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James Hogg and the Traditional
Culture of the Scottish Borders

Abstract

This thesis argues that James Hogg is the central and most significant figure in
eighteenth century Borders' folklore. The indigenous culture of Ettrick Forest provided a
deep source of subject-matter and form for Hogg. The Brownie of Bodsbeck, for
example, is a subjective response to local religious history and supematural beliefs and
“Sir David Graeme" in The Mountain Bard draws on ballad style and content. Hogg's
expertise as a shepherd enabled him to document folk life in The Shepherd's Guide and
he was actively involved in promoting Borders' customs including the St. Ronan's
Games (recently discussed by David Groves). It is demonstrated that Hogg's attitude
towards traditional culture was ambiguous, partly because of his desire for personal and
economic success.

Hogg's reliability as a folklore informant has been questioned in the past, and is
reassessed here, with particular attention being paid to his involvement in Scott's
Minstrelsy of the Scottish Border. Hogg's folksong collection, The Jacobite Relics of
Scotland, is considered and several of Hogg's songs, which are still in oral circulation,
are examined, including "Bimiebouzle” and "The Skylark®. It is argued that Hogg
suffered from cultural stereotyping as "The Ettrick Shepherd” and oral and literary
evidence is cited in this context. Following the methodology used by Mary Ellen Brown
in her study of Burns and Tradition, by discussing Hogg's use of tradition and tradition’s
use of Hogg, the present writer seeks to establish Hogg's vital role in both preserving and
presenting in a high-cultural context the traditional culture of the Scottish Borders.

Key words: James Hogg, folklore, Scotland.
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il

~We have fallen upon lean days,

‘Would Burns ‘ieve sparkled upon small ale
And how would the Ettrick Shepherd

Who took his whisky in a jug.

Fare in a time like this?

(Hugh MacDiarmid, "Direadh II", The Complete Poems of Hugh MacDiarmid. Ed.
Michael Grieve and W.R. Aitken. Harmondsworth: Penguin 1983, 1184.)



Chapter 1

THE INDIVIDUAL AND THE
TRADITIONAL CONTEXT

I never knew either man or woman who has been so uniformly happy as [ have been;
which has been partly owing to a good constitution, and partly from the conviction that
a heavenly gift, conferring the powers of immortal song, was inherent in my soul.
(Hogg 1972a, 54)



James Hogg (1770-1835), also known as "The Ettrick Shepherd”, lived in the
Scottish Borders for the greater part of his life. He was a working shepherd and creative
writer and a close friend of many of the leading writers of his day, including Walter
Scott. Hogg documented the traditions of the Scottish Borders, and was one of Scott’s
informants in the Border Minstrelsy. He collected numerous Ettrick songs and tales, and

a number of Hogg's songs are still in oral circulation. Hogg's image as "The Ettrick
Shepherd" has persisted in literary and oral trudition, ard given rise to a modern cult
which is continually gaining new devotees.

This thesis seeks to establish that James Hogg is the cuntral and most significam
figure in eighteenth century Borders folklore. His authoritative work as an informant, his
seminal collection of Jacobite Relics and the continuing circulation of his songs in the

traditional idiom are all evidence of Hogg's outstanding contribution to traditional
culture. Because of his ambivalent position in contemporary society, Hogg adopted a
dualistic attitude towards traditional culture. On the one hand, for example, he condoned
traditional notions of history and on the other rejected some aspects of supernatural
belief. Furthermore, as “the Ettrick Shepherd" Hogg was stereotyped as a divinely-
inspired rustic imbecile, a mythopoetic process with which Hogg himself collaborated.
The image of "The Shepherd” has entered into literary and oral tradition, and it will be
demonstrated that this cultural stereotype damaged Hogg's credibility as a serious writer.
These points are developed in the following chronological account of the seemingly
contented life, but troubled times, of Hogg.

1.1. The Early Years

James Hogg was born at Ettrickhouse in the Ettrick valley, Selkirkshire. He
claimed to share Burns's anniversary, being born on 25th January 1772, but as his birth
was registered in December 1770, this is clearly a case of poetic license. Hogg spent
most of his life in Ettrick and the neighbouring valley of Yarrow, both parts of the area
traditionally known as The Ettrick Forest. These two districts are physically alike: "one
assemblage of kills" (Johnston 1774), intersected by hopes (small valleys enclosed by
hills), burns, and two major rivers: the Ettrick and the Yarrow. St. Mary"s Loch, about



three miles long, lies to the East of the valleys, with the smaller Loch of the Lowes
beyond (see plate 4), and the Forest is a region of unsurpassed natural beauty, replete

with numerous traditional associations:

In themselves the Banks of Yarrow consist of a number of green grassy slopes, some
gentle, some precipitous, dotted with birches and an occasional grey ruin among the
trees. They are enchantingly pretty, and in them the toy-like character of the Border
scenery is worked out to its last conclusion. The stream itself produces the effect of a
great river, such as the Danube or the Rhine, done in miniature; the outline of its banks
are bold and various, but tiny in scale, giving a feeling of great riches gathered into a
little span. At the turn where Newark Castle “looks out from Yarro™'s birchen bower”
all its enchantment can be felt, and gazing down at it from there one can seize
simultaneously the two things which give it its character: a wild, tangled prettiness and
a tradition of bloodshed.... In its higher reaches the Yarrow flows between low bare
hills open to the sky. Lonely farms, rolling hesli and anglers' inns appear, and
everything looks bleak and cold even on a July day until one reaches St. Mary's Loch.
(Muir 1985, 61-62)

The area was as sparsely populated in Hogg's lifetime as now. In 1790 the
population of Yarrow and Ettrick was estimated respectively at 1230 (584 male and 646
female) and 470 (222 male and 248 female) (Douglas 1798, 222). The Scotts of
Buccleuch held about seventy-five percent of the land, and the main ec. nomic activity
was sheepfarming, a highly precarious way of earning a living. The land was poorly
suited to arable farming but a few crops were grown on a subsistence level, including
barley, oats, pease, turnips, and potatoes (OSA III, 727). As Chapter 2 explains, Hogg's
lifetime came during a period of dramatic agricultural change and this had drastic
consequences for folk life in the Forest.

Ettrick Forest is isolated, the nearest towns being Peebles to the West, Selkirk,
Hawick and Galashiels to the East. In Hogg's lifetime the vallcys were relatively
inaccessible. Locals tended to ignore the roads, which were next to useless in bad
weather, in favour of the most direct routes: in The Brownie of Bodsbeck (1818) Jasper
and Katharine travel to Dunse Castle, "over hill and dale, as a shepherd always does, who
hates the wimples, as he calls them, of a turnpike. He took such a line as an eagle would
take, or a flock of wild geese" (Hogg 1976, 101). The only substantial bridges were at
Ettrickbridge and Deuchar but there were also smaller bridges, such as the one crossing
Altrive Lake above Eldinhope. It is likely that Hogg's wife's fall over this bridge in
November 1833 (NLS MS 5509, 36) inspired Julia MacKenzie's fall in Tales of the Wars
of Montrose (Hogg 1835, I: 132-3). During the winter the valleys could be cut off for

months by snow and, within this isolated context, traditional culture remained relatively



until the agri ion of the late ei century drastically
altered traditional lifestyles. The coming of widespread literacy, at approximately the
same period, changed local attitudes towards traditional culture: oral history, for instance,
was no longer treated with the same respect when written accounts were available.

The Forest’s historical background was extraordinary. During the Middle Ages the
region was a favourite royal hunting ground, and from 1324 to 1455 the area was
governed by the Douglas family, almost as a personal property. Crown hunting rights
were protected, and the Forest was administered by a unique system of Forest Law (ER
1499).! Hogg draws on the medieval background for several of his tales, such as “The
Hunt of Eildon" (1818) and "The Profligate Princes" (1817). In the warfare between
Scotland and England the Borders acted as a buffer zone and a general atmosphere of
unrest was compounded by crimes such as raids, feuds, murder, cattle and sheep stealing,
at least till the late sixteenth century (sheepstealing being the exception as it was common
even in the nineteenth century). The Covenanting period provided a dramatic interlude
during the seventeenth century, which was long remembered. The Borders' riotous past
was commemorated in its expressive culture and Hogg exhibited a deep respect for oral
traditions as a historical source.

In the Ettrick of the late eighteenth century a wide range of expressive culture was
performed in a variety of contexts. There were spontaneous performances of proverbs
and anecdotes, as they suited the immediate occasion. There were premeditated song and
tale sessions in the public contexts of the inn (see “Tam o’ Shanter” vv. ) and the home.
Relaxing evenings, especially in winter, were passed with a mixture of song, story and

conversation:
Before a large fire, which it is considered ominous ever to extinguish. lay half-a-dozen
sheep-dogs, spreading out their white bosoms o the heat, and each placed opposite the
seat of its owner.... Three or four busy wheels. guided by as many maidens.
manufactured wool into yarn for rugs, and mauds., and mantles. Three other maidens,
with bared hands, prepared curds for cheese, and their hands rivalled in whiteness the
curdled milk itself, Under the light of a candlestick several youths pursued the
amusement of the popular game of draughts.... On this scene of patriarchal happiness
looked my old companion Eleanor Selby. contrasting, as she glanced her eye in
succession over the tokens of shepherds’ wealth in which the house abounded, the
present day with the past; the times of the fleece, the shears and the distaff, with those
of broil and blood, and mutual inroad and invasion.... she thus proceeded to relate some
of the adventures she had witnessed in the time of her youth. (Cunningham 1874,
49-50)

No doubt then, as now, performance styles were as varied as the performers themsel ves.2




There was a tradition of flamboyant performance in Lowland Scotland, as described by

Scott, when relating a local legend as told by "Wandering Willie":
He commenced his tale accordingly, in a distinct narrative tone of voice, which he
varied and depressed with considerable skill; at times sinking into almost a whisper,
and turning his clear but sightless eyeballs upon my face, as if it had been possible for
him to witness the impression which his narrative made upon myself. (Scott 1982, 112)

But there were also more conversational styles of storytelling: in Perils of Man Walter

Laidlaw's personal experience narratives are delivered in a far less dramatic style than
Willie's, given above (Hogg 1976, 18-24). Within this varied, creative environment,
Hogg spent most of his life, and the formative influences of an upbringing in Ettrick

Forest were ingrained in his creative identity.

1.2. Family traditions

Most of the information about Hogg"s personal life is derived from his Memoir of
the Author's Life, which was first published in 1807 in The Mountain Bard, revised in

1821 for the new edition of that book and revised again in 1832 for inclusion in Altrive
Tales. Hogg's Memoir should be placed within the context of other working class
autobiographies of his period. As David Vincent shows, in Bread, Knowledge and
Freedom, in Hogg's period there was a discrete genre of working class autobiography.

While working class writers, for example John Clare and Stephen Duck, were publicly
confident of their abilities, they often ended by suffering from what Vincent calls
“cultural schizophrenia": estranged from their own class, yet not accepted by the elite
(Vincent 1981). Hogg's Memoir opens with the assertion that "I like to write about
myself: in fact, there are few things which I like better; it is so delightful to call up old

reminiscences” (Hogg 1972a, 3) and it continues in this egocentric and idiosyncratic
fashion. The book provides many insights into the ambiguities of Hogg's personality: his
dualistic attitude towards traditional culture for instance. Hogg's personal attitude
towards traditional culture was the product of a pragmatic nature: he accepted that which
was useful, informative or entertaining, and rejected whatever was potentially (often
psychologically) damaging.

Hogg's father was tenant of Ettrickhall and Ettrickhouse at the time of the writer's
birth and the family were relatively comfortable at this time. Hogg shows no signs of
conforming to the Freudian formula (Oedipus complex, pronounced sibling rivalry and so



on) so popular in modern biographies, for example Peter Ackroyd's recent account of
Dickens's life (1990). Hogg was the second of four sons, born into a family of multi-
talented tradition bearers. His maternal grandfather, Will o’ Phaup, was bom in 1691 at
Craik in Ettrick and was a wel’ *nown local character celebrated tor his athletic prowess
(Hogg 1827a). Will's superwatural traditions are discussed in Chapter 3--he was locally
famous as the last man to converse with the fairies, and the last to see the great water bull
of St. Mary's Loch. Will's repertoire of local ballads, including the controversial "Auld
Maitland" are mentioned in Chapter 4. Hogg claimed to remember his grandfather well
and, although the writer was only four years old when Will o* Phaup died, it is perfectly
plausible that such an unusual man would make a strong impression on a small boy with
a lively imagination.

Furthermore, much of Will o' Phaup's repertoire was passed on to his children,
including Hogg's mother, Margaret Laidlaw. She contributed several ballads to Scott's
Minstrelsy of the Scottish Border (1802-3), and Hogg was himself surprised, when

collecting texts for Scott, to discover the extent of his mother's repertoire: "My mother is
actually a living miscellany of old songs. I never believed she had so many until it came
to the trial” (qtd. in Batho 1969, 70). Since Hogg was to leave home at an early age, it is
possible that he never discovered the extent of Margaret Laidlaw's repertoire. However,
as Elaine Petrie has convincingly argued, it is likely that Hogg's mother was primarily a
passive bearer of traditions: not a performer herself, but a person who was familiar
enough with the texts to be able to repeat them.?

William Laidlaw, Hogg's uncle and Margaret Laidlaw"s brother, provided the main
text for "Auld Maitland" in the Minstrelsy. Laidlaw sang his songs to only one melody, a
fact which prompted Hogg to an observation about the importance folk singers generally
attach to texts: "I find it was only the subject matter which the old people concerned
themselves about, and any kind of tunes that they had, they always made one serve a
great many songs" (qtd. in Batho 1969, 26). Unfortunately, while William Laidlaw may
have been an active performer in his youth, the religious fanaticism of his old age meant
he rejected many of the ballads as ungodly and consequently refused to sing them.

Hogg's father, Robert Hogg, is often ignored in the discussion of the writer's
formative influences but William Hogg, the writer"s brother, wrote in 1818 that their
father’s love of religious literature provided Hogg with an intuitive love of poetry:



[ know it is my brother's opinion, and the writer of the biographical sketch* no doubt
has it from him, that it itis to his mod'ler he i is indebted for that vividness of fancy, and
those vig: of the i [sic] in some pieces of his
poetry. But our mother never had a taste for poetry herself. I have often read some of
the best pieces of English poetry to her, but she was altogether insenseible [sic] to their
beauties. On the other hand our father is perfectly enamoured with a fine description,
whether in prose or verse; and even at this time, the sublime descriptions of Isaiah, the
plaintive strains of Jeremiah, or beautiful imagery of Ezekiel, form his principal
reading. (NLS MS 2254, f3-4)

Itis possible that Hogg's father transmitted additional Ettrick traditions to his children.

There are indications of skilled tradition bearers among Hogg's paternal relatives.
Thomas Campbell, the Scottish antiquarian, collected "a few good melodies very old and
entirely new to me" from Hogg's cousins Thomas and Frank Hogg, both of whom sang
well (La. II. 378, f4).

Raised in this traditional setting among a family of tradition bearers, it is not
surprising that James Hogg absorbed and recalled folk life, folk narratives and folk songs.

Hogg was 0 draw on a wide range of traditional culture for his works: oral history,

religion, the natural and the i As already Hogg was

ambivalent in his presentation of this material, sometimes expressing his respecl for

Extrick traditions (for example regarding the C and

outright scepticism, as in the following passage:
I had, from my childhood, been affected by the frequent return of a violent inward
complaint; and it attacked me once in a friend's house, at a distance from home. and,
increasing to an inflammation, all hopes given up of my recovery. While I was lying in
the greatest agony, about the dead of night, I had the mortification of seeing the old
woman, who watched over me, fall into a swoon, from a supposition that she saw my
--a spirit which, the vulgar suppose, haunts the abndes of such as are instantly to
die, in order to carry off the soul as soon as it is disengaged from the body: and, next
morning, [ overheard a consultation about borrowing sheets to lay me in at my decease;
but Almighty God, in his providence, deceived both them and the officious spirit; for,
by the help of an able physician, I recovered, and have never since been troubled with
the distemper. (Hogg 1972a, 14)

This sceptical attitude towards supernatural belief is typical of Hogg, and it will be
argued below that Hogg's stance was related to a desire for personal acceptance. In
expressing scorn for many of the traditions he was raised with Hogg agreed with
contemporary intellectual dogma, thereby securirg the approval, and patronage, of the

intelligentsia.



1.3. Work and self-education

The idyllic lifestyic of Hogg's earliest years did not continue uninterrupted for long.
‘When Hogg was six years old the family faced bankrupcy and lost everything they
owned. This meant a sharp curtailment of the children’s education. Hogg claimed to
have spent less than six months at school in all and his brother, William, confirms this
assertion. However, as William points out, from an early age Hogg had a thirst for

learning, which his parents helped him to satisfy, using religious texts:
our education was very limited, and James in particular was very little at school; but he
was fond of reading and before he was able to read, could have said several of David's
Psalms, which his mother had taught him partly to instil religious impressions into his
mind, and no doubt, partly to to keep him peaceable and quiet when darkness and wet
days kept him within doors. When he had learned to read he read much on the Bible;
this was a book which our mother was well acquainted with, and was in it better
qualified to detect him when he went wrong, than if he had been reading on any other
book. And I can assure you, that in all the circle of my acquaintance, either among old
or young people, I never was conversant with any one who had as much of the Bible by
heart, especially of the Psalms, or could have told more readily where any passage was
tecorded than my brother James could have done. And. in my opinion, the beautiful
descriptions of the nature and excellencies of the Divine Being, the sublime addresses
to his grace and goodness that are interspersed through that invaluable book, more
disposed his mind to utter his feelings in harmonious and poetic expressions than any
native energy derived cither from father or mother. (NLS 2245, £2-3)

As well as instilling a love of poetry in Hogg, the fact that his parents put stress on
reading the Scriptures no doubt encouraged the young Hogg to value literacy highly, and
this early start to his self-education was not wasted.

Evicted from his home, through the kindness of his neighbour Brydon of Crosslee,
Hogg's father gained employment as a shepherd but, given the family's impecunious
circumstances, the older children were forced to seek employment. At the next hiring
term, Whitsunday, the seven-year old Hogg became a full-time cow herd, paid with bed
and board, a ewe lamb and a pair of shoes for the half year he worked. But he enlivened
the dreary work with a number of traditional pursuits, in particular with athletic contests--
often racing against himself. Hogg spent the next ten years under a variety of masters,
progressing up the working ladder to become a shepherd. Hogg would later draw on his
intimate knowledge of folk life in Ettrick for his documentary essays, most notabiy the
"Shepherd's Calendar" series.

From an early age Hogg was an active performer of folk music. At the age of

fourteen, while scrving with Scott of Singlee, he bought himself a fiddle. He taught

himself to play the instrument and fiddling soon became his favourite recreation:



when [ was not over-fatigued [ generally spent an hour or two every night in sawing
over my favourite Scottish tunes; and my bed being always in stables and cowhouses I
disturbed nobody but myself and the quadrupeds, whom I believed to be greatly
delighted with my strains. Atany rate they never complained, which the biped part of
my neighbours did frequently, to my pity and utter indignation. (Hogg 1972a, 7)

In later life, Hogg was to use his skills in fiddling to amuse Ettrick and Edinburgh
audiences alike and Hogg's practical knowledge of music was vastly useful to him,
especially in compiling his folksong collection, The Jacobite Relics of Scotland
(1819-21).

As well as his familiarity with traditional culture, Hogg gained an early
acquaintance with Scottish literary traditions through using his employers" libraries.
Serving with the Laidlaw family , first at Willenslee and from 1790 at Blackhouse, he
had access to major Scottish works, such as Hamilton of Gilbertfield's version of Blind
Hary's The Wallace (1722) and Allan Ramsay’s The Gentle Shepherd (1725). Because
of his lack of formal schooling Hogg initially found reading slow and difficult, especially

with respect to Scots poetry:
1 found myself much in the same predicament with the man from Eskdalemuir, who had
borrowed Bailey's Dictionary from his neighbour. On returning it, the lender asked
him what he thought of it. "I dinna ken, man,” replied he; "I have read it all through,
but canna say that [ understand i; it is the most confused book that I ever saw in my
life." (Hogg 1972a,9)

Yet it is likely that Hogg's reading of masterpieces in Scots reinforced a natural prejudice
(for a Scots speaker raised in the Borders) towards his national tongue and national
culture. A patriotic sentiment informs most of Hogg's works on Ettrick traditions.

Other works that Hogg tackled in this period included religious tomes, for example,
Thomas Burnet's The Sacred Conflagration of the Earth (1684). Not surprisingly, Hogg
found reading such stem polemic a terrifying experience, but being raised in a parish
whose former ministers included Thomas Boston (to be met again in Chapter 4) Hogg
was already familiar with the hellfire-and-brimstone brand of Christianity. The
unbending religious attitudes Hogg encountered in Ettrick would provide him with a deep

source of subject matter to be explored, for example, in the satirical Confessions of a
Justified Sinner (1824). In his personal odyssey of self-education, Hogg also gained an
acquaintance with periodical literature, such as The Spectator, on which he was to model
his own satirical periodical, The Spy. As Hughes points out, "a detailed examination of

Hogg's work shows that his self-presentation as an uneducated peasant should not blind



the reader to that awareness, and indeed familiarity with, formal literary conventions of
which it itself is a proof" (Hughes 1981,276). David Groves has recently demonstrated
that Hogg was strongly influenced both by formal romantic traditions, and by classical
tragedies (Groves 1988; Groves 1986). Hogg's dual familiarity with oral tradition and
literary conventions gave him'a unique ability: to present traditional culture in an
authoritative manner to a literate audience, using literary conventions.

About 1790, Hogg began to compose his own poems and songs, eaming himself the

nickname of "Jamie the Poeter”. He found the physical act of composition difficult:
T had no more difficulty in composing songs then than I have at the present; and I was
equally well pleased with them. But,then, the writing of them!--that was a job! [ had
no method of learning to write, save by following the Ttalian alphabet; and though I
always stripped myself of coat and vest when I began to pen a song, yet my wrist tooka
cramp, so that [ could rarely make above four or six lines ata sitting. Whether my
manner of writing it out was new, I knew not, but it was not without singularity.
Having very little spare time from my flock, which was unruly enough. [ folded and
stitched a few sheets of paper, which I carried in my pocket, [ had no ink-horn; but, in
place of it, I borrowed a small vial, which I fixed in a hole in the breast of my
waistcoat; and having a cork fastened by a piece of twine, it answered the purpose fully
as well. Thus equipped, whenever a leisure minute or two offered, and I had nothing
else to do, I sat down and wrote out my thoughts as I found them. This is still my
invariable practice in writing prose. Icannot make out one sentence by study, without
the penin my hand to catch the ideas as they arise, and [ never write two copies of the
same thing.
My manner of composing poetry is very different, and. [ believe, much more singutar.
Let the piece be of what length it will, I compose and correct it wholly in my mind, or
on a slate, ere ever I put pen to paper; and then [ write it down a fastas the A, B,
C. When once it is written. it remains in that state; it being, as you very well know. with
the utmost difficulty that I can be brought to alter one syliable, which T thinkis partly
owing to the above practice. (Hogg 1972a, 10-11)

No doubt, Hogg focuses on his rapid and haphazard means of composition as part of his
self-presentation as the heaven-taught Shepherd. But labouring poets everywhere were
faced with a similar difficulty: that of working on the hoof. John Clare wrote in 1821 of
his early hardships in writing on the scraps of brown and blue paper which his mother's
tea had been wrapped in and of his reading, surreptitiously, in the fields (Clare 1983,
6-10).

‘Working class poets were also faced with the problem of finding the time to write.
John Jones, a servant by trade, draws attention to the impossibility of protracted periods

of composition when there was work to attend to, writing to Southey in 1827:
Ihave seldom sat down to study any thing, for in many instances when [ have done soa
ring at the bell, or a knock at the door, or something or other, would disturb me, and not
wishing to be seen, I frequently used to either crumple my paper upin my pocket, or
take the trouble to lock it up, and before [ could amrange it again. [ was often, Sir, again



disturbed; from this, Sir, I got into the habit of trusting entirely to my memory, and

most of my little pieces have been completed -:nd borne in mind for weeks before I
have com l:d them to paper; from this [ am led to believe that there are but few
situations in life in which attempts of the kind may not be made under less discouraging
circumstances. (fones, qud. in Southey 1925,278)

Hogg was faced with similar problems in finding opportunities in which to write, but his
memory was just as reliable as Jones"s: Hogg claims his first book, Scottish Pastorals
(1801) was a collection of poems he recalled from memory and, as Douglas Mack
demonstrates, this may well be true (Hogg 1972a, 12n). It has been noted many times
that are capable of ing long songs and it is likely that

Hogg, almost illiterate until his teens, had a well-developed memory.

His quest for education did not keep Hogg among his books all the time. Even atan
early age, Hogg says in his Memoir, he drew solace from the company of women. Asa
child Hogg had a sharp appreciation for the charms of the opposite sex, falling in love at
the age of eight with "a rosy-cheeked maiden" named Betty. In his late teens, he was

apparently a handsome figure:

rather above the middle height, of faultless symmetry of form. and of almost unequalled
agility and swiftness. Hus face was round and full, and of a ruddy complexion, with
light-blue eyes, that beamed with gaiety, glee, and good-humour--the effect of the most
exuberant animal spirits. His head was covered with a singular profusion of light-
brown hair, which he was obliged to wear coiled up under his hat. On entering church,
he used, on lifting up his hat, to assist with a graceful shake of his head in laying back
his long tresses, which rolled down below his loins; and many an eye was turned sn
him as with light steps he ascended the stair to the gallery, where he sat. (Russeil,
1894, 185-86)

Hogg was, he asserts, equally enamoured of women in his youth, engaging in a variety of
escapades described in the "Love Adventures of George Cochrane” (Hogg 1985c,
48-145). However, as will be argued in Chapter 5, it is possible that Hogg exaggerated
his amorous proclivities in an effort to appear more like his hero Burns.

Hogg claims that his first encounter with Burns's work was in 1797, when "a half
daft man, named John Scott” recited “Tam o'Shanter” to the young poet. With his

characteristically good-humoured vanity, Hogg asserts:
‘This formed a new epoch in my life. Every day I pondered on the genius and fate of
Burns. [wept, and always thought with myself--what is to hinder me from succeeding
Burns? [too was born on the 25th of January, and I have much more time to read and
«compose than any old ploughman could have, and can sing more old songs than ever
ploughman could in the world. But then I wept again because I could not write.
However, [ resolved to be a poet, and to follow i1 the steps of Burns. (Hogg 1972a, 11)

By the late eighteenth century, then, Hogg was resolved to emulate Burns by embarking
on a literary career.



1.4. The creative writer and his contemporary reception

To further his poetic ambitions, Hogg engaged in a number of creative exercises: in
poetry competitions for example (in which he allows that his brother William excelled).,
in forming a local literary society with other shepherds, in paraphrasing the 117th Psalm
in English verse and of course in further compositions (Hogg 1972a, 13; Hogg 1982, 5).
Like Burns, Hogg was a master of the lyric and his first publication (despite his claim to
near-illiteracy in 1797) was published in 1794, a traditional-style humorous song about
love, entitled “The Mistakes of a Night”, and discussed in Chapter 4. His early

‘were almost i in iti styles and the rallying song of 1800,
“"Donald McDonalc", was tremendously successful, although not then recognised as
Hogg's (Hogg 1972a, 13-14). In 1801, inspired by his successes, Hogg arranged for the
of his Scottish Pastorals in Edil He claims that this was a spur of the

moment decision, and Hogg's claim conforms to his desire to appear spontaneous and
natural, as a "peasant poet” should be (see Chapter 5). However, it can be proved that
Hogg's master Laidlaw and his friend Clarkson had seen the manuscript before this date
(see Hogg 1972a, 16n). The poems were not particularly successful, a fact to which
Hogg subsequently became reconciled: "all of them were sad stuff, although I judged
them to be exceedingly good” (Hogg 1972a, 16).

Hogg's literary career reached a tuming point in 1802, when through his employers,
the Laidlaws, the Hogg family became involved in Scott’s project of collecting ballad
texts for the Minstrelsy. Scott visited Hogg in 1802 and the friendship which developed
between the two writers was to have major repercussions on Hogg'’s subsequent career.
Scott assumed the role of Hogg's quasi-patron, attempting to intercede with the Duke and
Duchess of Buccleuch to persuade them to financially support Hogg, as well as taking the
Shepherds part in Hogg's request for a Royal Literary Society pension.

At Scott’s suggestion, Hogg wrote a series of letters during trips to the Highlands of
1802-4, which were published in the Scots Magazine. His "Highland Tours" provide a
good deal of inci i ion about y folk life in Ettrick, which Hogg
used as a yardstick to measure Northern life against. The "Tours" demonstrate that

contemporary Ettrick attitudes to the Hi; were rather dismissi' a
rampant strain of ethnocentricism in Ettrick.



Yet Hogg took a great liking to the Highlands, so much so that in 1804, having
acquired a substantial sum of money through careful saving, he prepared to take over a
sheep farm himself, in Harris. However, the plan backfired because of legal difficulties
and Hogg lost his capital in the process. Hogg spent the rest of the summer in England
and, instead of returning to Ettrick, he hired himself as a shepherd to Mr. Harkness of
Mitchell-Slack, in Nithsdale.

It was in Nithsdale in 1806 that Hogg met Allan Cunningham and their meeting has
passed into literary tradition. As Hogg tended his ewes on Queensbery hill,
Cunningham, then a bashful youth accompanied by his brother James, visited the
Shepherd. Hogg attests (ever ready to make an allusion to his sexual exploits) that at first
he feared the strangers "were come to look after me with an accusation regarding some of
the lasses" (Hogg 1972a, 71). But after the men had introduced themselves, the three
Borderers entered into an instant friendship, “for Allan has none of the proverbial
Scottish caution about him; he is all heart together, without reserve or expression of
manner: you at once see the unaffected benevolence, warmth of feeling, and firm
independence, of a man conscious of his own rectitude and mental energies” (Hogg
1972a, 72). The men sojourned in Hogg's humble bothy and spent a delightful day
together, sharing Hogg's sweetmilk and James Cunningham's brandy. Thus began a
personal and literary friendship that remained untouched by the frequent quarrels that
Hogg engaged in with most of his i In their the two poets
show a warm and lasting affection; Cunningham was one of the few contemporaries of
Hogg who knew what it was to be thought a "sumph” (a simpleton) because of his

peasant ancestry.

In 1807 Hogg published two works: The Shepherd's Guide and The Mountain Bard.
The former records traditional and modern practices in Ettrick animal medicine and
provides huge insights into contemporary shepherd life; it is fully discussed in Chapter 2.
The latter is a collection of poetry, many in traditional styles, including "Sir David
Graeme", a piece modelled on ballad motifs, which is discussed in Chapter 4. But while
Hogg's literary career was intermittently successful, his financial affairs were seemingly
doomed. Now possessing three hundred pounds, Hogg took the farm of Locherben in
Dumfriesshire, but unfortunately the high rent and costs of this investment meant that
Hogg was, once more, impoverished; bankrupted for the second time in 1809.
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Retuming to Ettrick, Hogg found no one would employ him, and in February 1810:

in utter desperation, I took my plaid about my shoulders, and marched away to

Edinburgh, determined, since no better could be, to push my fortune as a literary man.

Itis true, I had estimated my poetical talent high enough, but I had resolved to use it

only as a staff, never as a crutch; and would have kept that resolve, had I not been

driven to the reverse. (Hogg 1972a, 18)
Once in Edinburgh, though, Hogg found it as difficult to gain employment as a writer as
he had as a shepherd. Hogg was constantly torn between his two professions: on the one
hand, unaccepted by the established literari; on the other, unable to wholeheartedly
commit himself to agriculture, because of his literary leanings. His next publication, The
Forest Minstrel (1810) was a financial disaster; and his attempt at producing a magazine,
The Spy, if a triumph in personal endurance (Hogg produced most of his journal single-
handedly), was a failure financially. The frank sexual revelations of Hogg's "Basil Lee"
proved too robust for Edinburgh tastes and The Spy lasted only for a year (1810-11).

Although the move to Edinburgh was not the financial success that Hogg might
have hoped, his social life seems to have been extremely lively. In the debating club
"The Forum" Hogg perfected his skills in pleasing the public: "a discerning public is a
severe test, especially in the multitude, where the smallest departure from good taste, or
from the question, was sure to draw down disapproval, and where no good saying ever
missed observation and applause” (Hogg 1972a, 23). And in 1813 Hogg had his first
major literary success: The Queen's Wake, a collection in the form of a poetic contest to
win a harp from Queen Mary, the individual items being mainly in the ballad styic. The
Wake brought Hogg fame, but not fortune, as his publisher, Goldie, became bankrupt

soon afterwards. Around this time, Hogg introduced himself to John Wilson, author of

The Isle of Palms (1812), entering into a friendship which would have cataclysmic

effects on the concept of "The Ettrick Shepherd”. Their relationship is fully discussed in
Chapter 5.

Hogg was in a liminal position in contemporary society: not now a mere shepherd,
but still not accepted by the literary elite. His interaction with other writers demonstrates
his good-natured, if easily offended, personality, as well as the endemic snobbery of

contemporary literary circles. Hogg was invited to numerous parties and social

alively ion who ined his hosts with his own songs and poetry.
He was an enthusiastic dancer and a skilled fiddler by this period, and as J.G. Lockhart
folk (1819):




he really produced a measure of sweet sounds, quite beyond what I should have
expected from the workmanship of such horny fingers. It seems, however, he had been
long accustomed to minister in this way at the fairs and penny-weddings in Ettrick, and

we, on the present occasion, were well content to be no more fastidious than the

Shepherd's old mystic admirers. He appears to be in great favour among the ladies--

and I thought some of the younger and more courtly poets in the company exhibited

some symptoms of envying him a little of his copious complement of smiles--as well

they might. (Lockhart 1977, 155)

But despite such token compliments Hogg, in his persona of "The Ettrick Shepherd”
was better known for social gaffes than as delightful company. R.P. Gillies, the writer
and translator, claimed to have introduced Hogg into polite society, and Gillies
patronisingly describes one dinner party at a Lady Williamson's:

On the first of these occasions, the Shepherd was painfully puzzled, for ot having till
then met with ice-cream in the shape (as he said) ofz. "fine het sweet puddin,” he took,
incautiously, a large spoonful, whereupon with much anxiety and tearful eyes, he
appealed to me--"Eh man., d'ye think that Lady Williamson keeps ony whuskey?" to
which I replied instantly, that I did not think but was quite certain upon that point;
accordingly the butler, at my request, brought him a petit verre, by which he was
restored to entire comfort and well-being. (Gillies I851, 2)

The notion of the Shepherd as ignorant ingenue (a ridiculous characteristic in a man who
was then over forty), was a typical feature of the "Ettrick Shepherd” image. As will be
seen, the characterisation was deeply offensive to Hogg's family and friends.
Contemporary writers exhibited a mixture of grudging affection and sheer contempt
towards Hogg. Wordsworth, who romanticised the "lower orders" in his writing,
regarded Hogg with a combination of friendship and disgust. In 1814 Hogg met
‘Wordsworth in Edinburgh, claiming to have mistaken him at first for a well-known
horse-dealer by the same name--the "mistake” is possibly a calculated insuit on Hogg's
part, in view of Wordsworth's remark on tradesmen (see below). The two poets travelled
together through the Borders, including Yarrow where Wordsworth wrote his "Yarrow
Visited”, and they parted at Selkirk, to meet again at Wordsworth’s home in Ryedale
Mount. Hogg claimed to have taken an instant liking to Wordsworth, "his sentiments
seemed just, and his language, though perhaps a little pompous, was pure, sentient, and
expressive” (Hogg 1972a, 69). But Wordsworth seems to have been guilty of an
infzmous slight to Hogg. As Hogg walked with a party of writers on Mount Ryedale, to
admire a bright arch of light, similar to the aurora borealis, the Shepherd remarked to

Miss Wordsworth:

“Hout, me'em! it is neither mair nor less than joost a triumphal airch, raised in honour
of the poets.” "That's not amiss--eh? eh?--that's very good," said the Professor,




laughing. But Wordsworth, who had De Quincey's arm, gave a grunt, and leading the
little opium chewer aside, he addressed him in these disdainful and venomous
words:—"Poets? poets? What does the fellow mean? Where are they?” Who could
forgive this? For iny part I never can, and never will... I have always some hopes that
De Quincey was leeing, for [did not myself hear Wordsworth utter the words. (Hogg
1972a,70)

Tt is clear that Wordsworth was not amused by the reporting of this incident, writing to
the poet Edward Quillinan on 17th April 1832:

Of Hogg's silly story I have only to .- that his memory is not the bestin the world, as
he speaks of his being called out of this room when the arch made its appearance; now
in fact, Wilson and he were on their way either to or from Grasmere when they saw the
arch and very obligingly came to tell us of it, thinking, wh [sic] was the fact, that we
might not be aware of the phenomenon. As to the speech, which galled Hogg so much,
it must in one expression at least have been misreportzd, the word “fellow" [ am told by
my family [ apply to no one.... It is possible, and not improbable that I might on that
occasion have been tempted to use a contemptuous expression, for H. had disgusted me
not by his vulgarity, wh he cd [sic] not help, but by his self-conceit in delivering
confident opinions upon classical literature and other points about wh he cd know
nothing. The reviving this business in this formal way after a lapse of nearly 18 years
does little credit to Mr. Hogg and it affords another proof how cautious one ought to be
in admitting to one's house trading Authors of any description, Verse men or Prose
men. (Wordsworth 1979, V:517-18)

While Hogg was quick (and usually right) to take offence, he was equally ready to

forgive and his personai and literary feuds rarely lasted long. Despite his bitter remarks

above,

d a friendly ionship with Hogg, writing the haunting
"Extempore Effusion"” in 1835, after Hogg's death.

Other literary men were consistently kinder. Southey certainly respected the poet.

The two writers ~ ngaged in a prol and Southey was i y

complimentary towards Hogg, thanking him in 1814, for instance, for sending him a copy

of the Queen's Wake soon after its publication--the high quality of the book did not

surprise him as he had been an admirer of Hogg's since hearing Scott recite Hogg's work
in 1805. Southey particularly liked "Kilmeny" and "The Witch of Fife" (NLS MS 2245,

£7-10). As Southey wrote to Hogg on 19th October 1821:
Awriter in Blackwoods Magazine says the Lake Poets sneer at everybody. He lis.-.1
sneer at no one,-except Mr. Jeffrey. What [say of any man, [ won't just as readily say
tohim. And what I say of the Ettrick Shepherd ever since I have known him & his
wnlmgs. is that [ admire & esteem & like him. (NLS MS 2245, f72)

The feeling was mutual and Hogg stated: "Before we had been ten minutes together my

heart was knit to Southey, and every hour thereafter my esteem for him increased”
(Garden 1885, 194). Gillies, revealingly, recalled: "I never forgot a remark of Mr.,
Southey's, when he honoured me with 2 visit at a time of year when Edinburgh was



deserted, namely, that among all our literary characters the only one that he then felt
particularly desirous to meet again was the Ettrick Shepherd" (Gillies 1851, II: 118).
Byron, too, thought highly of Hogg. Hogg, irascible by nature, almost fell out with
Byron on at least one occasion. Their surviving correspondence (Hogg states several of
his letters to Byron were stolen) reveals Byron's good-nature towards Hogg, although the
Lord is somewhat patronising. For example Byron wrote to Hogg on March Ist 1816,
"Dear sir, I never was offended with you, and never had cause. At the time I received
your last letter I was "marrying and being given in marriage”, and since that period have
been occupied” (NLS MS 1809, f155). Byron sent a contribution for Hogg's Poetic
Mirror (1816), the planned anthology of contemporary poets which became instead a
collection of parodies, and Byron attempted tc. promote Hogg's interests with the
publisher John Murray, in letters of August 3rd and 27th 1814 (Byron 1975, IV: 151,
162). Byron made an astute (if depreciative) assessment of Hogg's treatment by the

Edinburgh intellectuals, writing to Thomas Moore, on the August 3rd 1814:

The said Hogg is a strange being, but of great, though uncouth powers. I think very
highly of him as a poet; but he, and half of these Scotch and Lake troubadours, are

spoilt by living in little circles and petty societies. London and the world is the only
place to take the conceit out of a man--in the milling phrase. (Byron 1975, IV: 152)

As Byron implies here, and as will be seen in Chapter 5, Hogg was severely handicapped
by his contact with the Blackwood's circle, who conspired to stereotype him as “The
Ettrick Shepherd". And his "little circle" had a limiting effect on Hogg's literary output.
Hogg's image as "The Ettrick Shioherd" made it difficult for him to be taken
seriously as a writer, unless he was writing in traditional styles. His romantic poem
Mador of the Moor (1814) was too easily dismissed and the fantastic Pilgrims of the Sun

(1815) suffered a similar fate. Neither of these poems is any worse that John Wilson's
fanciful Isle of Palms (1812), indeed Hogg's romances are far superior. Yet Wilson was
acclaimed by his contemporaries as a fine writer while Hogg was sometimes neglected.
To illustrate how his image tarnished whatever he wrote, Hogg claims that he once wrote
out a number of Addison's best essays in his own hand, on which his colleagues
immediately pronounced them to be "coarse” (qtd. in Mack 1972, viii).

On a more positive note, in 1815 Hogg's long-time wish to secure patronage from
the Duke of Buccleuch was fulfilled: he was offered the farm of Altrive Lake virtually
rent-free, although recently discovered evidence proves he paid a nominal sum for the



use of the peat moss there ("Hogg Letters”, Walter Mason Collection). Hogg's
relationship with the Scotts of Buccleuch shows a mixture of servility, familiarity and
contempt. While he was capable of adopting the most cringing tones in the hope of
receiving patronage (Hogg 1972a, 52n), Hogg was never overly impressed with

i as such, ing, in his ions of Scott:

Sir Walter was wont often to relate how he and his father before him and his
grandfather before that always kept Christmas with Harden in acknowledgement of
their vassalage. This he used to tell with a degree of exultation which I always Ihoush!
must have been astounding to every one who heard it as if his illustri

throw 2 blaze of glory on the house of Harden a hundred times more than that van of
old Border barbarians however brave could throw over him. (Hogg 1972a,96)

Hogg, then, was under no delusions as to how the nobility traditionally achieved their
rank. Hogg's lack of illusions with respect to chivalry are fully exhibited in his

of medieval kni in Three Perils of Man (1822), a work which is
treated in Chapter 3. As a man whose ions of the Scotts of were no

doubt linked to being evicted from their properties, it is likely that Hogg was keenly
aware of the incougruities involved in accepting aristocratic patronage.

Hogg possessed a well-developed sense of the absurd, and this was put to good use
in his next major literary enterprise. In 1817, he launched into a new phase of his career,
with the new Blackwood's Edinburgh Magazi Smnmg with his oft-questioned share

inthe ial "Chaldee ipt” Hogg i to Blackwood's
magazme and within its pages the image of the "Ettrick Shepherd” was to be fully, and
ped. Hogg's relationship with himself was highly
Y. at times, was i about Hogg, writing to
Wilson on 28th August 1823 that the recently published Perils of Woman was "a most
hoggish , vulgar and uni ing" (NLS MS 3395, f11).

Occasionally, Blackwood held back Wilson from being too critical, for instance on 23rd
September 1823 Blackwood wrote, with respect to a recent review of Hogg's work, that
although he had liked Wilson's text in manuscript, still when he saw it set in type he had

some reservations:
I began to feel a little for the poor monster, and above all when [ considered that it
might perhaps so irritate the creature as to drive him to some beastly personal attack
upon you in the Scotsman or some other worthy vehicle, I thought it better to pause. [
felt quite sure that if published in its present state. he would be in such a state of rage he
would at all events denounce you every where as the Author. This v.ould be most
unpleasant to your feeling. For now that one can look at the article ly there are
such coarsenesses and personal things in it as one would not like to heur it said that you




were the author of.... Few of the readers of Maga know the beastliness of Hogg, and
weak minds could be startled by some of your strong expressions. (NLS MS 3395,
FI7-18).

While many of Blackwood's insults, like these, were behind the back, Blackwood's
Magazine was often openly savage in its reviews of Hogg's works. Yet Hogg did not

hold grudges for long, and wrote to Wilson in 1833 that he had received "many marked
kindnesses from Blackwood as well as many insults, and just as these predominate in my
mind, I have the kindest affection for him or the littlest ill-will" (NLS MS 2530, f3).

Just as dangerous as ¢he forthright attacks on Hogg's work which appeared in
Blackwood's was the patronising treatment Hogg received from publishers like John
Ballantyne with, as Strout puts it, his "Rousseauistic enthusiasms." For example, on 10th

October 1816, Ballantyne suggested a new, suitable plot-line for Hogg:

T want you to write a poem entitled "The South Sea” and I will presently furnish you
with a nucleus in a story which will wring your heart.... With the interesting facts of this
little episode, which I shall furnish to you, & the fine objects and properties of a first
voyage to a new world, peopled with a race, innocent in their loves because ignorant,
and graceful and lovely as human nature before it was fettered by institutions &
perverted by f.:shions,-in your own hands--you will do much. (qtd. in Strout 1946,
116)

Such covert hostility (from and gushing isation (from y

might have been enough to crush a lesser man. But Hogg was remarkably resilient, and

even excused the intelligentsia for relegating him to the intellectual fringe:

For my own part, [ know that I have always been looked on by the learned part of the
community as an intruder in the paths oF literature, and every opprobrium has been
thrown on me from that quarter. The tr*h is, that I am so. The walks of learning are
occupicd by a powerful aristocracy, who ueem that province their own peculiar right;
else, what would avail all their dear bought collegiate honours and degrees? No
wonder that they should view an intruder, from the humble and despised ranks of the
community, with a jealous and indignant eye, and impede his progress by every means
in their power. (Hogg 1972a,46)

Hogg's remarks on Burns could equally be applied to his own period: "The literati of
Edinburgh...were, in general, more noted for clearness of head than warmth of heart"
(Hogg 1836, 227).

Hogg was constantly required to perform as a peasant poet: to prrduce works which
would conform to his stereotype as the rustic (albeit coarse) innocent, "The Ettrick
Shepherd". While Hogg producing such infoimative work on Ettrick traditions was good
news for the folklorist, it was stifling to his abilities as a creative writer, as will be seen

below. Even when Hogg recorded Ettrick traditions, he was swimming in dangerous



waters. Over and beyond the contempt of his publishers, Hogg was sometimes faced
with hot-headed criticisms from Scott. In one case at least this was related to Scott's
preferance for documentary evidence, and Hogg's for oral tradition. 1818 saw the
publication of The Brownie of Bodsbeck, discussed in Chapter 2. Scott was horrified at
this work, unfortunately published soon after his own Old Mortality, which covered the
same ground (the Covenanting period) from a totally different perspective. While Scott
apparently thought Hogg's tale “a false and unfair picture of the times and the existing
characters altogether”, Hogg disagreed, ing in the process the traditi oral
history of Ettrick: -

Itis the picture I hae been bred up in the belief o' sin' ever [ was born and I had it frae
them whom I was most bound to honour and believe. An' mair nor that there is not one
single incident in the tale--not one--which I cannot prove from history to be literally
and positively true. 1 was obliged sometimes to change the situations to make one part
coalesce with another but in no one instance have I related the story of a cruelty ora
murder which is not literally true. An’ that's a great deal mair than you can say for
your tale o Auld Mortality. (Hogg 1972a, 106)

Hogg's equation of truth with oral tradition is the product of his upbringing in a
predominantly oral society, just as Scott's is the product of his early literacy. The
conflict between the two outlooks is illuminating, and illustrates the great intellectual gulf
which existed between the educated elite and the working classes. As "The Ettrick
Shepherd" Hogg tried to occupy a mediating position but, as in this case, he was not
always successful.

In 1820 Hogg's collection of Winter Evening Tales appeared, and arrangements
were made to publish a new edition of the Mountain Bard with Oliver & Boyd (thereby
causing one of Hogg's frequent rifts with Blackwood). In the same year Hogg married
Margaret Phillips, the sister-in-law of his close friend James Gray. He had been courting
his thirty-one year old bride for ten years, and by all accounts, epistolary and otherwise,

their union was blissfully happy. Indeed Hogg continues the speech which c sened this
chapter by adding, "indeed so uniformly smooth and happy has my married life been, that
on aretrospect I cannot distinguish one part from another, save by some remarkably good
days of fishing, shooting, and curling on ice" (Hogg 1972a, 54). Hogg supported his own
father (his mother having died in 1815), and his wife's parents too, and five children
survived James Hogg and Margaret Phillips: four daughters and one son. Hogg was a
devoted parent.
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Margaret Phillips (Hogg) came from a relatively well-to-do background and, with
the prospect of some financial support from his new father-in-law, Hogg took a nine-year
lease of a Mountbenger farm, beside his own Altrive. Unfortunately Mr. Phillips then
suffered severe financial set-backs, and the large farm of Mount Benger proved a ruinous
burden to the poet. At the end of his term he abandoned the larger farm and moved back
to Altrive, where he was to spend the rest of his life. However, this rural lifestyle was to
prove far from idyllic. Hogg was plagued by a constant stream of visitors at Altrive;
time-consuming for a working farmer and writer, and colosally expensive:

They might arrive when he was not at home, it is true; he might be looking after sheep,

ormlchmg fish for dinner. or enjoying a lonely walk to meditate  *grand new article

for the nex number of Maga. s availed him not, either they took possession of

the cottage on the pretext of being tired, or they mounted the nearest hill top to look for

him, and tracked him out in his solitude. An invitation to dinner followed of course;

they usually arrived towards dinner time, after a very long walk; thereafter, in the words

of Burns, "the night drave on wi' sangs and clatter”, and as the nearest town was far

away they must needs remain and bivouac at Altrive. feeling themselves extremely

comfortable under the influence of the Shepherd's "whuskey toddy", which of course

they did not spare. Such a mode of life would never do. These kind friends had no

doubt the best possible intentions, but Hogg, unluckily, had too many such "well-

wishers.” The cottage was too small for him and them together; inevitably they robbed

him of his time; they would not allow him his peaceful mornings to work out his poems

on his old broken “sclate”. Instead of living on 50L. or 60I. a year, which Altrive might

yield, he would have needed a separate annuity to support the expense of entertaining

his guests. (Gillies 1851, II: 240-41)

Hogg took frequent refuge in Edinburgh, staying with his old friend John Grieve in
Teviot Row. In Gillies" estimation, this was the happiest period of Hogg's life, as he
worked on his Jacobite Relics (1819-21), discussed in Chapter 4, and his Border Garland
of songs (1819). Gillies recalled Hogg as an independent character; always confident
that his next work would be better than his last, and unwilling to let friends see his work
before it was ready for publication: "If I hae na sense eneuch to mak and mend my ain
wark, no other hands or heads shall meddle wi" it; I want nae help, thank God, neither
from books nor men" (Gillies 1851, II: 128).

In 1821 Constable published a four volume collection of Hogg's Poetical Works,
and in 1822 Hogg's historical novel, the Three Perils of Man appeared. The latter work,

with its emphasis on oral traditions, is of great value to the folklorist as will be seen in
Chapter 3. It focuses on the complex of beliefs ranging around the household spirit of the
"Brownie", as well as being ieplete with local historical traditions vis a vis the
Covenanting period. 1823 saw the publication of a companion volume, the Three Perils
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