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James Hogg and the Traditional
Cultu re of the Scott ish Borders

Abstract

Th is thesis argues thai James Hogg is the centra! :llld moSI significant figure in

eighteenthcentury Borden' folklore. The indigenouscultureof EttrickForest provideda

deep source of subject-matter and form for Hogg. 11!!~ Qf Bodsbec~ for

example, is a subjective response to local religious history and supernatural beliefs and

"Sir David Graeme~ in~ Mountain Bard draws on ballad style and content. HogS' S

expertise as a shepherd enabled him to document folk life in J.:b!: Shepherd's~ and

he was actively involved in promoting Borders' customs includ ing the SI. Ronan's

Games (recently discussed by David Groves). It is demonstrated that Hogg's attitude

towards traditional culture was ambiguous. partly because of his desire for personal and

economic success.

Hogg's reliability as a folklore informant has been questioned in the past. :1.00 is

reassessed here, with particular atte ntion being paid to hi, involvement in Sam's

Minstrelsy ~!!!£ Scottish Border, Hogg"s folksong collection,~~~!!f

Scotland is considered and sever:3J of Hogg' s songs, which are still in oral circul3tion,

are examined, including -Bimiebouzle- and the Skylark-. It is argued that Hogg

suffered from cultural stereotyping as 'The Ettrick Shepherd" and oral 3nd literary

evidence is cited in this context. FoUo wing the methodology used by Mary Ellen Brown

in her study of Burns~ Tr3d;1ion by discussing Hagg' s use of tradition and tr3dition's

use of Hogg, the present writer seeks to establish Hogg' s vital role in both preserving and

presenting in ;1 high-cultural context the traditional culture of the Scottish Borders.

Key words: James Hogg, folklore, Scotla nd.
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- We have falknupon lcanda ys,

WOLlld Bums :;':..e sparkkd L1pon srnallll ie

And how would the Eltrick Shepherd

Who look his whisky in IIjug

Fare ln e ume like Ihis?

(Hugh MacDiarmid, "Dirt a.Jh ir, Th:. Comp lete Poems 2!!!!!.B.!!. ~ulli! . Ed.
Michllel Grieve and W.R. Ailken. Harmondsw orth: Penguin 1983, 1184.1



Chapter 1

THE INDIVIDUAL AND THE
TRA DITIONAL CONTEXT

I never knew enner manor woman who has been so uniformly happy as I have been;
which h:u been p:inly owing tO:l good consnturicn, and pw1ly from Ihe conviction !hilt
:I heavenly gift. conferring Ihe powersof immortal song, WIIS inherentin my soul.
tHcgg 19723. 54)



James Hogg (1770·1835), also knownas 'The Ettrick Shepherd', IiVl'd in the

Scottish Borders for the greaterpart of his life. He was a workingshephero andcreative

writerand a close friendof many of lhe leading writers of his day, includingWalter

Scott. Hoggdocumentedthe traditionsof the Scottish Borders, and was oneof Seen 's

informants in the~Minstrel s y. He collected numerous Ettrick songsandtales, and

a numberof Hogg's songs arestill in oralcirculation. Hogg's image 3S"The Ettrick

Shepherd' has persisted in literary andoral tradition, ard given rise to a modern cult

whichis continually gaining new devotees,

This thesis seeks to establish that James Hogg is the ccmraland most signiflcam

figurein eighteenth century Borden folklore. His authoritative work as an informant, "is

seminalcollection of Jacobite~ andtilecontinuingcirculation of his songs in the

traditional idiom are allevidence of Hogg's outstanding contribution to traditional

culture. Because of his ambivalentposition incontemporary society, Hogg adopted a

dualistic attitude towards traditional culture. On the one hand, for example, he condoned

traditionalnotions of history andon theother rejected some aspectsof supernatural

belief. Puehermcre. es ' the Bnri-k Shepherd' Hogg was stereotyped as a divinely­

inspiredruslic imbecile, a mythopoetlc processwith which Hogg himself collaborated.

The image of 'The Shepherd' has entered into literary andcraf traditicn. and it will be

demonstrated that this culturalstereotypedamaged Hogg' s credibility as a serious writer.

These points are developed in the roUowing chronologicalaccount of the seemingly

contentedlife, but troubled times, of Hogg,

1.1,The Earl,)" Years

James Hogg was bom at Errrtckhouse in the Ettrick valley, Selkirkshire. He

claimedto share Bums's anniversary, being born on 251h January 1772. but ashis birth

wasregistered in December 1770, this is clearly a case of poetic license. Hogg spent

mostof his life in Ettrickand the neighbouring valley of Yarrow, both pans of the area

traditionally known as The Ettrick Forest. These two districts are physically alike: "one

assemblage of hills" (Johnston 1774), intersected by hopes (small valleysenclosed by

hills), bums, and two major rivers: the Ettrick and the Yarrow, St. Mary' s Loch,about



three miles long, l ies to the East of the valleys, with the smaller Loc h of the Lowes

beyond (see plate 4), and the Forest is a region of unsurpassed natur al beauty, replete

with numerous traditional assoc iations:

In themselves the Banks of Y.:1rTOW consist of a number of green grass}' slopes, some
gentle. some precipitous, dotted with birches and an ccces'cmt grey ruin among the
trees. They are enchantingly pretty, and in them the toy-llkeeharacterof the Border
scenery is worked out to its last conclusion. The stream itself producesthe effect of a
great river. such as the Dan ube or the Rhine, done in miniature; the outline of its banks
are bold and various. but tiny in ecole , giving a feeling of great riches gctheredin to a
little span. At the turn where Newark Castle "looks out from yalTO · · · · ~ birchen bower"
all us encnanrmeat can be fd t. and gazingdown at it from thereone can seize
simultaneously Ihe two things which give nits character: a wild. tangled prettiness and
o tradition of bloodshed.... In its higher reaches the Yarrow news between low bere
hills open to the sky. Lonely farms. rolling hel' ll and anglers' inns appear, and
everything looks bleakand cold even on a July Il...y until one reaches 51. Mar y's Loch.
(Muir I98S. 6J·6 21

The area was as sparsely populat ed in Hogg 's lifet ime as now . In 1790 the

population of Yarro w and Er.; iek was estimated respect ively at 1230 (584 male and 646

fem ale) and 470 (222 male and 248 female) (Douglas (798. 222) . The Sco tts of

Bucc1euch held abo ut seventy -five percent of the land. and the main e..~ no mic activity

was sheepfarming, a highly precarious way of earni ng a living. The land was poorly

suited to arable farming but a few crops were grown o n a subsistence level, including

barl ey, oats. pease , turnips , and potatoes (OSA Ill , 727). As Chapter 2 explains, Hogg' s

lifetime came during a period of dramatic agricultural change and this had drastic

consequences for folk life in the Forest .

Ettrick Fores t is isolated, the nearest towns being Peebles to the West, Selkirk,

Hawick and Galashiels to the East. In Hogg's lifetime the \ dlcy~ were relatively

inaccess ible. Locals tended to ignore the roads, which were next to useless in bad

weather. in favour of the most direct rou tes: in :!J:!!.Bro wnie Q.f Bod sbeck ( 1818) Jasper

and Kathari ne travel to Dunse Castle . "over hill and dale, as a shepherd always does, who

hates the wimples as he calls them, of a turnpike . He took such a line as an eagle would

ta ke, or a flock of wild geese " (Hcgg 1976, IOl). The on ly substant ial bridges were at

Ettrickbridge and Deuchar but there were also smaller bridges, such as the o ne crossing

Altri ve Lake above Eldinhope . It is likely that Hogg's wife's fall ov er this bridge in

No vember 1833 (NLS MS 5509 , 36) inspired Julia MacKenzie ' s fall in Tal es Qf!M W ars

QfMontrose (Hogg 1 83~ , I: 132·3 ). During the winte r the valleys cou ld becut off for

moruhs by snow and , within thi s isolated context, traditio nal cultu re remained relatively



unchanged until the 3gocullural revolution of the late e ight~ent h centul)' dns tie:llly

altered Inditi onal lifcstyles. The comingof widespread lilCrxy. 3t approllinutely th~

same period, changed local ani tudes towards tr3ditional cu1tu're: 0f"3! history, for instance,

was no longer ne ared withthe S3mc respect when wr inen accounts were 3V3ibble.

The Forest' s historical backgroundwas extraordinary. During theMiddle Ages thc

region wasa favourite royal hunting ground, :md from 132410 1455 the area was

governed by the Douglzs family. almost as :apersonal propeny, Crown huming rights

were protected. and the Forest wasadministered by a unique syste m of Fo«st L:lw tER

1499).1Hoggdraws on the medieval background for severalof his ul es. such 3S"The

Hunt of Eildon- (1818) and "Ihe Proflig:ate Princes' (1817). In the warfa re between

Scotland and England the Bordersacted 353 buffer zone 3nda general atmosphere of

unrest wascompounded by cri mes such as raids, feuds, murder, cattle and sheep st..allng,

It least tmthe late sixteenth ce ntury (sheepstealing being the exception IS it wascommon

e ven in the ninetee nth century). The Covenanting period provided adramatic Intertude

during the seventeenth century , which was long remembered. The Borden ' riOIOUSpast

wascommemoraled in its expressive culture and Hl>gg exhibited a deep respect for oral

tradilionsas a historical source .

In the Ettrick of the lale eighteenth centurya wide range of expeesslve culture was

performedin a variety of comeus . There were spontaneous perform:ancesof proverbs

and 3J\CCdotes, as they suited lhe immediate OCC:L5Km. There were premeditatedsong and

tale sessions in the public:oontexts of the inn (see "Tam c ' Shanler~ w. I) and the home.

Relaxing evenings. especially in winter. were passed with a mixture of song. storyand

conversation:
Beforea l:qe fire, whichit is consideredominous e,·cr to extinguish, b) haJf..a.ooun
sbeep-dcgs, spreooingcur rhelr while bcsomsrothe~I, and<'3Ch p[.1«doppositethe
seal ar ils owner....Threeor fourbus)· wheels. $Ullled b) :as many maid~ns .

manufaclllredwool lotc}l1I'n fOfrugs.aoomauds. and manlln . Threeother maidens,
withbared hands, prepared curdsfor cheese.and their handslivalled in whitenesstM:
curdledmilkitself. Underlhe light of aCllndlcsticksevel'll[ l oLl thspu rsliedthe
amusementof the pcpulcrgameofdroughts.... On this sceneof patriarchal happiness
lookedmyoIdcompanionEleanor Selby. contrasting,:lsshe l 13nced hereye in
successionover thetokensof shepherds' wealth in which ihehouse abounded. the
present d:lywith the p;lst; the limes of the fleece,theshearsendthe dhtaff. with those
of broil andblccd.aed mutual inroad :lndinvasion.... she thlls proceededto relate some
of theadventures she hadwitnessedint hetimeof her}outh. (Cunningham [874,
49·50)

No doubt then, as now, performam styles were as varied as the parfonners themselves.I



There wasa tradition of flamboyant performance in Lowland Scotland, asdescribed by

Scott, when relating a local legend as told by "Wandering Willie":
He commenced his tale accordingly, in a distinct narrativefane of voice, whichhe
variedanddepressed withconsiderableskill; at timessinkingintoalmostnwhisper,
andturning his clear butsightlesseyeballs upon my face, as if it hadbeen possible for
him10 witnesstheimpre!>Sion whichhis narrative made upon myself. (Scott 1982, 112)

But there were also more conversational stylesof storytelling: in Perils 2fMan Walter

Laidlaw's personal experience narratives are delivered in a far less dramatic style than

Willie's , given above(Hogg 1976, 18·24). Within this varied, creative environment,

Hogg spent most of his life, and the formative influences of an upbringing in Ettrick

Forest were ingrained in his creative identity,

1,2, Family traditions

Most of the information about Hogg' s personal life is derived from hisMemoir ill
~ Author's~ which was first published in 1807 in !!!$. Mountain l!!!:!!. revised in

1821 for the new edition of that book and revised again in 1832 for inclusion in Altrive

Tales, Hogg's Memoir should be placed within the context of other workingclass

autobiographies of his period. As David Vincent shows, in~ Knowledge!!!!!

Freedom, in Hogg's period there was a discrete genre of working class autobiography,

While workingclass writers, for example John Clare and Stephen Duck, were publicly

confident of their abilities, they oftenended by suffering from what Vincent calls

'cultural schizophrenia": estranged from their own class, yet not accepted by the elite

[v lncent 1981). Hogg' s Memoiropens with the assertion that "I like to write about

myself: in fact, there are few things whichI likebener; it is so delightful tocall up old

reminiscences" (Hogg 1972a, 3) and it continues in this egocentric and idiosyncratic

fashion, The book provides many insights into the ambiguities of Hogg' s personality: his

dualistic altitude towards traditional culture forinstance, Hogg's personal attitude

towards traditional culture was the product of a pragmatic nature: he accepted that which

wasuseful, informative or entertaining, and rejected whatever was potentially (often

psychologically) damaging.

Hogg' s father was tenant of Enrickhall andEnrickhouse at the time of the writer' s

binh and the family were relatively comfortable at this time, Hogg shows no signs of

conforming to the Freudian formula (Oedipuscomplex, pronounced sibling rivalry and so



on) so popular in modem biographies, for example Peter Ackroyd's recent account of

Dickens's life (1990). Hogg wasthe second of four sons, born into a family of multi­

talented traditionbearers. His maternal grandfather, Will 0' Phaup, was born in 1691 at

Craik in Ettrick and was :I.wei' vnown local character celebrated tor his athletic prowess

(Hogg 1821a). Will's supelhatural traditions arediscussed in Chapter 3·· he was locally

famous as the last man10 con...erse with the fairies, andthe last to see the great WOlter bull

ofSt. Mary' s Loch. Will's repertoireof local ballads, including thecentro...erstel "Auld

Maitland" are mentioned in Chapter4. Hogg claimedto remember his grandfatherwell

and,although the writerwas only four years old when Will 0' Phaupdied, it is perfectly

plausiblethat suchan unusual man would makea strong impression on a small boy with

a lively imagination.

Furthermore,much of Will0' Phaup' s repertoire was passedon to his children,

includingHogg's mother, Margaret Laidlaw. She contributed several ballads to Scott's

MinstrelsYQf~ Scottish Border (18Q2·3), and Hogg was himselfsurprised, when

collecting texts for Scott, to discover the extentof his mother's repertoire: "My motheris

actuaUya Iiving miscellanyof old songs. I never believed she hadso many until it came

to the trial" Iqtd. in Batho 1969, 10), Since Hogg wasto lea....e homeat an earlyage, it is

possiblethathe never disco...ered the extentof MargaretLaidlaw's repertoire. However,

as Elaine Petrie has convincingly argued, it is likely lhat Hogg' s mother was primarily a

passi...e bearer of traditions: not a performer herself, buta personwhowas familiar

enough with the texts to be able to repeat them.J

William Laidlaw, Hogg' s uncle and Margaret Laidlaw's brother, pro...idedthe main

text for "Auld Maitland" in the Minstrelsy. Laidlawsang his songs to only one melody, a

fact whichprompted Hogg to an observation about the importance folk singers generally

attach to texts: "l rind it was only the subject matter whichthe old people concerned

themselvesabout,and any kindof tunes that they had, they always made oneservea

great manysongs" (qtd. in Barbo 1969, 26). Unfortunately, while William Laidlaw may

ha...e been an ecti...e performer in his youth, the religious fanaticismof his old age meant

he rejected manyof the ballads as ungodly andconsequently refusedto sing them.

Hogg's father, Robert Hogg, is often ignored in thediscussion of the writer' s

formative influences but WilliamHogg, the writer'Sbrother, wrote in 1818 that their

father's tove of religious literature provided Hogg with an lntuitive love of poetry:



I know it is my brother's opinion, and the writerof the biographical sketch4 no doubt
has it fromhim,th:a!it is to his mother he is Indebted forthat vividnessof fancy, and
those vigorous excursions of the imagination descemlb je (sic] in some piecesof his
poetry. But our motherneverhada taste for poetry herself I have often read someof
the best piecesof English poetry to her.b utshewas:ahogetherin senscible [sic) to their
beauties. Ontheotherh~nd ourfather i s perfe Cl ly enamourcdwithafinedesc riptio n .

whether in proseor verseaandeven ut thie time. rbesuhllme descriptionsof Isaiah. fhe
plaintivestrainsof Jeremiah.or beautiful imageryof Ezekiel, form his principal
rending. tNL S !\.IS 22.54, 0-4)

[I is possib le thai Hogg 's father transmitted additional Ettrick traditions to his childre n.

There are indications of skilled tradition bearers among Hor.:;f s paternal relatives.

Tho mas Campbell, the Scott ish antiquarian, collected "a few good melodies very old and

entirely new to me" from Hogg 's co usins Thomas and Frank Hogg, both of whom sang

well (La. II.378 ,f4).

Raised in Ihis tradinc nal setting among a family of teadhlo n bearers, it is not

surpr ising that l ames Hogg absorbed and recalled folk life. folk narratives and folk songs.

Hogg was sodraw on a wide range of traditional culture for his works: ora l hi story.

religion. the natural and the supernatural environments. As already sugges ted. Hogg was

ambivalent in his present ation of this material, sometimes express ing his respect for

Enrick traditions (for example regardin g the Covena nters), and so metimes exhlbhln g

outright scepticism. as in the following passage:

I had, frommy childhood. been affected by the frequentreturnof a violent inward
complaint; and itattacked me once in a friend's house, ata distance from home. and.
increasing to an inflammation, all hopes given up of my recovery. While I was lying in
the greatestagony, about the dead of night, I had the mortification of seeing Ihe old
woman. who watched over me. fall into a swoon, froma suppositionthat she saw my
wr:lith;·-a spirit which. the vulgar suppose. haunts the ab-des of such as are instantly to
die, in orderto carryoff the soul as soon as it is disengaged from the body: and, next
morning,I overheard a eonsuttauen about borrowing sbeers to lay me in at my decease;
butAlmightyGod , in his provide nce.deceived both them and the officiousspirit; for,
by the helpof anable physician, I recc vered.u nd have never since been treubled with
the distemper. (Hogg 1972a,14 )

This sceptical attitude towards supernatural belief is ty pical of Hogg, and it will be

argued below that Hogg ' s sta nce was related to a desire for personal acceptance. In

expressing scorn for many of the traditions he was raised with Hogg agreed with

contemporary intellectual dogma , thereb y securing the approval, and patronage, of the

inte lligentsia.



1.3. Work and self-education

The idyllic lifest}l\' ofHogg' s earliest years did not continue uninterrupt ed for long .

When Hogg was sill:years o ld the family faced bankrupcyand lost everything they

owned. This meant a sharp curtailment of the chi ldren' s educa tion. Hogg claimed to

ha ve spent less than six month s at schoo l in all and his brother , William , co nfirms this

asse rtion. However, as Willi am points o ut, fro m an early age Hogg had a thirst for

learning, which his parents helped him to satis fy, using religious tex ts:

our education was very limited. and James in particular was veryhtrte at school; but he
was fond of reading and befcre he was able to read.could have said several of David's
Psalms, whichhis mother had taught him partly 10 instil religious impressions into his
mind, and nodoubt, partly to to keep him peaceableand quiet when derkness and wet
d.ayskept him within doors, When he had learned to reed he read muck on the Bible;
this was a book whichour mother was well acquainted with, and W:lS in it better
qualified to detect him when he went wrong, than ifhe had been reading on en y othe­
book. And I can assure yeu, that in all the circle of myacquaintance, either among old
or young people, I never was conversant with an}'one who had as much of the Bible by
heart, especially of the Psatms.or could have told morereadily where any passage W:lS

recorded than my brother James could have done. And,in my opinion, the beautiful
descriptions of the natureand excellencies of the Divine Being, the sublimeaddresses
to his grace and goodness that are interspersed through thatinvaluable book. more
disposed his mind to utter his feelings in harmonious and poeticexpressions than any
native energy derivedeither from futher or morher. tNLS 2245, f2-J I

As well as instilling a love of poetry in Hogg, the fact that his parent s put stress on

readi ng the Scriptures no doubt enco uraged the young Hogg to value literacy highly, and

this early start 10his self-ed ucat ion was not wasted.

Evicted from his home, through the kindness of his neighbour Brydon of Cross lee,

Hog g' s father ga ined employ ment as a shep herd but, given the famil y' s impe cun ious

ci rcumstances, the o lder chiJdren were forced to see k employment. At the next hiring

te rm, Whit sunda y, the seven-year old Hogg became a full-lime cow herd, paid with bed

and board , a ewe lamb and a pai r of shoes for the half year he worked. But he en livened

the dreary work with a number of tradit ional pursu its, in part icular with ath le tic coruesn­

often racing against h imsel f, Hogg spe nt the next ten years unde r a variety of masters ,

pro gressing up the working ladder to become a s hep herd. Hogg would later dr aw on his

int imate knowled ge of folk life in Ettrick for his documen tary essays, mosl notab lYthe

"Shepherd 's Cale ndar " series .

F rom an ear ly age Hag g was an acti ve performe r of folk music , At the age of

fourt een , while ~,;;ving with Scott of Sing lee , he bought himself a fiddle . He taught

himse lf to play the instrument and fiddling soo n became his favouri te recrea t ion:



when I was not over-fatigued I genera lly spent an hour or two every night in sawing
over my favourite Scottish IUIleS; and my bed being always in stables and cowhouse s I
disturbed nobody but myself and Ihe q uadrupeds , whom I believed to be greatly
delighled with my strains. AI 3IIyrate they never complained, which the biped part of
my neighbours did frequently, to my pity and utter indignation. (Hogg 19 72a, 7)

In later life , Hogg was to use hi s skills in fiddling to amuse Ettrick and Edinburgh

audi ences alike and Hogg 's practical kno wledge of music was vastly usefu l to him,

es peci ally in compiling his fo lksong co l1ec tion, I:!!s: Jacobit e Relics 2fScoti and

(1 819.21) .

As well as his familiar ity with tradi tional cu lture, Hogg gained an ear ly

acquaintance with Scottis h lite rary trad itio ns thro ugh using his e mployers' libraries.

Serving with the Laidla w fam ily , firs t at willensle e and from 1790 at Blac kho use, he

had access to major Sco ttish works, suc h as Hamilton of Gi lbenfield's vers ion af Blind

Hary's lli Wallace ( 1722) and Allan R a msay ' s!!l! Ge ntle Shep herd ( 1725). Beca use

o f his lack of formal schooli ng Hogg in itial ly foun d reading slow and diffi c ult, especially

wit h respec t to Sea ts poetry :

I found myself much in the same predicament with the man fromEskdalemui r, who had
borrowed Bailey's Dictionary from his neighbour. Onreturning it, the lender asked
him what he thought of it. "Idinna ken , man," replied he; ' 1have read it all through,
but canna say that I understand il; it is the most confused book that I ever sa'\' in my
life." [Hcgg 1972:1,9)

Yet it is likely that Hogg' s read ing of m aste rpiece s in Scots reinforced a natura! prejudice

{fo r a Scots speaker raised in the Bord ers ) toward s his nat ional lon gu e and nati onal

cu lture. A patriotic se ntiment informs most of Ho gg's works on Ettri ck tradi tio ns.

Other works tha t Hogg ta ckled in this period included religio us tomes , for exa mple,

Th om as Burnet' s~ Sacred Canf1 01 grationQf~ fun!! ( 1684). No t surprisingly, Hogg

found readin g such stem polem ic a terrify ing experience, but being ra ised in a parish

w hose former ministe rs included Thom as Boston (to be me t again in Chapte r 4 ) Hagg

was already familiar with the hell fire-an d- brimston e brand of Chris tia nity , The

u nbe nding religious attitudes Hogg encounte red in Ettrick would provide hi m with a deep

so u rce of subject matt er to be ex plored . for exa m ple, in the satiric al Confessions 2f ~

Ju stifi ed Si nner (1824 ), In his personal odyssey of self-ed ucat ion, Hogg also ga ined an

acq ua intance with period ical literature, such as Th e Spectator on which he was to model

his o wn sat irical period ical,~.§Qy, As Hughes points o ut, "a detai led exa m ination of

H ogg 's work shows that his self-prese nta tio n as a n uneduca ted peasant shou ld not blind



the re ade r to tha t awarene ss, and ind eed fam il iarity w ith, form al literar y conven t ionsof

which it itself is a proof" (Hughes 198 1,276) . David Groves has rec e nt ly demo nstrated

that Hog g was stro ngly in fluenced both by forma l ro m antic tr ad ition s. and by classical

tragedi e s (Groves 1988; G roves 198 6). Hog g ' s dual fami liari t y with o raJ tradit io n and

literary co nvention s gave him a un ique abil ity : to prese nt lraditi onal c ul ture in a n

authoritat ive mann er to a literate aud ience. usi ng liter ary conve ntions .

A bo ut 1790 , Hogg bega n to co mpose hi s own po e ms and songs , e arning hlrnsejf t he

nickna me of "Ja m ie the Poeter". H e found th e physic al act o f compo si tion diffi c ult:

I had no more di fficulty incompos ingsongs then tha n I have at the present ; and I was
equally well pteased with them" But,then. the wliti ng oft hem!--th:l.t was :l.)on! I hud
no method o f le:l.fning to write, save by follo wing the Italian a lphabet; lind though I
always stripped myself of coal and vest when I began to pena song, yet my wriSI too ka
cra mp, 50 thai I could rarely ma ke above fo ur orsix.lines at a aitting. Whether my
mann er ofw riling it out was new, 1 knew not , but it w as not without singu larity.
Having very little spare time from m)' flock, which wa s unruly enough. I folded a nd
stitched a few sheets o f paper, which I carrie d in my pocket. I had no ink-horn; bu t , in
place of it, I borrowed :I small via l, which I tilted in a hole in the breast o f my
wais tcoat;and having a cork fastened by a p iece of tw ine, it answered the: purpose fully
M we ll, Thus equipped, whenever a leisure minute or twooffe red. and I had noth ing
else to dO, 153t down a nd wrote out mytho ughts as I foundthe m, This is still my
invariable practice in writing prose. [can no t make OUI one sentence by stud)', without
the pe n in m~ hand to catch the ideas as they arise, end I never write two copies o f the
same thing.
My mannerof composing poetry is verydifferent, and , I believe , much more singu lar.
Let the piece be of what length it will, I compose and correct it wholly in my mind. or
on a s late, ere e ver I pm pen to paper; and the n I write it down a fast as the A, B,
C. W henonce it is written. il remains in that state; it being. us )O Uvel')"we ll know _with
the utmost difficulty that I can be brought to a lterone syllable, which I th ink is panly
owing to the abo ve practice. {Hogg 1972a . 10-111

No doubt, Hogg focus es o n his rap id and ha p hazard m eans of com positi on as pan of his

sel f-prese ntation as the he aven-taug ht Shephe rd . Bl;t labouring poets eve rywhe re were

faced with a simila r difficu lty: that of worki ng on the hoof. John Clare wrote in 1821o f

his early hardships in writ ing on the scraps o f brown and blue paper wh ich his m ot her' s

tea had be en wrap ped in and of his ree ding, s u rreptitio usly, in the field s (Clare 19 83,

6-'0).
Worki ng clas s poets were also faced with the pro b lem of find ing th e lime to write,

John Jon es, a serva nt by trade, draws attentio n to the im possibilit y of pro tracted pe riods

o f composition when there was wo rk to ane nd to, writ ing to So uthey in t 827;

I have seldom sal down to study any thing, fo r in many instances when I have done so a
ring at thebell, or a knock at the:door, or som ethingor other, wo uld distu rb me.n nd not
wishing to be see n, I frequently used to eilhe r crumple my paper up in rn)" pocket. o r
take the trouble to lock it lip, cad before Icould arrang e it again. I waso fte n, Sir, again
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dis lUrbed; fro m rbis . Sir , I l ot into rile h:Jbil ofUllSl ingcntirc tllo my rtlC'mory.and
moslofmy linle picceshavc been co mpleted ··nd borne in mind (Of weeks before I
have comm in ed Ihem 10 paper; from this Lam jed to believe lhJI mere are but few
sillwt ioll$ in life in whidl3tlCmpuor lhc kindma y 1\01be m3deunder less d isco uragi ng
eircumuancn. Clonn ,qld . in SOUIhey 1925, 278)

Hoggwas fxed with similar problems in finding opponunilies in which to write, but his

mtmory was juM.u ~Iiable as J OM S' S: Hogg dai ms his fin ! book, Scottish PasIOn.lS

(ISOI) was a collection ofpotms he recalled from memory and, as Douglas Pof3ck

dcmons lr.ltes, lhis may well be lruc (Hogg 19n .t.,12n). II has been noted many ti mes

thai tr3ditional performen are capable of remembering long songs and it is likely that

Hogg, almost illiterateuntil his teens, had a well-developed memory.

His quest for educationdid not keep Hogg among his books all the time. Even at an

early age, Hogg says in his Memoir he drew solace from the company of women. As a

child Hogg had a sharp appreciation for the charms of the opposite sex, falling in love at

the age of eight with "a rosy-cheeked maiden " named Betty. In his late teens, he was

apparently a handsome figure:

rather above the middleheight. of f3uttlen s~'mmelry of form.3ndof 3lmosl unequalled
agility andswiftnns. h it fxe W.::lSround and full. and of a ruddy complexion, with
ligbt- blue eyes , thaibeamedwith gaid}" glee, and good-humour-l he effect of the moSI
exuber:uK anim al spirilS. His head was coveredwitha singular profusion of light·
brown h3ir. whichhe was obliged 10 wear coiled up under his h31. On entering church,
he us ed , on liftins up his Mt,to .::lssi~ with 3 grace ful sh3ke of his he3din laying back
his long unses , which rolleddown below his loins; 3nd many:lneye \\' 1$ turned on
him as with lighl 5leps he :ascended the stair to the gallery, where he $:It. t Russell,
1894. ISS-86)

Hog was, he asserts, equally enamoured of women in his youth , engaging in a variety of

escepsdes described in the "Love Adventures of George Cochrane" (Hogg 1985c,

48-145). However, as will be :arguedin Chapter 5, it is possible that Hogg exaggerated

his amorous proclivities in an effan to appear more: like his hero Bums.

Hogg cb.ims lhat his flrst encc unter with Bums' s work was in 1797 . when "a half

daft man, named John SCan" recited lam o'Shanrer" to the young poet. With his

characteristically good-humoured vanity, Hogg asserts:

This formed a newepoch in my life. Ever}'day I ponderedon thegenius and Iate of
Burns. I wept, andalways Ihoughl with m)self--whnt is to hinder me from succeeding
Burns"! I too wasborn on the 25lh of lnnu:lt)',and I have much moretime10 rend end
compose lhan anyold ploughman couldhave. and can sing moreold songs tha n ever
ploughm:1n could in the world. Butthen 1weptngnin eecacse I could notwrite.
Howe ver. J m olvN 10 beapoet .3ndto fol1ow h lhe stepsofBurns" (Hogg 19Ua. ll)

By the late eighteenth century, then, Hogg was resolved to emulate Bums by embarklng

on aliterary career.
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1.4. The creative wril er and his contemporary reception

To further his poet ic ambitiOIl1, Rogg engaged in a number of creativeexercises: in

poetry co mpe titions for example (i n which heal lows th;ll his brtKher William e...~lIcd ).

in fo rming a local lite rary socie ty withothe r shephe rds. in panphras ing the l l7th P5a1m

in English verst and crcocrse in further co mpositions IHogg 1912a, 13; Hogg 1982. S).

Like Bums, Hogg was a master afthe lyric and his first publk~ion (despite his clahn to

!lear-illiteracy in 1797) was published in 1794. a tred iticna l-nyle humorous song about

love, entitled "'The Mistakes ora Night", and discussed in Ch.:1plcr 4. His early

compositions were almos t u clusive ly in traditional styles and the rally ing song of 1800 .

"Donald McDonak:.\ was tremendously successful, although not then recognised as

Hogg ' s(Hogg 1972 :1. , l 3. 14). In 1801. inspired by he successes. Hogg arranged for the

publication of his~ Pastorals in Edinburgh. He claims that this was a spur of me

moment decision, and Hogg's claimconforms to his desire to eppeaespontanecus and

natural. as a "peasant poet· should be (see Chapter 5). However, il can beproved that

Hogg's master L:1idJaw and his friend Clarkson had seen the manuscript before this date

(see Hogg 1972a. 16n), The poems were not pacticul3Cly sUl:ttuf ul, a fact to which

Hoggsubsequently became reconciled: "all of them were sadSlUff, :Jolthough I judged

them to be eXc«dingly good-IHogg 19n a. 16).

Hogg' s literarycareer re3Ched a tuming point in 1802, whenthrough his emplcyers ,

the Laidlaws, the Hogg family became involved in Scott' s project of collecting ball3d

texts for the Minstrelsy. Scott visited Hogg in 1802 andibe friendship which developed

between the two writers was tc have major repercussions on Hogg' s subsequent career.

Scott assurred the role of Hogg' s quasi-patron. attempting to intercede with the Duke and

Duchessof Buceleuch 10 persuadethem to financiall)' \uppon Hogg, as well as tak.ing the

Shepherd's part in Hogg's request for a Royal Literary Society pension.

At Scott's suggestion, Hogg wrote a series of leuers duringtrips,to the Highlands of

1802·4, which were published in the Seats Magazine. His "Highland Tours" provide a

gooddeal of incidental information about contemporary folk life in Ettrick, which Hogg

used as a yardstick to measure Northern life again!'>!. The "Ta u., " demonstrate that

contemporary Ettrick attitudes to the Highlandel'l were rather dismissive, suggesting a

rampant strain of eumocenmclsmj,;t Ettrick.
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Yel Hogg took a g~alliking 10 the Highland s. so much so Ih31 in 1804, having

acquired a subsbntia l sum of moneythrough careful saving, he prepaml to lake o yer a

sheep (armhimself, in H3nis. However. the pl3nbackfirtd becauseof legal diffICUlties

3nd Hogg IoSI his capital in the process. Hoggspent the rest of thesummer in England

and, instead of ~luming to Ettrick. he hired himself 3$ a shepherd10Mr. Hartness of

Mitchell-Slack. in Nithsd:ale.

II was in Nithsdale in J806 thai Hogg met Alla n Cunn ing ham and their meeting hu

passedinto literary tradition. As Hogg reeded his ewes on Queensberry hill.

Cunn ingham.lhen a bashfu l yl)l.llh acco mpanied by his brother James. visited Ihe

Shepherd. Hogg attests {ever rud y to make 3" allusion to his se. ual c1tplaits} thai a! first

he fearedIhe strangers "were come10look aner me with anaccusation regarding some of

the tasses" (Hcgg 19723,7 1). But after the menhad imroduced themselves, the three

Borderers entered into an instant friendship, "fer Allan has none of the proverbial

Scottish caution about him; he is all heart together, wit hout reserve or expression of

manner: you at once see Ihe unaffected benevolence. wcrrmhof feeling, 3.00finn

independence, of 3.man conscious of his own rectitude and mentalenergies" (Hogg

19723,72). The men scjoumed in Hogg' s humblebothy 311d spent a delightful day

toget her, sharing Hogg' s sweetmilk 3.ndJames Cunningham' s brandy. Thus began a

personal:ll'ldliler3ty friendship Ihat remained untouched by the frequent quarrelsIhat

Hog, engaged in wkh most of his acquainunces. tn theie ccrrespcrdence, the IWO poets

show a warmand 1~ling affection; Cunningham was one of the few conlemporariesof

Hogg whoknew what it was to be Ihought ...· sumph- In simplelonl becauseof his

peasam ancestry .

In 1807 Hogg published two works:~ Shepherd 's GlIide and~Mountain Bard.

The formerrecords traditional and modem practices in Eltrick animal medicine and

provides huge insight~ into contemporary shepherd life ; it is fully discussed in Chapler2 .

The latter is a collection of poetry, many in traditional styles, including "Sir David

Graeme", a piece modelled on ballad motifs. which is discussed in Chapter". But while

Hogg' s lkerary career was intermittently successful, his financial affairs were seemingly

doomed. Now possessing three hundred pounds, Hogg took the farmof Locherben in

Dumfriesshire, but IInfortunately the high rent andcosts oft his Investment meant Ihal

Hogg was, once more, impoverished: bankruptedfor the second timein 1809.
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Returning to Ettrick, Hogg found no one would employ him, and in FebruJry 1810:
in utterdesperation, I lOokmy plaidabout myshoulders, 300 marched cway to
Edinburgh, decenn incd. since no bettercouldbe.tc push my fortune es a literary man.
It is true, I had estimated my poeticallalenl high enough, but l had resolved 10use it
onlyasa slaff, ne veras 3crotchi :lndwouldhnvekeplthatrcsolve ,h:ld 1 net been
drivento the reverse. (Hogg 19723,( 11)

Once in Edinburgh, though. Hogg found it as difficult 10 gain employment as a writer as

he had as a shepherd. Hogg was constantly torn between his two professions: on the one

hand, unaccepted by the established literari; on the other, unable to wholeheartedly

commit himself to agriculture, because of his literary leanings. His next publication,~

Forest~ (1810) wasa financial disaster: andhis atte mpt at producing a magazine.

~~ if a triumph in personalendurance (Hogg produced most of his journal single.

handedlYl, was a fail ure financially. The frank sexual revelations of Hogg's "Basil Lee"

proved too robust for Edinburgh tastesand~~lasted only for a ye:ll'(ISI0· 111.

Although the move to Edinburgh was not the financial success that Hogg might

have hoped. his social life seems to have beenextremely lively. In the debatingclub

"The Forum" Hogg perfected his skills in pleasing the public: "a d isceming public is a

severe test. especially in the multitude. where the smallest departure from goodtaste. or

from thequestion. was sure to draw down disapproval. and where no goodsayingever

missed observation and applause" (Hogg 1912a, 23). And in 1813 Hogg had his first

major literary success: lliQueen's~ a collection in the form of a poetic contest to

win a harp from Queen Mary. the individual items being mainly in the ballad styk.~

Wake brought Hogg fame, but not fortune, as his publisher. Goldie. became bankrupt

soon afterwards. Around this time, Hogg introduced himself 10 John Wilson, authorof

:I!!!~ !!fPalms ( IS I2l,e ntering into a friendship which would have cataclysmic

effects on the concept of "The Ettrick Shepherd". Their relaticnshtp is fully discussed in

Chapter S.

Hogg was in a liminal position in contemporary socie ty: not now a mere shepherd.

but still not accepted by the literary elite. His interaction with other writers demonstrates

his good-natured, if easily offended, personality, as well as the endemic snobbery of

contemporary literary circles. Hogg was invited to numerous parties and social

gatherings, a lively co mpanion who entertained his hosts wilh his own songs and poetry.

He wasan enthusiastic dancer and a skiUed fiddler by this period, and as J,G. Lockhart

commented, albeit in a double-edged manner, in Peter's unel; !Q!::!i1 !insfolk (1819):
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he really prcduced n measure of sweet sounds. quile be}'ondwhat I should have
expected from the workmanshipof such horny lingers. It stems , however, he had been
long accustomed to minister in this wayat the fairsand penny-weddings in Emick, and
we, on the presc nt occasion, were well contentto be no more fastidious than the
Shepherd's old mystic admirers. He 3ppc:lB 10be in grea t favour among lhe lad!es­
and (t houghtso me of the younger andmere courtly poets in the companyedli biled
somes)"mpl:oms of envying hima llnleof his copiouscomplement of smiles-as well
they might. (Lockhart 1977, ISS)

Butdespite such token compliments Hogg. in his persona of "The Ettrick Shepherd"

was better known for social gaffes than as deli ghtful co mpany. RP. Gillies . the writer

and translator, clai med to ha ve introduced Hogg into pol ite soc ie ty, and Gillies

patronisingly descri bes one din ner party at a Lady Willia mson's:

Onthe first of these cccas icru.me Shepherd Win painfully puzzled, for not having till
then mel with ice-cream in Iheshape (35he wid l Of r, 'fine hel sweet puddin: he took,
incauliously, a large spoonful, whereupon with much anxiety and tearfuleyes, he
appealedto me-'Eh man, d'ye think that Lad)' wllliamscn keeps onywhuskeyl rto
which I replied inS13ntly,lhall did nett hink bUI was quit e certain upon that point;
accordinglythe butler,:l t my request, broughthim3E!:l!!~, by which he was
restored to entire comfort and well-being. lGillies l85 l , lI; 132)

The notio n of the Shep herd as ignorant ingenue (a ridicul ous characte ristic in a man who

was then over fortyj , was a typical feature of the ' Ettric k Shepherd " image, As will be

seen. the characteris ation was deeply offensive to Hogg 's family and friends .

Contemporary writers exhibited a mixture of grudg ing affect ion and sheer contempt

towards Hogg, Wor d sworth . who roma nticised the "lowe r orders ' in his writing.

regarded Hogg with a combin ation of friendship and di sgu st. In 1814 Hogg met

Wordsworth in Edinburgh, c laiming to have mistaken him at lirst for a well- known

horse-dea ler by the sa me na me-me "mistake" is possibl y a calcu lated insult on Hogg's

part, in view of Word sworth ' s remark on tradesmen (see below) . The two poets trave lled

together through the Borders , including Yarrow where W ordsworth wrote his "Yarrow

Visited", and they parte d at Se lkirk, to meet again at Word sworth ' s home in Ryedal e

Mount. Hogg claimed to have taken an instant liking to Wo rdswort h, "his sentime nts

seemed just, and his language, though perhaps a little po mpous, was pure, sentient, .:1nd

exp ressive" (Hogg 19 72.1, 69) . But w ordsworth seems to have been guilty or an

infamous slight to Ho gg. As Hogg wa lked with a party of writers on Ma uneRyedal e, to

admire 3. bright arch of light , similar to the aurora borealis, the Shepherd remarked to

Miss Wordsworth:

' Hout, me'em! it is neither rnairnor less than jocsra rriumphalairch, raised in honour
of the poets,' "That's nOIumiss-<h? eh'~ ·-t!la[ ' s very-good: said the Professor,
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laughing. But wordsworth, who had DeQuince~"s arm . gave a grunt . and IClIding the
little:opiumchewer aside, he addressed him in thesedisdainful and venomous
words:- ' Poets? poets'?What does the fellow mClIn1 Where are they'!" Who could
forgive this? For tny part I nevercan, and never will!... [ hevea[w:l)'s lome:hopes that
DeQuince)' was l£ri!!g, for I did not myse lf hear Words worth utter lite:words. I Ho~g

1972:1, 70)

II is clear tbet Words worth was not amused by the repon ing of this incident. writing to

the poet EdwardQuillinanon 17th April 1832:
Of Hogg's silly story I have:only to <' that his memory is not the besl in the world. as
he speaks of his being called out ar um room when the arch made its appearance; now
in fact, Wilson end he were on their W:l Y either 10 or from Grasrnere when they saw the
arch and veryobliginglycameto tellus of it. thinking, wh {sic) was the fact , that we
mightnot beaware of the phenomenon. As to the speec h , which galledHogg so much,
it must inoneexpressionat least have been misrepcrted, the word 'fellow' I am told by
my family Iapply to no one.... It is possible. and notimprobable that I might on that
occasion have been tempted to usea contemptuous expression, for H. haddisgusted me
notby his vulgarity, wh he cd [sie] not help, but byhis self-conceit indelivering
confidentopinions uponclassicalliterature andcmer points about wh hecd know
nothing. The reviving this business in lhis formalway after a lapse of nearly 18years
doeslillie credit to Mr. Hogg andit affords anotherproof howcautious oneought to be
inadmining to one 's house tradingAuthorsof anydescription,Verse men or Prost
men. (Wordsworth 1979. V: 517· 18)

While Hogg was quick (and usually right) to take offence. he was equally ready to

forgive and his perso nal and literary feuds rarely lasted lo ng . Despite hls biller remarks

above. Wordsworth maintained a friendly relationship with Hogg , writing the haunting

"Extempore Effusion " in 1835, after Hogg's death.

Other literary men were consistently kinder. Southey certainly respected the poet .

The two writers - ngaged in a prolonged correspondence, and Southey was consistently

complimentary towards Hogg ,thanking him in 1814, for instance. for sending him a copy

of the~en's Wake soon afte r ilSpublicatlon-cthe high q uality o f the book did not

surprise him as he had been an admirerof Hogg's since heari ng Scott recite Hogg' s work

in 1805. Southey particu larly liked "Kilmeny" and "The W itch o f Fife" (NLS MS 2245.

t7.I O). As Southey wrote to Hogg on 19th October 1821 :

Awriter in BlackwoodsMag:azinesa)s the l ake Poets sneer at everybody. He lies.-. '
aoeerat no once-except Mr. Jeffrey. What I sa) of any mcn. ! won't justas readilysa)'
!2 him. Andwhat t sayof the Enrick Shepherd ('versince I have known him & his
writings, is that I admire& esteem& like him. tNLSMS 2245, f721

The feeling was mutual and Ho gg stated: ' Before we had been ten minutes together my

heart was knit to Southey. and every hour thereafter my esteem for him Increased"

(Garden 1885, 194). Gillies, revealingly, recalled: "[ neve r forgot a remark of Mr,

Southey' s, when he honoured me with u visit at a time of year whe n Edinburgh was
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desened, namely, that among all our literary characters the onlyone that he then felt

particularly desirous to meet again was the Enrick Shepherd" (Gillies (851. D: 118).

Byron. too,l hought highly of Hogg. Hogg, irascible by nature, almost fell cut with

Byron on at least one occasion. Their survivingcorrespondence (Hogg states several of

his leiters to Byron were stolen) revea ls Byron 's good- nature towards Hogg, although the

Lord is somewhat patronising, For example Byron wrote to Hogg on March 1st 1816,

"Dear sir, l never was offe nded with you, and never had cause. At the time [received

your 1:lS1letter [ was "marrying and being given in marriage", and since that period have

been occupied" (NLS MS 1809, £155). Byron sent a contribution for Hogg' s Poetic

Mirror (1816), theplunnedanthology of contemporary poets which became instead a

collection of parodies, and Byron attempted t( promote Hogg's interests with the

publisher John Murray, in letters of August3rd and 271h 1814 (Byron 1975, IV: lSI ,

162). Byron madean astute (if depreciative) assessment ofHogg' ~ treatment bythe

Edi nburgh intellectuals, writing to Thomas Moore, on the August Srd 1814:
The said Hcggis a strangebeing,butof greet. thoughuncouthpowers. I think very
highlyof him3S a poet;but he,andhalfof these Scotchand Lake troubadours, are
spoilt by livingin lilliecircles andpen)' societies. London andthe worldis t1>e only
place to take Ihe conceit our ofa man-sinthemillingphrase. ( B) TOn 1975, (V; 152)

As Byron implies here, and 3Swillbe seen in Chapter 5, Hogg was severely handicapped

by his contact withthe Blackwood's circle, whoconspired to stereotype him as "The

Ettrick Shepherd". Ar.d his "little circle" had a limiting effect on Hogg's literaryoutput.

Hogg' s imageas "The Ettrick Shl'o herd" made it difficult for him to be taken

seriously as a writer, unless he was writing in traditional styles, His romantic poem

Mador ill~Moor (1814) was tooeasily dismissed and the fantastic Pilgrims Qf~ fu!!!
(1815)suffered a similar fate. Neither of these poems is any worse that John Wilson's

fanciful hk. QfPalms (1812), indeed Hogg' s romancesare rar superior, Yet Wilson was

acclaimed by his contemporaries as a fine writer whileHogg was so metimes neglected.

To illustrate how his lmagetarnished whatever he wrote, Hoggclaims thai he once wrote

cut a number of Addison'S best essays in his own hand. on which his colleagues

immediately pronounced them to be"coarse" (qtd. in Mack 1972,viii) .

On a morepositive note, in 1815 Hcgg's long-lime wish to secure patronage from

the Duke of Buccleuch was fulfilled: he was offered the farm of Altrive Lake virtually

rent-free, althoughrecentlydiscovered evidence proves he paid a nominal sum for the
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use o f lhe peat moss there r Hogg teners ", Walter Mason Coll« tion ). HogS' s

relati onsh ip with the Scotts of Buccleuch showsa mixture of serv ility . familiari ty.a nd

contempt. While he was capable of adopcing Ihe mos cringing tOReS inthe hope of

receiving patronage (Hogg 1972a.S2nl, Hogg was neveroverty impressed with

:ariStocracy as such, co mmenti ng, in his recol lectio ns of Soo n :

Sir Walter waswonl often 10 reb.lehow hc :and his f:ll~ bef ort him 3nd his
grandf:uher before thal alwl) s kqx Christm as with Harden in acknow ltdgement of
their vassaage. Th is he usedto lell wilh a degree of Clulution which I always thought
must have been:u.tounding 10every One'who he:ud il 3Sif his illustrious ll:lme did noc
throw II blaze of glory on the hce se of Harden a hundrN lime s mere tha nt h:u van of
old Border b3J~ri3ns however brave co uld throw OVtT him . (liog 19 7'..... 96 )

Hogg, then, w as unde r no d elusion s 3S 10 ho w the nobility trnd i~i onal ly achiev ed their

rank . Hogg 's lack o f illusions with respec t to ch ival ry are fully exh ib ited in his

char acterisatio n o f medi e val kn ighlhood in Thre e Peri ls 2fMan (1822). a wo rk which is

treated in Chapter 3. As a man who se reco llectio ns of the Scott s o f Buccleuch were no

d oubt linked to being e victed from their propert ies. it is like ly Ihat Hogg was keenly

awa re o f the incoeg ruuiee invol ved in ac cept ing ari stocrat ic patrona ge .

Hogg po ssessed a well -de vel oped se nse of th e absurd . and th is w as put to gooduse

in his next major liter.uy enerpetse . In 1817. he laun ched int o 2 new phase of his career,

with the new Blackwood ' s Edinburgh Magazine. St;1l'ling w ith his o ft-questio ned share

in the co ntroversi al "C haldee Manuscript:· Hoggco ntributed prolifical ly to~

m2gu ine. :and within its pages th e image o f me · E ttrick Sheph erd " w as ta be fu lly, 2nd

d3 magi ngly. d e veloped . Ho gg ' s re larlons hi p wuh Blackw ood himse lf was hig hly

infla m matory. BIOK'kwood . at time s. was d o wnrigh t defam2tory abou t Hogg, w riting to

Wi lso n on 28th August 1823 that the rece ntl y pub lished Pe ril s QfWom3n was ":I most

hoggi sh perfcrmerce-coarse. vu lgar 300 uni ntere st ing" (NL S MS 339S, fI u.
Occ015ionally, Blackwood held back Wilson from be ing too craical, for insta nce on 23nf

Septe mber 1823 Blackwood wro te, with respe ct to 2 recent re view o f Hogg' s w ork. tha t

although he had liked Wi lson ' s te xt in manuscript. still whe n he saw it set in ty pe he had

so me reserva tio ns:

I began to feel a lin k for the poo r monste r.a nd above all wh en I conside red that it
might perhaps so irrit ate the creature 3S to drive him to some beastly per sonal atta ck
u pon you in the Scots man or some ether worthy vehic le, I lhought it bener to pau se . I
fell quite sure thatif published in ilSpresent state, he wotl l<Jbe in such IIstlIteof rage he
wou ld at .11\events de nounce yo u every wh ere as rhe Author . This Y.ou ld be mos l
u npleasant to your feel ing. FOf now tha I o ne ca n look 31lhe eme te coo lly there:ar e
such coanenessn and per10nal thi ngs in it lISone wou ld not like 10 hea r it said thaI you
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were the aurhcr of.... Few of the readersof Mag:!knowthe beastliness of Hogg, and
weak minds could be startled by someof your strong expressions. INLS MS 3395,
fl7-18).

While many of Blackwood 's insu lts, like the se , were behind the back , Blackwood 's

Magazine was oftenopenlysavage in its reviews of Hogg's works. Yet Hogg did nOI

hold grudgesfor fong, and wrote10 Wilson in 1833 that he had received "many marked

kindnesses from Blackwoodas well as many insults, andjust as these predominate in my

mind, I have the kindes t affect io n for him o r the litt lest ill-will " (NL S MS 2530, f3).

J ust as dang erous as rhe forthright attac ks on Hogg' s wo rk w hich appeare d in

Blackw ood's was the palro nising treatme nt Hogg rece ived from publi s hers like John

Ballantyne with, as Strout pUIS it, his ' Rousscauisric enthusiasms." For example, on 10th

October 1816 , Ballantyne suggested a new. suitable plot-lin e for Hogg :

I wantyou to writea poementitled' The South S~a · and I will presently fumishyou
witha nucleusinII story which will wringyour heart.... With the interesting factsof this
little episode, whichI shall Furnish to you,& the fine objectsand prcperties cf a first
voyagerc a newworld. peopled with a race, innocent in their loves because ignorant,
and gracefuland lovelyas human nature before il was fettered byinstitutions&
perverted by f.:Jhions,··in your ownhands••youwilldo much. [qtd. in Strout 1946,
116)

Such covert hostility (from Blackwood)and gushing parronisarion(from Ballantyne)

might have been enough 10 crush a lesser man. But Hogg was remarkably resilient, and

even excused the intelligentsia for relegating him to the intellectual fringe:
For myown port, I knowthat I have always been lookedon by thelearned part of the
community as anintruder in the pathscrlireramre, and every opprobrium hasbeen
thrownon me fromthat quarter. The In" " is, that1amso. The walksof learningare
occupiedby a powerful aristocracy, wh.... ceem that province their own peculiarright;
else .what wcutd avctt all their dearbought collegiate honoursand deg ees? No
wonderthar they should viewan intruder, fromthehumble and despised ranksof the
community, witha jealous and indignant eye, andimpede his progressbyevery means
in their power. tHogg \9123 ,46)

Hogg' s remarkson Bums could equally beapplied 10 his own period: "The literati of

Edinburgh...were, ingeneral. more noted for clearness of head than warmth of heart"

(Hogg 1836, 227).

Hogg was constantly required to perform as a peasantpoet: to produce works which

would conform to hisstereotype as the rustic (albeit coarse) innocent, "The Ettrick

Shepherd". While Hogg producing such lnforrmtlve work on Ettrick traditions was gooc

news for the folklorist, it was stifling to his abilities as a creative writer, as will beseen

below. Even when Hogg recorded Ettrick trad itions. he wasswimming in dangerous
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waters. Over antlbeyond the contempt of his publishers. Hogg .....as sometimes faced

with hoc-headed cri ticisms fro m Scott . In one case at le~l lh is was related 10Seen's

preferance for documentary evidence, and Hogg' s for oral tradi tton . 18 18 saw the

publication of~ Brownie 2.f BodsbecLdiscussed in Chapler 2. Scon W;lS horrified at

th is work, unfortu nately publ ished soo n after his own Q!!!M ortai ity , which covered the

sameground (the Covenanting period) from a totally different perspective. While Sco«

OlpParently thought Hogs ' s tale -a ra1~ and unfair piceure of the times and the existi ng

characters altegerher", Hogg disagreed, defending in die procrss the tradhicnal 01"3.1

h istory o f Ettrick:

It is the picture I hae been bred up in the beliefo ' sin' evert was born and I had it fmc
them whom I was most bound [0 ho nour and believe . An ' mair nor that the re is nor one
single incident in the tale-n cr one-cwhich I cannot prove from history to be literally
and pos itively true. I was ob liged sc meum es 10 change the situations to make one part
coalescewith anotherbut in noone instancehave I relatedlhe storyof a cruehyor a
murder whichis notlil('rally true, An'lhat'sa grellt Jeal mllir thlln)'OUCansay for
ycur tale 0' Auld Mortality. (Hogg 1972a, 106)

Hagg's equation of truth whh oral tradition is the product of his upbringing in a

predominantly oral society, just as Scott' s is the product of his early literacy. The

conflict between the two outlooks is illurmnaring, and iIlu~eslhe grear intellectual gulf

whichexisted between the educated elite and the worldng classes. As "Ihe Ettrick

Shepherd~ Hogg tried to OCC1lPYa mediating position but, as in this C;1$(', he W 3$ not

always successful.

In 1820Hogs ' s collection of~ Evening Tales appeared, and arrangements

were made to publish a new edition of the Mountain Bard with Oliver & Boyd (thereby

causing one of Hogg's frequent rifts with Blackwoodl. In thesame year Hogg married

Margaret Phillips, the sister-In-law of his close friend James Gr3Y. Hehad been courtin~

his thirty-one yearold bride for ten years, and by all accounts, epistolary and otherwise,

their union W3$ blissfully happy. Indeed Hogg continues thespeech which r penedthis

chapter by adding, "indeed so uniformly smooth and happy has my married life been, that

on a retrospect I cannotdistinguish one part from another, save by some remarkably good

days of fishing, shooting, and curling on ice" (Hogg 1972a, 54). Hogg supported his own

father (his mother having died in 18(5), and his wife' s parents too, and five children

survived lames Hogg and Margaret Phillips: four daughters and one son. Hogg was a

devoted parent.
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MargaretPhillips (Hogg) came from a relati vely well-to-do background and, with

the prospect of some financial support (rom his new f:ather.in-Iaw, Hogg took a nine-year

tease or a Mountbenger farm. beside his own Ahri ve. Unfonunalely Mr. Phillips then

suffertd severe fmancial set-backs, and the large farmof Mount Benger proved a ruinous

burden to the port. At theend of his term he abandoned the larger farm and moved back

10Altrioo·e. where he was to spend lhe rest of his life. However, this rural lifestyle was to

prove far from idyllic. Hogg W3Sptagued by a constant streamof venors at A1trive;

time-consuming For a working fanner 300 writer, and colosally expensive:
They mighf ani ve whnl he was nol at ho me, it is lrue: he mighl be looking after sheep,
orC;3lchl n~ fish for dinner . or enjoy ing:l lonely walk.to ~dit31e:l "grand new article
for the nul."lumxr of Maga : But this availed him net . tither they too k possession of
the cottag e on the pretext of ~ing tired, or the)" mounted the nearest hill to p 10 look. for
him, and tracked him out in his solitude" An invitation to dinner followed of co urse;
they usu.ally arriv ed towards dinner lime, a tter a very long wa lk; thereafter, in the words
of Burns, 'the night drave on wi' sa ngs and clun er -. nnd as the nearest town was far
away they must need s rema in and bivouac at Alrrive, fccling themselves extremely
co mfortab le under the influenceof the Shepherd ' s ' whuskey toddy ", whichof course
theydid not spare. SUt h a mode of life would never de . Th ese kind friends had no
doubt the best possible inte ntion s, but Hogg, unluckily,had too mllOYsuch ' well­
wishers ." The cott age was too sl1\3. l1 for him and them togethcr. ine vitably they robbed
him of his time; they would not allow him his ~acdullOOfnings to work out his poems
00 his old brnken "selare", loste:ld of living 00 501. 01'" 601. .:1) C3t , which Altri ve mighl
)"ield, he would hi ve needed a separate annuil)"to supportIhe uprose of entertaining
his guests . {Gillies IUI ,II : 240-411

Hogg took frequencrefuge in Edinburgh, scaying with his old friend John Grieve in

Te viot Row. In OiUies' esttmauon, this was the happiest periodor Hogg's life, as he

worked on his~ fu.!..!£!. (1819.21) , discussed in Chapter 4, 3.ndhis Bon:lerGarland

of songs (1819). Gillies recalled Hogg as an independent character; always confKlent

that h~ next work would be better than his last, and unwilling to let friends see his work

before it was ready for publication: -rf I hat na sense eneuch to mak and mend my ain

wark, no other hands or heeds shall meddle wi' it; I warn nae help, thank God, neither

from books nor men" (Gillies 1851, H: 128).

In 1821 Constable published a four volume collection of Hogg 's Poetical~

and in 1822 Hogg' s historical novel, the Three Perils QfMan appeared. The latter work,

with its emphasis on oral traditions, is of great value to the folklorist as will be seen in

Chapter 3. It focuses on the co mplex.of beliefs ranging around the household spirit of the

"Brownie-, as well as ~ing replete with local histc ricaltraditices vis a vis the

Covenanting period, 1823 saw the publication of a companion volume, the Three Perils
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