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"’ ABSTRACT S
This thesis rllustrnes the m‘!emcnon\f 1k culture nnd 70 -ﬂ!BM jture
in N ,‘::'_ dland in thex id- i cenlury. mainly the_1830s an| 19309 "
through three case szudles One of thfse stndles examl\ff }e occupatmnul
narratives oI 2 man _wb'ose adult life v v(u spent asgan am_muncerm local and » '
regional radio. These folklifé narratives are interpreted in terms of the impression '
N . e

management of a local celebrity. S ;

The second study focusses on a category of radio programme,

- message programme \ﬁich Fluyed an important role in the conveyance of -

mformatlon .in and among ¢ 1 on&porl s i l'rom the 1930}:;

E the lDBOs In rpamcu]nr, the Geralds. Dnyle Ncwa Bulle!"rriexnmmed in detail.

‘This/programme was ml’luenced not only by the sensibilities of its creators uhd

»gatekeepers,* but afso by its listeners. This 164 to its being & Texible form of folk

c_ommunica‘tion P ;7 = RN WS ol
el :
‘Thé tlnrd study . scrutinizes the radio serial, lrene B. lelan, whrch was / 3
popular in and amund St. Jehn s lrom 1934 t6) 1941 Thls serial comblned
'—adventure nmon und regrom;l music with much traditional context. .In particular
an annolanve study.of the programmes song repenmreis presented. ' RO
Together these stndres drsplny t.he array of mutenals svsrlab-lylo the
student of Newfoundland folklore and the mass media. Oral history, folklore,,

i blished

radio p : ing, archival and p sources are drawn together |

to provide the résource base for the thesis. v




» DT S . e

) \/ o i 7 ” &
" ~ ACKNOWLEDGEMENTS . '
This thesis is really tlle end product ol the work nnd help of many
people. Itisa ya{xl’ymg experignce to have [riends, collngues, tenche;s and
strangns glve lreely of thelr tlyle and knowledge to help ot in a,project so close
‘to one 's helr'. asa tl!es\s 1 cannot possibly list everyone who helped me, but the
' lollowmg lists mgy go a way in giving credit to some of the people\who helped. : ,'

g First I am Very apprecmtlve of all the help I received from the people

who submitted to my mtemews many of which I tap&reeorded or who' helped -

me. llne up nterviews with others Joe Butler Leon d Caleman and_his family; ’

lhe late Ted Colemnn and his widow Frankie @olemnn, Pnt ‘DeBoux-ke, Tom

I 4 Dormndy, R S. Fm?ong, Michael Hnrnngton, Oscar nnd Joan Hnerllhy, Bill © - : o
. . j) “Hollett; the late "Aubrey’ ’Mac' MncDonsld Bob and Brendn MncDunald Ern
7~

R MacDonald; Mike nnd Glona MCHI’ Dick O'Brien; Bert Reid; “Jim Rurg\Mgl\om ,.
) : ¥
————Row e*thhleerStephenwEmWh:tewarmd‘hd—Wﬁkwrh-mmﬂn{'

wnnt to single out the did whlch\Psddy DeBourke has g'lven ‘me ovtrhe pns!,

N three yenrs, durmg which time [ like to think we hwe become fnends . §

BN

. The su:}f the Centre for Newfoundland SQudles Arclnvm, Nal:l::y
G‘r’enville and Mel

Baker, gave me.a great deal of their time and .patience, for

‘which I am gmteful Tony Murphy of the Provincial Archives of Newfoundlnnd
’ and thrador provided me with gmdnnce through files and with copnes of
U photographs. My co-workers in the Depmment—l Folklore and l,he MUN.
Folklore and Language Archive, SharonCoehrnne, Lori Cook, Pnttrl-‘ulwn, -

2 7 - - ____ Audrey Schultz Kinsella, l..m Kirby, Nola Perry, Pam Roberts, md‘ Cindy ’l‘llrpin.

each helped in w-ﬁt’oo numerous to mention. DAJde Moores and ?al‘leen Shea of
. . Rl &




- of this thesis. o =

. Barbara Rli:,?ﬁ Webb und "Ofto Willwood.
Alk

~md in Ieamlng how v.o use Lhe Umversny s edmputer to-write nnd edn The.staff

Yo
K . <

3 ~
AN A

[ : N (% ¥
The .Véw[ouugﬂln‘d Herald helped out by. printing my request. for information. "~
Mt % 3 4 LA

about.early radio drama. David also proofread and: *gently edited® the last draft

2 \

@

Earher vemons of two chapters were written as term papers in

grnduate courses ‘on urban fnllil_re and folksong mught rupectwely by Peter

L g
Nsrvaez And Nell Rosenberg, I wmh T could recogmse all thes

them and thal were meorporated |n4he thesis. M

profs ‘"'"""mewnh f Sto

interested i in, phowcoples of articles or other sourcu,

“asking a rew ques&mus of m(brmanu ‘hey wou]dn otherwnse have. asked Some 8

- of these are Brendn Bnrry, David Buchsn, John Collsms, Elke Deltmer, Laurel

Kinsella, Clara Murph Junet McNaughLon Peter Neury, Gordon Quinton,

‘at Opm}hcns & Consultmg, Compu!er Services, were always helpful if sometimes

'too busy to respond lmmedlntely ln pnhculnr, Gayle Barton and Jadet Murphy

suffered throwgh my repemmus questions, gmng panent snd clear answers.

1f it were-not for thz efforts of two egsil Hem Dep

eas thiat came from

:Dr)ueette, Pam Fulton‘ Susaﬁ)ﬂut Morgy Hulley, Roger Howse, Audrey Schnltz

a lways be grazelul to Stsan Han (or giving. me the 1mpeh|s nnd

apply for leaves of sbsence during the fsll semester of 1983 and the wmter

semester of 1986 during which time much of lhe work on this thesis was

.,accomplished. I am also érawlul to the Personnel Department, now the

. -oof Folklore,\Da\nd Buchnn and Gerald 'l’homa.s', lwou\d nol, vlmvﬁ ‘been nblq tm 5




o ‘ d i
@ Lt + - y . .
: A ) - : A,
el Depnrtment ol Humnn Réhurcu, and the Board of Regenf.s of Memoml
. Umvemty for l.llowmg me those leaves of nbsem—’l‘oo, Iam grnterul to the <
Dean ol the School of Gudu-ta Studies, F. A, [Aldnch tor his interest and good
£ (Wlll on thu my second/let at the windmill of 8~ grndlnte prpgramme
' 3 I would never have begun this;thesis were it not for the interést in both
T e “Uhe academic life in general and broadeasting in partidylar which my mother and
L - . D

father, Geraldine and Eric l‘-li‘scock,dnstilled in me. I never would hﬁ:'e finished it

rvaz. Mo;'e
J &

than anyone else, Peter contributed to tlus thesis both as & humm, mcellectual

without the prods and pushgs snd pstlence ofymy supervidor Peter

p stlmnlns and as'a th\mghl.lul incisive edltor ¢
y
- i A.nd, ntost. lmporunt, this thesis wollld néver have been worthwhile
without the loye of my wife, Cathie Horan..; : 2 ’ T o - -

0 1 . s =
! " i ]
4 ‘ 1 [ B
) f
- 1 ¥ 3
: 4
i . 5
. &
5 ;F
N :
3 3 p!
s N . ‘
ot P ! b
. : o —_—
s 'R




i

'
Chnpter 4." The Irene kMellon Radio Pragrm\me

, 'Acknowledgements

Abstract

of Message P

Broadcsshng ....... \is

Messa_ge Programmes .
The' Doyle News

% Concluslon

= ol 1

Characters
Musical Instruments
. Musicians
Audience ..
The Irene B: Mellon in Folkl
‘Elite Culture, Popular Culture and Folklore ¥
in the frene B. Mellon ........0 ... ... ot e s 152

Chapter 5. The Songs of the Irene B. Mellon .
Explanatofy: Note .

Appendix A. Bibliographical Note on the Gerald S. i e
| Doyle News Bulleh'r_l ................................ 198
Appemhx B. Sound Recordmia Deposlted in the Memoml

“Uni dland Folklore and 1 B

Archlve (M'U)IFLA) as Research for this Thesis .............. — ) Y

v .
. E
i e Tl W




vii ‘

BIbHOGTSQhY v ot e e S e S R 204
b 1

”

..<": ’l "..) )

. . &4 \
4 , = 5
o = :




: Y
° :
- Chapter 1 '
) /, : ,I/r;troduction ) ‘

¢ . W e
. This thesis examineﬁulmrnl materials which lie at the interface of folk

culture and popular culture. In pnrticulnr it examines aspects of ndio dnring the' s

ﬁut two decadu of that medlum in Newfoundland—the 1930s nnd 10405 Since

K
many traits o{ b'hadcnstmg durmg those decades continued into later umes the'

thes|s is not completely restncted to tlmse twenty years.

My own interest i in radlo goes bnck thirty years to my preschoul yem )
when, home nlone/;hfmy molhcr, 1 would hear her smxmg along with the songs
we heard on the radm d\lrmg the day. ln fact one of my very earliesf memorm ls
of thmkmg thnt the records being played on the radio were actually real singers,
*stepping up to the rfuke, as the announcen would ny .

Al!hmlg‘n Lelevfsmn Wwas mtroduceﬂ in St. Johin's in 1055, when I was
only three, mx,fnmily had no dependable set until'['was a Ieennger. As a result [
N v . was somethi,n’g of a cultural anachronism amoni my friends. At night while they
did their Ji’f/a;nework to the glow of the television, I did mine to the sound of radio.
I was !Ascunced by radio from an early age and this fascination carried over into
adult h[e 1 was attracted to the ides of thmlsnndl, even millions, o people

;buﬂng nmulhneously their audience of new ideas, sharing their experience of

/ N
/ sensations snd emotions. Unlike viewers of television, however, who also shared

.




s a : ‘>
their exp;riences with others, radio listene;s eeemed active;.still involved in and
— attached to their own private worlds. Radjo seemed to be — dignified mad¥
, medium to my nfind than television because it allowéd this retention of self. l‘
fgund out later that Marsdll McLuhan put this another way, contrasting the two
‘media as *hot* (radio) and *cool* (television).!
" -

-
- As 2o adult [ fisténed to i ional-shortwave radio, fascinated by

su\ch Jony-distance sharimg of a richﬁriety of cultyral material. sThe local
broadeasts of ¥nany countries were more riveting than the official brdadeasts of

forejgn governments, though. Without leaving my home I'could"partake of the

.dnily lives of rural and small-town peoples in .many countries and share vﬁithﬁlem -

_th:ir auditlbry experiences. Listening to their notices of funérals, births, weddings

and other other less persbhal but no less local events, I was reminded of the kind

S— P s ]
of radio of ?‘}Lown childhood. At the same time I was brought into those peoples’

lives. Radio’s power way still great. ;
Fqlklore, like other forms of cultfire, is 3 species of shared knowledge, - .
often impli;cit, tacit or even unco‘nsniou& Exp\erieﬂces can only b; shared when a
" cultural ligk, hb@everephememl or tenuous, h'a; been‘ established. ‘When T began
to study folklore, I became jnterested in the structure of thes? links, in how people

come to distinguish some cultural forms as their own. Nev‘lroundland in the late

twentieth century is an interesting case because of the widespread senseiof having

! Marsball McLubh, Underatanding Media: The Eztensions of Man (New York: McGraw
1064), p. 200, . L
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E ;" I began Tie project which led to this thesis because I'wanted to know vhat radio

* . .
begun the process of a transfer of cultural affiliation I'.r.nm lacal forms to
mtemmonal rorms"'Many have responded to this sense by revmng feellngs of
‘bs@g a nation, of bcmg a people with a Ilfe separate from those atoun. it.

~

Having an mterest in radfo and seéing contempora[y mass media bemg\xsed in the

formation aud metamorphosis or 2 [ woltdered what form |

Newfound!dders self-conscious eulture took fifty years ago wben radio was new.

listeners*were Iistening to in the 19365 and '40s. - .

Other th%scme recordmgs I bad mwduvlth my I’ather the very nm .
v

! tapﬂeccrded mtemew ‘I made was wnth"s\ubrey *Mac* Mchonnld 3 Sqme of .

he anxiety I expenenced conductmg tbat mtemew stemmed from my lackof .
familiarity with the techhology, not to mention th)pro&vcol 8t mtervnewmg

ariother. person; some of my anxiety also stemmed from my ignorance. I hnd.read

dland broad:

what *published hlstory of g there was, but/what

N
A\rey Mac wss‘tellmg me was new. Later I came to apprecme the djifferences )

bchEel} the folk history of radio in New?ozmdlnnd which found its form.in the,

P—

e
nsrratives and other expressions of the men aqdevomen who e_xperigncgg it)and
2 . ~

. ° hd -~

media in revived or " see hmu Ovmon.
s of Neo-Nationalism in Newfoundland,® in Robert J. Brym and \,

20n the use of
*Towards a Critical Apal,

R. James Sacouman, eds., U and Social in Atlanhic Canada, Y
(Toropto: New Hogtowa Press, 197), pp. 220 - 30 and 240, 240. * T »
S
. SMUNFLANape C6218/83.236. All of the intetvieys and other recordings collected far this - 3
thesis have been deposited in the Memorial Utiversity of Néwfoundlaod Folklore and Language »

Archive (MUNFLA). Sce Appeadix B; below, for 2 complee Lating of ctession numbers 3ud
shelflist gumbers. B i
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the documented in‘ilil.ulionl history of radio in Newfoundland, which found its
for in the few sketchy articles | bad read: As my knowledge of the first grew,
iy S fases ANal I seeonl Wi mIors of 166 complets, daoiied,

Sevenl months after I first uuemewed Aubrey Mac, and after I bad
mtervuhd sevenl others on related topncs, I recorded lnolher interview with

* him. ‘T was astonished to hear nﬁny of the same namuv:s. some bemg almost

! +* < _verbatim repetitions of urher performances. This led me to think about the
- narrutlveﬂ as nnrranve, and about how they were used nnd why. ln this thes|s 1
% look at this problem i " N o
# 5 'The‘morel talked to people who had been involved in rad;o ;urin‘g the
era which.interested me. the more I wmted to fashion an onl history of
= . brondenung in Newfoundlmd As an enthusiast of the wpm but nol asa

D lolklorpt Iwas Ies interested in the folk history of b mdcnhng S ¢ had mumed
* and emphmzed discrepancies between the folk history in its'myriad forms, md
. the *resl lruth * Asthe 're-l truth® ememd however, fhe folk huwnul
. vsmlmns tgok 6o more’ mmmg sometimes pemnd rheaning to-the uller.
wmehmn bronder cultural meaning, sometimes menmp ol’ Insloncal :onuxt !n

" pnmculu, as [ studied the various upecu of the radio senex l A ne B. Mellon I

became predommmzly |nte;uud in the folk butoly ol thnl glmw I beheve 0w

um no social ln(f cult\ml hi!lory cén'be complete wnhoul an ncconnhng ol

" men’s m’}women 's expenences l.nd themories. Such is folk hulory




- More so than today, four or I‘we decades ago the new medmm o( radio
i leuded to look outside itself to mdlgenous forms of culture to inform and shnpe
i’tselt It was a flexible medium, drawing on the popular culture of the day, as
= well as-ona viEzl folk culture. Live performances by local musicians were
- common. Programme sponsors took an active role in programme creation and
development. A.nnollncers spoke in styles prevlously used by public speakers (rom
stage and podlum Audlences found outlets for tlmr own cross-communication ]
., » wblch made radio a true medium of Iplk ‘expression. ¥ , )
" ) o The three major chapters of ‘this work illustrate three different
approaches to‘-e study of the arti,culation'gf folk and popular culturag in general
+and of (oiklore in broadc'asting_ in p‘nrbl.ic\;!nr. Cl;apter Two is an examination of
some of the narratives of 3 semi-retired m'cjio annou;n;er, Aubrey MacDonald
L ein- 1084), who‘lemji‘ed'hisi lra‘de in the msos‘, AHis stories. a‘re looked at not ) 2
only as occupational lore but also as a species of i}kgression management, the
: Erving Goffman term whlch refers to the way in Which we mampll[ate other
. people’s views of ourselves by our own ‘behavmurs A single chapter of a thésis
cannot express the breadth'and qepih of a man’s personality,. This is pgrticulnrly
true o‘f Aubre)‘/ Mac, a man loved by many.of ﬂjs own generntiéﬁ, yet re‘viled by
¥ manyq\l younger generanons who saw in his style a hok!y, hnughty, and sell- .

“conscious manner. The chapter is not a blography, nor does it explore the

“The Presentation of Self in Everyday Life (Garden City, N.J.: Aachor-Doubleday, 1069), p.




¥ @

differing readings of his style by different audiences. Rather it is an analytical

and classification of the man's ives as collected in two ifterviews

and miscel otber published and broadcast sources. In addition the

devel/oping tools of students of occup;iional lore are used to examine the p’ersonﬂ‘

toundland broadeasting Rroad:

e)frssions of a worker in N particularly

announcers like Aubrey Mac, talk (or svvliving. An ncdyjsis of their narratives

reveals how nntive talent, permnal narrative And ‘professional skill all work 7{_

? together to produce mAmrestmons of personality.

From hme to time one finds folk cultnre m(onmn; popular med\a. lor
exunple, a l'nlksong may be sung on.a television progrnmme Rarely in the~
modern rnedu. however, does one ﬂnd folk culture going beyond meu»poﬂlhr
information snd actually shaping a popular medium. Chaper Three concerns

such a case. In an analysis of d

message 1 conclude that

. they were a form of folk radio. It is'suggested that within the modern medium of

radio, there are cultural medis in the form of pm;nmm ‘or time blocks which "
structurally serve the needS of different segments of the population. In some
instances a prognmme is so flexible md rupemve to the needs of the -udlenu
that it becomu a ‘medium of folk exm-emon The Gerald S.Dogle News Bullzlm
was one such prognn;me from the 1930s until the enly 1960s, as were the Dm:o
News in 'the lmd-lows and s few other shows

This chtpler nppmuhu hroldcasnng from ln ungle different rrom that

of Chapter Two, that of the audig Message pi né are lnllyud from



an oral historical perspective. These programmies have informed the folk culture
of Newfoundland in at least two ways: the repeating of legendary, unique or

bumorous messages, much in the er that jokes are told and retold: and the

inclusion of the programmés in the folk histories of Newfoundland. [ use the term
“folk history * here as Richard Dorson has: to mean L‘;le_ iilellecun(
conceptualisation of the history of a group by members gf that group.® This is in
contrast to the term ®oral history* whi;ch is essenti;lli_dne of the tools of any
histori¢al research, ilicluding that carried out by féll;lorisu. Afolk hist_ory is

more often than:not oral, allhoﬁgh it may indeed come from published sources.

An ‘oral history is not necessarily a folk history: *dlite® history may also be

elicited by oral techdiques.

The message programmes are part of the folk history, not only of

broad and broadcasting, but also of phunity life gl %

Newfoundlind. Memories of the Doyle in i are

brought forward in reminiscences of outpart life. Documénts of oral history and

archival research illustrate the various aspects an;d roles of message programmes
in Newlouridland outport culture. Materials used include bumorous légendi in
archival re;ort.s,bml history interviews with people directly involved in th;
preparation and distribution of the programmes, published reports, and Archiv‘al

recordings of the few programmes which have survived.

' 2 .
< SRA hard Dorson, *The Oral Historian and the Folkforist," in David Dunawsy and Willa

K. Baum, eds., Oral Hiatory: An Intedisciplinary Anthology (Nubville: American Asociation
for State snd Lonl History, 1984), pp. 201 - 299, .




‘The Irene B. Mellon was a unique :Fries in the history of the
Newfoundland electrm;ic media. Chapter Four is an anal_ysis_ of this $bries. The .
adventure and music serial had a large sudience within the comparatively small
coverage area of the slali;ns on which it was carried. It was on the air from 1934
to 1041. At a time in Newfoundland's polit‘xc‘al history when its independence had

' byen revoked, the !renz B: Mcllaﬁ served as a weekly affirmation of native
culiure The show emb[ed Newl'onndluhders to remain proud of their cauntry and

__lts people. New!oundlanders llngunge, music, hm;d)wu, handiness and'

idéological independence were all celebrated by the p in the context.of

¢ E . R A 8 .
the modern, changing sad dangerous world of that era. Part of the examination 0

- of this programme is the survéy of song titles found in the seripts which
coustitutes Chapter Five. A breskdown'of sources indic:tes that the majority of
scnp came from Amencan popuhr culture sonrces, bul thnt a hrge proportion of

the remaining wnywere from local folk and popular sources. The

di ion for ‘this cha pt: ists of oral hutory interviews of persons who
Lo

were 'involve_d in the ptogramme, and the scripts 6f the programmes wizich were

‘fonuitously ;reserved '
Each o! the three cue studies of this work is based on a variety of

documentaucn Students of folklore :nd populnr culture in a modern context

must yse s broad a range of source mnlenals a3 possible in order to gain an

accurate understanding of the true Toles of such culmnl lnrn? i ;ontemporary

nﬂ‘aus Moreover, popular culture spawns its own populnr critical hlemnre and
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Ci

these *meta-popcultural* forms must be taken into account.® In its use of a rich

array of folkloric and popular culture resources, I hope that this study goes a little

“ There Js a huge-popular li 2 on

way to revealinSr:rtile areas for further research.

d Some of this i is reflected in the &

their history in N
bibliography of this thesis. - Until req ently there Iras been ]mle acndemlc study.of

the brondcast medm in New!oundland Ithough the media hsve played an

role i m the devel of N

l‘olk culture for over fifty
years. Two exceptions to this academic dearth are gy Peter Narvaez.- One‘?ié an

article about J. R. Sinallwood as bth lzrbn;ctuter and folklorist in his role as

*The Barrelman,' ona r:adm prog;smme of that name which he hosted in the-

1930s nnd 4057 He shows the =xte_nt to which Smallwood acted as'a colle;gr ol/ .
Newfonndland's folk culture, and t‘hence as disveminator. Implicit in this is the

feedback which occurred by this process: the programme was fed hy the lolk—loTv

of Newfoundland, :but the folklore was also Ied by the programme. '\Isrvlez s
other article deals with *media lore® in Newfoundland and the exfent to which )
this topic of folkloric.expression has embedded itself in the cuitm of the

LS a

6] have céied the term *méta-popeultural® on the model of Alan Dundep term *metafolklore*
and to serve.the same purpose, which is to sum up and refet to the self-copfcious expressions of
meaniog of a group's or a person’s own cultural forms. Alan Dundes, *Meta-folklore and Oral
Literary Criticiam,*The Monist 50: 4 (1966); rpt. in Jan Hareld Brunvand), ed, Readings in
American Folklore (New York: Norton, 1979), 404 - 415, .

Tpeter Narvéer: *J. R. Smallwood, The ‘Barrelmah’: The Broadesstet as Folklorist,* Canadian
Folklore Canadien, S: 12 (1983), 60- 78.




province.®

My owa study of the mass media in reported folklore in the Memorial

Univerlsi!y of N dland Folklore and L Archive (mm] shows ’
the influence whick the miass media bave had on the content of folklore and
sométimes on,the structure or folklore® A paper by Gerald Thomu suggests that
one of the most thomugh-gomg influences of the mass media Ims been'a structural

B chunge in the folklore vf the Port-au-Port Peninsula French syenkers. Smce the

~ 'nmvnl of i " and the ensumg, i /. of soap-operas, the tellmg cr.
traditional {olktales has dec]med Folkta.l‘es have o drama, |nl'ormants say, nnd
they are boring, hsvmg all those three—way repetitions.' B .

" Afinal wprk touches on the occupational lore of broadcastefs. T!lis is
the ﬂissertx;tion of Martin Laba, dealing with conversational suuc/ture and‘. only
incidm&all; with the content of the narntiv: told him/b;/ his informdnts, many

of whom: were off-duty broadcasters.!!

3peter Narvéer, *The Folklore of ‘Old Foolishness': Newfoundland Media Legends,* Canadian
Litérature, 108 (1986), 125 - 143.

%Philp Hiscock, *The Mass Media in th Folklore of Newfoundland and Labrador: A Survey of ~ .
* dhe Memoril aivessity of Newloundland Folklore 124 Langusge Archire (MUNFLA),* Gultre
and Tradition, 8 (1984), 20 - 38. N \
10Gerald Thomas, *Other Worlds: Folktale and Sosp Open in Newfoundland's French
Tradition,* In K. S. Goldstein and N. V. Rosenberg, eds., Folkiore Studies in Honour of Herbert
Halpert: "A Festachri/t, Folklore snd Langusge Biblographical ind Special Series,No. 7 (st
Joba's: M. U. N., 1080), pp. 343 - 352.

”erlin Laba, *Narrative and Talk: A Study in Folkloric Cnmmuﬁ{nion of Everyday
Conversation®, Ilnl(lbl?lhed PhD diss, Memorial University of Newfoundland, 19083.
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Paul Mercer invéstigated the relmonshiwoundxanq folkc I

culture with one aspect of the country's popular culture, print.*? The present

thesis is an examination of the folk culture’s relationship with another aspect of

poj)ular cull{m’, radio. The people whom Mercer wrote about, such as songwriter

John _Burke‘. were u;ing amajor popular medium of their day in combination with

folk traditions to achieve a space for themselves in the cultural milieu of their

community. One can noté a similar personality, even similar means of

' publicisation, among Burke; juck Withers, the driving force behind the Irene
4 .

B. Mellon radio-show; Aubrey MacDonald; and, in the 1950s, Omar Blondshl, a’
folk re\vival entertainer who through his-popularity on radio compiled and-,

published"Newfoundland folksongs.!3 All used their ows native interest io_local,

Newfoundland culture to car iented ends utilistng whatever modern medium

Lhey had a'. their dlsposal to achiieve an audlence s.s_wxde as poss)ble One.,

suspects. that if John Burke h#d lived a few-years loqger (he died l930|uhe

woyld have had a radio programme.

'A Bio-Bibliography of Newfonndhnd Songs in Prioted Sources,* unpublished MA Lhnu,
N, St. John's, 1978.

“Omn Blonds, ed., Newfoundianders, Sing! (St. Jobw's: Robin Ho}i‘lnu‘l s, 1960).
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The Narrat of a Retired Radio
) ‘Announcer .

" Although research has been'¢arried out on the occupational lore of

’ various kinds p‘l’ workers, little has been done on that of workers whose job is

for The rmjcr h of modern folkloristics has been the study of

performance nnd the mntensl which is perfermed but as some have- pumted out, .
once perlormmce involves hbour. then the' unyulse ol lnlklorms is to ignore it.
Neil Rosenberg points out v.lm the nfho dise ;ockhy is 8 performer in the same
sense that a musician is.! Thuchapm is concerned with such‘ pon-musical W
pesformance. *

Popular culture traditions in this century have in many cases grown out

:of folf traditions. Anne and Norm Cohen -Invshown, for example, that

’ commercially recorded hillbilly records of the 1920s were a natural-and continuous

growth of the regional folk tradition in the *assembly® mode.? Assembly

traditions are those which focus on_piblic performance, in contrast with the )
.

INeil V. Roseaberg, *Good Time Charlie sad e Bricktn: A Sutricas Song in Context,®
Canadian Oral History Associatién Journal, 4%F (1978), 27 - 46,in particular p. 38.

2All!r:nd Norm Coben, *Folk and I-li.lllully Muske: Further Notes on their Relllwll.' JEMF
Quarterly, 13: 46 (1977), 80 - 57.
r il
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-and the,commercial pe}{ormance‘ of them. Regent research in the drea of

hillbilly music, a diachr

. - ) .
Qw - 4

a
'domesticrtradi!ion,-' wh ch-is_performance in private se‘(tings. As a result of the

sex roles which are common in North American life, these two categories more )
often than not also correspond to male and female tFaditions respecliv‘ly, though

more can be made eﬁthls than may be useful. By zhe Cohens argument the link

is made belween non-commercm] folk mns«c *and commercial popular mvus(c

s l
N Smularly with ical po of tive, a ligk can be.

made betw;zen the non-commérecial performance of narratives (the folk tradition)

otcupational natrative has centred on the non-commercial tradition.
Radio announcers are éncountered almost every day in the modern

cultural environment. These performers-are paid to talk ngd in so doing provide

some"combination of fai news, enli pt snd inuity between |
non-live segments of their programmes. Several different styles of announcing
have- developed in .tj)'e sixty years of Nofth American broadcasting and to some

extent this development of performatiye style parallels that of the broadcasting

systemns themselves. It isnot the place of this chapter to discuss the origin and
» . . g

evolution of the different styles, or strains, &f performance by radio announcers.

tegard to

However, one might expect that, like what the Cobens found

ic study of broadcasters would lead back to other public
perl’t’)rmunce roles, siach as masters of ceremonies, minstrelsy barkers and debate
leaders. Likewise in today's world, talk show hosts and aftér-dinner speakers have -

related god overlapping roles. r




= The following ai"}'f*/"”ﬁ“mi"” the narratives of the late Aubrey

MacDonald Wbo, at the time of being interviewed, was a “retired,® but still

“actide, radio perlTlmer. His career. l?egan in the 1930s, near the beginning of |

deasting in foundland and th ghout his life, particularly in the years

~7
% 4 - 3
lm\mw' ised his stock of jokes, anecdotes, poems and personal /

experience narral WWeIineate his personal roles and images. To the extent

that this chapter analyses, the strategic uses of folklore, it is an exeigise in /
7 7 /

~ rhetorical analysis.®. To the extent that it is an examination of the kinds re/and

fexts of narratives in a performer's repertaire, it is a form of repertoire analysis of -
the-type which Goldstein laid out for the \tndy of singers' tepertolrm Goldstein

shnwed how song texts can be moved by various forces from active to inactive

areas of repertoire, and vice versa.. This chapter shows that different versions of

the "same*® story might be actiyated in dll{erent social conlexts, depending on the

role being played by the performer.t )
Aubrey MacDonald was born in Bonavista in 1911. Dx}ring his boyhood

~ be moved to Placentia and to St. John's as bis father, a medical doctor, took new

postings. While living in St. John's, his father died. Aubrey's mother sen’t‘him to
lm with his father 's brother, mother doctor, in St. _Peter's, Nova Scotis, (?ubrey

remained there for nine years. His uncle wanted him to stqdy medicine

-

3Roger D. Abrahams, *latroductory Remarks to a Rhetorical Theory of Folklore,* Journal of
American Folklore, 86 (1968), 143 - 158.

Aiemneth S Goldaten, *On the Application of the Goneepts.of Active and S —
to the Study of Repellolrt,‘ Journal of American Folklore, 84 (1971), 62 - 67.
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Aubrey did not want to. Instead he r rned to St. John's where he finished his
educamn at S8 Bon's College. According x5 Aubrey, a bis unc 3bi ped him
back toSt. John's he slld.
= You bloody Newfoundlander \ 2
. . For you I have mo use. ~ \
s Pack up your rags . N\
Qﬁ‘/‘ln canvas bags, : \
i And go home on the Bruce. C \

'i‘he Bruce, Aubrey explained, was the ship which traversed the Gulf,
"~ the Cabot Strai, at the time.
Aubuy returned to St. .lohns in the llle 1020s. After :ompletmg his’
schoollng he found his first job pumping ga.s at 8 local car dealership and he
C - remqnned at this job for a year. About,1930 he{(ound steadier work with the
United Towns Electric Company, a sister company to the Avn&]’elepbon; >
Company. Both ‘o!ﬂbm companies were owned by ihe lt;cal enlrel;renenr
R. J. Murphy. In 1932 a third Murpvh‘y(compmy, the Dominion Broadcasting
Company (DBC), began broadtasting from a studio in the same building in which
2 Aubrey worked on McBnde ‘s Hill in downtown St. John's, The Manager of the
’ - new station was W|llum F. Galgay who stayed wi¢h the station through dll’fennt
owners until his death in 1965, Galgay had been previously employed at wiring
cinemas for sound. -

] - .
e

5 «
. ‘SMUNFLA Tipe C60(8/83-236, interview with Aubrey MacDooald, St. Joba's, 27 October
1983 Anther inerview vith MacDossld, 30y 108 i receied o0 MUNFLA Toe
C6248/8%236. /




. 5
One day this geatlernan came in and put a microphone on my desk.
And I said, *That's a microphone.* *Yes,* he said, ®you speak into*
that.® Isaid, *That what I'd like to do.* And that was Mr.
J . Galgay [MUNFLA Tape €5248/83.236]
Working at the Avalon Tel{phon: Company, md beipg in close proximity to some
of the DBC _personnel, Aubrey 'sinterest in bronduatm; grew. Several times
during the early.and mid-1930s he applied~Qr work on the Station but was

~ unsuccessful.

Trying to be a radio in the 20's in:Newfoundlatd was
-almost as bad as trying to walk with no legs. . ;

‘When we were growing up, regardless of how well we did in school,
wé were very careléss about the way ‘we spoke. The vowels and
consonants took an awful bedting. The Nfld. accent might bave had
charm, bnt it was taboo if you harboured dreams of being s radio
. . announcer. When I first heard my voice on a record, I couldn’t detect
- any. charm, rather I'was flat, and metallic. %
X * I was working with the Telephone Company when they bought t.he

[y " radio station VOGY, top floor of the Nfid. Hotel. The late Mr. Galgay,
% who was looking after the machines at the movie houses, was appointed
manager and ope day he put a microphone on my desk. That was when
. ldecided | waned to be in radio:* .
- * Having the desire, the dream, is one thing, but bow does one get the
~qualifications? There was 10 school for announcers here they didn't
even teach public spelkln( in the schools. .

I'wrote the incomparablé Lowell Thomas, and be suggested I attend- 1
school in New York, supervised by Norman Brokenshire. Oh yuh Go
to to New York and me getting 20 dollars a month?

My mother wasa receptionist at the House of Assembly. lncnden!ally,
Don Jamieson was a messenger boy thereat the time. Anyway, Mom
got me 3 loan of number one cabin at the Deer Park, on the Salmonier
Line.

1 had s biscuit box full of [Readers’] Digests, and day after day, mght
" after night, I'd hide myself.to the woods, place a Digest on the limb of a
tree, put one hand over my ear, and read out loud, trying to round out
my words. I'd read and read ud read, until I'd-almost fall with . 2

exlnllslm BB




1 was at the cabin for a montl: ,When I came home, I applied for a
job as a sports announcer. No dice.”T'd coptinue prnc’tlcmg speech.
Mr. Cameron, Secretary Treasurer of the Avalon Telephone Company,
couldn®t read very well, so he'd have e réad for him. It was he who
influenced the powers that be to give me a chance®s a radio announcer.
I became a sports announcer. [ took the name Ted Baker.. No salary.
1 worked that way foone year. Then they puteme on the staff.6 ~

It was in 1936 or 1037 tgat Aubrey wrote to the populir American

broadcaster Lowell Thomas. This begn 8 I‘n;ndshlp between the two men whlch
lasted until Tho\ as died in 1981 When“be did gét a part-time job on the radio
statlon he kept his full- hme Job with the Telephone Company. [n 1939 the

stauon was nationalised and a larger stalf was hlred Aubrey was oie pi these

He preferred at fim not to use his own name and called himself Ted

Baker This was a common practice in radlo as welkus in the other medm in the
1030s. Another broadcastér of the day, Michael Harrington rememers hxs own

choice of a ®radio name®:

» i K
"/lhad to think hard what I would call myself on the air. For some
;reason or another the dame of Ross Alexander came to my mind. He
‘was a‘movie star at the time. I guess it was a fantasy, [ suppose. Well,

; 1changed it to Ray Alexander becnuse I thought it had a sort-of a lilt to
it. Rhythmic, poetic. So that was my name. But everybody, wellnot
everybody, but people knew that, who IwaS. Butl thought I'd better

" inform my new employer, the C: ion of G that Iwas a
broadcaster at the same ume Sol informed them of this snd Dr.
Mosdell was the Secretary then, Dr. H: M. MosdeF There was p®

problem, He realised 1 wasn't subversive or anything, doing a dise-
jockey type of show, which it was.

! v
S&ubrey Mac, *He bad a Dream,* New foundiand TV Topics, 3: 30 (3 Octaber 1981), 5.

TMUNELA Tape C7807/85-040, interview with Michsel Harrington, St. Jobn's, 13 June 1985.
J : .
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Whep- Aub‘r'ey was taken on full-time, in 1939, h‘e bégan using: iais Swn name,
Aubrey MAcDonaId Gradually hw nickname, Mac begnn to be used, and in his
later life be'was better known as *Aubrey Mac* than by his real name.®

Aubrey slayed with the newly nauonahsed Broadeasting Gorporation of
'\lewluuﬂ’dlnnd (BCN) nnd with its successar, the Canadlan Broadcasting .
‘Corponhon (CBG), unnl his retirement in 1975. Even afteﬂns reﬁremenl he

broad.

4 weekly of his favourite mnslc and his own

musmg{ pntll j\lst 8 few months before his death from cancer in 1984." The

3 weekly programme was called Nice and"Easy and this reflected his' "personal style

"*%d hilosophy During his, he also continued to perform "as an after-
Amner speaker in n St John s It wu only wh1e he was hos]mal]s;d lhlt he
s!opped working. Whgnhe left Imspml for a short time, he be{gan again to wme

and- announce his show. He diéd 26 September 1984 m‘SL Joha's at the age of 73.

‘Jack Santino, it ol' the *Cha isti arr‘ ional

\‘Narmuves. points out what he sees as the major locusses of narrafive he hu
denll, with:? }\ltbongh he says these focusses are not cstegones or subgenres of

narrative, zhey are no useful ip for egori 2 i They are:

" cautionary tales, how-I- gotrstnned and l'm—durab-work stories; good old days

stories; those about pranks én'the )ub; and anecdotes about clgaﬁcters and hetoes.

BMUNFLA Tape Co48/83.236.

© Jack Santino, *Cl istics of O Narrat
1078), 190 - 212. :




The narfative repe‘rtuire ol.Aubrey Mac ained-all five of these,

well as at least two others: wox:k Lec_hnique narratives andthose recéunting
% Aubrey's role in or obiservance of bistorical events] .
Chtegories of narratives are used by s'pelak‘érsu!or rhetgricé} réasons, to ‘ &

improve their images in the eyes,of listeners. Aubrey Mac's final narrative *

c'ategory was par!icularly used in this way. All of them, includi’ng‘ the e %

* superficially self-deprecating stories Wj:ich oné finds in the categories of pranks or . 3

work teghnique, were used by Aubrey.Mn-ror image-making. $ 40k
. < # ' % i W X
* © ' Itisimportant to keep in mind that Santino’s categories derive from a

. body of materialtold mostly in natural and esoteric contexts, those in wiaich the .

audience-was composed of co-workers.* By contrast, Aubrey Mac told the

following narratives in a recreated and exoteric context: either in an'interview
- . . ) N "

. . with me, an otherwise unfamiliar student of broadcasting history, or by. his own

writing for publicalfon in newspapers and weekly ma'gizine&. w. H.~.lax;sen has

'written of the importﬁnce of tfle 'esoteric-exotelic' fnctor in folklore, !0 THis:
* intra- and lnter-youb factor, that is whether Aubrey Mac nddressed his
* comments to someone wnthln the bmadculmg ln-group or to someone oumde

™ will bé seen to be patenmlly lmpnrunt in the output of 'one kind of his B

nnratwes, those about pranks. ' B . - i

p 19illiam Hugh Jansen, *The Esoteric-Exoteric Futnv in Folklote,* Fabula, 2 (1950), 205 -
= 2ll reprinted in Alan D\lndu ed The. Study of Falklurz. Prentice-Hall, Englewood Cliffs, 1965, .
43 51. .




2 Itis also well to reite,raie Snﬁtinp’s caveat that his categories of
: . narrative are not a generic typology. Ipstead tiley are overlapping descriptors of
Cisiane, Aliscstavesynatativein e repertoire of Aubrey Macabeved miors
— .than one purpose and thereby can be described by more th;noone of the'
descnplors For ease of dxscusslon though 1 have followed Santino's procedure ;
' and grouped the narmhves .
Most of the yersonnl lnfnrmatlon I coﬂected about Aubrey dld not ‘come
I‘rom the mterV\eer conducted with hirn. Even tlmugh personal mformmon such s
as dates ot(bmh high school gradnmon and the'like were asked for, be did pot +

. give me much of this sort ol bhmg when i plled to his own personal life. Even

. *°  4bis birthdate I obm.qed l‘rom the: olﬁcm] CBC prw release in memory of Aubrey

Mac, relessed just after his dmi {1 ‘Beriaps this lack of personal detail is & -
. function of the level at which narrative creiiion and produclion functioned in his
mmd 1 had introduced, myself when I calléd him -originally as someone mterested

in Newfoundland b ,‘ til snd lt.s’ i! 80 perhaps the more L

ersonal toplcs were thought to be the only legltunabe uwi'c.s of conversallan

Direct, personal questions were deﬂected by the use of one or more anecdotm

B

bnngmg the conversxtlon between us bs:k into the more neutral ground of
dealing with broldcutmg in general, rnher lhsn&he lll‘e of Aubrey Mac i in-

pnrucular Memnrntu from his own_ ll!e were o(ten used in this manner to bndge
the personal to tha geneml Aubrey was a skillful user of. lnngunge sad had s ,_W :
" ‘ oo -‘ s ¢

*He Will _Be.Mimd,' Ev;nl'ny Telegram, 28 September 1084, 2. . v E ;




strong, well-defined public persona. This peiséna was at least partially controllgd
by his use of languags. R
The persona Aubrey érojected on the radio proémmme Nice and Easy

in his retirement, was that of an elderly, memory-lades, optimistic sage. On that *

. programme he told frequent jokes and gags; as often as not at the e‘xpense of
womer, and in particular of wives. " In addition he read inspirational poetry and
d.;ggeul between songs and music from an enrlier era’of poplllar culture. The

" themes of his scripts, mcludmg the poetry wh{ch ke nnd and the juku he told,

were of good cheer and fond memones lndecd the theme music nt the

played at the b éginning and end of eu:h show, was an instrumental
pl&o version, by Peter Néro, of the Paul Anka song *My Way.* The words of
that song descnbe a life with no regreu Aﬂer he died, his death was snnounced
on the !ocsl CBN radio station in St. John's with that music playmg in !&le

background. 127 few days later a m was d the title of -

which, ds well as )ts theme music, came from that same recording: Aubrey Mac:
My Way1® Thu song represenited Ior Aubrey the penom he wnnled to project
an hls p)ogramme LY E4 ' L e
' Thie words of that song :nd the prognl;rme itself w‘er_e a reflection of
‘hisﬁle. He had .been through a b;okeu mn}riage late in life and the lut‘y;nrs of

bis life were spent in a cramped one-room apartment. His miny references on

12\UNFLA tape cum/wuo recording of CBN Morning Show, 27 Sepumbﬂ 1084.
 I3MUNFLA taps CT422/85-040, sired 9 s.wmw 1984,




N

22

Nice and Easy to men's difficulf li\;d\}vith wives must have stemmed in part

from his own marital history, although to' many listeners they seemed only to

" reflect the humour and sensibilities of an earlier era. In part, this kind of humour

alienated younger listeners. Late in lifé he was not financially well-off, but .
pérhaps he did not like to question the wisdom of decisions he made earlier in his

life. He was quick to point out, however, that many people he knew became

.material successes, und, significantly, that he helped some of them become

s;xccessful When he would mentioisomeon‘e’s mntsribl allccm‘!; he would mlee it
clear tbnt it was mdeed material success he wu referrin; to, and that from the
oumde one can possess only superf clnl knowledge about a person Memories and
regreu ‘material success and spiritual fulﬁlment—these were the recunenl themes
of Aubrey Mac's later programmes and mlmmtahons of the persona he presented’
in i’hofe contex,u}.' . ?

In coitrast, this was not thé personrpmjeued’ Ly Aubrey Mac in the

personal setting in which I met him. Nor was it the persona he projected in some

“other radio situations. An example of the latter is the quarterhour he spent on

CBN Radio on-Regatta Day, 3 August 1983, talking with Doug Laite, a younger

CBN staff :nnounc‘e‘n“ For decades CBN has broadeast the races live.from

i Lake and as & sports announcer Aubrey was one of the main -

MR gatta Day in SE, Jobas is an aanual municipal hoiiday on which 2 series of bostraces are
held at Quidi Vidi Lake, A carnival atmosphese fills the area with hundreds of games, raffles and
food booths all around the shores of the Lake. Local radio and televisiop stations broadcast live
from the site.
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