingly important because Lawrence understood in
its early form the malaise of mechanism which plagued the
early twentieth century and which expanded to a psychological
counterpart to muscular dystrophy and for which now each
sufferer must pursue his own personal cure. This is a life-
time search which only the brave pursue.
The magnitude of the search is brought out by Ernst

Cassirer in a discussion of Schelling's concepts:

«s» Myth is the odyssey of the pure consciousness

of God, whose unfolding is determined and mediated

in equal measure by our consciousness of nature

and the world and by our consciousness of the I.

It discloses an inner law which is fully analogous

to the law prevailing in nature but of a higher

mode of necessity. Precisely because the cosmos

can be understood and interpreted only through the

human spirit, hence through subjectivity, what

would seem to be the purely subjective content of

mythology has at the same time a cosmic signifi-

cance. 1

The early Greeks were early adventurers of the spirit,

Lawrence a late one. In Apocalypse he deals with the
symbolism of the Book of Revelation but in so doing gives

much of his own symbolic thinking. Here is the origin of his

1 Brnst Cassirer, The Philosophy of Symbolic Forms,
Vol. 2 Mythical Thought, p. 9-



phoenix symbol:

+ ++» The early scientists took the extant
religious symbol-ideas and transmuted them into
true "ideas". We know that the ancients saw
number concrete -- in dots or in rows of pebbles.
And the number three was held by the Pythagoreans
to be the perfect number, in their primitive
arithmetic, because you could not divide it and
leave a gap in the middle. This is obviously true
of the three pebbles. You cannot destroy the
integrity of the three. If you remove one pebble
on each side, it still leaves the central stone
poised and in perfect balance between the two
wings. And even as late as the third century,
this was felt as the perfect or divine condition
of being. 2

In his concept of polarities,which underlies much of
his thinking and is reflected in the structure of the novels,
Lawrence again is indebted to the Greeks:

* * *Even the first Pythagoreans, who were
religious in the conventional way, were more
profoundly religious in their conceptions of the
two primary forms, Fire and the night, or Fire
and the Dark, dark being conceived of as a kind
of thick air or vapour. These two were the Limit
and the Unlimited, Night, the Unlimited, finding
its Limit in Fire. These two primary forms, being
in a tension of opposition, prove their oneness by
their very ess e

(Apoc. 160-1)

Lawrence was a mythmaker precisely because he tried

to understand men in relation to the Cosmos. He differs from

2 5 &
D.H. Lawrence 0C. intro. Richard Aldington
(New York: The Viking I”ress, 195‘2?: pp. 158-9.
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ancient mythology because the ancients constructed their myths
from the actions of the gods who set man in the world and
ereated his conditions of living. Lawrence's myths are a
record of man in his sometimes unsuccessful attempts to relate
himself to the cosmos and carve out his own conditions of
living. His nostalgia for that other mythology explains much
of his symbolism. He has a particularly Blakean description
of that other time (illo tempore):

+++The whole cosmos was alive and in contact with
the flesh of man, there was no room for the
intrusion of the god idea. It was not till the
individual began to feel separated off, not till
he fell into awareness of himself, and hence
into apartness; not mythologically, till he ate
of the Tree of Knowledge instead of the Tree of
Life, and lnew himself apart and separate, that
the conception of a God arose, to intervene
between man and the cosmos. The very oldest
ideas of man are purely religious, and there is
no notion of any sort of god or gods. God and
gods enter when man has "fallen" into a sense of
separateness and loneliness. The oldest
philosophers, Anaximander with his divine Bound-
less and the divine two elements, and Anaximenes
with his divine "air," are going back to the great
gonception of the naked cosmos, before there was
0de e

(Apoc. . 160)
Even when Lawrence is not talking about Greek mythology or
philosophy this thinking underlies much of his work and for

want of consideration of this point his work has received

some thin critical interpretation.
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The same thing has happened in a misunderstanding of
his so-called primitivism. He did not deny the value of
civilization nor did he advocate going back to primitive
culture. He states this clearly in his study "Herman
Melville's Lypee and Omoo":

The truth of the matter is, one cannot go back.

Some men can: renegade. But Melville couldn't go

back: and Gaugin couldn't really go back: and I

know now that I could never go back. Back toward

the past, savage life. One cannot go back. It is

one's destiny inside one. 3
What Lawrence argues for is the redevelopment of the sensuous
awareness that early primitive civilizations had before
the development of rational abstract thought. He did not
advocate a substitution -- rather an expansion. Rational
awareness alone he knew did not make for a full life. However
much he is quoted out of context by critics this is one of
his pervading thoughts -- the redevelopment of old modes of
knowing and being to round out our decimated human existence.

This eriticism, or to put it positively, this yearn-
ing for another mode of knowing, crops up periodically in
English thought. Opinions differ on the question of whether
Lawrence was a mystic and the debate may not be important.

There was, however, in England a certain kind of mystical

3 p.5. Lawrence, Studies in C
Literature (New York: Doubleday & Company, Inc. 19%7) pe 148.

First published 1923).
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thinking with which Lawrence might have been sympathetic had
his rigidly non-conformist background not made such a

connection impossible. Charles Williams has dealt with this
trend of thinking in a study of the Incarnation in which he

quotes the fourteenth-century mystic, Lady Julian of Norwich:

sy« 'For I saw full assuredly', wrote the Lady Julian,
'that our Substance is in God, and also I saw that
in our sensualite God is; for in the self point
that our Soul is made sensual, in the self point is
the City of God ordained to Him from without
beginning; into which seat He cometh and never shall
remove it .... and as anent our substance and
sensualite it may right be cleped our soul: and
that is because of the oneing that they have in God.
The worshipful City that our Lord Jesus sitteth in
is our sensualite, in which He is enclosed: and our
kindly Substance is enclosed in Jesus with the blessed
Soul of Christ sitting in rest in the Godhead.'

Whatever the Lady Julian meant by 'sensualite',
she certainly meant nothing less material or less
vital than the whole physical nature; she was not
weakening or refining it away.... The operations of
matter are a means of the operation of Christ, and
the body has not, in fact, as some pious people
suggest, fallen a good deal farther than the soul.

R P

The great world and energy of the body have been
either deprecated or devotionalized; and by devotion-
alized I mean turned into a pale imitation of
'substance', of spirit; thus losing their own power
and privileges without, in general gaining any others.

The result of this shy spiritualism has been, of
course, to leave the Church particularly open to
attack. The Church owes more to heretics than she is
ever likely (on this earth) to admit; her gratitude
is always slightly patronizing. There existed, in
the early part of the twentieth century, a convinced
and rhetorical heretic named David Herbert Lawrence.
Of what exactly he was convinced it is not always
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easy to be sure, except on the very broadest lines.
He thought that sex was important; he thought
physical nature significant; he thought modern
industrialism disgusting; he thought men needed
leaders -- or a leader; he thought also that each
man must find out his own foundations, leader or
no leader....

It is the vast union of visible and invisible,
tangible and intangible, which is the real business
of exploration -- anyhow for Christians.

The hungry sheep look up for metaphysics, the
profound metaphysics of the awful and redeeming
body, and are given morals Yet they are encouraged
to receive the Blessed Sacrament which is defined
to be for the body and the soul. Lawrence was a
heretic -- good; but he was concerned with a
Christian orthodoxy -- the orthodoxy of the blood
of Man.

How to discover this? God knows; it cannot be
done in study circles. We might certainly consider
what has been done -- There is the Lady Julian,
there is Dante, there are Donne and Patmore. There
is Lawrence «...

The search of every man for his whole alive self
seemed to Lawrence to be the search for this deep sensuality
of the body that the Lady Julian understood so well, not the
mechanical thing which registered the shallow range of
fricative sensation but the literally unknown country of
which the veins and arteries are the rivers -- a metaphor
that he uses in Lady Chatterley. Lawrence believed in a
dynamic substance nourished by the sensual nature of man.
This is his doctrine of the blood -- as full a statement as

he ever made. A sympathetic reading of this statement

b Charles Williams, "Sensuality and Substance", in
The Igg%e of the City and Other Essays, selected by Anne
Ridler (London: Oxford University Press, 1958), pp. 61-3.

(Theology, May, 1939)



explains his unending search for "the answering sea.

We wanted to be all of a piece. And we
couldn't bring it off. Because we just aren't
all of a piece. We wanted first to have nothing
but nice day-time selves, awfully nice and kind
and refined. But it didn't work. Because whether
we want it or not, we've got night-time selves.
And the most spiritual woman ever born or made has
to perform her natural functions just like every-
body else. We must glways keep in line with this
fact.

Well, then, we have night-time selves. And
the night-self is the very basis of the dynamic
self. The blood-consciousness and the blood-
passion is the very source and origin of us. Not
that we can stay at the source. Nor even make a
goal of the source, as Freud does. The business
of living is to travel away from the source. But
you must start every single day fresh from the
source. You must rise every day afresh out of the
dark sea of the blood.

When you go to sleep at night, you have to say:
"Here dies the man I am and know myself to be."
And when you rise in the morning you have to say:
"Here rises an unknown quantity which is still
myself."

The self which rises naked every morning out
of the dark sleep of the passionate, hoarsely-
calling blood: this is the unit for the next
society. And the polarizing of the passionate
blood in the individual towards life, and toward
leader, this must be the dynamic of the next
civilization. The intense, passionate yearning of
the soul towards the soul of a stronger, greater
individual, and the passionate blood-belief in the
fulfilment of this yearning will give men the next
motive for life.

We have to sink back into the darkness and the
el tal consel s of the blood. And from
this rise again. t i sin;

b; S and c 7

talics mine]
As social units, as civilized men we have to
do what we do as physical organisms. Every day,
the sun sets from the sky, and darkness falls, and

13



every day, when this happens, the tide of life
turns in us. Instead of flowing upwards and
outwards towards mental consciousness and activity,
it turns back, to flow downwards further to the
great sexual conjunctions, downwards to sleep.

This is the soul now retreating, back from the
outer life of day, back to the origins. 4nd so,
it stays its hour at the first great sensual
stations, the solar plexus and the lumbar ganglion.
But the tide ebbs on, down to the immense, almost
inhuman passionate darkness of sex, the strange
and moon-like intensity of the hypo-gastric plexus
and the sacral ganglion, then deep, deeper, past
the last great station of the darkest psyche, down
to the earth's centre. Then we sleep.

And the moon is the tide-turner. The moon is
the great cosmic pole which calls us back, back
out of our day-self, back through the moonlit dark-
nesses of the sensual planes, to sleep. It is the
moon that sways the blood, and sways us back into
the sea of its own darkness, the mind, stage by
stage, enjoys the mental consciousness that belongs
to this retreat back into the sensual deeps; and
then it goes extinguished. There is sleep.

And so we resolve back towards our elementals.

We dissolve bac ut of the upper consciousness,
out of mind and sight and speech, back, down into
Y Ssive, swayi consciousnes f the
dark, living blood. At the last hour of sex I am
no more than a powerful wave of mounting blood.
h seeks to sur nd jo. th the ering sea
vid . When the sea of individual

in the other individual

blood which I am at that hour heaves and finds its
pure contact with the sea of individual blood which
is the woman at that hour, then each of us enters
into the wholeness of our deeper infinitude, our
profound fullness of being, in tﬁ ocean of our
oneness and our consciousness. talics mine]

This is under the spell of the moon, of sea-born
Aphrodite, mother and bitter goddess. For I am
carried away from my sunny day-self into this other
tremendous self, where knowledge will not save me,
but where I must obey as the sea obeys the tides.

Yet however much I go, I know that I 1 the
while myself, in my going. ? Italics mine

14

and

5 D. h. Law‘rence, szcnoang;xsis and the Unconscious

Rieff (New York'

& si Un, scious, Introc\uctlo'x by Philip
i The V:Lking Press, 1965), Fantasia, pp. 210-2.
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Here, in this Phoebus myth in modern scientific
dress, Lawrence defines his search for sensuality -- "the
answering sea", his doctrine of the blood, a tracing of the
journey of the outer man inwards, that old mythical journey
to the nether world. Lawrence calls this inhuman but to-day
he might make a finer distinction and say metghuman. It is
well to note that Lawrence puts the function of the mind in
a healthy place, "enjoying the mental consciousness that
belongs to this retreat back into the sensual deeps." This
is the mind linked with the body -- not detached, observing,
judging, abstracting. Thorough familiarity with the above
passage, even if the reader does not entirely agree with
Lawrence as a scientist, explains much of his moon symbolism,
the Aphrodite figures which appear throughout the novels, and
the blood symbolism which is a ground bass for all his
writing. It was a resolution back to elementals that he must
have been trying to chart in Lady Chatterley and a division
or perversion of this that he was preoccupied with in figures
such as Clifford Chatterley who became vegetative and Loerke
who grasped the dark knowledge with his mind only. It also
emphasizes the individualism that he guards so jealously.

Jung is worth considering, not only for his own sake,
but also for the way in which he illuminates the work of

Lawrence,whose dark side might be equated with the unconscious
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that Jung was exploring, or even the substrata of earth which
geologists were analysing in the same period, to determine if
in fact Lawrence might be considered the literary spearhead
of what has become a popular philosophical-scientific pursuit
for a unitive theory of knowledge. Jung approached science
with the tools of art; the work in mandalas which he carried
on over a long period was rewarding artistically as well as
symbolically. Jung was also a competent literary critic.
While Lawrence strained ahead in spite of consistently poor
health and with the climate of opinion quite against him,
Jung was unhampered, and with the skill of a successful
practising psychiatrist, able to make contributions to what
in time became a popular and pervasive literary theory -- the
theory of archetypes, carried further in recent years by
theorists of literary criticism such as Northrop Frye and
Joseph Campbell.

Jung in the foreword to one of his scientific works
throws light on the process that Lawrence was most concerned
with, the process of integration of the personality:

«++ I have been requested so often by my readers

to discuss the relations between the traditional
Christ-figure and the natural symbols of wholeness
that I finally decided to take this task in hand....
«++o I am not making a confession of faith or
writing a tendentious tract, but am simply con-

sidering how certain things could be understood
from the standpoint of our modern consciousness --
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things which I deem it valuable to understand,
and which are obviously in danger of being
swallowed up in the abyss of incomprehension and
oblivion; things, finally, whose understanding
would do much to remedy our philosophic dis-
orientation by shedding light on the psychic
background and the secret chambers of the soul.
The essence of this book was built up gradually,
in the course of many years, in countless con-
versations with people of all ages and all walks
of life; with people who in the confusion and
uprootedness of our society were likely to lose
all contact with the meaning of European culture
and to fall into that state of suggestibility
which is the occasion and cause of the Utopian
mass-psychoses of our time. 6

In a less closely reasoned and less scientific, but
more artistic and intuitive way Lawrence was giving literary
expression to these very concerns and undertaking the same
tasks. Lawrence himself tried to lose contact with European
culture during the period of his Australian journeying. He
realized later that he could never do this and came to the
conclusion that it was this loss of touch with European
culture that accounted for the sickness of the American
psyche. Although Jung and Lawrence were working contempor-
aneously, Jung's work on the archetypes was published in
English long after Lawrence's death -- from 1950 on.

While Freud was concentrating on a concept of the

ego which alienated him from Jung and Lawrence, Jung was

6 ¢.. Jung, Collected Works, Vol. 9, Part II, Alon:
earches into the Phenomenology of the Self, (London:
Routledge & Kegan Paul, 1959) p. X.
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formulating a new concept of self which included the ego,
the subject of all personal acts of consciousness which {g
limited by the unknown. It was a similar concept, later
articulated in Psychoanalysis of the Unconscious that

Lawrence was working out in his novels.

Jung says:

«++ The unknown falls into two groups of objects:
those which are outside and can be experienced by
the senses, and those which are inside and are
experienced immediately. The first group com-
prises the unknown in the outer world; the second
the unknown in the inner world. We call this
latter territory the unconscious.
(Aion: II, 3)

It is precisely this unconscious that concerned Lawrence, the
things that he realized could not and perhaps should not pe
controlled by the will. It is the relation of the uncongejious
to the ego which forms the "process" of the novels.

Jungian psychology explains Lawrencian behaviour;

The somatic basis of the ego consists, then,
of conscious and unconscious factors. The same
is true of the psychic basis: on the one hand
the ego rests on the
and on the other, on the sum total of unconsclous

s. These fall into three groups: ~first,
temporarily subliminal contents that can be re-
produced voluntarily (memory); second, unconscious
contents that cannot be reproduced voluntarily:
third, contents that are not capable of becoming
conscious at all. Group two can be inferred from
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the spontaneous irruption of subliminal contents
into consciousness. Group three is hypothetical;
it is a logical inference from the facts under-
lying group two.

(aion: II, %)

Jung makes the point that the personality as a total
phenomenon does not coincide with the ego which is the
conscious personality, arising from collision between the
somatic factor and the environment and which continues to
develop by collisions with the inner and outer worlds. He
contends that the most decisive qualities in a person are
often unconscious and totally unknown to the ego. This truth,
which Lawrence understood, accounts for his seemingly plotless
presentation involving an abstract cast of characters --
indicating processes and states of being rather than
characterization and resolution.

In Lawrence this exploration of the inner world
approximates his "drift toward death" and indicates the
perilous deep upon which the little ego floats. Ursula is
waiting for Birkin after the drowning of Diana Crich:

Her thoughts drifted into unconsciousness,

she sat as if asleep beside the fire. And then
the thought came back. The spade of death!

Could she give herself to it? Ah yes -- it was
a sleep. ©She had had enough. So long she had

held out and resisted. Now was the time to
relinquish, not to resist any more.
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In a kind of spiritual trance she yielded,
she gave way, and all was dark. ©She could feel,
within the darkness, the terrible assertion of
her body, the unutterable anguish of dissolution,
the only anguish that is too much, the far-off
awful nausea of dissolution set in within the
body.

"Does the body correspond so immediately with
the spirit?" she asked herself. And she knew,
with the clarity of ultimate knowledge, that the
body is only one of the manifestations of the
spirit, the transmutation of the integral spirit
is the transmutation of the physical body as well.
Unless I set my will, unless I absolve myself from
the rhythm of life, fix myself and remain static,
cut off from living, absolved within my own will.
But better die than live mechanically a life that
is a repetition of repetitions. 7

It is an amplification of this "nausea of dissolution" that
is treated in The Man Who Died.

The complex inner warfare is explained by Jung:

I have suggested calling the total personality
which, though present, cannot be fully known, the
self. The ego is, by definition, subordinate to
the self and is related to it like a part to the
whole. Inside the field of consciousness it has,
as we say, free will. By this I do not mean any-
thing philosophical, only the well-known psycho-
logical fact of "free choice," or rather the
subjective feeling of freedom. But, just as our
free will clashes with necessity in the outside
world, so also it finds its limits outside the
field of consciousness in the subjective inner
world, where it comes into conflict with the facts
of the self. And just as circumstances or outside
events "happen" to us and limit our freedom, so

7 p.H, Lawrence, W Love, (New York: Avon
Publications, Inc., 1920), pp. 17
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the self acts upon the ego like an objective

occurrence which free will can do very little

to alter. It is, indeed, well known that the

ego not only can do nothing against the self,

but is sometimes actually assimilated by

unconscious components of the personality that

are in the process of development and is greatly

altered by them.

(Aion: II, 5-6)

This is the key to Ursula and also the key to the complex
processes which Lawrence describes so vividly in the chapter
"Anna Vietrix" in The Rainbow.

Lawrence never pretended to be a scientist; indeed he
disliked scientific processes and classifications. Yet the
truth that Jung expounded concerning the ego in relation to
the self and the role of the unconscious in Aion was the
fabric of Lawrence's novels. Since psychology had been
operating with inductive methods only since the end of the
nineteenth century Lawrence was, in this respect an artist
(unlike Blake) working within his time.

There is a temptation to generalize concerning the
reason for the swing to the unconscious. Possibly the build-
up of admiration for Will, Wit, and Reason became top-heavy
from the Eighteenth century on and the pendulum had to swing.
In any case science became interested in a most un-Baconian,
ineffable and intangible field of study and Lawrence became
its literary prophet.

There is always a swing of the artist in society

away from the point of social imbalance. Lawrence tried to
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explain this. He says in his "Autobiographical Sketeh":

But something is wrong, either with me or
with the world or with both of us. I have gone
far and met many people, of all sorts and all
conditions, and many whom I have genuinely liked
and esteemed.

People personally, have nearly always been
friendly. Of critics we will not speak, they are
different fauna from people. And I have d
to feel truly friendly with some, at least of my
fellow men.

Yet I have never quite succeeded. Whether I
get on in the world is a question; but I certainly
don't get on very well with the world. And
whether I am a worldly success or not I really
don't know. But I feel, somehow, not much of a
human success.

By which I mean that I don't feel there is
any very cordial or fundamental contact between me
and society, or me and other people. There is a
breach. And my contact is with something that is
non-human, non-vocal.

In a letter to Edward Garnett, dated June 5, 191%,
Lawrence tried to define this non-human, non-vocal thing.
This was early in his writing career but his interest never
changed and his subsequent definitions of his purpose were
redefinitions of this allotropie never-never land:

You mustn't look in my novel for the old

stable ggo of the character. There is another
ego, according to whose action the individual
is unrecognisable, and passes thought, as it

were, allotropic states which it needs a deeper
sense than any we've been used to exercise, to

8 D,Hf Lawrenc Selected Literary Cgigicigm, ed.
Anthony Beal (New York: The Viking Press, 19 9 Do He

Subsequent references SLC.
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discover are states of the same single radically
unchanged element. (Like asdiamond and coal are
the same pure single element of carbon. The
ordinary novel would trace the history of the
diamond -- but I say, "Diamond, what! This
carbon." And my diamond might be coal or soot
and my theme is carbon.)

(sLC, 18)

In his exposition of shadow, anima, and animus, Jung
gives the psychological framework for what later became
archetypal literary theory although literature has always
dealt with them. It is at this point that Lawrence has so
many affinities with Blake. Jung says:

The shadow is a moral problem that challenges

the whole ego-personality, for no one can become

conscious of the shadow without considerable

moral effort. To become conscious of it involves

recognizing the dark aspects of the personality

as present and real. This act is the essential

condition for any kind of self-knowledge, and it

therefore, as a rule, meets with considerable

resistance. Indeed, self-knowledge as a psycho-

therapeutic measure frequently reguires much

painstaking work extending over a long period.

(Aion: II, 8)

This is the process that Lady Chatterley went through, and
the young Ursula in Women in Love after her encounter with
the horses. As long as the shadow remains personal it can
be recognized with effort. When, however, it becomes arche-
typal, Jung points out that in the case of evil for example,
it is a shattering experience to gaze into the face of
absolute evil. This was Gudrun's experience with Loerke in

Women in Love.
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Most of Lawrence's difficulties in his youth and
even in his later life were caused by an overstressed
relationship with his mother. Jung explains the psycho-
logical processes and also their transmutation into myth:

The projection-making factor in man is "the spinning woman"
or the personification of the unconscious. This enveloping,

embracing and devouring element represents the mother:

If this situation is dramatized, as the
unconscious usually dramatized it, then there
appears before you on the psychological stage
a man living regressively, seeking his childhood
and his mother, fleeing from a cold cruel world
which denies him understanding. Often a mother
appears beside him who apparently shows not the
slightest concern that her little son should
become a man, but who, with tireless and self-
immolating effort, neglects nothing that might
hinder him from growing up and marrying. You
behold the secret conspiracy between mother and
son, and how each helps the other to betray life.

(Aion:  II, 11)

This is the psychology of Soms and Lovers and the explanation
of the fate of Clifford Chatterley and Mrs. Bolton.
An adequate confrontation of the world requires a

turning from the mother. According to Jung:

« «+The mother, foreseeing this danger, had
carefully incu]’.cated into him the virtues of
faithfulness, devotion, loyalty, so as to
protect him from the moral disruption which is
the risk of every life advanture. He has
learnt these lessons only too well, and remains
true to his mother. This naturally causes her
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the deepest anxiety (when to her greater glory,
he turns out to be a homosexual, for exampleg and
at the same time affords her an unconscious
satisfaction that is positively mythological.
For in the relationship now reigning between them
there is consumated the immemorial and most sacx‘e&
archetype of the marriage of mother and son ....
This myth better than any other, illustrates
the nature of the collective unconscious. At this
level the mother is both old and young, Demeter
and Persephone, and the son is spouse and sleeping
suckling rolled into one.. ..

(Aion: II; 12)
It will be remembered that the man who had died turned away
from "the woman who had been his mother." The woman is,
according to Jung, both solace and seductress.
« - « Modern psychotherapy knows that, though there
are many interim solutions, there is, at the
bottom of every neurosis, a moral problem of
opposites that cannot be solved rationally, and
can be answered only by a supraordinate third, by
a symbol which expresses both sides.
(Aion: 1II, 180)
This seems to be the function of Lawrence's Holy Ghost. The
psychic halves are ambivalent -- the dark and light side of
man, or man representing the light and woman the dark side of
nature. Both are brought together, healed and enlarged by
the Holy Ghost.
The Holy Ghost is the ultimate triumph for Lawrence
and seems to come only after a psychological struggle of

which the ancient Harrowing of Hell is the symbol.




26

The old nature of man must yield and give
way to a new nature. In yielding, it passes away
down into Hades, and there lives on, undying and
malefic, superseded, yet malevolent-potent in the
underworld.

This very profound truth was embodied in all
old religions, and lies at the root of the worship
of the underworld powers. The worship of the
underworld powers, the chthonioi, was perhaps the
very basis of the most ancient Greek religion.

When man has neither the strength to subdue his
underworld powers -- which are really the ancient
powers of his old, superseded self; nor the wit to
placate them with sacrifice and the burnt holocaust;
then they come back at him, and destroy him again.
Hence every new conquest of life means a "harrowing

of Hell."
(Apoc. 113-k)

Jung restates the philosopher's dream to which Lawrence

has made a significant contribution:

+ ¢« Psyche and matter exist in one and the same
world, and each partakes of the other, otherwise
any reciprocal action would be impossible. If
research could only advance far enough, therefore,
we should arrive at an ultimate agreement between
physical and psychological concepts. Our present
attempts may be bold, but I believe they are on
the right lines. Mathematics, for instance, has
more than once proved that its purely logical
constructions which transcend all experience
subsequently coincided with the behaviour of
things. This, like the events I call synchronistic,
points to a profound harmony between all forms of
existence.

(Aion: II, 261)

This is the "other day" -- the tomorrow sought by the man who
had died as he loosed his boat upon the current.




CHAPTER II
THE LABYRINTH

Lawrence was engaged in a quest for the unknown
country. He believed that the promised land was underneath
our feet,l so the unknown country becomes a condition of
the search for the state in which man can be fully alive and
fully in touch with the cosmos that Lawrence described in
his discussion of early Greek religions. Because twentieth-
century man is so far from this condition, so far even from
wanting to attain it, the object of the search is obscured
and the search impeded by just that amount of intuitive
awareness of life that modern man has not got. By "life"
Lawrence meant the vital spark at the centre of man that each
has when he is born, his link with the Cosmos. When this
dims he is vegetative, part of the earth, losing the
possibility of entering into the action of continuous
creation. This is the condition of the peasant in The Man
Who Died. Lawrence had what may be termed a nucleolar
concept of life which embodies the notion of the "quick",
"the prime centre, which is the very first nucleus of the

fertilized ovule".

1 (Fantasia, 61)
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What is the spinning spider of the first human
consciousness -- or rather, where is the centre at
which this consciousness lies and spins? Since
there must be a centre of consciousness in the
tiny foetus, it must have been there from the very
beginning. There it must have been, in the first
fused nucleus of the ovule. And if we could but
watch this prime nucleus, we should no doubt
realize that throughout all the long and incalecul-
able history of the individual it still remains
central and prime, the source and clue of the
living unconscious, the origin. As in the first
moment of conception, so to the end of life in the
individual, the first nucleus remains the creative-
productive centre, the quick, both of consciousness
and of organic development.

(Psychoanalysis and the Unconseious, 19)

However much Lawrence believed this, it is not a popular
belief. Perhaps it would not be too farfetched to say that
modern man, in the western world at least, has cut the wrong
umbilical cord; he remains attached to his mother but is
severed from his world and from his tribe. He has material
rights and privileges but is not really an adult.

This problem has been assessed by Joseph Campbell,
who has taken cognizance of Van (}ennep's2 pioneer work on the
rites of passage and tried to define the modern quest hero,
of which breed Lawrence is assuredly one.

The problem of mankind today, therefore, is

precisely the opposite to that of men in the

comparatively stable periods of those great co-
ordinating mythologies which now are known as

2 Arnold van Genneg, The Rites of Passage, (London:
Routledge & Kegan Paul, 1960), first published 1908.
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lies. Then all meaning was in the group, in

the great anonymous forms, none in the self-
expressive individual; today no meaning is in
the group -- none in the world: all is in the
individual. But there the meaning is absolutely
unconscious. One does not know toward what one
moves. One does not know by what one is pro-
pelled. The lines of communication between the
conscious and the unconscious zones of the human
psyche have all been cut, and we have been split
in two.

The hero-deed to be wrought is not today what
it was in the century of Galileo. Where then
there was darkness, now there is light; but also,
where light was, there now is darkness.

The modern hero-deed must be that of questing
to bring to light again the lost Atlantis of the
co-ordinated soul. 3

Campbell is one of many literary students of mythology
who show how much Lawrence's ideas are gaining distasteful
credence. Never was a truth less willingly faced. Man wants
to be the seeker but he shrinks from being the goal of the
quest.

«+s It is not society that is to guide and save
the creative hero, but precisely the reverse.

And so every one of us shares the supreme ordeal --
carries the cross of the redeemer -- not in the

bright moments of his tribe's great victories, but
in the silences of his personal despair.

(Hero with a Thousand Faces, 390)

Underlying much of Lawrence's mythology but never

clearly articulated is the myth of the labyrinth. The tyrant

3 Joseph Campbell, The Hero with g Thou Face
?
(New York: Pantheon Books, Bollingen Series XVII, 19%9),

pp. 387-8.
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monster, according to Campbell, is the hearder of the general
penefit. This is implicit in the shadowy figures behind the
working of the mines in Sons and Lovers, unstated there,
becoming defined in Uncle Tom Brangwen in The Rginbow,
reaching a peak of efficiency in Gerald Crich in Women in
Love and regressing to a perspicacious madness in Clifford
Chatterley. Campbell's explication throws light on the

problem which Lawrence tried to solve:

Theseus, the hero-slayer of the Minotaur,
entered Crete from without, as the symbol and arm
of the rising civilization of the Greeks. That
was the new and living thing. But it is possible
also for the principle of regeneration to be
sought and found within the very walls of the
tyrant's empire itself. Professor Toynbee used
the terms "detachment" and "transfiguration" to
describe the crisis by which the higher spiritual
dimension 'is attained that makes possible the
resumption of the work of creation. The first
step, detachment or withdrawal, consists in a
radical transfer of emphasis from the external to
the internal world, macro- to microcosm, a
retreat from the desperations of the waste land
to the peace of the everlasting realm that is
within. But this realm, as we know from psycho-
analysis, is precisely the infantile unconscious.
It is the realm that we enter in sleep. We carry
it within ourselves forever. All the ogres and
secret helpers of our nursery are there, all the
magic of childhood. And more important, all the
life-potentizlities that we never managed to
bring to adult realization, those other portions
of ourself, are there; for such golden seeds do
not die. If only a portion of that lost totality
could be dredged up into the light of day, we
should experience a marvellous expansion of our
powers, a vivid renewal of life. We should tower
in stature. Moreover, if we could dredge up
something forgotten not only by ourselves but by
our whole generation or our entire civilization,
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we should become indeed the boon-bringer, the
culture hero of the day -- a personage of not
only local but world historical moment....
(E s 17)

Surely this is what Lawrence tried to do in the midst of the
modern dilemma when you must not only tell the myth, but be

the myth as well now that the old mythic days are gone

forever.

The minotaur then that Lawrence or modern man must
fight is either the man behind the mechanization of industry,
or the results of his machinations. This requires an
"unmechanizing" process in himself or in the victimsof this
process.

Campbell defines this process, the one described by
van Gennep, the formula of the rites of passage: separation--
initiation--return, what Campbell calls the nuclear unit of
the monomyth.

For Lawrence the separation from mother is most
painful. The mother substitute takes many forms -- Magna Mater,
represented in its evil form by Hermione and on the good side
by Ursulaj; Aphrodite in her most evil form represented by
Bertha Coutts, a winter-chilled figure, completely self-
centred and predatory, or in a more palatable way by Gudrun.

It might almost be a rule in reading Lawrence to assume that
his symbols expanded in meaning with his own maturity.
Things impliecit in Sons and Lovers take shape in The Rainbow
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and are completely articulated in The Man Who Died. For
instance in the symbolism of flowers, the key flower in
Sons and Lovers is the maiden blush rose. Flowers are used
as symbols with expanding sexual meaning throughout the
novels considered but reach a peak in the flame-like
leafing of the fig in The Man Who Died. In the same way one
may consider some of the women in the novels as Persephone
figures -- never released in Miriam, partially released in
Ursula, physically and emotionally released in Lady Chatterley,
and in complete transformation in the priestess of Isis.
The initiation is from an asexual to a sexual society
and does not necessarily refer only to the rites of puberty.
Lawrence also fits into Campbell's construction in

the return and reintegration with society which Campbell says

«++ is indispensable to the continuous circulation

of spiritual energy into the world and which, from

the standpoint of the community, is the justifi-

cation of the long retreat, the hero may find most

difficult of all”(i‘l'ro = i osand. s, 36)
Again to take the five works under consideration: Paul is
determined to return to the world but uncertain as to the
method, Ursula at the end of The Rginbow is a more fully

realized personality but open to life, at the end of Women in

Love she has reached the limit of her possibilities; Lady

Chatterley against greater odds and with less in material and
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personal possibilities was willing to adventure as widely as
circumstances would permit into the far places of the earth;
the priestess of Isis had completely faced up to the con-
ditions of her past life in the form of her materialistic
mother and her responsibilities of property and was willing
to meet a new life in a new form.

The success of this particular venture depended on

the truth of the old Greek maxim "know thyself". As Campbell

says:

The two -- the hero and his ultimate god, the
seeker and the found -- are thus understood as
the outside and inside of a single, self-mirrored
mystery, which is identical with the mystery of
the manifest world. The great deed of the supreme
hero is to come to the knowledge of this unity in
multiplicity and then to make it known.

(Hero hatl Faces, 40)

Campbell has been quoted at length because he has
stated from the comprehensive viewpoint of the mythologist
the unifying concepts of life which added up to continuous
creation for Lawrence. In the following passage he deals
with the healing of the waste land and the source and forms
of energy which were Lawrence's main concern:

The effect of the successful adventure of the

hero is the unlocking and release again of the

flow of life into the body of the world....
The torrent pours from an invisible source,
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the point of entry being the center of the
symbolic circle of the universe, the immovable
Spot of the Buddha legend, around which the

world may be said to revolve. Beneath this

spot is the earth-supporting head of the cosmic
serpent, the dragon,symbolical of the waters of
the abyss, which are the divine life-creative
energy and substance of the demiurge, the world-
generative aspect of immortal being. The tree

of life, i.e. the universe itself, grows from
this point. It is rooted in the supporting
darknessj the golden sun bird perches on its
peak, a spring, the inexhaustible well, bubbles
at its foot. Or the figure may be that of a
cosmic mountain, with the city of the gods, like
a lotus of light, upon its summit, and in its
hollow the cities of the demons, illuminated by
precious stones. Again, the figure may be that
of the cosmic man or woman (for example the
Buddha himself, or the dancing Hindu goddess Kali)jee -
for the hero as the incarnation of God is himself
the navel of the world, the umbilical point
through which the energies of eternity break into
time. Thus the World Navel is the symbol of the
continuous creation: the mystery of the mainten-
ance of the world through that continuous miracle
of vivification which wells within all things.

(Hero with a Thousand Faces, 40-1)

The first half of this quotation is a complete

explication of the conclusion of The Man Who Died. The
symbol of the tree of life is also used in Lady C 3

the golden (paradisal) bird in Women in Love, the spring
(fringed with maidenhair) in The Man Who Died. The dancing
goddess is implied in the danecing of Gudrun and Connie
Chatterley. The world navel is implied in a negative sense
for Gudrun in Women in Love. In the light of later classifi-
cation of myth Lawrence's ideas in P lysis, Fantasia,
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and Apocalypse are perhaps more acceptable than when they
received their first criticisms.

Some symbols are particularly meaningful to Lawrence --
symbols of life such as the egg, the phallus and the ark (or
mortar and pestle), the sun, and the wind. Throughout all
his work the four elements are implieit -- earth, air, fire,
and water. Fire and the flame become the flux, and the
phoenix or the resolution, which is also the Holy Ghost.

Undergirding his work and sometimes barely realized
by the reader is the modern equivalent of the Greek agnanke,
which may be explained thus:

«+.The Greek ananke or moira is in its normal, or
pre-tragic form the internal balancing condition
of 1life. It appears as external or antithetical
necessity.only after it has been violated as a
condition of life, just as justice is the inter-
nal condition of an honest man, but the external
antagonist of the criminal.

The idea of the lotus and the navel were particularly
meaningful because of his belief that the centre of primal
consciousness lay in the great nerve centre called the solar

plexus, the source of the preconscious mind in man. The

navel is:

+»+ the mark of our isolation in the universe,
stigma and seal of the free, perfect singleness.
Hence the lotus of the navel. Hence the mystic

rthrop Frye, Anatomy of Criticism (Princeton

i
Nor
University Press, 1957), p. 210.
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contemplation of the navel. It is the upper mind
losing itself in the lower first-mind, that which
is last in consciousness reverting to that which

is first.
(Psychoanalysis and the Unconscious, 20)

In Apocalypse Lawrence explains the Magna Mater as
suggestive of the great goddess of the east, far back in the
history of the Mediterranean: "She has brought into the Bible
what it lacked before: the great cosmic Mother robed and
splendid, but persecuted." (137)

The dragon or serpent is one of the most important
symbols "of the fluid, rapid startling movement of life within
us. That startled life which runs through us like a serpent,
or coils within us potent and waiting, like a serpent, this
is the dragon." (142) It can stand for superhuman potency
or inward destruction. It is possible that one polarity or
the other represented in Lawrence's mind the inward destruction
and that the balance of polarities represented the golden
serpent.

«++ Man can have the serpent with him or against
him. When his serpent is with him, he is almost
divine. When his serpent is against him, he is
stung and envenomed and defeated from wi%hin.

The great problem, in the past, was the conquest
of the inimical serpent and the liberation within
the self of the gleaming bright serpent of gold,
golden fluid life within the body, the rousing of
the splendid divine dragon within a man, or with-

in a woman.
(Apoe. II, 144-5)
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