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, ' " ,'ABSTRA CT / (t ' ~ , "
',This thesis illustr ates tbe~interadion 'or-r6Ik eultoee an.d rinlaNi~,', e, '

in N.wr~undla:d in th;;';d:tweoti.t h ,~n(u,y, mainly th•.Jll30s an~1•• 0.:"~' "
th'""!~t~~... , as"t~di", 0 ne of th/;~ ;~"~;.; oxomit.'() . ~,;upational '. ). '

narrat ives or a man :-v ~ose adult lite ~as spent asian annouDcer;QP.. local end •

regional ra dio. The se rolklile'narrat ives are iDlerpreted ;0t~~ms of the imp~eS!lion

management tif '. local celebrity. ' : ' . i
. . : ~ . Tb:e second stu dy ro~usses on a category of r~d i~ p~~gram.me ,,~
.messag.e pro~amme, ~c~ r~8Yed an import ant role in the conveya~ce or,

.\ . '
i D-ro rm~tioD.iD and amoD g .Newrou~~laDd ~u tPOlt co~muD i t~es rro.m the 19j~~,~o

. th~· lg50s. In 'particular, tb e Gera ld's. Doyle Ne'w8 Bufl~liri"-is. e~&mioed i.n detail.
) ., ;-

'r~i~J' prol¥amfl}e was lnflueneed not l:lply by ,t be sensibilities 'or its c;~ators ~b? :

• g!!:t~k~epers/ but aisp b'y its list eners. T~is led to its being a -he~ ib l e form o r folk

• -«: Th~ tb~~ study.scru tinizes the rad io serial!}rene B. ,Mell~n , ~hicb was"?';
• " ,. ' • ~j " ~

popular'~n and .~[~~~d St . J£I~n's r~9m 1934 t6,,1041. This se~ial combined _

. , -adve~~u re. fieti,oD an~ regional music with much tr aditional conte xt . .In particu lar ,

3-D aDDotative '~tudy , or th e programme's song repertoire 'ispresent ed.

" T; !.tber nv,,;e , tudi;, d;,;l ay :h. array or :aierials~I~ ' h.

student 'Of Newfoun dland folklo~e and the ma;ssmedia. Ora l histor y, r~lklore, \,

radio pr~gramming, aJ'chival mate~ials and published sources are dr awn 19getber . ~

to provide tbe resource base ror the thesis.

..1,-' ,
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people.•}~ ~ a gratifying e~peri!!nce to have !rie~d9 , ~oll e~, teacb~~s and

, .st~:ng,rs giv'e ~reeIY..o( their t1'e'and knowl~,dg~ to help out, in a,projec!tso.e1~e

: to one's ~e~rt '~ a·t~esis. I eanuct possibly lis~ everyone w~~ helped me, b~t the, " 1/
follo~ing'lists mp.y go a way in givi~g e'e dit to some of th~ peoplew ho helped.

First I a~"'ery appr eciative of all the help ~ received from the people

who sub~itted to my interviews: many of which r tap~reeorded , or wbo helped.

me.line i~p"'nterviews with ~'tben; Joe Butler;~Leo~~r~ '~le';aD ~d ,his family; ,

the late Ted,Colemen.eadhis 'widow Frankie Goleman: P~~fieBourke; ,Tom '
~: ~ , . . "

<", . :. D?rmady'tR. S. Fu?o;ng; Michael H~rr.i~gton ;. Oscar ~~~ vJo~,1i Hierlihy; sm ':

. _f 'fHollet1;'the lat~·AubreY ··Mac.· Mael)onald'; &b and Brenda MacDonald;'Ern
,I' " . ,' : ' '''' " '. ,,, ' • .." ,~ . (

MacDonald ;<~ike an~ Glori~ Mc~ .Dick O'Br ien; ~ert,..~eid ; ·Ji~ ~~n

- - - - -'r- Jb?w~;-J<"llthle~n-S~eph-etl90~EvmWtriteway;-aad-'Be-d-Wit.hm:-In pSI ticaisl I ,.' .

w~t'to single o~t the Iiia Whichr8dd~DeBourk; ~.8S gi~i~~ovei1nec~aSC --- -~

.... , three ~ears , during which time I l iic~_ .to think we beve hee~me r;iends.
" ,," ', : ' .,' ~ " -r; ~~

.' ,. t he sh ,ll ) r th'e Centre tor Ne.wfoundland $tudies Archives, Nancy

~envilie' ~~a 'Mel'" Baker, geve.me.a great deal o("t~eir tim~ ~~nd.patience..(or
I ..

wbich I am graterul. Tony Murphy ot the Provincial Archives of Newjcundlend

.' ~nd .Labr~dor provided me ~it~gu idance tbro'ugbfiles and with coP.i~· of

photographs, My co-workers in the Departmenf!)t Folklore and the M,U.N.
) " .. " . II> .. ...

Folklore and Language Archive, Sharon...Cocbrane, Lori Cook, Peut'Fulton, .~ , ,~ . .

. -., Audrey Schultz Kinsella, Li'~ Kirby, Nola Perry, Pam Roberts, "and,Cindy Turpin, (1. '
. ~

.. each h_~lpedin wa'Nioo numerous to ine~tion . D~v:id M~~~.and {yee~. Sliea of

. ' ' ~4t; "

I '
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" ) - \ . , ,iV; . \. '::"'" " ,.. ,

Thr .~ewlou'n~nd Herald helped out b,.. printl,Dg myrequest. for information
" " , ' . . : ~ ,

about.e~'rIy radio drama. D~d also proorrea~ aod,- gently.edite)l.~ the last drart

or this tla ~sis.

" / Earlier versions or. two ch,!,pters were w ri~ten ,as term pap~rs in . ~

grad uate courses "0 0 urb~n fOlflo/e and folksong t~ught re:;e;t'ively by Peter

, Narv': ez ~nd Ne~fROsenbe:g; I wish I could recognise all t ·...ees t~at ;~nie hom

them and tba t were iaccrpcreted in..lbe thesis. ~ stu ls , friends, and'

;rOf,ssor~,provi,d: ~e with .rere;en~~to mate;illls the n , 1 '~ou'td8e
~ , ~' " " '.\ ..~

int erested.in,.pbetoccpies or ~rt.icie;' o~ 'other so~r.ces.i. a~~~ eV,~D \ai,d i ~ tbe , to~m ?l

:' as,king a le'w.qil es ti~Q~ br inrbrrnantS'they wo~}dn't,oiberwise ,have_ ~ked. Soni~ ,
• ;, • • , " ,10, , .. . ,' , , ," , ' , •

,'~ , of these are Brenda ~illry, David Buchen, Joqn Cousins; Elke Dettme r, Laurel ';--:;

:·:'~' D~ueette , P~lt~ ~~itori'i s~~,~~a!,t, MO~gy H·an.~y . ROge~ Howse, A~dr,ey ~chu it ~'
Kinselb , Clara Mllrp~. Janet MeNau~bton , Peter Neary, Gordon QUlDton,

Ba~bal'a Rletl, J rl~ :n'(I Or~~dlwood , " " , : j

. r:lIWay,b:",~~.ru; '" SU'~:Hfr..r.;gJVlug m
l,

tbeImp,~" and.

' aid in learnlnwhow to ~se ,.the UniVersity's ~~uter to-write and edit. Th e.shaJr

·....at ' Ope~t~ns &.Co~";ul(ini. Compute; Se~vices , were always helpful, it sometimes

. ~ ~t~ busy to resp~,:"d. r~media_~ely. •In: pa~; i C: lll ar. G:yleBarton ~pd Jadet ~urpby

su ffered thr~Bl;b ~'y r: pet it ious questions, ~.iyiDg patient. lind cfear answers.

.Il it" w~.re-no~ (or the efforts o( , t.wo.,succ~i~e H?~:'OU~r~m:n~ i

Dr,F?lkl~re,\~avtd_Buchan and Gerald Thomas; [w ould Dot,,'hll.v'eb een abl~ to,:

I
I

" i,l, :
'~' !

apply (or' leaves of absence during the fa~ semester of 1983 'and tbe winter
' . .

semester at 1086 during which time much o( the work o~ this thesia was

. , a~complished . 1 an: also~awrul to t~e PerloDnel Department , DOW the

. ,"
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Department or Human RHburces, and the Board 01Regents, or Memorial. ' .
UDive~r~ity ror allowing me thos; leavesorabsew:a.-Too; I am grateful 'to the. , . .. . \ .

Deee or the Sclloolor Graduate Studies, F. A.lAJdrich, lor his interest and good
, .

Iwillon ~his my seconVi~t. at tb,e windmill of a·graduat.!.!!fgr~mme. ,

I would never have begun thi.s,.th~is were it not tor the interest in both
1

"!be4aca~emic lire in gene~a1 ~nd broadcasting ib parti~ar .whichmymother end

tether , G"ald;~a ~.d E,I, H;"O'k",I."mad in rna. I nevee wo.,d t a Iimshed it

~ithout the prods and pushjs and pati~nce 0'-lny'8u~eiviAor Peti r jVa.~, ~ore .J
th an anyone else,J'eter conh-ibo,ted tothis thesis both as a human, .intellectual

•stimulus' and as'a th~ug~~tU I, incisiveeditor

And, most'important, this thesis would never have beee worth~l:tile

'~ i tbout'the loye ot ~y wite, .Cathie Horan

ii.
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~hapter 1

.J Introduction
./

. ;his tb~sis examiDeyf~ural materials ~~icb lie a~' the !nletfa.ce of folk

cultur e and popular cultur e. In particular it examines eepeete of radio dur ing th~'
. . .- . ' . .

ru:.t two de(i:r~'o"that medium in Newtoundl~nd-the 19~~d 10408: Since. ,

many traits of Wtta~casting during those decades cont inued into later t imes th e ' .

tbesis is Dot completely restricted to those twenty yean.
. ::; '". ' ~I ~ . ' .

. '. My OWD interest In radio goes back thirty years to my preschool years

~heD·,. ~~m:'al~me~my:~~tber, 1 : ould ~ear her '~inging along with th~ son"gg ,'
' . ' . , ' . . 0 .

we ~ard on the radio.du.ring the day. In teee-cne of my very earlies..f .memories i;'

of th inking ,tbat the r ~JbrdS being played 0 0 the-r~dio were actuaUyreal singe rs,

· st epping up to the nuke,- as the announc ers would say.

A1thoug~'~ele~ioD was iDt~oduc~a in 81. Joh~;t:'in 1955, ~hen I w!"S

only thr ee. myi amily had no dependable set untilTwas a teenai'er . k. a result I

I . 'was someth~ of a cultura l anachr onism among my friends. At night while th ey
/ . . '. .

did their jicmewcrk to the glow o( the television, I did mine to the sound of radio,

I was ,'tCinated by·radio Croman early' age and thit f4!lcillatio~ carried over ioto
/ " . "

a'dt Ii/e. I was a~tracted to the i,dea o( thousands , eveo millions, o( people .

shaTing simultaneously their audience 0( ,new ideas, Ibar ing their experience of

-./ sensations and e~·otioDs. Unlike viewers o~ televillio'n, however, who alae~hared
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.~

their ex~eriences. .wit h"et hers, :rad io listen ers ~eemed ac tive,:still involved in andV-

_ att~ched to their own private worlds. Ra~o seemed to ~e a more dignified mas'

med ium to my nfind than telev ision becau se it allowld this retention of selr. I

f;?UDd out laton tit'll Mar!b!1l McLuhan put this another way, (' ont~astiog thetwo

'media ,is "hot " ,('radiol and ' cool" (te levision)}. . .
~ . ,

. • As an adult l listened to int ernationa l-shortw ave radio, fascinated ~Y

S, h)ODW-distan.:e sbari,at or ~ r ich"Yilriety of eultura l n:iateria l. ~The loca l

broadcasts of.many countri~s ~ere more riveti.Dg t~an the official brJ'adcasts or
foreign governments, though . Witho~t leawing my hom e lcculd.pereake 0/ the "

. daily tivesor rural and small-town peoples in many ecuntrleeend share With .t·h~m

.their aud i~bry experiences, Listening to their notices oUunin als, birth s, weddings

and other other less perscual but no less local events. I was re~inded or the kind
' "",--- 6;_ ' •

of lltdio or~own childhood. At the same time I wa,;.b~ought into. those peoples' .

lives. ttadi~s power waltstill great .

Fqlklore, like other forms or cult6re, is a species of shared knowledge,

oneu impli~it , tacit or even IIne~nseious. , E~erie~ces can only 'b~ shared wben a. " - ' ,- - .
• ;Ultu raJ li~k, ho~ever -fphemeraJ or tenu ous, bail been esta blisbed. -w henI began

~h\ · to study Iclklore, I became ~Dterested in the struet .ure or thes~ links, in how people

come to distinguish some cultural Cormsas their own. Newfoundland in the late

twe~ti~th century is Aninteresting ease beeeuse of the widespread sense:pr baving

I Maflb~1 MeLui.a(, VndmlGndi'll Medic: The EZle1l.i;".- oj Men (New Y~'k : MeGraw(HiII"
I QlUt,p, m .

( .

t ·

,';
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b~g~n ~the process o! a transfer or cult ural dfiliatioo lwm.llle lLl r~!ms to '

interaafiona l rorms~Ma'ny b ~ve responded to this sense by reviving feelings or

'b~ a nati on', or being ~ ;wpl~' with a Iir~ sepa rat ; rro~ those~r~uD ':' it.
. . r . ", . '

Having an interes t in radi.o and seeing conte mporary mass media being "Used in the ' ~

form a tion and metamor phosis of nati90aiist ~entimen~,2 I wo~der~d wh~t fortn

NewfoundlAderP 'Selr.eODs: 'iOUS:u;~urt! roc:k fifty ye~rs ag~ when-radio . , pew.'
, . ' "-.f I began 1lr~ projl!('t which led to this t~~sis hee..ause I 'wanted to know what radio

' I: , .

Ii;teners·were lis.teni~g to in th: l 03Gs and '40&.

'", Other th.~some recofaings Ill~d mayith my father, th e'v ery tilst-:- . 10~

tap~rl~~rded inte rviewi made was W:ith~~~rey ~Mac. MacDo:ald~3 S~me Q~ . ' . : .;

the an x'iety 'I expe;ience~. condU~~iDg th: t-'liiit view stemmed' from;Y lackot .. ,
• • • .1

Iemilia tity with the tecb bology, Dot' to mention t hjprorc'ol .~r interY ie~iQg

a'!iothet. person; some of my anxie~ also stem med from my ignorance. I had.r ead

. wbat·pu~li~bed· bisto~y orNewfouodl~nd broadcasting there was;b~at
, f · ·· · . <, ",.

.~Ubr~: Mac :: a:rt elliog 'm e was new. ~ater} came to appr~ciate tb e .djffere~ce5 }

bc,twee~ thefolk history of radio in ~ewtol2?dland wbiC'b found it, .form io the, .-/

na r;atives and ot her ex~reSSion; of the ~en and(omeo who experienieRa nil.-'
~! ~ " ... • • . . •

20 0 tb~ U5t or N~....ro~Ddl~Dtmedia ia rev ived or "DeOon~tio~a~m,· see james o::no o. ;
· To~afds a Critiea l "-n l"is or Neo-Nalioaa lillm io Newrouadlaad," ia Robert J. Brym aad \ , •
R, Ja mes Sat Ollmaa, ~,., Ufl dtr devtlopmnll I1fl d Socilll Movmlnl tl in :41/l1nti e CIJfl/Jda
IToropto: Nl!.w Ho.'to....o P rus, 11l71l}, pp. 2::'i" ~ aad 211l~· 240. ' , •

. 3MU~apt' C6248/83:,23.6. All or Ibe iat eh'i e1' and otber r«ord in~ eelleeted ror tbis
tbuis !lave beeadepotliu,d ill t ile M~moriaJ Ulliversity of NewfoulIdll od Folldote 'lC!d Ll lllua~ .,.
..trellive (MUNFLA). SK Appelldix B1 below. for a eomplet4!Ultill' or at t tll iOD aumbe r- alld ,

. belnist otlm'?era. • _ ' 1" ;. . ,\_. ' .4

......

:c
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the dceeeeered iD~titu tioD.l history of f.adio in Newroundb.Dd,rwbich Iound its

. fOT~ in the few 5~e~'c.h; articl" I had 'read: 'k ' m y howl.ed, e of the first gre~ .
mrecen deeee that the second was.me re o~ ItsS ec mplete diminis hed .

. ,
Sever~ mOQt,h; . rter ! Ii!!t intfn iewed Aubrey Mac. ~Dd after I bad

interviel'ed 'several ot bers o~ related to pic, : i re~~rded 'another inte rview-~ith .

( .... : him. ' I w~ astonishe~ to bear rtbDy\r' tb,e sa~e narr~~';ves, s6ine beiD~_ almost
iI ' . ..

• ~ Io • v~rbatim repetitions ~r earlier perCormanc es. Th is led m e to think about the

llarra_ti~es &!Inarrative, and aboul how they were-t eed ~E-d wby." In this thesis I

iook .\ tbis prob!~~. : '. . . .. ..; ": ' . _ n S· "" ..-'

.." ' 4' . , . 'The'more J talked to people who had been involved in radio during the

e r~ W~ich ' i~~ere:~ :~:~: the moreI ~anted ~ la5h~lI an r ral histor~ o! . ' '.

broa4~l!tiog in Newlouodli nd. AJ an enthusiut of the U;~i~ but ~ot as a "
~ ~ • • " • " '"l

..tol~~rPt, 1w:u less interested in the ro1k history O'j a.dcasting,.J ha~ assumed .

. &~d emphasized d is<:repancies~bet't!een the folk history in itS"myriad torms,&"d.. .
. - the ·r,eal truth .- A3 \ h; &"real truth &emerged, howe; er, ihe folk bistork al

ya: ri&tio~, t~k 00 mort"mea~ing . sometimes persooal meaoio,&: to.tbe teller,. ... . ' . ,

sometimes b"roader cultural meaning; sometimes mUllin!' of historical' cont ext. In
". '. . •••• • \ .• • ' C'

patti~ular, as J studii d tbe various a.spe~ts of th e radio' ser ies , lr~'le B,M~llon,1. .. .",
became predomio&ntly ,lntgested ill the lolk history of thu ,h~.w. I believe e cw

that DO s~iaJ ~4 cUlt~ ,history can""be complete ~;r~out an :~coun~;~';~f .','

. ~~:~ &o~WOm~n'l ex~eri~Dc~" ana' "memories, Such is rolkhistory.

, ' ,

. ')
./ ", .
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Mor e so than today . fo.ur'or n; e decades ago t~e DeW medium ot radio

'tended to look outside itself to indigenous Corms of t ll li. ~ re to in fo rm and shape .

i!~e lr. It. was a.flexible medium, drawing on Ule popular ~~ I t u re or the day , as

well as-ena v i~al tolk c ulture..Live performances by local musicians we~e

common. Pr ogramme {poIl5~rs look an actin role in pro gramm e efea,l io n and

development ', ~nouDcers spoke in styles prev'iously used by public speakers Ircrn

sta ge and pci,d ium. Audien ces found outlets Ior th eir own eoss-co mmuni ceticn

which made r adio & true medium of f.olk 'expre'ss ioll.

. The three' major cbapt~rs or't his work illustrate three different' .

e pprc eebee to \ e st ud y DCth e art~cul;ti~Il. 9r folk and ~popular c ultuuW. in general

, and of folktor e in br~adc·!LSting. in p,a.rt,icu!3r. Cha pter ~wo is a~ examin ation of

some of the narratives of a se mi-retir ed radio aon oun<;,er , Aubrey MacDonald

0 911 - Itl841. who '~ea~~ed: b~ trade in th~' IQ30s' His stori es are looked at not

only as occu patiooa l lore but also ee a species o f i~re~ioD managem ent, the

Erving'Gorrrnan term whi~h .rerers ,t~ the W"'l in w"bicb 'w e ~an !pul~te ot her ...

, pecple's views or ours elves by our own 'behayiours} .A single chapter of a thesis

cano? t express the.breedtband ~eplb or a man 's personal ity, Th i3 is p ~rti~ularIY

true or Aubrey Mac, a men lov ed by many.or bis own generation, yet reviled by

m~nY' ~r younger ge'nentioDs who saw i~ .bis stt le a ~OkeY, ha~'ght)' , ana aelr·

conscious manner , Tbe chap ter. is Dot a biogr ap hy; nor does it explore th'e

i Tht Pmentlilion 01 StlJ in E"a~dllr 'CdJe lCi,deD' Citr : N.J . Anellof' Doubled ay, I~OI , p.
~53 " • •

),

~, C',
, '
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. ditrtl'ing readinp o f bis 5ty~ by .~~ rrtreot aud irD(,~: Rather it is an a~aly t i(' al

di scussion and d assi Ck at io D01tbe man's na rratives u ecl lec ted in two iGterview$

ecd misc ll! lI.n~us oth. t p ubJisbt'd LIld broad cast so urces. 10 addit ioo the

de",iog tools o f siudenu oroccupaiio~ a.llore are used to exami D~ tbe p~rsonal ,

eyreYJioosof .. worker in Newfou ndland b ra.dusting- .Broldras~en , part ic u larl!

I e uaoueeerslne Aubrey M~c , talk ~or a,liv ing. :~ a~alY~is ortheir narrati vE's

re veals how native talent , personal u rrati ve eed 'p rofesSio nal skill a ll work t ,-J

. together toproduc~. m~ni re!t stioD9 orpers on ality.

From rlme torime-one finds Colk c~ltu re inro~~ing pojiu la r medi,a; tor.

exam ple, afolkson g may bes ung o n a televisica programme.' Rare ly io the '
. '. ~ . ' ~ ' , . . '. . ' ,

moder n med ia, bown er: d ces one find rolk. culture soi~g be yoad mer, .poPt lar
. .

in rorma t io n i nd actually shaping a popula r rpediurri, Cha~hr T h ree ('()n<=e;~~

s uch.a case . In a'o aDilysls or Newro~n.d laod message programm~ _I eeeetud e tb.at

\ • th ey Vo'e~e a form of folk ra dio: It inugg~ttd th~t within the modern'~edium Or "

r adio, there are eU ltu~ll media in the form or ~rogramm~ "or tim"e bloc~s ~bich .

structu rall y serve tbe Deed!11d'irrerent segtne:~ ts o f tbe popul ation . In scme.:

insta n<=es a programme is so nexib le and r~ponsive to tbe Deeds o r the a~d ieDce :

th at it. beco mes a 'medium of rolk eXl\r.essioo,"Th e Guald S. "D~,ie New! B ultd in

W all on~ !Iu'c~ pro~a(me rrom th e ~ 9~ ~~til t~e early I g6tk , as wete the DtJ!eo

N ewa inthe mid~ 1960s arid a few other sho ws.

Th illehaP.t~r appro&<:h~ b~.adc:as t ing rr om ~D a ngle"dirrerent rr~m'1hat

o r Chapt.er Two, tbator the aud i~nce;' Message'p~ogramril~ are a oalysed (rom

.;....



an oral histocicaLperspective_ These program-mes have informed the folk culture

or Ne wfoundla nd in at l(last two ways; the repea ting of Itgendar)', ll?ique or

humo rous messages, much~r that jokes are told and retold ; and tbe

indusion of t he programmes ira the folk bistories of Newfoundland. I use the ter m. -
·· folk bistor)'· hereas Ricbard Doreen bas: to mean t he intellect ual

con~eptuaJisatioD of the history ~r a gr~up by members ~ tbat group.s This is in

contrast to the term • oral bis tor)'" wbi~h isesse ntl&IIY one or t he toolsof in)'

historical rese ar ch, incl uding tb at c!rcied out by f~lk lo~ists. A ' r~lk biJJt?r;?s

~ more "Often than'not. o ral , a[t~oug~ it may indee d come from publlsbed 90U~C~S .

AU oral histo ry is not nec~ssarily a fol k history; ". lite · history ma\ a lso be

elicited b)' Dcal techni ques.

The messag e programmes are put 'o f tbe folk history, not only of

broadcasters and broadcasting, hut also of comp{un.ity life throughout •

Newrou~dla.nd. Memories of the Doyl e programm e in particul ar are C'Pltillll~ lIy

bro ught lorward in ce mio.isce?cesof o utpcrt life. 'Doc u ments o f oral history an d

archival research illustrate the various aspects and roles of mess age progr ammes

in Ne\¥foulid land outp~rt culture. Mate;ials use~ inclu de humo rous h;g~nd~ in.
arc hiva l reports,obral history interview,. witb peo ple direc.tl)' in volved in the

pre pa ration a nd distribution of the p rogramme" published re porUl , aod arcbiva l

re c rdiegso f the few programmes which have survived .

; . SRI h rd Dor~", °Tbe Ort! Hilltori.. ao d Ib: "Folklo rbt,. in tl~vid DUDa...:,. aad Will.
K. Baum, ed'_. OrGIHi 4l or, : An In l tr'di4eiplin G~' An thologlll N aebville; Am!!lun Anaclat.io"
for State la d LonJHi&t.o r)", 1084) , pp. 201 .~.

,"
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The Irene B-.Mell pn was a unique s,l'ries in the history of the

N ewfoundl a nd electronic medi a. C hapter Fou r isan eeelyets of this ~ries . The ,

adventure and music serial bad a large aud ie nce w:ith in tbe co mpara tive ly small

co verage ar ea of the sutic ns OD which lt wes carried . It was OD the a ir from 1934

t o 19.fl. At a time- in'Newfoundland's political history when its ind epelld~Dce had

b,en revoked, the IreneRMetlon.. served as a wnkly affirmationof native .

cuill,lre. The ~how ~nabled ~ewro~~d~d.ers to remain proud of their eou~~ry 311d

;' itsPeoPI~. N~e~to.~b~labd.~rs..~a.n;;Ua·~, m~~iC lhi~, ha~d~ll~ and' .

ideological ind ependenc e were aJ~. cel ebrated by the programme in the contex t. of
( . . - '
tbe "moder n , changing and deegeecue world of t~at er a. Part of the examination

o f this programme is the su rv eyof 'So~g. t~Ues found inthe sc r ipts wh ich

co nstitu tes C hapter Five, A breakdow~ 'of sourc ti i~dicates that th e majorit y ?f

so ngs came from Amerie ae pop~lar culture "sc urees,..but tbat a I~rge pr oportion of '

th e remain ing songswerefr om lo~al ,folk an~ popular sources. The

documentati~n for this e~apter.eonsists o(oral bi!tory int'ervie ws of per sons wh o

were ,involv e,d in the programme, and the scripts 6f the.piogrammes which wer e

fortuitously preserved.

Eacb o~ the,three ~.8se..st udie3pt this.wor~ is based all ~ v~riety of

documel}tatioll. Stude~ts of folklor'e l~d popular e~lture in a modern contex t

must lISe8.9. broad. a range of source msteriais"'is possible in order t o galn an

ac.curate understan~illg or t~e·truerole3 or su ch.cultural forrtlfJn~l;ontempo~ary

. \ ' .
affairs. ~oreover, popul ar culture' spawns its own popular criticalliterat~reand

.:
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these °met aopopcul t uralo for ms mus t be take n into acceu n't.6 In its use or& rich '

a rraY ,or fol kloric end popula r cultur e resou, : es, I hope that th is study goes II. litt le

way to reveali,rertil e areas Ior furt her research.

. There> a huge-popular Ii ter~tu re on bro.ad~astil;lg, br oadcast ers and

their histo ry in Ne~roundlaQJ Some of this literatur e is reflect ed in th e

bibliOgrap~y of this thesis. ' t:IDti'l re~:t1y th ere ~" b... Hule a" d'1"i< ,t.UdY.er
t he broad c ast medi a. in New roundla nd, ltbo ugh the media have played an •

~ ~ .
\ i~portant_ role in t he d'evelop ment of Newfoundland folk culture for ov er mty

years. Two e~c~~ti~~S to this aca,etemil;dearth'ar~ , ; Peter 'N8r~tez..One'~is ~n'

a r ticle about J. a. Sma llwoo d as bo t h broadcaa ter and lolklor ist ' in bis' role as. ' . .'. .' ' - . . ' .

-TbeB~.rrelman,- on a'~adio ,progr~mme of tb at name which he ~Osted in the -

1U30s and ' 4'os.7 He show~ ' t he ext~Dt to whic h Smallwood act ed as-a cc llecjcr or~

Ne w{ou,nd land's folk cultur e , and th ence as .d iss ~miD a.to r . lmp licit in t his is t he

fe edback which "Occ u rred by this process : t he program me was fed ~y th e folklor e

o f Newfo und!..d. b ut to. Iolk lcre w.. else ted by t he progra mm eIN.",,,,,
other art icle deals wi th - m ed ia lore - In Newfoundland and tb e Lx en t to which .,

tb lS topic of folklorlc.e xpresslon has embedd ed Itselt 10 the cu lt ur of th e

___----:__' a . .p

til bu e eOI~td the term 'me t a-popcultt n al' 011 the modt! or Ab o DUllde telm -mel!fu.!~I.Q!.e'
a Dd to lerve ,th l ame purpose, wbtr b ISro sum up aDd rerer to t he Hlr-e0Cf. CIOUSnpletlloOI or

mea Oio, . o r a 1,10.up'. or ., '."'.O~'I aII'll c ultural rorml. AJao DUlIdeit.'.M. ~. 'oltlo re .ud Ora l
Liter., y C riti eum,- n t ·Monj"t SO: 4'(1900) ; rpt. ID Jao Haldld BrUllyaD , ed., Readln, . il1
Amtr itan F olk!ore INe.. York:. NOlloo, I 91Vl, 404 · 4lS.

7peter 'Nardu: -J . R. Smallwood,The 'Barrelma'D': The Br~adeall :asFolklorist ," Clll1l1dilln
Folk~ore C(l l1 adlm,S: 1-2 (10831, 60 - 78 . . \

. /
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My OWIl study 01 the n:aass media in r~ported Iolk lorein theMem orial

Cniversity of Newfoundla nd Folklore &gd Laaguage Archive (MUNF LA) sbo~s

the i~'nuence which' the'm~s media have had on th e content 01folk lore and

sometimes on~tbe 'structure o( rolklore.9 A paper b y Ge'ra ld Tbom aa suggests that

o~e ofth; m~t tbor~ugb-gOi;g infhreaees 'ot't he mass ,medi.&~a.s beena struciur~~
cf an'ge in the folk lore:~,~ t he Port-;au-Part PenillJlU:b'~~ench speak~n. ,~irice the

.0; • a;rtval01 telev isi?n ,~'and the eosuing popularity, or scsp-operea,th'e telliDg or

traditiona i rolkta les has'd eclined . FolktaJ"e!have Do drama , inrorm~D7s 'say , and
\) . , . .

they are boring, ha ving a ll those tbr'ee-way repetitions.10

A fin.al.work toU~bes o n thece eupeuonetlcre of brced ceaters. T~is is ...

the dissert ation or Martin Leba, dealing with convers~tional structure and only. r ' ~ .
incideotally with t he con tel)t or th e narratives told him.by ' his informants, many '

01whom' were ort-duty b roadcas te rs.II

-- SPtt er Nlf VUS, - lobe Folklore of 'O ld Fl)OlilibDril': New toUidlallo d Media Lel elds, - Cdnddidn
Lilerdlllre, 108(1986) .126- 143.

9pbilip Hiscock, -The' M3SS ~ed il in theFolklore or Newlo uodlallod ndLabnd:r : A Sorn y of ..
< the Meml;lria\ Uoin n ity of Newfouod laod Folklore aod LaQIUale Arc bi_. (MUNFLA).- Culllire

dn ~ 7i'odil ion.8 (1984), 20 - 38. , Ao " ', ' '

IOGeraid nomae. ~Olber Worlds: Folktal. a Dd So.p Opeuio New toudland'i Frenc b
Traditio... • 10 K. S. Coldfleln aad N. V. Roae..berl , ed•., FolkloreStvdi~1 in Hancllr oj Hetberl
Hd'ptrl .· A FUllChri/l , Folklore u d LU lulle Bibllolrl pbical ud Sp«ial Serin oNo. 7 (St,
Jdbo', : M. U. N.• 1980), pp. 3·43· 352.

" IIMarti ll Llb~, - Narrative aid Talk : As't~y ia Folkloric commU;;;IIOllo or E~erydilY
Couen.tioo: . u1lp,lI bl~b~ Pb D din . Memorial Ulliven ity of Ntwlou odlalld. 1083.
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Paul Mercer I~ veshgat ed t he re latton$h l~OUlld l~Dd. rOl k J

cult ure with .cee as~pe'cto(the COllotry'$popu lar cultur e, print. 12 The present

thes is isan examinatio n of the folk culture's relat ionship with a nother asl>~i or

pop ular cult:urt;;radio . The p eople w homMer cer wrote about , slI.rh as scngwr jter

. Joh n ,Bu'rice: were U~iDg a maj or popular med iumof th eir dlloY in combiCalion with

folk traditions to achi eve a"~~ace for themselves in tbe cultural milieu o f their

com munity. One can note a si~ilar personali t y, even similar m eans of

. pub lielserion,'a.mong Burke; J ack Witb ers, 't b e driving !orce be hind the }rt~e

B. M ellon rad io-shoW; Aubrey MacD onald; a nd, ill th e IgsOs, O mar B londabl, a'
• • "1· ~ "

folk revival entertaine r who thro ugh his·popular ily on radio co mpiled acq-.
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" hapter 2 "

"The Narrati ". of a ;etired Radio

"A n nou ncer
<'f

Altbough resear c h h:u beea'ta rr ied ~u t 0 0 the oceupation al lore or

vari~~$ kieds pI workers, li ttle bssbeee don e 0 0 th a t cl wcrkerewbosejob is

pe rto'rma nce. ·Th e major approach 01modern folklo ristic! b as been th~ stud y of

performan ce sed tb ! mat~'ri~ whic h ispedo .rrlied, hu t as some bave p'ointed oq't;

o nce perro., ma;c e i D~oIY~ labour: tbe~ the'impu~e 'orrolklo rists is to igoo; e it. :

Neil RoseoberKPOiDUi.OUt th at th~ radio discjoe~y '~ 'a per former in the same. ' . - - . .-" '

sense tba t a music iao it.I T his chapbr is eceeeeeed with SUCh, Don- musical' .:...

p~rorman t' e.

Popula r culture tndition s ill t bis century han in many cases gtowa out
" ..

., of folf t raditioo5. Anile and Norm Cohen · ba\, sb~wD . (Ot exa mple. tbat

commerci ally reco rd ed hillbilly reco rdsort be I g2~ were. a natural -,and con tinuous

::::::~:::::~.:':~:::k r::::i~:'p~::i:ep:::t:~: , :O~::,,~:::l:be ~
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"domest ic-tradi tion," w hictr-is-,pl'rforman cl' in private settin gs. As a result or t he
\. .

sex rol es whic h are co mmon in North Am erica n lire, th esetwo ca tegories more

onen ~b lln not~lso co r respond iomale and fema le t~dit ioD S respe r t i~ ~ Iy . thou gh

more can be made~thistb~Q may be useful. By the Cohens: ar gument the·,link .

is ma de betwe en non- co mmer ci al folk ilIusic' a.nd comm ercial popular music.
I .

~ Sim ilarly with non-m usical perf ormance of narrativ e , a I{" Iec a n be-

m~d~ betw~eD tbe Don; commer eial performan ce of narratives (t he. olk uaditionl

and tb t ,commercia! perrcrmeueeor them. R~eDt r~searcb in the rea of

o~cupat ionai 'n~tt a.tive beecen t red 0;0 theDoo·c ommer"cial traditioil.

Radii) annou~ws are encou ntered alm~s~ e; erY day in the modern. . , '

cultu ra l eovironment . T bese p erformer s ere paid to'.talk a~d in so doiyg. provide

, . somecombina tlce of eo ttriainment, news, en )jgbtenme~t and ~onti D uity between

non-live segmentsof t heir pro g rammes . Severa l diffe rent styles of anno uncing

have-developed in t.he sixty yean of No rth Am erican b roadcas t ing and to sdme

exten t tbis dev~lopmen t of performati.ve style parallels that of th e broad casting

syste ms themse lves. It is~ot the place ol'~is chll.p ter to discus s the O;tigio and

evo l~tion of th e d.irrere~t sty les , ~r: s.~rainjf performan ce by radio announ~ers .

However , one might expect that, like wbs.t th e Ccbea s found ~egard to

hillbilly music , I diachronic $tudy of broadcasters would lead bac~ to 'o ther publi c
/ - .

perf~rmallce roles, siJ"h as masters of eerernoetes, min strelsy b arkers and debate

leaders. Likewise in ioday's ' world, t~lk shew hosis and arter-d inner spea kers h~ve

related and overlapping r~les .
, .

) . '

/~ .
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. Th e following disc~~~i ll es t he nar rat ive! or th e la te Aubr ey

MacDo nald who, at th e ti;e of being int erviewed, was a ·retired,· b2t still

'aeu• • r,adio pertr mer. Hiscareetbeg an in the lQ30s, near t he beginning of

bToad u st.iog~ewrouDd land ' a nd thr ougbout his'life, par ticularly in tbe yea rs

latern~b;' utilised his stoc k at jOk~, anecdotes, Poems and per sonal . /

experie nce~i~~el ineate his per sonal roles a,Dd images. ~o the ext.~~ ~ '
tb,l.t t~.is cha pter analys es. thestrategic uses of tolklore, it ~ an exei'~ise in /

.- rbetbrical analysis.3. To the.extent that it iseu examinati~D I;>i 'tbe kinds ,~od .

.iexts~r DlLrratives ir:a a performer's repertclre, it is a r~rm or repertoire an alysis or' ..

tbe,type ,which GoldsteiD laid .o~t ror the~udY ofsinge,,' (e~erioires. Goldstein.

• sho~ed how soog, t exts can be moved by various torces from activ e to inac tive. .
areas or reper toire, and vice vera e.. This chap'ter shows tba~ dirrer ent versions or

the · sam e- story might be activated in dirCeren\ social ~ontexts, depe nding on t he

role being pla~ed by tbe perrormer.4

Aubrey MacDonald was boro in Bonavist~ in UBI. D~ring bis boyhood

. he mov ed to Placentia and to St. John's as hi.! rather , a medical doc tor , took new

postings . Wh ile living in St . John 's, his rll.therdied. Aubrey's mother seD"t him to

Ii' .eW.i~h-his tath~;'9 brother, ano ther doctor, in S"t. .Pe.ter' s, Nova Scoti'7tubrer

remained there for nine years. ~is uncle wanted bim to stqdy7n edicine \ut

- -
~ol~r D. Abrabam' , ·lahoch ..:tory Rem....,k.. wa Rhetorical Theory of fo lklore,· .Jou ~" al 0./

AmeriCCl IIFolklore, 811 (1968), 143 - 158.

4Keollelb S; Oold,teill, · 011tbe Appllutio~ or IbeC~bcepta of Adi~e alld IDadi~e T raditiolll '
to tbe Study of Repertoire,· JO\lmt:rl 0/ Amer£coll FolklMe, 84 (l Q7ll, 62·67. .
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, .b" , did ' 01 waDI to. ID<lu d be ~ <ned to 51. Job" , w ere b. fiO.b'~ b.

';. ~ al"'. a t S~. Bce's Cellege. '''O:~''b''' . ':bis uo"" . pod h im

~k to St. J ObD" be ~id.
. -- You bloody New rcuedle n der

- . ;> .. Fer rou I hu e 'nc use. ­
.:,ri:... -Pack up your ~ags .
e:;to canvas bap ,

And go horneo n the Bru a .

" .

The Bfu~e, Aubr ey u pla ined, Wll!!the ~b ip which traverse d the Gu U,

. the Cabot St rait, at the·time .5

"A ubrey r eturned to St. !obo' s in t be t~te lQl!Os. After ta m ple'tiDg his"

schooling he fOll Dd his first job pom ping gas at a lo cal eer d ealership and he

.,"~ rem~fDed a t thi:!! job for a ye al. Ab out.IOao by~OUDd ~~eadier work ~ilb t h e

Lnite d To:wosElectricCompaoy. a sister cOm~IDY to the A.".k\,TelepbOQ~ ..

Com pany. Both~r"bfSe C'omp' lli~ Wf1. OWIl~ by ~bt J~al tDtre~relleu r

R. J . Murp h, . 10 1032 a tb ird Murp.bY~~mpall7 . t be Domin ico Broa dcasting
/

Comp~y (DOC), begin b ro adtutin g from astud io in the sa m. bu ildi ng iQ whkh

Au b rey wo r ked on M(Brid e ', Hill in down towa St . JobD.'s ~. T be Manager or th e

',Dew stati.?D WI!!Williare F. O. lgay wbo st a yed with the st a tiOlI lbro ug&di rr erent

own ers un t il hill de ath ill 19 65. Ga l ga, had bu n prn iou51y emplc y ed et w ir ing

--.,....-- . ...
~MUNFLA Tapt C&Vd/Uo23e, ilI~",ie'" with A" brfJ' MaeDollald, 51. JGh '. , '11Ot to lw,

1983 . Auother ilu",i ew with MaeDn. l ld , 30 JIIy t G43, iar~ord,d 00 MUNFLATape'
C~248/83-2U, I
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Doe day this ,~t1em.a eam e in an d pIt . micropho ne 00 my dtsk .
ADd I said. -Th. t', a miercpbone.t · Y tt ." he sUd. ' You speak into '
t hat . ' I u.id . "n at wh at I'd li ke to d o." ADd that was Mr.
~..lgaY.IMUNFI:ATape C5248 / 83-2;l6)

Wo rkinl'; at the Ava lon Tel{p hollf Company. Ind, b t'ial in c lose proximit y to some. .
or eb e .oac .Ix'noo nt l. Aub re y's int e rts t in br oadeu tins V'ew . Se'er a l times

dur ing the early,and mid· IQ3Q,he applie~r work 0 11the s ta tion but wu

- unsueeesetu l.

~ .

.:. ~

Trying to be • radio eanouacer in th e 20i! iO'Newroundlaiid was
almos t Il!l bad all trying to walk with DO lep . '.

,When we were growing .up, teglfdl~ ~r how well w e did in school,
we were very ( . tells! about t he way'we spoke. Thevow els and
CQDSODanu took an awful beating: T he Nfid. ,aeee'ot"m ight .ba~e htd ".
cbarm. but it wu taboo if you harbo ured dreanu 01 being a rad io .,
allDoun~er. Wh elll fir st hurd my voic e 011 a record, I couJdo:t detect
allY. c ba rm. ra t her Iw as nl t, and metallie. '
, I was work ing witb the Tele p hone Com puy wbtD t-bey bougbt the

radio sta tion VOCY. top noor or tbe Nnet-. Ho tel. The late-Mr.. Calgay ,
who w as look iDi alte r th e mac h inet at the movie ~ouses, wu appointed
maDagef eed one day be put a microphone 0 0 my desk . That w u when
I decided I Wll1lottd to be ill radio:' ~
. Havi ng the d~re, t he dream , is one tbiDg, but how does ODe get the

..qualifi cations! n ere w u 110 school tOr al llOu bcers be rs they d idD',
eveD teach pub lic spea ki: g io tb e schools. . J'

lwrote t~e iDeompa ra bU Lowell Thomu , and hesu ggested I a ttend ·
schoo l in New Yori, s u pm ised by No rmu BrokeDsbir e. Ob yeah . C o
to to New Yo'ri aD~ m e gettin g 20 do Uan a mon lb! ' .
. My mother wu a receptionist at the House or Assem bly. locideDt"aUy,
DOD J amieson' wu a m:~eDger boy t he re.at t he lime. Apyway . Mom .
go.': m e a loan of Dumbe r ODe cahill at t he Deer ,Park, o n the Sa llllonier
Liae. ./

_ I had a biscuit box Iull or [R e eders'[ Digest.s, aDd da y alter d a y, lIigh t'
ene r night, I'd bide my self je the woods, place a Digest ()11 tbe limb or a
tree, put on't band ove r my ear, aDd r ead out loud, tqdog to ro und out
my wo rds. I'd read a nd read and read, IlDtill'd aimost raIlwit h .... . ....
exbaUsUoD. -

' .
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I was at the cabin Ior a monlm ,Whe n I ca me home.. I applied Ice a.
i.,ob as a: sports announc er. No dice.-I'd co..9ti n ue prllctidng speech.
Mr. Ca meron, Secret a ry Treasurer or the Av:aloni eleph one Co mpany,
cO ll ldD~ t read very well , so he'd bsve tne reid for him. It was be who
influenc ed the powers that 6e to give m e a chalid'Bs a r, dio SQUa IlD CN" .

I beca me a sports ann ouncer. I took t.a.e Dame Ted Baht... No salary .
I work ed that ~ay roPOne yea r . Then th ey put"lne on the 8tarr.6 .

.. It was in 103.6o r lQ37 t~at Aubrey wrote to the popular American

broa dcas ter Lowell T homas. Tbis began a rr i?ld sbip between the tw o men whi ch

.1aste~ until T~1~' died.in~ 19~I. 'W beni e d~d get. a pere-t tme icb ~D the radio

stat io n he,kept his rull.tim~ job wit b the Telephon e Company. In 10aO tile

stati On was na tionalised and a larger start was hired . Aubre y W&5 one pI tbes~.

He preferre d at firs t not to use his own name aD.<J called bimseJrTed

Baker. Tb is was a commo n pn etic e iD r~d io as we'!.\.~ in tb e otbe,r m~ in the

110305. Anot her br oa dcester- of the da y, Michael Harrington rememtfers hillown

choice of a "r adio neme":

-! '. . .~ . .- "
J had to tbiD'lr: bard what l would call myse lf onth e air. For some

:reason .or ano t her the name or.Rcss Alexander eeme t o my mind . He
IW ll5 amovie star at th e time. I guess it was a fllota.sj",I suppos e. Well.
I changed it to Ray Al exander beeeuse I thou ght it had a sort' of a lilt t o
it. Rh ythmic, poetic . So that was my name. But ever ybody, wellnot . ~

everyb ody, but people knew tbat, wbo J wa!. But I thougbt I"d better
Inrcrm my new employer, the Commission of Government, that I was a
broadcaster at tbe sa m e time. So J informed them of thisand Dr .
Mosde Jl was the Secr e ta ry then , Dr. R ' M. Mosde}'. Tbere W&3 .9~

problem , He realised t w!lSO't subversive o~ an)tring, doing a disr·
jorkey type or show, which it was.? _

6'<'ubrey Mac . "He hct'~ ~rum." Nl'VIlou ~ dl(J,,,d 1VTopic, . 3:~ (3 O!lO~~gg l). s . '

7MUNF~A Tape C7807/85-{110, ';nlenoie", wi~b Mi cha.elHar';~&t~D. St. JObD'., 13 JUDe 1986.

..
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/ '

'"
Wliei{-Aub'rey was taken OD full-t ime, in lOa\}, be b:gao using·his own name,
~ . . .

Aubrey ~cDo~ald . Gradually ~is nickname, ~ac, began to be used, and in bis

late r lire bewes bet ter known as · Au~~ey Mac· than by hi!!real name.B .

Aubrey stayed w,itb tlie newly,nationalised Broadcasting Gorporatio n of

j

N.~Y"JQUd'dl ll.Dd" {BeN} and with its successor, the Canadian Broadcasting

/ Corpciralion (GBG). unt il his retirement in 1975. Even 9.ft~l':bis refirem~nt he
, ( \

'\.. ~: continued,to broadcast Ii weekly' programmeof his favourite music and .~ is own

-:~US!~.,~Dt i ~ j~~ ' a, (ew ~oDths before his deat h rroinciL~cer in 1984.' ~be

\ -, , _• weekl.y·p r~g~it.mme- was. ~a lIed .Nice and '&~JI and tbi!! repecte'd h~\pl'lSoDal. style

<}.\~\ ~d ~hilosopi,y : Dllri~g 'his ,refi.t ement .he also co~tin~ed to ,pe;rotm:~ an ~rt~r.

"" ' ;4i ~'~e r ~peaker i~ St. ·)~n'. s: , It Jas'only Wh. il~.· he:~as. h05Pita!is,,~ ;~~; .he ~ " ,.

. '\ . ~top:~;d ' w~rki i:l g. Wh.en be lert hospital ror a shor t tjrne..he be~an again to write

and an~.~UDce his show, He died 26 Septembe r lU84 ,in-s-t: John 's at the age or 73.

Jack Sant ino, r~:~~ '~~cussion or tbe ·Cha~acter isti cs or Occupational
' ~ , ,.:,::-. ~ . -' " ..

' N arr atives, · points out .what h~ sees as th~ major focusses or ner ra ilve ae has

\\ d,;)' with:' XJthough be.~,, 'h". Iceusseser~ oot , at" ori:' ,?' .Jh" ,or" ,or

. narrati ve. the~~are none theless u.s.er~l ·d~scriPtors for eate~oris~Jlon . , T~ey are~

eautlo nlfY ta les; bow-I-gotrst'li,rted e nd ri}st--day-al-wo rk 'sto ries; good old days

:.: .

.' ,\ .
8MU~LA TI~ CG048j83-23G.

oJK k SlDtillO, . Cblr actu ist lu or oCCllp;t.Uollll Nlrr~ti;", · Wu tem Fplklon, 37:3 (Jill)'
t078},190 · 212. .~~:. "

'. '.. "
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T he nari;tive reperto ire 'of 'Aubrey Mac contained 'all rive of th ese',ca tegories 3.\

well as at least two othe rs: wo~k techni que n~rratives an d 't hose recounti ng

Au br ey 's "role in or obse rva nce of b istOt i~~1 events~

C!l.te~ties of narratives are -used by speak~~s.tor rbet~orira'i reasons, . I ~

improve the ir images in tbe eYe¥f listen ers. Aubrey Mac 's rinaln'anali ve "

category was par!icularly used i~ this ",,:ILy. 'AU or.them, ineluding th~

• SUP·~;fi~ia llys~lf~depreca.tiDg .5tOfi~ w.bich one fi~d5 in the cetegories crprenke or .

~ork technique , were used by ~Jibrey ' Mad'~r 'image-making: .

' . '. It ~,imPortant to ,keep 'in, ~in~ that.~antiDo·s eetegorteedenve from a .

· body of materi al-told mostly' In na~ural end esoterl e cont extS, th ose in wbieh th;. . . ' , '

audi encl?was composed of cc-wcrkees. : By contrast, !'-ubrey Mac lold 'the

following ~arratives in a fl!t'T!9.ted a'nd exot~Tic c9D te.~t: ei,ther in 8.n ·in(~rview

with me" an otherwise unfamili ar stude nt. of broadcastinr; his~ory, 'or by. b!s own

writ ing for pub lication in n,ewspapers and wf~kly mag~zin~. W. H.. Ja~sen h~

'written of the imp ortance 0.1~he . es~leric.qOler ic· facto r in folklore,10 T~is
/ . . , . .

intr a- eod iDt~r~s.r?u~ !ac.tor•. lh!1t is w~etb ej. Aubr ey Mac addressed his .

· comments to someone within (he broadcasting in. grou.p or t9 someone o utside,

-- willbeseen to be pot~~tlaJ.lY impor,tant in ~he ?tt t~u~ crcce kind -of his

narratives, thos e about pranks. '

o,j .

. 10William HUlb · J~fIIo . -Tbe Esote ric'.Exoteric FKtor iii'Folklo'te,' Fa61Jla , 2 (lO~Ol, 205 .
:~1: ~~~riDted iD AlaD,Ouudel , ed., The. ~!udr 01 Folk/fn:e. P rfllo lice-Hall. EUl lewood ¢ Iirrs, 10M,

. .c:.
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It is also well to reiterate SaDti.n~'! caveat tha t bis eategories 0"

narr ative are not a generic t'ypolo_~. IDstead they ~re overlapping descripto rs of

. narra tive. Almost every narrat ive in the repertoire of A ubrey Mac served more

,thal:l ODe pUfi>ose,"and t~ereby can b.edescribe~ by more tb~Doone.()r the '
- ,

descriptors. f or eas~ of diseussjoo tliough,l beve followed Santino', procedur e. . . . . ..

~Dd grouped t he Da·r rll ti~es. .

. ~~~t 01the personal iDrorm~tion I coll~:ted ~bout Aubrey.. ~id 'DO\e~e

from ~be!Dte:r~lew!rl ;conduct,ed.wi.th hir:il: .Even -t~ugli personal-Information eucb
. - .- , ' " . ' . ' " ~

as dat;or~~rt~: bi~h ~,~~jl~,~d,~a~iOD: .Dd .tlie "likew~re 'ask~d r;r , ~e did not

give me much of this sort of ~hing ~lien i~ ,pplied to'hiSownpersoDallite. Even

il his birthda i e J ~~ta~fd r~o~"t~e : orfici~ '~C pi:'~ r~lease in"fhemory 01Aubr ey'
, ' !;I ' , . .: . : ' ' , . '

M~c" released just alte r ~i3.deat~.fl . ::perhi.ps tb ill.~ack of personal det ail ill a ~ .'

luncti~n of th e level at ~~ich narra tive ere_tioD a.nd produ ction functioned in bis'

~.iDd : I had ietr odueed.m yeelf wbeaI can~d h im origin"all~ as 9Omeone. i~terested

in Newfoundland bro~cas~ing and its development, 90 perhaps tb e more

i'~ersoDal tOPic: were thougbt to be t~e '~~ IY 1~~tiJJi.al4! ~s 01eo.nv~;5atio~. .

Direct, personal questions were ,denecte~ by the l1seof ODeor more anecdot es
.' . .

bringing the conversation between 119ba~k inl9 t he more 'neutra l p ound or
......../ , .- ' .

dealing with broad casting in gener.aI, rath~r, thali..t.he life. of Aubr~y Mac .in '

particular. Me~orates rrorri his owe ~ lite weJ;.e o(fenused in thig' manoer to bridge
. . ' : . . . . '

t~.e p,ersonal ~ tbe general Aub 'rey ,was askilltul ,.user ot,languag e and bad a

t '

' ': ' ~ :j'"
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strong~ well-defined pu blic per sona. Th illpersona was at least pa rtially control!.d

by h is use of Janguag t!. . . • .

, 'The persona Aub rey projected on the ra~io ~ro~amme Nice an d EdlJII

in ? is r etir~meDt•.was that of an ~de~IY I , memorY· ladeD·. optimist ic sage. O~ tha t '

. p'rogr amme be told (reque~t jokes and' gags; as,orten as not at the expense of

wpmen, and in. particu lar of wives. ' In .additio~ be read inspira tional poetry and

dogge rel bet ween songs 'and .m usie jrom ,a~ ell-f lier era "01 popular cultu re. Th e

I • themes of his scripts ~' including th e:poetr y which ~e read and the jOk6 he to ld.. .
were of good ebeer end (ond memo ries . . Indeed, ibe theme music of th e

progr amm e, pl ayed at th e 'b~gi~D ing~'alld end~relCh ebow, w,asan instrumenta l

~ ... p~o verslcu, by Pete~' Nero, or' tile Pa ul Anka song -~Y Way .- T he word s or

' _, " I . . . -
tbat song describe a lire wit h no regrets : Alt er be di~d,his de atb W&.'l an~ou,Dc.ed

00 t he ~ocal CBN rad io ' sta~ion In. St. Jobn 's with that musie pla ying in t~e

background.12·A few d·aYs lat er a ~emoril~1 programme was pr esented th e ~i t le of

.wbieh, es'wel l as i~ th eme music, ~ame from t hat sa me recordi ng: Au6rr:~ Mae:
, .

MyWIJ~..13 T~at song represented for Aubrey t~e persona be want ed to project

on' h is programme. ..
. Th e words .of ,tbat song and the progra mme itSelf wer.e a 'rene~ tion of

his6fe. H~ bad .,'t brough a b~oken ma~j.iage late in lite ~n d the las ty~ars of

Ilis m,e were spent .in a cramped on.e-~Oom .apartm~nt. Hi. man y rere'rences on

12~NFLA tape C7420/Sfo.04lt;1t1:0rdiolofC BN Morll ~n , ~how, 27 S~pt_mbt r Ul84.

. 13~NFLA·t.pe C74221~fo.040, .i red 20 S~-Pl~m~r 11184.

, . ) .

e.
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Niu GndEaa) to me; 's dilficul~ If~et\~itb wives must ~ave stemmed in pa~t

from his own m~rital historY, although to 'many listeners they seemed ooly to

' reneet tb~ humour a~d seolliMlitiesof an earlie",'era.In par t , this kind of humour

alienated younger listeners . Late in life he was not finandall y weu-otr, but .

perhaps he did not like to question the wisdom of decisions he made earlier in hill'

lire. He was quick to point out, however. that many people he knew became

~ . •material successes, and, significantly, that be helped some of them become

suecessru!: When he wouldmention.scmeone'smaterialsuccess, he wouldmak~ it

clear that it wes indeed ,m ll len"al suc~ess he was referrlDS'to, and~hat Crom' t~e

out,s~de oDe .~aD. .possess~Dly superficial kn~wledge about a person. Me~ories .and

regrets, mat~rial su~eess end spirituallulfilment-these were the fecurrent themes. .
of Aubrey Mac's later p~ogrammes andmanifestation; of the persci~a he preeeat ed'

in those contel(.~:

.In contrast , t~is was Dot the persona·projected~y Aubrey Mac in th e

personal seUing in whleh I met him. Nor was it the persona 'he projected in ~me

'other radio situations, An exemplect the lau.~r is the quarterhour.he spent on

CBN Radio on' Regatta Day:,3 Augt1!t'IQ83. talking with Doug Laite, a younger

cO;; ,t.rr sene u.;"... Fo; decades CBN hu'bro.d,;"" tho "no, tin Irom

QU.~i L~ke an~ as a sports announc er AUb~ey was one 01the main .

HRe,al~a DJ)' IA5\ , Jolla'" ilI.a .flnaal municipal~J)' on 1¥1Ilcb attllte or boahKee ''.,e
beld a' Quid! Vldl Lab. A carn lnl.tm08pbeH filill tbe arta wi'b ·bandred. or lamte. rame. .Ildf :::.~'bI all aroulld 'be .born or tb" Lat." LocalladlO IIId teltvil/"o .taholll broadu.' Ian

~be 'lte •
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