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Resume 

Michel Tremblay est un des dramaturges les plus reconnus et les plus traduits au Canada. 
Les traductions de ses pieces produisent des qualites variantes, puisque Tremblay 
emploie souvent le franyais populaire (le « joual » ou le franyais quebecois), ce qui pose 
particulierement des difficultes pour le traducteur. Je propose la traduction de la piece Les 
Belles Soeurs dans I'anglais dialectal de Terre Neuve pour plusieurs raisons, y compris: 
les rapprochements culturels, linguistiques, politiques et historiques, aussi bien que la 
situation de la femme et les stereotypes negatifs associes a la langue populaire de ces 
deux provinces au Canada. Les dramaturges des deux provinces se servaient du theatre 
surtout "altematif' comme outil de contestation contre la societe et le gouvemement 
canadien pour reaffirmer leur identite culturelle qu ' ils croyaient menacee par la 
modernisation rapide imposee par le reste du Canada. Les similarites entre les deux 
provinces et la ressemblance entre les themes traites dans leurs theatres sont plus 
qu' evidentes, ce qui convient le plus a exprimer la realite de la situation quebecoise de 
Les Belles Sreurs. 
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Introduction 

Tableau A: Comparaison d'un extrait tire du texte original Les Belles Smurs par 
Michel Tremblay, les traductions publiees et une dans I'anglais terre-neuvien 

Tremblay Burek & Glassco Findlay & Bowman, Hancock 
"Moe, /'aime ~a /e "Me, there's nothing "Fur me, thurs "Me b'y, I loves 
bingo! Moe, j'adore in the world that I nothing beats a bingo! Me, I adores 
le bingo! Moe, y'a like more than game ae bingo. me some bingo! Me 
rien au monde que bingo. Almost every Thurs wan in oor b'y, dere's nuttin in 
j'aime plus que /e month we have one parish kist a boot da world dat I loves 
bingo! Presque tous in the parish. I get every month. Two more dan bingo! 
les mois, on en ready two days days aforehand ah Almost every mont' 
prepare un dans' ahead of time; I'm start tae git oan over in de parish, we 
paroisse! ]'me all wound up. I edge. Ah git that h'arganizes one! I 
prepare deuxjours can't sit still, it's all nervous and jittery. gets ready two days 
d'avance, chus I can think of And Ah cannae git it oot a'ead a' time, I bees 
t'enarvee, chus pas when the big day ma mind. Then when roight h'excoited, 
tenable, j'pense rien arrives, I'm so the big day comes can't even contain 
qu'a ~a. Pis quand excited, ah'm that excitit meself, I t'inks of 
/e grand jour housework's out of ah'm not tae dae a nadding else. Den, 
arrive, j't'assez the question. haund's turn aboot when de big day 
excite que chus pas the house." comes, I's so 
capable de rien excoited dat I can't 
faire dans' take care of nadding' 
maison ». roun' da 'ouse!" 

Jessica Whelan a ecrit un article intitule La traduction du quebecois et son 

importance: Ia quebecite dans La Grosse Femme d 'a cote est enceinte de Michel 

Tremblay. Elle examine Ia facron dont Tremblay se sert du francrais parle dans ses pieces 

(c'est-a-dire Ia phonetique des mots et non pas seulement le lexique) comme symbole du 

milieu montrealais. Dans son article elle inclut un tableau qui compare un extrait tire de 

Ia piece originale, des traductions publiees et sa pro pre traduction alternative de 1 'ex trait. 

J' ai done tente de faire un tableau comparatif qui comprend un extrait de Les Belles 
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Sreurs par Tremblay, les traductions publiees de cet extrait et ensuite rna propre 

traduction en anglais terre-neuvien. Pour les raisons dont nous allons discuter en 

profondeur dans les pages qui suivent le fran9ais quebecois pose de vraies difficultes 

pour le traducteur. En employant I'anglais standard, on voit que la traduction de Burek & 

Glassco perd les elements culturels quebecois, I'anglais standard ne communique pas le 

meme message de la pauvrete du peuple et de la langue que Tremblay voulait presenter 

au public. La traduction ecossaise est plus representative de !'original, puisqu'elle est 

ecrite dans un anglais regional, mais en comparant les traductions, je crois que Ia 

traduction terre-neuvienne est la plus equivalente a la piece originate. 

Michel Tremblay, ne en 1942 a Montreal, est l'un des dramaturges les plus 

reconnus de Ia nation et sans doute 1 'un des plus importants ecrivains venant du Canada. 

II est le dramaturge quebecois le plus joue a 1 'exterieur du Canada ; ses pieces ont ete 

montees dans plus de vingt-cinq pays et ont ete traduites en pres de trente langues. 

(Archives Radio Canada, 20 12). Son importance vis-a-vis de la litterature canadienne 

vient surtout de son usage franc et direct du langage populaire du peuple. La piece Les 

Belles Sreurs, ecrite en 1965 et mise en scene pour la premiere fois le 28 aout 1968 au 

Theatre du Rideau Vert, est jusqu'a date Ia piece Ia plus reconnue de Tremblay. Elle a 

provoque une vive controverse linguistique et sociale chez le public des annees 1960, 

surtout par rapport a son emploi du « joual » (c'est-a-dire la langue populaire au Quebec, 

surtout de l'est de Montreal) dans la piece. Le fran9ais employe dans la piece est celui de 

la langue populaire, c'est-a-dire la langue qui est parlee surtout par certaines personnes 

au Quebec, notamment celles de la classe ouvriere. Le terme joual est souvent employe 

avec une nuance pejorative, mais dans le cas de Tremblay et les Belles Sceurs on peut 
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considerer l 'emploi du joual comme honnete et reel. Dans un article de La Presse du 16 

juin 1973, Michel Tremblay dit « Le joual, c'est une arme politique, une arme 

linguistique que le peuple comprend d'autant plus qu'ill'utilise tous lesjours. [ ... ] C'est 

un devoir que d'ecrire enjoual tant qu'il restera un Quebecois pour s 'exprimer ainsi . ». 

C'est un bon exemple de ses intentions en ecrivant Les Belles Sceurs. Par Ia suite, 

!' introduction dujoual au theatre populaire canadien, grace a Michel Tremblay, a inspire 

}' introduction d'autres dialectes canadiens au theatre populaire, parmi lesquels le dialecte 

terre-neuvien dans les pieces a Terre Neuve. «The introduction of joual in Quebec 

theatre in the 1960s enabled the use of English dialects and vernacular in Canadian plays, 

bringing them into a populist culture - from Micheal Cook' and Codco's Newfoundland 

dialects to the Montreal anglo working class accents ( ... )» (Canadian theatre 

encyclopedia). Cette emergence de Ia langue populaire au theatre canadien a mene a une 

prise de conscience populaire de l 'opinion que les dialectes regionaux ne sont pas des 

abatardissements ni des versions vulgaires de Ia langue d 'origine. L' introduction de ces 

dialectes regionaux au theatre populaire canadien, motive par Tremblay et le franyais 

quebecois a promu le divertissement et Ia richesse des differentes cultures et dialectes 

canadiens. En voyant montee sur scene Ia situation authentique des personnes des autres 

provinces, le public se rendait compte que n' importe quel dialecte peut etre rendu lyrique. 

En ce qui conceme Tremblay et Les Belles Sceurs, la presentation de la langue telle 

qu'elle est parlee permet a son public de voir une certaine identite et une realite 

quebecoise de cette epoque. Pour son effet comique, reel et franc, on peut supposer que 

cette piece n'aurait pas ete un tel succes si Tremblay l' avait ecrite dans un franyais 

«correct». Tout comme Ia piece n 'aurait pas eu autant de succes si elle n' avait pas ete 
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ecrite en joual, la traduction de la piece ne serait pas acceptable si on la traduisait dans un 

anglais « standard. » Pour ces raisons, je propose que la traduction de Les Belles Sreurs 

par Michel Tremblay du joual au dialecte terre neuvien est la meilleure representation de 

la piece originate. Avant d'explorer cette idee en profondeur, nous allons faire un resume 

du developpement et de la situation de la traduction au Canada, surtout au Quebec. 

La traduction est un art subtil et il existe un debat continu concernant ce qui 

constitue exactement une traduction en plus des elements qui effectuent une traduction de 

qualite. En termes simples« Traduire, c'est reformuler un texte dans une autre langue, en 

prenant soin de conserver son contenu. » (Tatilon, Claude). L'aspect le plus important de 

la traductologie, c'est-a-dire de la traduction et ses methodes, semble etre !' importance 

avant tout d'etablir !'equivalence entre le contenu d' un texte de la langue de depart et 

celui de la langue d'arrivee, equivalence non pas seulement textuelle mais aussi une 

equivalence culturelle et linguistique. Cependant, les traductologistes ont de la difficulte 

a se mettre d' accord sur ce que signifie I' equivalence et sur ce qui rend une traduction 

tout a fait equivalente a !'original. «La traduction n'est ni une copie ni une partie de 

I' original. Elle entretien cepedant un rapport avec le tout qu' il represente et dont elle 

transmet autrement la complexite, les particularites, les nuances. » (Kristeva, Irena). 

Plusieurs critiques contemporains nient la possibilite d'une equivalence exacte en ce qui 

concerne la traduction. lis croient que toute traduction est une manipulation du texte 

original, ce qui effectue de nouveaux sens. « A translator cannot merely find an 

equivalent in the target language because texts are the products of subjectivities within a 

linguistic environment. Rather, the translator must retain the linguistic and cultural 

context of the mother tongue text in the translated foreign tongue."(Faull,Katherine). II 
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est compris que le but du traducteur est done de reproduire dans sa traduction les memes 

sentiments et relations entre le destinateur (le lecteur ou le spectateur) et le texte que dans 

le texte original. Une reuvre litteraire ne comprend pas uniquement de mots a traduire; il 

existe en outre les aspects linguistiques (par exemple les variations entre les dialectes ou 

entre le dialecte et la langue standarde) aussi bien que les aspects culture Is du texte de 

depart qu'il faut representer dans le texte de la langue d'arrivee. «All translation is 

inevitably inflected and formed not only by the linguistic characteristics of different 

languages, but also by cultural, literary, historical, geographical, and political contexts, 

and importantly ideological biases.» (Harvie, Jennifer). Toute traduction pose des 

difficultes, mais quand le texte de depart est ecrit dans un franyais populaire, cela pose 

encore plus de difficultes. La langue populaire est inseparablement liee a la culture de la 

societe du texte de depart qu' il est extremement difficile de representer cet aspect dans 

une autre langue, a moins qu'il n'existe plusieurs rapprochements entre les deux societes 

en question comme dans la traduction du franyais quebecois a I'anglais terre-neuvien. 

On ne voit pas souvent les traductions du franyais canadien (notamment la 

traduction du « j oual ») vers 1 'anglais. D' abord, il y a depuis longtemps une certaine 

hesitation par rapport ala traduction de la litterature quebecoise, grace a I' element de 

!'assimilation de la langue franyais canadienne. L'assimilation se produit lorsqu'une 

langue majoritaire (dans ce cas I'anglais) menace !'existence et !' importance d' une autre 

langue (le franyais quebecois). Dans une province ou la situation linguistique est deja en 

peril, on peut comprendre la resistance de la traduction de leur langue. Par ailleurs, en ce 

qui conceme la traduction du franyais quebecois, il n'est pas simplement question de 

vouloir partager 1 'histoire des Quebecois avec le monde anglais, puisqu'une fois traduite 
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dans un anglais «standard» on perd le message principal qu'envisageait !'auteur du 

texte original. 11 est probable que le manque d'interet a Ia traduction s'explique par la 

difficulte de representer un equivalent d'abord de la minorite linguistique qui est le joual 

et ensuite de la culture et de 1 'identite quebecoise qui sont si fortement liees aux ceuvres 

venant du Quebec, surtout dans les pieces de Michel Tremblay. Dans ce contexte, il 

importe aussi d'ajouter que Tremblay a refuse !'adaptation de ses pieces dans un fran9ais 

standard. A cet egard, la traduction de la piece dans un anglais standard ne serait 

evidemment pas acceptable. En considerant la traduction de la langue populaire du joual, 

il importe aussi de com prendre que le « joual » ne signifie pas uniquement un dialecte, 

mais qu'il est souvent vu comrne une declaration politique. C'est un theme qui est 

souvent presente dans toutes les pieces de Tremblay, dans lesquelles !'auteur lie Ia 

pauvrete de la langue a la pauvrete de la societe elle-meme. La pauvrete de la societe, 

souvent representee par le dialecte « joual », est par la suite une raison considerable pour 

laquelle Ia traduction d'une piece de Tremblay (ou n'importe quelle piece ecrite en 

« joual ») pose des difficultes particulieres pour le traducteur. 

Dans son article« Diluting the mixture : Translating Michel Tremblay's les Belles 

Sceurs »Vivien Bosley essaie d'expliquer la raison pour la resistance ala traduction du 

fran9ais quebecois. Elle dit « instead of identifying with what is happening on stage, we 

become observers of an ethnological situation which strikes us as interesting and amusing 

and quaint » (Bosley, Vivien). Cela n'etait evidemment pas le but de Michel Tremblay 

en ecrivant la piece, il voulait presenter un miroir a travers duquella population 

quebecoise pourrait se voir et se comprendre. Elle compare le texte dans la langue de 

depart (le fran9ais quebecois) et le texte de la langue d' arrivee (1' anglais « standard ») et 
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elle dit que I'anglais devient «like a drawing-room version of the French( ... ) However 

good the translation may be in transferring the cognitive content from one language to the 

other the essential cultural component is lacking » (ibidem). Voila precisement Ia 

difficulte ultime de Ia traduction des ceuvres quebecoises : on peut traduire les mots, 

cependant les elements culturels sont difficiles a representer sans paraltre artificiels. 

D'autre part, on voit que les elements et references precises de Ia piece originale 

que les Quebecois auraient reconnus immediatement sont dilues et perdus dans Ia 

traduction dans 1' anglais "standard nord-arnericain». Le dialecte du peuple dans Ia piece 

originale evoque certaines idees et suppositions par exemple, que les personnages 

appartiennent a un groupe linguistique limite et specifique, est situe au Quebec, que les 

personnages de Ia piece sont de Ia classe ouvriere et on voit que !'auteur s'identifie avec 

les personnages de Ia piece. II est evident en lisant ou en assistant a Ia piece originale de 

Tremblay que le langage de Ia piece sert comme metaphore de Ia pauvrete et de 

!' oppression du peuple et que cet element pertinent de Ia piece originale disparaitraient 

dans une traduction en anglais standard. (ibidem). 

Malgre les difficultes posees par Ia traduction du fran9ais quebecois, il existe 

plusieurs traductions des pieces de Michel Tremblay. Par exemple, les traducteurs John 

Van Burek et Bill Glassco ont traduit Ia piece Les Belles Sreurs en 1973 et Burek a ecrit 

une serie de treize traductions des pieces de Tremblay (six en collaboration avec Glassco) 

(Malone, Paul). Tout d ' abord, on voit immediatement les difficultes de Ia traduction du 

fran9ais quebecois, puisque les deux traducteurs ont garde le titre de Ia piece en fran9ais. 

Cette traduction de Ia piece dans un anglais « standard » ne transmettrait pas le meme 

message et ne serait pas representative de Ia population quebecoise ; bref, on perd tout a 
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fait les caracteristiques culturelles des Quebecois. Louise Ladouceur declare que la piece 

« portrays an untranslatable reality to which [sic] an Anglophone audience can hardly 

identify" (ibidem). Ils ont essaye d'eviter les difficultes posees par la traduction de la 

langue populaire au Quebec en gardant les jurons (appelees les blasphemes) dans la 

langue de depart. Cela ne donne pas une traduction equivalente, puisque les jurons au 

Quebec sont tous derives de la langue catholique liturgique, car pendant longtemps 

l'eglise avait une presence et une influence constantes dans la vie quotidienne des 

Quebecois. En gardant les jurons, par exemple « ostie » « dilice », en fran9ais, cela ne 

donne pas le meme sens et n'evoque pas les memes sentiments et connotations chez un 

public anglophone. 

De plus, il y a une traduction interessante par Bill Findlay et Martin Bowman de 

Les Belles Sa!urs dans un anglais ecossais. Entre 1988-1994 cinq pieces de Tremblay ont 

ete traduites dans un anglais ecossais. Martin Bowman dit de sa traduction « Nous 

croyions que les rapports tendus entre le joual et le fran9ais correct avaient beaucoup en 

commun avec le statut de l'ecossais par rapport a I'anglais »(Bowman, Martin). 11 est 

vrai que cette traduction vers I'anglais ecossais donne une certaine equivalence et une 

representation d'un dialecte qui est assez proche de la langue stigmatisee du joual, mais 

une traduction dans le dialecte terre-neuvien serait meme plus authentique que celui-ci vu 

que les deux provinces appartiennent au meme pays et partagent plusieurs similarites. 

Je propose Ia traduction de la piece dans un dialecte terre-neuvien, parle dans une 

province qui ressemble beaucoup au Quebec de plusieurs fayons, soit culturellement, 

linguistiquement, historiquement et politiquement. L'isolement des deux provinces a 

produit ces dialectes distincts, qui sont devenus les elements les plus caracteristiques des 
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deux provinces. Ensuite, les dialectes et accents provoquent des stereotypes et des 

sentiments d'inferiorite au Quebec aussi bien qu'a Terre Neuve. Il y a aussi le fait que 

toutes les deux provinces se servaient du theatre (surtout altematit) comme outil de 

contestation contre la societe, le gouvemement et Ia culture, aussi bien que pour 

reaffirmer leur identite culturelle qui etait menacee par le reste du Canada. Les pieces de 

theatre venant des deux provinces partageaient les memes themes, par exemple Ia lutte 

pour le respect du reste du Canada et l'inferiorite que les deux populations ressentaient 

vis-a-vis du reste du Canada. Il existe des rapprochements entre les deux provinces que 

nous allons illustrer et discuter en profondeur dans ce memoire. 

Il est evident que 1' emploi du joual dans Ia piece de theatre Les Belles Sreurs par 

Michel Tremblay est reussi pour plusieurs raisons. Mais avant de faire une evaluation du 

langage de la piece on devrait d'abord reflechir ala situation linguistique au Quebec et 

des raisons pour lesquelles le fram;:ais parle au Quebec en est rendu la aujourd ' hui. On 

voit surtout l'effet de l'isolement du Quebec de la France apres la Conquete en 1760. La 

nouvelle situation politique et l'effet de l' isolement ont beaucoup influence 

I' eloignement du fran<;:ais parle au Quebec a celui parle en France. La situation 

linguistique a beaucoup change lorsque tous les liens entre les deux ont ete coupes. Il y 

avait trois types d' isolement qui ont particulierement influence ce phenomene, soit 

l 'isolement geographique, politique et ideologique. 

En premier lieu, c' est un isolement geographique nature! qui a separe les Fran<;:ais 

au Quebec des Fran<;:ais de France. Avant 1759 il y avait un contact permanent avec la 

France, ce qui permettait une synchronisation de !'evolution. Apres 1759 et Ia bataille des 

plaines d ' Abraham, le Quebec a ete pris par les Anglais, ce qui a coupe les liens avec Ia 
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France eta cause une evolution separee. Deuxiemement, l'isolement politique a 

beaucoup influence le fran9ais parle au Quebec et a mene a plusieurs changements 

linguistiques. Apres le Traite de Paris en 1763, la France a cede le Quebec a 1' Angleterre 

et le gouvernement de la Nouvelle France parlait done seulement I' anglais. Le nouveau 

maitre interdisait le contact avec la France, ce qui a evidemment renforce l'eloignement 

entre les deux fran9ais. En outre, les nouveaux produits qui arrivaient au Quebec 

portaient des noms anglais. En 1759, avec la Revolution fran9aise et la separation de 

l'eglise et de l'etat, la France n'etait vraiment plus la France que les Fran9ais du Quebec 

avaient connue auparavant. Cela nous amene ala troisieme forme d ' isolement: 

l ' isolement ideologique. Les Fran9ais du Quebec ne voulaient plus maintenir leur contact 

avec la France a cause de la fin de la monarchie et de l'eglise catholique. La France est 

devenue un pays laic et par consequent les Fran9ais du Quebec ont commence a donner 

leur loyaute au roi d 'Angleterre, qui maintenait !' importance de la monarchie et qui leur 

donnait le droit a leur religion catholique. Tous ces facteurs ensemble ont mene a une 

evolution separee des deux fran9ais. (O'Reilly, Magessa). 

En 1959, c' etait le journaliste Andre Laurendeau qui a employe pour Ia premiere 

fois le terme « joual » pour designer le fran9ais parle au Quebec. Le mot « joual » vient 

d 'une prononciation quebecoise du mot« cheval». L'emploi du « joual » serait a partir 

de ce moment un sujet controverse. Bernard Saint-Jacques definit le terme comme etant 

« un niveau de langue qui tient de la langue familiere, de la langue populaire et du contact 

frequent avec I'anglais. »(Saint-Jacques, Bernard). On voit l'emploi du «joual »surtout 

chez les jeunes generations mi- scolarisees venant de grandes villes. « 11 se caracterise par 

l 'emploi de mots anglais et de tournures anglaises, non assimiles par la langue.» 
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(ibidem). 11 est impossible de nier le fait que le franvais populaire est un facteur essentiel 

du succes de Les Belles Sa:urs par Michel Tremblay car il renforce surtout !'impression 

de realisme dans Ia piece. Sans l'emploi de Ia langue populaire et familiere des 

Quebecois, le public ne pourrait pas etablir le meme rapport avec les personnages de Ia 

piece. 

Michel Tremblay permet a son public de voir Ia realite quebecoise comme si on le 

regardait au travers d 'une vitre. II presente son histoire sans trop porter d'importance au 

sujet de !' intrigue mais en mettant beaucoup d' importance aux personnages et a leur 

langue. Laurent Mailhot dit de Ia piece Les Belles Sa:urs : « Piece sans intrigue, sans 

homme, presque sans dialogue, fondee sur les monologues paralleles et le chceur, Les 

Belles Sa:urs est une comedie absurde, tragique. Quinze femmes s'entre-dechirent en 

collant un million de timbres- primes. Quinze femmes, dont aucune ne !'est tout a fait, 

exasperent leurs illusions, leur faiblesse. Le joual signifie Ia desarticulation et Ia 

depossession. ( ... ) » (Mailhot, Laurent). Dans Le Devoir Andre Major explique que 

l' emploi dujoual permet a Tremblay de communiquer ses themes centraux d 'une maniere 

franche et directe. « Le joual permet au drame d'en etre un : a travers lui apparait Ia 

misere reelle, quotidienne, Ia pauvrete et Ia soumission, I' animalite et I' egolsme. » 

(ibidem). La presentation de cette piece dans un franvais corrige aurait mene a une 

histoire fausse et artificielle. « Le joual n'est pas ici un habit de camaval dont !'auteur 

revat arbitrairement et artificiellement ses heroines ; il est leur habit de tous les jours, il 

leur co lie a Ia peau, il est devenu leurs corps [ ... ]. Sans le joual, Germaine Lauzon 

n'existerait pas, les Belles Sceurs n' existerait pas » (Godin, Jean Cleo et Laurent Mailhot 

in Malone, Paul). Le franvais quebecois est un element essentiel de Ia piece de Les Belles 
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Sreurs, il suffit meme de dire qu'elle n'existerait pas sans l'emploi du dialecte du peuple 

qwSbecois. 

Pour bien apprecier le « joual » parle dans la piece, il serait avantageux d 'assister 

a une representation. Cependant, meme a la lecture de la piece, on voit tres clairement 

que Tremblay est reste fidele au fran9ais populaire du Quebec. Sa transcription de la 

langue jouale est reussie parce qu'elle n'est pas souvent ecrite, ce qui ajoute a son effet 

comique. Tremblay offre tous les aspects les plus caracteristiques du joual, par exemple 

les anglicismes, les expressions et les caracteristiques grammaticaux. II ecrit le joual 

directement comme les Quebecois le par lent a 1' oral. Quelques exemples des 

anglicismes, c'est-a-dire l' emploi des mots anglais ou bien l'usage des tournures qui sont 

empruntees directement a I' anglais sont: « ils etaient short all right » (Tremblay, 99), et 

aussi « Le boss m'a meme dit »(ibidem). Quelques exemples du fran9ais ecrit 

directement de l'oral sont: l' ouverture caracteristique du /e I en /a/ devant /r/, par 

exemple « sarvice », « marde », « marci » « enarver ». Un autre exemple c 'est que le mot 

« elle » est sou vent reduite a « a ». Ce sont quelques exemples du joual ecrits dans la 

piece exactement comme il est parle a l'oral. Le succes de Tremblay dans la transcription 

du joual est surement une autre raison pour son immense popularite. On voit des 

similitudes entre le developpement de la langue populaire a Terre Neuve, aussi bien que 

de 1 'usage du theatre alternatif comme outil de contestation contre la societe, dans cette 

province isolee du reste du Canada, tout comme il est au Quebec. 

Tout d'abord, le dialecte terre-neuvien a evolue d'un melange de dialectes venant 

d' un peu partout en Grande Bretagne. Les immigrants sont venus de l'ouest de 

1 'Angleterre, du Sud-Ouest de 1 'Irlande, du Nord-Ouest de la France, des lies anglo-
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normands, de L'Ecosse, du pays de Galles, de l'Espagne, du Portugal (Young, 2006). Il 

est impossible denier les similarites entre Quebec et Terre Neuve, dans leurs cultures et 

leurs dialectes ainsi que dans leur situation politique et historique. Les deux langues sont 

pleines d'archaYsmes, c'esHi-dire « Mot, expression, tour ancien qu' on emploie apres 

qu' il n'est plus en usage. » (Le Nouveau Petit Robert 201 0). Ils sont aussi pleins de 

neologismes, « l'emploi d'un mot nouveau, soit cree, soit obtenu par deformation, 

derivation, composition, emprunt etc. Cela pourrait aussi signifier l'emploi d'un mot 

dans un sens nouveau (Story, 1956). La creation de nouveaux mots dans les deux langues 

vient d'une necessite d'employer des mots qui n'existaient pas dans les langues d'origine. 

Le plus souvent, les nouveaux mots sont crees a cause de l'environnement, dans la 

plupart des cas a cause des rapports avec lamer et la peche. « There are the new words 

invented to deal with life on the island » (ibidem). 

Ensuite il yale phenomene de l'isolement, ce qui a eu de grands effets sur les 

deux provinces, comme on l'a deja discute a propos du Quebec. Tout comme le fran9ais 

du Quebec a evolue separement de France, I'anglais de Terre Neuve n'a pas trop subi 

d ' influences d 'autres endroits. Cela est du a un isolement geographique, puisque Terre 

Neuve est une lle. A Terre Neuve il existe une culture qui s'est developpee en isolement 

et c'est plut6t l'environnement qui a forme le caractere terre-neuvien. L'isolement des 

deux provinces ; c'est-a-dire l' isolement de la France et du Quebec et celui de l' lle de 

Terre Neuve du reste du Canada, a aide a preserver des archaYsmes et a favorise la 

creation de neologismes. 

En visitant le site web du patrimoine terre-neuvien, on trouve une breve 

description du developpement du langage terre-neuvien et des caracteristiques 
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particuliers associes a l'anglais parle a Terre-Neuve. "By the time we joined Canada in 

1949, our oldest English-speaking dialect areas had experienced about three hundred 

years of local development with minimal influence from Standard English. This had 

allowed a number of local linguistic subsystems to become well established, especially in 

pronunciation and grammar" (Heritage Newfoundland). On explique quelques variantes 

linguistiques de l'anglais parle a Terre Neuve: "Major consonantal variation involves 

three distinct pronunciations of l, dropping and adding of initial h, pronunciation 

of th as tor d and loss of r. Sentences such as Give 'in to I for Give it to me show non­

standard use of pronouns in the grammar." (Heritage, Newfoundland). Le dictionnaire 

d ' anglais terre-neuvien par Ron Young inclut aussi une explication des traits de la langue 

terre-neuvienne. D'abord, on voit traditionnellement une prononciation du « o » qui 

devient « a» devant la lettre « r », comme par exemple les mots « marnin' » et « farty ». 

Ensuite on voit la prononciation du « oi » reduite au son du « i », par exemple « bile » 

pour« boil » et « 'ile » pour « oil ». La prononciation du « th » devient « d », par 

exemple « dis » et « dat » pour « this » et « that ». Par ailleurs, les mots qui terminent en 

« ing » on laisse tomber le « g » par exemple « laugin' ». Il y a aussi une tendance de ne 

pas prononcer le son du « d » qui se trouve a la fin du mot, par exemple « hol ' » pour 

« hold ». 1
. On voit plusieurs similitudes entre les dialectes des deux provinces isolees 

d ' influences exterieures. 

Le theme de langue et de la culture est le plus prevalent dans les pieces de theatre 

venant de Terre Neuve et du Quebec. Les deux provinces partagent un sentiment 

d ' inferiorite et de faiblesse concernant leurs dialectes par rapport au reste du Canada. 

Cette citation de Renate Usmiani explique le lien intime entre l 'anglais « newfie » de 

1 J'essaie d'incorporer ces elements linguistiques dans rna propre traduction. 
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Terre Neuve et le « joual » du Quebec. «Newfoundland English is to Newfoundland 

what joual is to Quebec: A language maintained in isolation and mostly associated with 

ordinary people than with elites.» (Usmiani, 1983). Voici l'essentiel des problemes des 

Terre-Neuviens et des Quebecois; autant dire les sentiments d'inferiorite et de 

l'isolement, ainsi que le lien intime entre les dialectes et les gens ordinaires, c'est-a-dire 

moins instruits. Comrne les dialectes n' ont pas ete vus comrne langues de politesse, alors 

plusieurs personnes croyaient qu'ils ne devraient pas etre Ia langue des pieces de theatre. 

« The players, like their contemporaries on the Mainland, were locked into the colonial 

attitude of 'us equals inferior.' And the depiction of local atmosphere and ordinary 

people, however delightful, was not something that merited serious artistic 

consideration. » (Gruchy cook, 1986, p. 40). La classe ouvriere etait souvent exclue des 

pieces de theatre terre-neuviennes et quebecoises, ce que les dramaturges de theatres 

altematifs a Terre- Neuve et au Quebec ont essaye de surmonter. «The colonized 

cultures of Quebec and Newfoundland were essentially static until a generation, 

responding to the effects of rapid modernization, began to resist the terms proposed by 

their elders for the absorption of social change. The changes in both provinces resulted in 

the relative democratization of the two societies, and rising middle classes felt they had a 

role to play in the directions those societies took » (ibidem). 

Etant donne que ces deux provinces en question ont des dialectes 

distincts, !'accent terre-neuvien, tout comme }'accent quebecois est devenu l' un des 

elements les plus caracteristiques de la province. L'effet du stereotype venant des 

dialectes des deux provinces est un autre parallelisme entre le Quebec et Terre Neuve. 

Les deux provinces sont stereotypees d 'une fayon assez negative par la plupart des 
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Canadiens. Le terme « Newfie »est souvent utilise d'une fayon avilissante pour decrire 

des personnages paresseux, incompetents et Ients. En outre les dialectes terre-neuviens 

sont associes avec « laziness and stupidity », « extremely fast lower class » (King and 

Clarke). L' emploi du terme "Newfie" est paraW:le a l'emploi du terme "joual" dans 

plusieurs sens. Les deux mots servent a faciliter les stereotypes de l'inintelligence et de 

l'inferiorite en comparaison aux autres Canadiens. Les deux termes eveillent des 

sentiments de honte et de plus ils evoquent Ia necessite de s'assimiler aux « normes » 

chez les populations du Quebec et de Terre Neuve. Une autre similarite entre les deux 

provinces est que le theatre sert d'outil de contestation contre Ia societe canadienne des 

autres provinces. 

Le theatre canadien a joue un role important dans Ia vie culture lie, sociale et 

politique de certains Canadiens, surtout le cas dans les deux provinces de Terre - Neuve 

et du Quebec, ou les dramaturges se servaient du theatre pour renforcer les idees 

nationalistes et pour critiquer Ia societe et le gouvernement. Les paralleles entre les deux 

provinces sont nombreux, notamment dans l'usage de leur langue populaire (c'est-a-dire 

le joual et le newfie) dans les pieces de theatre, ce qui a ete reyu comme vulgaire par le 

public au debut. Dans son memoire de maitrise, Gruchy Cook souligne les similarites 

historiques, politiques et theatrales entre les provinces de Terre Neuve et Labrador et le 

Quebec. Elle demontre les rapprochements de leur usage du theatre (surtout alternatif), 

comme reaction ou contestation contre les mouvements de societe imposes par le reste du 

Canada. Les troupes de theatre venant des deux provinces avaient tendance a explorer 

surtout les themes du langage populaire, des niveaux de classes, de la famille et du clerge. 

20 



(ibidem). Dans les chapitres de sa dissertation elle explore les similarites des tendances 

theatrales des deux provinces, qui seront utiles pour notre propre discussion. 

Le theatre alternatif faisait partie integrante du mouvement theatral au Quebec et a 

Terre-Neuve. C'etait un mouvement nationaliste qui critiquait la societe et le 

gouvernement et qui etait en opposition aux institutions, aux normes et aux traditions 

sociales. Etant consciemment contre le theatre traditionnel, les pieces ont toutes un ton 

revolutionnaire. Le mouvement du theatre alternatif se passait partout au Canada pendant 

les annees 1970, mais on voit que les populations au Quebec eta Terre-Neuve avaient 

plus de difficultes a se defendre a cause de 1 'inferiorite et de 1 'isolement qu'ils 

ressentaient vis-a-vis du reste du Canada. Les deux provinces se servaient du theatre pour 

reaffirmer leur identite culturelle et pour articuler la situation du public au public eux­

memes. «The kind of cultural nationalism paticular to Quebec and Newfoundland in the 

1960's and 70's finds theatrical expression not only in the depiction of social realities, 

but also in the propagation of alternative ideals, possibilities, struggle and mythologies, in 

new ways of interpreting history and of envisioning the futures. » (Gruchy Cook). 

L'importance du theatre alternatif ne se trouvait pas a l'interieur de la piece elle-meme, 

mais surtout chez le public. 11 y a un aspect reciproque et communicatif dans le theatre 

alternatif. 

Les pieces de theatre alternatives servaient comme outil de contestation et de 

communication d'idees et de problemes sociaux. Les deux provinces se servaient du 

theatre pour rejeter et clarifier les mythes de leur passe. Ils ne presentaient pas seulement 

des faits historiques, mais plutot des reactions sociales, des gens ordinaires. (ibidem). Les 

provinces de Terre Neuve et du Quebec montraient plusieurs similarites : etant toutes les 
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deux petites, elles etaient pauvres mais riches en culture et dont les populations se 

sentaient inferieures vis-a-vis du reste du Canada. A la fin des annees 1960 les Terre­

Neuviens et les Quebecois ressentaient une crise d'identite culturelle parce que leurs 

anciennes traditions etaient rejetees par les tenants de Ia modernisation. Une autre 

similarite entre les deux provinces est evidemment la (( faiblesse » ou l' inferiorite de leurs 

dialectes vis-a-vis du reste du Canada. L'un des buts du theatre altematif etait d'obtenir 

un statut respectable pour les deux dialectes qui ont ete vus comme « lingua non grata » 

c'est-ft-dire des dialectes qui ne devraient pas etre employes dans des pieces de theatre. 

Les dramaturges explorent ces idees et themes dans leurs pieces de theatre ce qui leur 

permettait d' etablir une identite culturelle dont ils pouvaient etre fiers. 

On voit un developpement du theatre regional (surtout le theatre altematif) tres 

semblable a Terre Neuve et au Quebec a cette epoque. Le groupe de theatre Codco a ete 

fonde en 1973 par six acteurs terre-neuviens (surement inspires par l' introduction des 

dialectes regionaux dans les pieces de theatre de Tremblay) ont decide de presenter des 

pieces ecrites a Terre-Neuve qui traitaient des sujets terre-neuviens. II y avait aussi le 

groupe de Mummers Troupe, cree par Chris Brookes et StJohn's Players, fonde en 1937 

par Grace Butt. (ibidem). Dans son introduction a une anthologie de pieces de theatre 

terre-neuviennes, Helen Peters decrit les pieces de theatre venant de Terre Neuve a cette 

epoque: « Codco produced a black satire on a range of political and social issues in 

Newfoundland and in Newfoundlanders ' relations among themselves with their fellow 

Canadians. » (Peters, Helen). Pour la plupart, les pieces etaient des pieces chargees de 

sujets controverses et politiques. 
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lis avaient comme but de promouvoir Ia culture et l'identite terre-neuviennes au 

reste du Canada, mais aussi a eux- memes. Les pieces de Codco portent des similitudes 

aux pieces de Tremblay et autres pieces venant du Quebec a cette epoque. En voyant 

projetees sur scene leur situation et leur langue authentique les publics terre-neuviens 

avaient de fortes reactions tout comme on a vu au Quebec avec les pieces de Tremblay. 

« Codco showed Newfoundland audiences a dramatized version of themselves, with 

which many Newfoundlanders felt naturally and culturally connected - and which they 

either loved or hated. » (ibidem). Le theatre collectif de Codco traitait pour Ia plupart de 

themes sociaux et politiques. « Codco's plays are less tied to particular social or political 

events than they are relevant on an on-going basis to longstanding social and political 

situations or conditions. » (ibidem). Grace a leur situation politique et sociale, les 

Quebecois et les Terre-neuviens ont developpe une vision du monde semblable, ce qui est 

evident si on regarde de pres les pieces de theatre (surtout alternatives) venant des deux 

provinces. Les pieces terre-neuviennes, (tout comme les pieces quebecoises, notamment 

celles de Michel Tremblay) ont tendance a defier !' idee que le theatre existe seulement 

pour la classe bourgeoise. lis luttaient pour demontrer l'idee que Ia classe ouvriere jouait 

elle aussi un role pertinent dans Ia societe et de plus, que leur fa9on de s'exprimer merite 

d ' etre representee dans les arts, malgre la resistance de I' attitude « coloniale ». 

Codco et Mummers troupe employaient !'humour noir, souvent satirique, tout 

com me on trouve dans les pieces quebecoises (en particulier les pieces de Michel 

Tremblay). « Codco's humour is seldom good humoured, it can be tough and often 

brutal »(ibidem). Dans son etude de !' humour terre -neuvienne, Herbert Lench Pottle 

explore les groupes theatraux de Terre Neuve et le langage qu' ils emploient. II dit qu' ils 
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demontraient les Terre-neuviens «In such language as is condemned by many of their 

own people as crude and even outrageous.» (Pottle, 1983). On voit de nouveau la 

condamnation de la langue populaire, de la honte ressentie vis-a-vis de leur dialecte et le 

jugement de Ia fayon dont les Terre-Neuviens, s'expriment, meme entre eux. 

Un autre theme important pour les deux provinces qui ressort des pieces de 

theatre etait Ia religion et 1' influence de 1 'eglise sur la vie sociale au Quebec aussi bien 

qu'a Terre Neuve. Le developpement du theatre avait commence sous le controle du 

clerge et de 1' eglise plus de 300 ans auparavant. La peri ode des annees 1900-1950 

marque un changement enorme pour le theatre au Quebec, surtout a cause de Ia 

diminution du pouvoir qu' exeryait l'eglise. Les ecrivains etaient plus libres de traiter des 

themes qui allaient contre les normes etablies par la societe et 1' eglise. A pres les annees 

1950 c' etait le gouvernement plutot que 1 'eglise qui commenyait a prendre le dessus, ce 

qui a eu des effets positifs pour le theatre eta contribue au developpement de celui-ci. On 

a commence a voir 1' importance du theatre pour la culture du Quebec. 

L ' importance et Ia presence constante de Ia religion est evident dans Ia vie 

quotidienne des Terre Neuviens et par ailleurs dans leurs pieces de theatre. On voit 

partout dans les pieces terre-neuviennes des expressions et des jurons venant de I' eglise 

(c'est-a-dire les blasphemes). Quelques exemples trouves dans les pieces de Ia collection 

Stars in The sky Morning sont: « So help me God » (p.6), « Lord thundering Jesus » 

(p.8), "Scare the Holy Ghost outta the place" (p.9), "Gawd!"(p.15), "Jeez"(p.16) "Oh my 

Gawd! Oh Sacred!" (p.24), "Oh sweet sacred heart of. .. go on get out"(p.184), "Well it' s 

on your almighty soul Irene" (p.202), "You've got a face on you like a plate of mortal 

sins" (p.225). Cet emploi des blashpemes dans les pieces de theatres terre-neuviennes est 
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equivalent aux jurons trouves dans le franc;ais parle au Quebec qui sont employes dans les 

pieces quebecoises. 

Pour bien comprendre les themes employes dans les pieces terre-neuviennes et 

quebecoises, il faut considerer les situations historiques des deux provinces. Les societes 

de Terre Neuve et du Quebec ont subi une modernisation rapide. A Terre Neuve, c'etait 

plutot une modernisation forcee par le progres provoque par Ia Confederation avec le 

Canada. Quant aux Quebec c'etait plutot une modernisation imposee par les 'maudits 

Anglais'. La transformation rap ide de Ia societe dans les deux provinces a cree des 

sentiments d'inferiorite et des ressentiments a l'egard du reste du Canada. Tout comme 

les Quebecois, qui se sentaient inferieurs a cause de leur langue, les Terre-Neuviens 

souffraient d'un complexe d'inferiorite en ce qui concerne leur fac;on de s'exprimer en 

comparaison avec Ia population del' Amerique du Nord. Puisque Terre Neuve est une 

province majoritairement anglaise, ils etaient et sont encore plus susceptibles aux 

influences du reste du Canada anglais et ils sentaient que leur fac;on de vivre etait 

ancienne et depassee. « You see, in 1949, Newfoundlanders were made to feel the most 

inferior people in North America. As if there were some great monster out there telling us 

we were 200 years behind the times. » (Gwyn, Sandra in Gruchy Cook, 1986). Les 

sentiments d'inferiorite chez les Terre-neuviens sont tres semblables a ceux des 

Quebecois, cependant ils proviennent de Ia pression de se moderniser comme province et 

non pas par une presence physique de domination et de menace comme chez les 

Quebecois. Sandra Gwyn continue sa description de Ia societe terre-neuvienne ; « A 

society turned in upon itself and threatened from the outside - by Progress rather than by 

les maudits Anglais. » (ibidem). La vie que les Terre-neuviens connaissaient devait etre 
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modernisee pour sauver 1 'economie de la province. Par exemple, il fallait construire des 

routes, des ecoles, des hopitaux et des lignes electriques, aussi bien qu'industrialiser la 

peche. Cette modernisation rapide a beaucoup influence la vie, la culture et le dialecte 

terre-neuvien. 

Comme nous l'avons deja note, les deux provinces ont subi une periode de 

transformation rapide de la societe ce qui est evident en etudiant les autres themes 

importants dans les pieces de theatre. Un theme qui demontre ce changement rapide etait 

la notion de la famille et le changement dans les roles familiaux. La famille est 

evidemment la base meme de la societe, puisque c'est le fond de toute relation sociale. 

Les pieces ecrites pendant et apres la Revolution Tranquille des annees 1960 nous 

permettent de voir la realite sociale au Quebec qui existe depuis le changement rapide des 

roles familiaux apres l'arrivee de la societe industrialisee. Les Terre-Neuviens etaient 

toujours sous la pression du reste du Canada a se developper et a se moderniser en 

harmonie avec lui. Les roles familiaux aussi bien que l'identite terre-neuvienne risquaient 

d'etre perdus face aux influences du reste du Canada et de la modernisation. Le reste du 

Canada a vu les cultures de Terre Neuve et aussi du Quebec comme etant pauvres a cause 

de !' ignorance. Les peuples ont subi une modernisation rapide, ce qui a provoque un 

changement enorme du caractere terre-neuvien et de celui au Quebec. A Terre Neuve, 

Joey Smallwood a meme encourage les Terre-Neuviens de bruler leurs bateaux de peche. 

II etait evident que les traditions du passe n'etaient pas adaptees au present, qu ' il fallait 

changer et moderniser leur culture. 

Un autre exemple du rapprochement entre le Quebec et Terre Neuve est Ia 

situation de Ia femme a l'epoque de la piece en question. Dans des societes deja 
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oppressees, c'etaient surtout les femmes qui etaient les plus limitees, principalement aux 

roles de meres et de femmes du foyer. Les dramaturges exploraient le theme de la 

situation de la femme, comme on voit dans la piece Les Belles Sreurs. Dans son 

introduction a la piece Rachel Killick cite les intentions de Tremblay en ecrivant cette 

piece comprise uniquement de femmes. « Jusqu'ici au theatre, la mere canadienne 

franyaise etait effacee, releguee ala cuisine. Elle n'avait pas droit ala parole et dans 

realite, c'est le contraire, elle tient le premier role.» (Tremblay, Le Devoir, 14 novembre 

1969). 

Les femmes vivent en misere constante et sont opprimees, fatiguees et 

submergees par leurs responsabilites. Elles forment un chreur dans lequel les femmes se 

plaignent a l' unisson de leur routine quotidienne. A Terre-Neuve, les femmes etaient 

piegees elles aussi dans la meme situation. Dans la piece Day by Day par Dora Russel, la 

femme protagoniste dit « I'm stuck in the house all day and night » (Russel, 1983) . Dans 

deux societes qui subissaient de changements rapides c'etait surtout la responsabilite de 

la femme de maintenir l ' harmonie au domicile. En d'autres termes, elles etaient 

responsables du bien-etre de tout le monde chez elles, souvent en sacrifiant leurs propres 

desirs et besoins. « The emphasis on woman's social and moral duty as wife and 

especially mother and the desire to confine her to the domestic sphere constituted a more 

profound loss of individual choice and freedom » (Killick, Rachel, 2000). Elles formaient 

une societe entre elles, exclue des hommes, puisque les hommes etaient responsables de 

gagner de l'argent et (pour la plupart) elles travaillaient hors de la maison, dans des 

domaines typiquement masculins comme la peche. 
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Dans les deux provinces on voit que Ia formation des associations et 

!'organisation de soirees hebdomadaires de Bingo ou de cartes sont devenues le point 

culminant de Ia semaine pour ces femmes opprimees. Presque toutes les femmes a Terre­

Neuve faisaient partie de ce genre de groupe «Apart from the very young, newly married 

women, virtually all women participated in some activity. A few limited it to a weekly 

game of Bingo or cards." (Porter, Marilyn in Maura Hanrahan, 1993). II existait 

certainement !'importance de cette tradition de femmes au Quebec, ce qui est evident en 

lisant Ia piece de theatre Les Belles Sceurs, car toutes les femmes adorent leurs soirees de 

Bingo et forment un chreur en chantant un "Ode to Bingo" dans lequelles femmes 

expliquent comment elles adorent les soirees de Bingo. 

II y a assez de similitudes entre la situation des femmes dans les deux provinces a 

l'epoque de Les Belles Sceurs, que cette piece aurait pu etre ecrite en anglais terre­

neuvien. Cette similitude est surtout importante en ce qui conceme une traduction de 

cette piece puisqu'elle est comprise uniquement de femmes. A cet egard, il est interessant 

de noter que Tremblay a ete eleve exclusivement par ses tantes quebecoises a Montreal. 

Dans un entretien avec Radio Canada il confie avoir bien observe les femmes de sa 

famille et il est done fort probable que Ia vraisemblance de Ia situation des femmes dans 

Les Belles Sceurs vient de ses rapports intimes avec ces femmes quebecoises. (Radio 

Canada archives). 

Malgre !' opinion de certains auteurs clamant que le joual ne devrait pas etre une 

langue du theatre, certains ecrivains comme Michel Tremblay voulaient representer Ia 

veritable langue des Quebecois. Tremblay a ete le premier a ecrire des pieces entierement 

enjoual. Les themes de Ia mediocrite de Ia vie quebecoise et de Ia frustration et de 
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l'isolement du peuple sont evidents a travers leur langue. Tremblay se servait de Ia 

langue populaire/ familiere (le joual) pour presenter un portrait vraisemblable de Ia 

pauvrete de Ia vie quebecoise. La premiere piece que Tremblay a ecrite en joual etait les 

Belles Sceurs en 1965, une piece qui a eu un impact enorme sur le developpement du 

theatre quebecois. Cela a marque Ia fin du drame « franyais canadien» et le debut d'un 

nouveau theatre quebecois. Cette piece a presente aux spectateurs un groupe de femmes 

qui vivent dans une misere constante. Leur vie est remplie de mediocrite et Tremblay 

demontre l'echec de Ia population, d'un point de vue social et culture!. Les Belles Sceurs a 

cause une reaction chez toutle monde et les pieces de Tremblay ont eu d'enormes succes 

pendant les annees 1970. En 1974 Tremblay a eu le Prix Victor - Morin deceme par la 

Societe St. Jean Baptiste pour ses reuvres revolutionnaires. Le theme de l'inferiorite de Ia 

langue est fortement lie a la question des niveaux de classe puisque les personnages dans 

Les Belles Sceurs sont pauvres au sens financier aussi bien qu' au sens linguistique et la 

representation de Ia classe ouvriere va de pair avec le joual. Une representation de Ia 

classe ouvriere sans l'emploi dujoual n' aurait ete ni efficace ni vraisemblable. II est 

evident qu' en considerant l'exemple du franyais quebecois, il est impossible de separer la 

langue de Ia culture parce que Ia pauvrete de Ia langue et Ia pauvrete de l' individu sont 

inseparables. Si Ia piece avait ete ecrite dans un franyais correct, il n'y aurait pas de piece 

a lire. Par ailleurs, Ia traduction du franyais quebecois doit employer un dialecte 

equivalent. 

En traduisant d'une langue a une autre il existera toujours un element 

d ' adaptation. L' equivalence, la perte et le gain en ce qui conceme la forme, le sens aussi 

bien que l' identite culturelle dans la traduction de toute litterature est fondamentale. 
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Comme nous l'avons illustre ci-dessous le franc;:ais quebecois pose surtout de Ia difficulte 

chez les traducteurs, grace au lien intime entre le dialecte et Ia culture. 11 serait 

impossible de produire une traduction qui est exactement comrne !'original et on ne peut 

esperer que de produire une equivalence. L' histoire quebecoise ne pourrait pas etre 

representee dans un franc;:ais standard tout comrne une traduction dans un anglais standard 

ne donnerait pas I' equivalence que vise le traducteur. Une traduction du franc;:ais 

quebecois vers I' anglais terre-neuvien ne necessite pas beaucoup de transposition ni 

d'adaptation puisque les situations culturelles, linguistiques, politiques et historiques 

portent autant de similitudes. Ainsi, le dialecte terre-neuvien est Ia meilleure 

representation du franc;:ais quebecois (le « j oual »). 
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Title : Crooked ol' Maids -All in de family 

Act 1 

Enter Linda Lauzon. She notices 4 crates in the middle of the kitchen. 

Linda Lauzon - Good Lard, what's all dis? Mudder! 

Germaine Lauzon- (from the other room) Is dat you Linda? 

Linda Lauzon- Yis. What's all dese boxes layin' roun' da kitchen 'ere? 

Germaine Lauzon - Dey's me Gold Star Stamps b'y! 

Linda Lauzon- Dey's already 'ere!? Yes b'y, ya don't say! Didn't take 'em long! 

Enter Germaine Lauzon. 

Germaine Lauzon- I know right? I gotta say I was pretty surprised too! You' s just left 

dis mamin' when dey comes knockin' on da door. I goes h'out an' answers it. Was a big 

ol ' fellar, I t'inks you woulda liked 'e b'y Linda. 'E was right up yer alley 'e was! 'Round 

twenty-two, twenty-t'ree years ol ', black 'air, right curly, wit' a litt'el moustache! A right 

'andsome young feller, 'e was! 'E asked me straight up ifl be's Germaine Lauzon, 

' ousewife, an' I told 'e yis, dat it wuz me. 'E tol' me dat dees wuz me stamps! I wuz 

some excited b' y you see me dear. I didn't know what to be sayin' ... Two udder ones 

comes in wit' deese boxes and gives me dis big ol ' speel. Dey wuz some smooth talkers 

b 'y, I tells ya! Me dear 'e looked right ' andsome. I'm sure you woulda liked 'e b' y Linda. 

Linda Lauzon - What was 'e sayin' b'y? 

Germaine Lauzon - I don' t remember exactly me dear, I was pretty h 'excited right? 'E 

tol' me dat de company 'e works for waz right 'appy datI won de million stamps, and dat 

I must be right lucky! I didn' t know what to say to 'e! I woulda liked yer fadder to' ave 

been dere, 'e woulda been able to talk to 'e b'y 'e would 'ave! I'm not even sure I 
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t'anked da young feller! 

Linda Lauzon- You's got a few stamps to stick in dere now mudder! Far cases! One 

million stamps, dat ain't no joke! 

Germaine Lauzon - Dere's only t'ree cases b'y! De fourt' case is for de booklets! But I 

' ad an idear, Linda! We ain' t gonna stick dese in all by ourselves! You goin' out danight? 

Linda Lauzon- Yis. Robert is s'posed to call me now da once ... 

Germaine Lauzon - Couldn't ya put dat off till tomarrow!? I gots an idear now, listen up! 

At noon I called all me sisters, and your fadder's sister, den I went and seen all de 

neighbours. I h'invited dem all over 'ere to glue in dem stamps danight! I'm gonna t'row 

a little stamp gluin' party! Idn't dat just a lovely idea now? I bought some peanuts, 'ot 

chocolate and I sent da Iii' one over to get some pop ... 

Linda Lauzon - Mudder b'y, ya knows datI always goes out on t'ursday noights! It' s our 

noight! We wuz gonna go to de movies! 

Germaine Lauzon - You can't be at leavin' me alone on a night like danight! Dere's 

gonna be a good 15 ofus 'ere! 

Linda Lauzon - You' s gone mad, maid! You'll never fit fifteen in de kitchen! And you 

knows dat we can't have nobody in de rest of de 'ouse cuz we's paintin! Jeeze mudder, 

sometimes I wonders where ya put yer commen sense to! 

Germaine - Dat's it b'y, make fun of me! Well dat's just fine den, go on, do what ye will! 

Ya always does whatever ya wants anyways, it's not dat 'ard ta see! Damned life b' y. 

Can't even 'ave one bitta joy, someone's gotta come and screw it all up! Go on to de 

movies b'y Linda, go right a ' ead and go out danight and do as you pleases. For de love of 

de sweet Lard I'm some drove! 
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Linda- Come on now mudder! You h'understands! 

Germaine- No actually I don't h'understand nadding. An' I don' even wanna 'ear it b'y! 

Works me arse h'offto raise dis, and den dis is all I gets?! Nudding b'y, nudding at'all. 

Not h'even h'able to do ya a little favor! I'm warnin' ya Linda, I'm getting' to de end of 

me rope wit' ya, servin' you and de rest of 'em! I'm not a slave 'ere! I 'as a million 

stamps to stick and I can't be at it all by meselfl After alllitt'el miss, dese stamps'll be 

'elpin h'everyone, not just meselfl So in udder words, you should all be 'elpin me out! 

Yer fadder works noights and if we is not finished stickin' dese in by tamarrow den 'e 

will 'elp out! 'E tol' me! I'm not askin' fer da moon 'ere Linda b'y! 'Elp me out maid, fer 

once in yer life! Instead ofbein' out bangin' around wit' dat 'ooligan. 

Linda- 'E is not a 'ooligan! And you knows it! 

Germaine- Oh me Lard! I knew you wuz a bit retarted, but dis is too much! 'Aven't ya 

figured out dat yer Robert is a good fer nuttin' ? 'E doesn't even make sixty bucks a week 

b'y! An' dis is all 'e' ll ever be able to pay fer, de h' Amerst t'eatre on t'ursday noights! 

Dis is me telling ya Linda, listen toyer mudder, ifya keeps seein' 'eden you' ll turn into 

a good fer nuttinjust like 'e! Do ya really wannabe marryin' someone who'glues soles 

on shoes an' den stay a strap maker for de rest of yer life? 

Linda- You shut up now mudder! When you is angry b'y ya don't even know what ye 

says! Dat's fine, luh, I'll stay danight, but you quit yer bitchin fer de love ofGawd! And 

just soya knows, Robert' s gonna git a raise right soon, and den ' e'll be makin a lot more! 

He' s not so retarted as dat! You know! 'Is boss even tol' me dat 'e could be comin' into 

da big pay real soon, and den become assistant boss, makin' 80 bucks a week, an' dat's 
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nuttin' ta sneeze at! Any' ow, I'll call 'im now! I'll tell 'e datI can't go to da shows 

danight. . . Can I tell 'im to come glue stamps wit' us? 

Germaine- Alright b'y, wouldya look at dis one now! I just finished sayin' datI can't 

stand de smell of 'e and den she wants to invite 'e over 'ere danight! For de sake of de 

good Lard t'underin Jasus you got no 'ead on yer shoulders me poor gal! What the 'ell 

did I do to de Lard for 'im to send me such stupid youngsters? H'earlier at noon I asked 

de little one to go pick up a pound o' h'onions, and 'e comes back wit two pints o' milk! 

Now dat don't even make sense! Do I 'ave to repeat everyt' ing twen'y times? I'm loosin' 

me patience! I h'already told ya dat I'm t'rowin an all woman party Linda! H'only 

women! E's not a Nancy is ' e, yer Robert? 

Linda- Dat's alright now mudder, calm yer nerves! I'll tell 'e not to come, das all! I've 

'ad it up to 'ere b'y! Can't be doing nuttin' right 'round ' ere! Look out now, I really 

wants to be at gluein' all dese stamps after a long day at de shop! Go on wit' ya now, go 

clean up de living room a bit! Ya don't 'ave to be listenin to h'every word I says! (She 

dials a number) 'Ello. Is Robert dere? When's you expectin' 'e? Alright b'y, tell 'e dat 

Linda called. Yis miss Bergeron! I'm good. How's ya getting on? Good to 'ear b'y! 

Alright, talk to ye soon. (She hangs up. The phone rings immediately) 'Ello? Mudder! 

It's fer you! 

Germaine - (enters) Yer twen'y years ol' and ya still don' know to say "Just a moment 

please" when ya answers de phone? 

Linda - It' s only a'nt Rose b' y! Dunno why I'd 'ave to be so polite wit' she! 

Germaine - (covers the phone) Would you shut yer trap b'y! She probably ' eard ya! 

Linda - I don' t care b'y if she did! 
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Germaine -'Ello? Ah! It's you Rose .. . Yis missus dey's 'ere . .. Not too shabby ' eh? A 

million! Dey's right ' ere in front of me, but I still can't believe me eyes! A million! I 

don't even know fer sure 'ow much dat equals out to be, but we's got a million! I mean 

dat' s no joke eider way! Ah yis, dey gave me a cat'logue wit' it. I already ' ad one for dis 

year but dis one is even better. .. D'udder one was right mangled ... Oh yis girl, dere's 

tonnes of nice t'ings in dere, ya gotta come take a gander! It's unbeliev'ble! I t'ink I'm 

gonna be able to git one of everyt'ing in dere! Gonna redec'rate me 'ole ' ouse!Gonna git 

me a fireplace, a fridge, a new kitchen set. . . I t'ink de red one with de gold stars on it. 

Not sure if you've ever seen 'em ... Yis, it's nice lookin' , yis! I'm gonna git me a pot, 

new cutl'ry, a new dish set, salt and pepper shakers, and dem glasses with de fancy 

pattern on 'em, you knows now dey's some noice ... Missus Courval 'ad some dere last 

year. Said dey was right h'expensive, on h'impulse buy ... And me? I's gettin' dem all fer 

free!! She's gonna be some jilous! 'eh b'y! Yis, she's gonna be ' ere danight. I saw dese 

h'iron pots for puttin' in salt, pepper, tea, coffee, sugar, and h'everyt' ing h'else ye wants 

in. Yis. I is gettin' de works of it.. .I's gettin' one of dose new colonial style bedroom 

sets too, wit' all de trimmins. New curtains, tableclot's, a new rug t'ing for along side de 

bed ... No, no it's not floral b'y! Dat gives 'Enry a bad ' ead when ' e sleeps . .. Oh yis 

maid, we' s gonna ' ave a real nice bedroom! For da livin room I's gettin' a ' ole new set, 

wit' a stereo, de TV, an' new synt'etic nylon carpet, an' framed pictures. Ah yis b'y, de 

real nice ones! You knows b'y, dem Chinese ones wit' de velvet. .. Dat'd be lovely wa? 

Been a while now since I ' ad me h' eyes on em'. Den just wait and see me dear, I's gonna 

' ave she some of dem crystal dishes! Oh yis, like de ones dat yer sister-in-law h' Aline 

' as! But I t'inks dat dese ones bees h'even nicer! Oh yis b'y missus, I' s got ' er made! 
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Dere's h' ashtrays, lamps ... I t'inks dat's about h'all fer de livin' room ... I's getting a nice 

h'electric razor for 'Enry fer ' is shavin', an' shower curtains ... Waa? Yis b'y! We's 

gonna 'ave one put in sure, dey does dat fer stamps. An ol' fashioned tub, new sink, new 

badin' suits fer h'everyone ... No, no no b'y I'm not too fat, don ' t you go startin' in wit' 

dat! I' s gonna put all new fum ' ture in de youngsters' rooms. You' s gotta see all de stuff 

dey's got in dere for de youngster's rooms, some noice seein' all dat! Wit' Mickey 

Mouse all h'over de place! An', fer Linda's room .. . Alroight, alroight, you can look at de 

cat'logue instead! Come on h'over now missus, d'udder missuses will be ' ere now da 

once! I tol' ' em all to come ' ere h'early! You knows it's gonna take some long time to 

glue in all dese stamps! (Enter Marie Ange Brouillette). Alright now missus, gotta run! 

Missus Brouillet just got ' ere! Alroight .. . yis. yis ... bye! 

Marie Ange Brouilette - For me b'y missus Lauzon tis plain an' simple! I's jealous b' y! 

Germaine- I'd say you is! It's de real deal 'ere! You's gonna 'ave to h'excuse me fer a 

minute, missus, I'm not h'even ready ' ere yet! I waz talkin' to me sister Rose .. . I waz 

lookin' at 'er across da way t'rough de window .. . We sees each udder across de street, it's 

pretty convenient. .. 

Marie- Ange Brouillette - She comin 'ere danight? 

Germaine- Oh yis! She wouldn't be missin' out on dis fer all de money in da world! Sit 

down now missus, an ' while ya waits take a gander at dis cat'logue! You's gotta see h 'all 

de nice t'ings in dere! And I'm gonna ' ave it all, missus Brouilette, h ' all of it! De 'ole 

cat' logue! 

Mrs. Lauzon enters her bedroom. 

Marie Ange Brouillette - Of carse it couldn' 'ave been me b'y, to 'ave dat kinda luck! 
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Not even close b'y! Me? Me life is de shits, and will h'always be de shits! A million 

Gold Star stamps. A 'ole 'ouse! Tis plain an ' simple, ifl didn't 'old meself back I'd be 

screamin' like a banshee! Dey always says dat luck falls on dose dat don' t deserve it! 

What 'as she done, Mrs. Lauzon, to h'eam dis, eh? Nading! Not one t'ing! She's no more 

beaudyful, no finer dan meself! Dese kinds a contests shouldn't never h 'exist! De priest 

was right d 'udder day when 'e said de 'ole ting should be shut down! What did she do 

now ta derserve ta win dese million stamps, and not meself? What did she do? Tis not 

fair b'y! I works too b'y, an' me kids bums me out too! Even if me kids are cleaner dan 

' ers. I works me arse off, dat's why I looks like a skeleton! And she's as fat as a pig! 

Look out now, I'll be farced to stay next da'r to she and 'er big free ol' 'ouse! Plain an' 

simple, luh! P'isons me, it p'isons me! I'm gonna 'ave to put up with her braggin' h'on 

top of it h'all! Watch 'er 'ead, it's gonna blow right up now, she's dat type! Dat Gawd 

Damned fool! We's gonna 'ave to ' ear about dese Jasus stamps fer years! God damn I 'as 

good reason to be cursin'! I don't want to die in de gutter, while she, de big missus, she'll 

be swimmin' in silk and velvet! It's just not fair! I'm drove nuts workin' meselfto deat' 

fer nuttin'! Me life is boring! Boring! And in terms of de market, well I'm as poor as a 

church mouse! I'm drove, livin' dis Gawd damned boring life! 

During this monologue, Gabrielle Jodoin, Rose Ouimet, Yvette Longpre and Lisette de 

Courval enter. They sit down in the kitchen and console Marie Ange. The five women 

stand and turn towards the audience. The lighting changes. 

The Five women (together)- A stupid boring ol' life. Monday! 

Lisette de Courval - As soon as the sun's rays touch the little flowers in the fields and the 

little birds open their beaks to fill the air with their little chirps. 
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The Other Four Women- I gets up, and makes breakfast! Toast, coffee, bacon, h'eggs. I 

'as de devil of a time tryin' to get dem all up. De youngsters leaves for school and me 

' usband goes ta work. 

Marie -Ange- Not mine den! E's on da pogue. 'E stays in bed! 

The Five Women -Den, I works like a dog till noon. I cleans. De dresses, de socks, de 

shirts, de pants, d'underwear, de bras, de works of it! Den I scrubs, den rescrubs it h'all 

over again, den rinses. Droives me! Me ' ands are all red, an' I's beat, I ' lows! At noon de 

kids comes 'orne. Dey h'eats like pigs an' dey tears de 'ole 'ouse up, den dey leaves. In 

d' aftemoon I ' angs out de clothes. Oat's de worst. I 'ates dat de most. After datI makes 

supper. De 'ole lot of 'em comes 'orne, wit' dem stupid looks on deir faces, an' we 

foights! Den de night time we watches Tv. Tuesday! 

Lisette de Courval - As soon as the sun comes up. 

The other four Women - I gets up den I makes breakfast. Always de same ol ' t ' ing b'y. 

Toast, coffee, h'eggs, bacon ... I wakes up de crew, I puts 'em h'out t'rough de da'r, d'en 

it's h' ironin'. I works, I works, I works. Noon comes before I h'even realises, den de 

youngsters is p' isoned cuz I don't ' ave deir lunches made! I makes dem balony 

sandwhiches. I works all h' afternoon, supper time again an' we' s all dere bickerin' . Den 

at night we watches TV. Wednesday! It's shoppin day! I walks all day, I ' as a 'ard time 

carryin' bags as big as dis, I comes ' orne totally beat. But I still ' as to make supper. When 

dey gets 'orne, I looks like a fool! Me 'usband curses, de kids bickers. An' at night we 

watches TV! T'ursday an' Friday, it' s all de same, b'y! I wears meselfh'out, I kills 

meselffor me gang o' 'ooligans. Saturday, de youngsters is at me feet at de market. Den 
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at night we watches TV! Sunday, we goes h'out as a family, we ' as supper at de sister in 

law's, an' de b'ys, dey spoils de kids all day, an' we puts up wit' brudder in law's 

shenanigans. Den we h'eats de sister in law's food- dat's better 'en mine! Oat's what 

everyone says! Den at night we watches TV. I'm some tired oflivin' dis stupid Gawd 

damned boring life! Gawd damn boring life! Gawd damn bor. .... 

The lighting becomes normal again. They sit down quickly. 

Lisette- When I went to Europe ... 

Rose - Jesus Mary an' Joseph, ' ere she goes! 'Er an' ' er Europe b'y! Dis is gonna be 

great luh! We'll be 'earing 'bout dis all night now I 'lows! When she starts b'y, she goes 

all night! She goes an' goes an' dere's no stoppin' 'er! 

Enter Des Nieges Verette. Quick hellos all around. 

Lisette de Courval - I was just trying to say that they don't have Gold Star stamps in 

Europe! They do have stamps, but just not like these. Only the kind to post letters. 

Des Neiges - Dat must be pretty boring den! Dey must not get gifts den like we does? 

Oat must be some boring in Europe. 

Lisette - No, it's still pretty nice all the same ... 

Marie-Ange - Me, I'm not against de stamps b'y. I t'inks dat dey be' s a great idea. If 

dere weren' t stamps, den I'd still be waitin' on me whatchamacallit for choppin' up meat! 

But I is against dese competitions, I is! 

Lisette - Why is that now? They can make a family happy! 

Marie-Ange - Maybe so! Maybe, but at de same time it p'isons dem families dat lives 

around de ones dat wins, I 'lows! 

Lisette - Good Lord, watch yer mouth Mrs. Brouillette! Look at me, I speak properly and 
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I don't have a problem saying what I want. 

Marie Ange- I talks like I can an' I says what I 'as to say, and das all! I never went to 

Europe meself an' I don't need to farce meselfto talk proper! 

Rose- Don't be startin' yer squabblin'now! We didn't come 'ere to be bickerin'! Ifya 

keeps it h'up maids, me, I'll go right back cross de street and go on 'orne! 

Gabrielle Jodoin- What in de Lard is Germaine even doin' , ta not be out ' ere yit? 

Germaine! 

Germaine Lauzon (jrom her room) Yis now, I won't be long luh! I's ' avin' troubles wit' 

me . . . Eider way, I' s ' avin troubles ... Linda you out dere? 

Gabrielle- Linda! Linda! No b' y she ain't out 'ere! 

Marie Ange - I t'ink I saw 'er take off dere just a minute ago. 

Germaine - Tell me she didn't sneak away dat spoiled litt'el jeezler! 

Gabrielle- Can we start gluein' in dese stickers while we waits? 

Germaine - No! Wait for me now b'y, I'll tell you'se all what to be at. Don' t start yit, 

wait till I gets dere! Talk amongst yerselves now while ya waits, 'ave a chat! 

Gabrielle - 'Ave a chat, ' ave a chat! Iddn't dat nice ... 

The phone rings. 

Rose - Dear Lard, did dat ever scare me! Hello? No b'y she' s not ' ere, but ifya wants to 

wait, she won't be long, she should be comin' back in a minute or so I s 'pose. (She puts 

down the phone, goes out on the patio and screams) Linda! Linda! Phone b'y! 

Lisette - Now then Mrs. Longpre, how's your daughter Claudette, does she like being 

married? 

Yvette- Ah! She loikes it lots. She finds it pretty fun. She told me all about 'er 
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'oneymoon ya see. 

Gabrielle- Where exactly did dey go, any' ow? 

Yvette- Well, 'e won a trip to de Canary Islands, you see, so dey was in a purdy big 

' urry to git married .. . 

Rose- (laughing) De Canary Islands? It must be full of bully canaries dere! 

Gabrielle- Come off it now Rose b'y! 

Rose- Wha b 'y! 

Des Neiges - Where is dat anyways, de Canary Islands? 

Lisette- We went there before, my husband and I, during our last visit to Europe. It's a 

right. .. really nice country. The women there only wear skirts. 

Rose - A real country for me 'usband den! 

Lisette - But I assure ya that they aren't that clean over dere. In Europe, people don't 

wash! 

Des- Neiges- Dey even looks dirty too! Just look at dat Italian next to us, she stinks dat 

missus, it's unbelievable! 

The women burst out laughing. 

Lisette - (insinuating) Have you ever seen her clothesline on Mondays? 

Des Neiges- No b'y! Why? 

Lisette- I'll tell you one thing: those people don't wear underwear! 

Marie Ange - Dat's not true! 

Rose- Dat's enough, now, outta you! 

Yvette- I's 'ad it up to 'ere! 

Lisette - It's true though! Take a look fer yerselves on Monday and you' ll see! 
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Yvette- Dey must really smell den! 

Marie- Ange- Maybe she just radders 'ang out ' er drawers inside b'y! To be proper! 

All the others laugh. 

Lisette -Proper, well they don't know what that is, them Europeans. Just take a look at 

the movies on television! It's even terrifying to see it. They full on make out in the 

middle of the street! It' s just in them, they're made like that! All you have to do is watch 

that Italian missus when she has her boyfriends over. Or, well. .. Her man friends . .. It's 

horrible what she does b' y, that missus! A real embarassment! That reminds me, missus 

Ouimet, I sawyer Michael the other day! 

Rose- Not with dat stinkin' girl, again! 

Lisette - Oh yes, exactly. 

Rose- You's must be mistaken maid! Couldn' t 'a been ' e. 

Lisette- Now come on, they're my neighbors too, them Italiens! They were both out 

sittin' on the front balcony ... They were thinking no one could see them I suppose . .. 

Des Neiges - It' s true! I saw dem too b' y, Missus Ouimet! An' I tell you dey was makin' 

out for real! 

Rose - Dat little jeezler, all de same! As if dere wasn't enough pigs in de ' ouse! An' 

when I talks about pigs, I means me 'usband! 'E can' t even see a pretty girl, on de TV 

dere .. 'e . .. ' e .. goes crazy b'y! Gawd damn arsehole. Dey can never git enough dem 

Ouimets,! Dey' s all de same in de family! 

Gabrielle - Jeeze now Rose, you don' ' ave to be tellin' ' bout yer family life 'ere in front 

of us all. .. 

Lisette - Well, we' re all listening .. . 
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Des Neiges- Yis, you knows! 

Yvette- Now getting' back to me daughter's 'oneymoon .. 

Enter Germaine Lauzon, dressed in her Sunday 's best. 

Rose -Dear lard! You is all dolled up maid! You goin' on yer 'oneymoon? 

Germaine- 'Ere I is girls! (Greetings all around. Hellos and how are yous etc). So what 

are ye ladies gettin' on wit out 'ere? 

Rose- B 'y, Missus Longpre was just tellin' us 'bout 'er daughter' s 'oneymoon! 

Germaine - Ah yis? 'Ello missus! Alright den ... What was it dat she was sayin'? 

Rose- It seems like dey 'ad a roight nice trip. Dey saw lots of people. Dey went in boat. 

You see, dey went to visit d' islands .. De Canary Islands. When dey went fishin ' dey got 

dese great big fish, big as dis! Dey met up wit some couples dat dey knew ... friends of 

Claudette's daughter. Dey all came back togedder! Dey stopped in New York. Missus 

Longpre was just tellin' us all de stories. 

Yvette - B'y . . . 

Rose - Hey, missus Longpre, all I jus' said, is true, iddn' t it? 

Yvette- Well b' y it' s like dis ... 

Germaine- You' ll tell yer daughter now, missus Longpre, datI wishes 'er de best of 

luck! We weren' t invited on de 'oneymoon but, we' ll get on just fine all de same! 

Embarrassed silence. 

Gabrielle - Yis b' y! It' s h' already 7 oclock! De rosary! 

Germaine - Me sweet Lard, me time wit' St. Theresa! I' ll go get Linda' s ghetto blaster. 

She leaves. 

Rose - What in de name of de Lard could she be wantin' now from Saint Theresa, b 'y dat 
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one? Especially after h' all de t' ings she's after winnin' ! 

Des- Neiges- Maybe it' s 'er youngsters causin' 'er grief! 

Gabrielle- No b 'y I don't t'ink so, she woulda told me ... 

Germaine (From Linda 's room)Where did she put dat Jasus ghetto blaster to now? 

?-ose- I dunno b'y Gabby, she can be right sly, dat sister ofh'ours! 

Gabrielle- She tells me everyting b' y. You, on d'udder ' and, we knows 'ow much of a 

gossip you is! 

Rose-What' s dis now? Me, a gossip?! You's got some nerve b'y missus! You knows dat 

I ain't no more of a gossip dan you is b'y Gabrielle! 

Gabrielle- Come on now missus, you knows dat you can't keep nading to yerself! 

Rose - Oh! Now b'y all de same ... If dat' s what you t'inks .. . 

Lisette- Wasn' t it you, Missus Ouimet, that was just sayin' that we didn' t all come here 

to fight? 

Rose - You dere, you keep yer nose outta udder people's business! And I never said 

fi ghtin', I said bickerin'! 

Germaine returns with the ghetto blaster. 

Germaine - Whats all dis now, you can 'ear ya screamin' from d'udder end of de ' ouse! 

Gabrielle - Well b' y, it' s ' ar sister again! 

Germaine - Keep it down a bit now b'y Rose! Normally it's you dat starts de fun at 

parties ... Don' t start yer bickerin' 'ere danight! 

Rose - You see b'y, we says bicker in dis family! 

Germaine plugs in the ghetto blaster. The sound of a church organ can be heard. All the 

women kneel. After five or six Ave Maria 's an unimaginable sound is heard from outside. 
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All the women scream, rise, and run out of the house. 

Germaine- Good Lard! Me sister in law Theresa's mudder-in-law just went and fell 

down de stairs from de t'ird floor! 

Rose- Didcha ' urt yerself missus Dubuc? 

Gabrielle- Shut yer pie ' ole Rose! B'y .. She's gotta be at least dead! 

Theresa (from a distance) Are ye alright missus Dubuc? (A rattling sound is heard). Hol' 

on now, I'll get dat wheelchair off of you. Is dat better now? 'Ere now. I'll ' elp ya back 

into it! Come on now missus Dubuc. All de same you could 'elp me out a bit waa? Don't 

stay so limp b'y! 

Des Neiges - I' ll 'elp ya missus Dubuc 

Theresa - T'anks a million missus Verette! You is an h'angel! 

The rest of the women re-enter the house. 

Rose - Turn off dat radio now, Germaine, I be's all worked up. 

Germaine - Yis now, what about me Rosaries? 

Rose - Well b'y, how far did you get? 

Germaine - To de sevent' ! 

Rose - Seven, well dat don't matter. You can start in on 'er again tomarrow, den by next 

Saturday yer Ros' ries will be all done! 

Germaine - Yis, but me Ros ' ries, dey was fer nine weeks! 

Enter Therese Dubuc, Des- Neiges Verrette et Olivine Dubuc in her wheelchair. 

Germaine - My Gawd, did she 'urt 'erselftoo bad? 

Therese Dubuc - B'y, I wouldn't get too close ifl was you Germaine, she's been bitin' 
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lately! 

Olivine Dubuc then does in fact bite her hand. 

Germaine Lauzon - B'y, I gotta agree wit' ya, she be's dangerous! 'Ow long 'as it been 

now dat she's been like dis? 

Therese Dubuc- Could ya shut off dat radio already Germaine, it's getting' on me 

nerves! I be's too riled up by what just 'appened. 

Germaine reluctantly shuts off the radio. 

Germaine Lauzon- I h'understand b'y me dear Therese, I h'understands! 

Therese Dubuc - B'y it's plain as day, I's run ragged! Run ragged! You'se got no idea of 

de life datI lives, h'ever since I 'as me mudder-in-law on me back! B'y, it's not datI 

don't love 'er, de poor missus, you 'as got ta feel sarry for she, but b'y she's sick and 

contrary fer no good reason! Ye always gotta be keepin an eye on 'er. 

Des Neiges Verrete - ' Ow is it possible dat she's not in de 'ospital h'anymore? 

Therese Dubuc- Oh b'y! Ye see, missus Verrette, me 'usband got a raise and den jus' like 

dat, t'ree months later de almighty social services wouldn't pay for ' is mudder anymore. 

We woulda 'ad to pay for de 'ole ting ourselves! 

Marie-Ange Brouillette - My Gawd! 

Yvette Longre- Das 'orrible! 

Des -Neiges Verrette - Go on! 

During Therese Dubuc's story, Germaine Lauzon opens the boxes and begins to 

distribute the stamps and booklets. 

Therese Dubuc- We ' ad to take 'er out b'y. P'on my word, it's some burden I'm tellin' 
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ya. Dat woman is ninety t'ree years ol' sure, don't forget! Gotta look out to ' er like a lil'el 

baby! I gotta dress 'er, and undress 'er, washes 'er. 

Des Neiges Verrette- Good Lord! 

Yvette Longpre - Ya poor t'ing! 

Therese Dubuc -No, I tell ya tis not funny. Fer h'example. Dis mamin, even, I tells Paolo, 

me youngest, "Mudder's goin' shoppin', watch nanny, and take good care of 'er!" Well 

for de love of de Lard when I gets 'orne, missus Dubuc 'ad spilled a bott'el of molasses 

and was havin' a grand ol' time playing in it. And sure enough Paolo was nowhere to be 

found! I 'ad to clean up de table, de floor, de wheel chair. .. 

Germaine Lauzon - An' wha' 'bout missus Dubuc den? 

Therese Dubuc - I left 'er to 'erself for a good bit of de afternoon! That' llleam 'er! She 

acts like a baby den we is gonna 'ave to treat 'er like a baby, and dat's all dere is to it! 

Sure b'y, it's not dat much different, I gotta spoon feed ' er! 

Germaine Lauzon- Jeeze Therese, I feels sorry for ya maid. 

Des-N eiges Verrette- You bees too good Therese. 

Gabrielle Jodoin- It' s true dough missus, you bees too nice! 

Therese Dubuc- What can ya do b'y, ya gotta h'eam your spot in 'eaven! 

Marie- Ange Brouillette - I t'ink it's a safe bet dat you got yer spot reserved in 'eaven me 

dear. 

Therese Dubuc - Ah, but I'm not complainin' ! I tells meself dat de good Lard is good, 

and dat 'e will help me get t'rough dis. 

Lisette de Courval - It's plain and simple, you're making me want to cry! 

Therese Dubuc - Come on now missus de Courval, git yerself togedder! 
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Des Neiges Verrette- I just gotta tell you dis one t'ing missus Dubuc, you's a saint! 

Garrnaine Lauzon- Alright dere now, time fer dem stamps and dem booklets to get 

passed 'round, I'll run out and git de jugs of water, den we'll get started all right? We's 

not 'ere only fer to spin a yarn! (She fills a few glasses with water and passes them 

around. The women start gluing in the stickers.) If Linda were 'ere, see, she could lend 

me a 'and! (She goes out onto the roof) Linda! Linda! 'Ey Richard, 'ave ya seen Linda? 

So help me Gawd! She 'as some nerve to be out fer drinks while I wears meself out! 

Could ya be so kind as to tell 'er to come 'orne right now me duck? You can come an' 

see missus Lauzon tamarrow and she' ll give ya some peanuts and candies if dere's any 

left. Ok? Run along now me luv, an' tell 'er to come here right dis minute! (She goes 

back inside) Dat little jeezler! She h'even promised me dat she wouldn't go out of doors! 

Marie-Ange Brouillette - Always de same ol t' ing, youngsters! 

Therese Dubuc - All de same, dat's just bein' an ingrate! 

Gabrielle Jodoin - Don' t even git me started on dat! I can't even 'andle it at h'our 'ouse! 

Ever since 'e started in dat class'cal h'education, dat youngster Raymond, ' e 'as changed 

and is it h'ever somet'in' ! Sure b' y. we don' even recognize 'e! 'e t'inks ' e's so much 

better dan us, 'e sticks 'is nose up at us! 'E even speaks latin at de supper table. 'E plays 

us dis music, an' apart from dat, me dears, tis not h'even wort' listenin' to! Classical 

music b'y, all de day t'rough! An' den, when we wants to go see 'im play at de concert ' e 

t'rows a tantrum! B'y, if dere's one t'ing datI ' ates, it bees dat class'cal music! 

Rose Ouimet- Oh Gawd, me too! 

Therese Dubuc - B'y it's not even fit ta listen to, you's right! Be-ding h'over 'ere, 

bedang h'over dere .. . 
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Gabrielle- Raymond tol' us dat we don't like it cuz we don't know nudding! Not really 

sure what dere h' is to h'understand about it. Dey learns all kinds of crazy t'ings at dat 

college, and dey t'inks we're wort' nuttin'! 'Pon my word I feels like tearin' 'im outta 

dere, I'm not h'even kiddin'! 

All of the women- H'ingrates! Nudding but h'ingrates dem youngsters! 

Germaine Lauzon- 'Bout time we starts fillin' in dem booklets now, wa? Dey 'as gotta 

be all h'over de place! 

Rose Ouimet- Yis Germaine maid, yis, we all knows, de stamps, b'y tis not de first time 

we 'as ever glued a t'ing in our lives! 

Yvette Longpre- B'ys, you don' find it startin' to get stuffy in 'ere? We should h'open 

up de window a bit! 

Germaine Lauzon - No, no, no, dat'll make a draft, I fears fer me stamps! 

Rose Ouimet - For de love of Gawd Germaine, dey're not sparrows yer stamps, dey're 

not gunnajust fly away! Speakin' of sparrows, dat reminds me, I was over ta see 

Bernard, me oldest, last Sunday ... I never saw so many birds in de one 'ouse! A real 

birdcage over in dat dere 'ouse! It's all 'er fault, dat is. A bird freak! An' she doesn' 

wanna kill any of 'em, she says she be's too soft 'earted! B'y, I believes dat she' s got a 

soft 'eart, but b'y dere ' s always bugs. Listen to dis now, it's wort' it. (Spotlight on Rose 

Ouimet). I'm tellin' ya dis one is a real wacko! Yis, I'm laughin' now, but in reality b'y, 

it iddn't funny a't'all. H'any'ow ... Easter past, Bernard bought a sparrow birdcage fer 'is 

two youngsters. A fellar down at de tavern needed some money so 'e sol ' it dirt-cheap. 

When missus sees it, she went nuts straight away, and fer serious fell in love wit' de 

birds! She takes better care of dem dan she does of' er kids, I'm not kiddin' ! Well 
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anyways b' y, sure enough de female birds starts layin' eggs. When de litt'el birds 

'atched, Manon t'ought dey was roight cute, den she started sayin' dat she didn' ' ave de 

' eart to kill dem! Don't you find data bit nuts? So dat was it, dey h'ended up keepin' de 

'ole lot of ' em. De 'ole gang! I don' even know 'ow many of dem dere is, I never h'even 

tried to count 'em. B'y, when I'm at deir place, I'm dis far from losin' me mind, I'm 

tellin' you! 'Round two o'clock' over dere, she h'opens up de cages, and den all de birds 

comes out. Dey flies around everywhere in de 'ouse, dey sits down wherever dey pleases; 

den we's gotta clean all over de place. And den, when the time comes to put 'em all back 

in deir cages, dey' ll ' ave nuttin' to do wit' it, dem litt' el birds, dat's fer sure! Den, Manon 

yells, "Catch all de birds up now, mommy's tired!" Den, de little ones start chasin' after 

de birds ... It's all a big ol ' zoo in dat 'ouse! Me, I gets outta dere, dat' s all dere is to it! I 

goes out on de patio and waits for dem to catch dem all (The women laugh). And dem 

kids b'y, dey is unreal! I loves dem an' everyt' ing, dey's me gran'babies but good Gawd 

dey' re some annoying! Our kids weren't like dat, not ours! Say what ya wants, but kids 

today don' 'ave a clue ' bout raisin' deir youngsters! 

Germaine Lauzon - It's true! 

Yvette Longpre - Fer sure! 

Rose Ouimet - Back in our day b'y, we wouldn' ever dream of leavin' de youngsters to 

play by demselves in de bat'room. B'y ya shoulda seen dem Sunday! First of all de 

youngsters comes into de bat'room pretendin' not to be doin' nuttin', den dey turned de 

' ole place upside down! B'y, I didn' dare say a t ' ing, Manon always says datI says too 

much. I could 'ear dem d'ough, and I was gettin' all ann'yd wit ' em, you see? Den, dey 

started takin' de rolls of toilet paper and unravellin' dem! So Manon yells "Give dat up 
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now youngsters! Or mudders gonna git angry wit' you now da once!" Of carse it was jus' 

as well dat she didn' say a t'ing! Dey kep' at it. I would 'ave reddened deir arses if it 

were me, dem lit'el jeezlers! Dey looked like dey was havin' de best ol' kinda time ya 

see! Bruno, de youngest (What kinda name bees Bruno any' ow? I still can't git over dat 

one!). Any' ow, Bruno, de youngest, climbed 'board de tub wit' d'unravelled toilet paper 

all wrapped around ' isself, den 'e turns de water on! 'E was laughin' to kill ' isself ' e was! 

'E was makin' boats wit da wet paper, and de water was gushin' every which way! What 

a mess up in dere, ' pon my word! Den I 'ad to step in b'y, I reddened deir arses and sent 

dem ta bed! 

Yvette Longpre - Way to go missus! 

Rose Ouimet - Sarry ta keep rantin' but I mean, come on! I couldn' let 'em just git on 

like dat! And 'er! Dat fool! She was peelin' podadoes listenin' to da radio! Gawd dere ' s 

just somet'in' off wit' dat missus! Deep down she must be 'appy, cuz she sure doesn't 

look out to anyt'ing! I tell ya, sometimes I feels bad for me poor ol' Bernard, for 'aving 

married dat! 'E shoulda stayed wit' me, e'da been better off! 

She bursts out laughing, the lights return to normal. 

Yvette Longpre - Iddn' t she crazy d'ough! Can't h' even stand to be next to she at parties! 

She sure 'as a way ofmakin' us laugh! 

Gabrielle Jodoin - For dat reason, we always did love goin' to parties wit' ' er. 

Rose Ouimet - From what I've ' eard when it be's time to laugh, den go right a'ead! Even 

when I tells sad stories I tries to change dem around a bit to make ' em more funny .. . 

Therese Dubuc - You're some lucky to be sayin' dat, missus, cuz not everyone be's .. . 

Des Neiges Verrette- You, we understand, why you wouldn't be in da mood to laugh all 
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de time . . . You're too kind too! You accommodates udders too much. 

Rose Ouimet - T' ink of yerself sometimes, missus Dubuc. Y a never goes out. 

Therese Dubuc - I don't 'ave de time! When exactly do ya expect me to go out? I got no 

time! I always gotta be lookin' out to 'er. .. Ah, and if only dat was all dere was to it! 

Germaine Lauzon- What now Therese, don't tell me dere ' s sometin else! 

Therese Dubuc - Don't even git me started! Just becuz me 'usband makes a bitta money, 

de 'ole family t'inks we's made of money! Yesterday, de sister in law of one of me own 

sister in laws came over again sniffin' fer money. You knows me b'y, me 'eart went out 

to 'er when she tol' us 'er story, so I gave 'er some old clothes datI didn't need 

anymore ... Ah, was she ever pleased! She was bawlin' 'er h'eyes out. She even kissed 

me 'ands! 

Des Neiges Verrette - I h'understands! You deserves it. 

Lisette de Courval - Oh for sure, you deserve our admiration! I won't forget you in my 

prayers, I promise! 

Therese Dubuc -Ah! I'm of de mind dat if de good Lard put h'unfortunate souls on dis 

eart', ye gotta encourage 'em! 

Germaine Lauzon- Once ye' re finished fillin' in one of de booklets dere, instead of 

pilin' dem up on de table right carelessly dere, I t'ink it' d be best ta put 'em straight away 

in de boxes. Rose, come gimrnie a hand luh, we'll dump de h'empty booklets out of dis 

box and we' ll fill it up wit' ones dat' re full. 

Rose Ouimet -Well maid, dat makes sense! Missus, you ' as a scatter stamp! Do we 'ave 

to glue all dem in 'ere danight? 

Germaine Lauzon - I t'inks dat we could b'y. First of all, not even everyone is 'ere, eh? 

52 



So ... 

Des Neiges Verrettes- Oh yeah? Who else is comin' udder dan dis den, missus Lauzon? 

Germaine- Rheauna Bibeau an' Angeline Sauve are supposed to come after de funeral 

parlour. One ofmissus Bibeau's child'ood friends' daughter's 'usband died. A feller 

named ... Baril, I t'ink. 

Yvette Longpre -Not Rosaire Baril, all de same?! 

Germaine Lauzon - Ya b'y dat seems about right. 

Yvette Longpre- I knew 'e all ta pieces sure! I used to date ' im back in dem days! And to 

t'ink, I'da been a widow today! 

Gabrielle Jodoin -Oh my ladies, can you 'magine datI found de eight mistakes in last 

week's paper! Dat's de first time dat's ever 'appened to me! So I decided to enter de 

contest! 

Yvette Longpre- So, 'ave ya won eider t'ing yet? 

Gabrielle - Do I really look like someone dat won anyt'ing? 

Therese - What are ya gonna do wit' all dese stamps any' ow, Germaine? 

Germaine- I 'aven't told ya yet? I'm gonna redec'rate me 'ole 'ouse! Wait now, where 

did I go an' put dat darned cat'logue at? Ah, dere it be's! Now look at dis Therese, I'm 

gonna 'ave all dat's in dere! 

Therese Dubuc - I can' t believe it! And ya won' t 'ave to pay a cent fer it? 

Germaine - Not a red cent! Dey be' s some wonderful t'ings, you see, dese contests! 

Lisette- You know, that's not what missus Brouillette was sayin' just a minute ago! 

Germaine - Whaddya mean? 

Marie-ange - Give it a rest now missus de Courval! 
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Rose Ouimet- Well b'y, you shouln't be afraid ofyer beliefs, missus Brouillette! You 

was just sayin' how dese contests are good fer nuttin' cuz only de one family benefits 

from it. 

Marie- Ange Brouillette - It's true too! In me opinion, all dese draws from a machine, fer 

trips, and den de stamps- I'm against de works of it! 

Germaine Lauzon- Dat's only cuz you never won eider t' ing! 

Marie-Ange Brouillette - Maybe, maybe so, but dat doesn't mean dat it's fair eider way! 

Germaine Lauzon - How is it dat it ain't fair? You' s just sayin dat cuz yer jilous, dat's 

all! You even to!' me yerselfonce you got 'ere dat you wasjilous. Me, I don' t likejilous 

people, missus Brouillette, I don' like ' em one bit, datjilous crowd! An' ifya must know, 

den, jilous people, I can' h'even tol 'rate dem! 

Marie- Ange - Sure b'y, if tis goin' be like dat den I'm outta 'ere! 

Germaine - Com'on now missus, ya don' 'ave to be leavin' . I'm sarry, I'm all warked up 

'ere dis evenin' , I don'even know what I bees sayin'! We won' talk 'bout it no more! 

You t'ink what ye wants to t'ink, after all, it's up to yerself1 Now sit yerself down and 

start gluein' . . . 

Rose- She's scared to loose a stamp gluer 'ey b'y, dat sister ofh'ours! 

Gabrielle - Shut yer trap an' mind yer business! Ye always got yer nose stuck where it 

don'tin' belong! 

Rose- You is some crooked me dear! Can' even talk atcha danight! 

Marie- Ange - S'alright b'y, I'll stick ' roun'. But I is against it eider way! 

From that moment on, Marie- Ange steals all the booklets of stamps that she fills. The 

other women see her do this from the start, except Germaine, obviously, and thus decide 
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to do the same. 

Lisette de Courval- I figured out the mystery riddle in the Chatelaine last month ... It 

was really easy ... The first is half a dance. 

Rose- A dance? 

Lisette de Courval- A dance. Let's see ... The cha cha 

Rose- De cha cha is a dance? 

Lisette - Well. .. Yes ... ! 

Lisette- The second is rodent poison .. . fine ... "Raid" 

Rose- (laughing) Me ' usband is a rat too! And a rodent. .. Is she nuts dere, she, wit dem 

shenanigans? 

Lisette- (with a sigh) The whole is a party game ... 

Rose - Spin de bottel'! 

Gabrielle- Would you shut up you don' know what yer talkin' 'bout! (To Lisette) 

Scrabble? 

Lisette - Jeez b' y, it's not that hard! Cha - raid. Charade! 

Yvette- Ohh ... What is dat anyways, a charade? 

Lisette- Sure, I saw it straight away ... It was so simple! 

Yvette - Well, ' ave ya won anyt'ing yet? 

Lisette - Oh, well I didn't bother to send in my answer. .. I don' t need that, myself. .. It 

was only for the challenge that I tried it in the first place. Do I really look like someone 

that needs that nonsense, me ... Hey, do I? 

Rose- Me, I loves de crossword puzzles, de word mix-up, de 'idden words, de word 

scrambles, de word jumbles, de 'ole works of it datI loves .. . Sure, I be ' s an h'expert in 
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dose! I sends me h'answers all over de place .. . Cost me fer serious two bucks a week in 

stamps alone, I'm tellin' ya! 

Yvette- So, 'ave you won eider t'ing yet? 

Rose (looking at Germaine) Do I really look like someone dat's won eider t'ing to you? 

Therese- Missus Dubuc, could ya please let go of me water plate . .. Ah fer de love of de 

Lard, she spilled it all over de place. Jesus Mary and Joseph me nerves is rubbed raw! 

She gives her mother-in-law a punch on the head, calming her slightly. 

Gabrielle - Dear Lard, yer goin' a helluva ways wit' it dere! Yer not scared of 'urtin' 'er? 

Therese- No, No b'y, she's used to dat! An' it's de only way to calm 'er down! It was 

me ' usband who figured dat one out. You'd swear dat when we punches 'er square in de 

'ead dat it par' lyzes 'er fer a minute. She stays in 'er earner n' we gets our peace an' 

quiet. 

Blackout. Lights on Yvette Longpre. 

Yvette- Me daughter Claudette gave me de first layer of 'er weddin' cake when she got 

back from 'er 'oneymoon. You knows I waddn' t proud! Tis some lovely, I ' lows! Dey 

made it like a church sanctuary - made of sugar! Dere' s a staircase wit' red velvet carpet, 

wit' a litt'el platform at d'end of 'er, wit' de married couple. Two cute litt'el dolls all 

dressed up in weddin' h'attire and everyt'ing! And dere 's a priest dere blessin' dem. 

Wit' a h'alter be' ind ' im. Made 'a sugar. What a marv'lous sight to see dat! De cake cost 

us a small fartune, ye knows! It was a six stary cake ye see! Well, it waddn't all cake 

d'ough, all de same. Dat would 'ave cost an h'arm an' a leg! Dere was just two layers on 

de bottom dat was actually cake, de rest of it was wood! But ye'd never say it, I'm telling 

ya! Me daughter gave me de top layer undemeat' dis glass-bell casing. It's roight 
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beaudyful but I was scared dat de sugar would sp'oyl o'er time. You know, wit'out air! 

So I takes me 'usbands knife wit' de mind ta cut t'rue de glass, an' I put a 'ole in de top 

of de bell. Dat way, de cake will be well v'int'lated, de way 'e should be, now dere won't 

be any danger of it sp'oylin' on us. 

Des -Neiges- Me too b'y, I h'entered into a contest not dat long ago. Was called de 

Mystery Slogan. Y e 'ad to find a new slogan for dis bookstore. Coles bookstore I believe. 

I found a good one in de end « for eider ting you needs to knows, de smart fellers shops 

at Coles. » 

Yvette- So, ' as you won eider ting yet? 

Des- Neiges - Yis now, do I really look like someone dat's won eider t'ing to you? 

Germaine- Listen Rose, I saw ye h'earlier dis marnin' cuttin' yer lawn! You should 

really git yerself a lawnmower! 

Rose - Nah b'y, shears works perfect fer me! ' elps me keep me shape wa? 

Germaine- Jeeze b'y, I saw ya out dere workin' like a dog! 

Rose - Nah missus, I tell ya its good fer me! Eider way I 'asn' t got de money for a lawn 

mower! And ifl did ' ave de money dere' s lots oftings I needs more den a lawn mower! 

Germaine- Me, I'll be gettin' one, a lawn mower dat is, wit' me stamps! 

Des- Neiges- Ooh, she's startin' ta git under me skin wit' dem stamps, I ' lows! 

She hides a booklet of stamps in her purse. 

Rose - Jeeze maid, I'm not sure what good dat would do ya, ye lives on da t'ird floor! 

Germaine- Ah! I could still use 'er! And ye never knows roight, we could always move, 

'eh b'y? 

Des- Neiges - I s'pose dat next she'll be tellin ' us she's gonna need a new 'ouse ta 'old 
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all de stuff she'll be getting' wit' all 'dem Jasus stamps! 

Germaine- You know, we may h'even need a bigger 'ouse fer to put all de new stuff I'll 

'ave dat dese stamps'll get me! (Des- Neiges, Marie - Ange et Therese Dubuc each hide 

two or three booklets of stamps). If ye wants, I could lend ya me lawn mower Rose. 

Rose- Never! I'd be too scared ta break 'er. I'd ' ave to save up stamps fer two years 

after that to be able to replace 'er. 

The women laugh. 

Germaine - Well now, ain't you de smart aleck. 

Marie -Ange- Iddn' t she somet'in? Jasus missus Ouimet, can't pull one over on she! 

Therese - I figured out da myst' ry voice on da radio dere last week ... It was 

Smallwood's 2voice ... A h'older voice. It was me ' usband who figured it out ... I tell ya, I 

sent in twen'y-five letters, an fer good luck I put me baby b'y's name on it. .. Paolo 

Dubuc. 

Yvette - Oh ya? So did ya win eider t'ing yet? 

Therese- (looking at Germaine) Do I really look like a missus dat's won eider t'ing? 

Gabrielle- You'll never guess what me 'usband is getting' me fer me birt'day! 

Rose Ouimet - Two pairs of stockings like last year, I s' pose maid? 

Gabrielle - No b'y! A fur coat! Well .. . Not da real fur kind, but de synt'etic stuff! Ifye 

asks me, it's not wort' it ta buy da real fur anyhow. De h' imitation stuff bees just as noice 

dese days, and b'y, sometimes, even more beaudyful! 

Lisette - Now, I don' t think you' re right there. 

Rose- Now ya knows dat she's de big mink style. 

Lisette de Courval - I'm just saying that nothing could ever replace real authentic fur. 

2 J'ai remplace le nom Duplessis par Smallwood pour une equivalence terre-neuvienne. 
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Either way, I'll change my mink stole next spring, I've had the thing for three years, and 

she's starting to get pretty worn out. Well, she's still good, but. .. 

Rose- Shut yer big trap, ya damn liar! We all knows dat yer 'usband werks 'is ass h'offta 

be able ta barrow de money ta buy ya dem h'expensive furs an' de trips! She be' s no 

more wealt'y dan de rests of us, yet she acts like ' er farts don' t stink! I've ' ad it up ta 'ere 

wit' de likes of she! 

Lisette- If your husband feels like buying my old coat, Missus Jodoin, I'd sell it to him 

for a good price. That way, you could have some real mink. I can assure you, between 

friends ... 

Yvette - Me, I sent in me 'answers to de« Blown up h'Images » ... Ye knows, de ones 

wit' de tings dey shows right right right close up and ye gotta guess what it be' s. An' I 

figured it out. .. Dere was dis advertissment, dis screwpress, and a crooked hook. 

The other women - And den? 

Yvette just looks at Germaine and sits down. 

Germaine - D'udder day, missus Robitaille ' s lit' el b'y Daniel fell down from de second 

floor. 'E didn' even ' ave a scratch! Dat's good ta 'ear 'ey? 

Marie- Ange - Can't ferget dat 'e fell right into feller Dube's 'ammack, and dat feller 

Dube was sleep in' in dat 'ammack at da time when da youngster fell . .. 

Germaine - Yis, and 'e bees in de 'ospital now! 'E's dere fer t'ree months! 

Des N eiges - S peakin' of h' accidents, dat reminds me of so met' in. 

Rose - Ouu, what is dat now Miss V? 

Des - Neiges - Ah, it' s too brazin' . I wouln' t dare ... 

Rose - Come on then, tell us missus Verrette. We all knows dat you knows all de juciest 
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staries! 

Des- Neiges - Nah maid, it just don't feel right danoight, I dunno why. 

Rose - Come on now, missus Verrette, don' make us beg ya ... Ya knows damn right dat 

yer gonna h'end up tellin' us yer story eider way! 

Des- Neiges- Fine ... Alright den. Well. .. Dere was dis nun dat got raped in de h'alley 

way. 

Rose - Well, tis h'offto a good start! 

Des- Neiges- Well, dey found 'er de next day, collapsed in de back of a yard , wit' 'er 

dress pulled up over 'er 'ead ... She was groanin' beyon' control ya see. Dis journalist 

goes up to 'er and asks 'er « Sister, could you tell me your feelings on the horrible ting 

datjus' 'appened to you?». So the Sister opened 'er eyes an says « More! More! » 

All the women burst out laughing, except Lisette de Courval who seems horrified and 

Yvette Longpre who does not understand the story. 

Rose - Iddn't dat one 'illarious! It's been a long time since I've 'eard one dat good. I can 

h'assure ya, l's 'owlin' at dat! Jesus Missus V, I wonders where ya gets dese jokes 

from ... 

Gabrielle- You knows damn right dat it bees ' er travelin ' salesman. 

Des-Neiges - Missus Jordan, please! 

Rose - Oh it's true b'y, it' s 'er travelin' salesman ... 

Lisette de Courval - I don' t understand. 

Gabrielle - Oh, dere ' s dis travelin' salesman dat comes an' sells brushes to Missus 

Verrette every mont'! I t' ink she 'as a crush on 'e! 

Des - Neiges - Missus Jodoin, come on! 
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Rose- Eider way, it's safe ta say dat missus Verrette is de most well h'offwhen it comes 

te brushes in de 'ole parish! Don' you worry, I saw 'e d'udder day, yer trav' lin salesman, 

missus Verrette. ' e was at de rest'rant ... sharley 'emus' 'ave come ta see ya? 

Des-Neiges Verrette- Yis, 'e did stop by, but I assures ya dere' s nuttin' between meself 

and 'e if dat bees what yer h' implyin' ! 

Rose- I 'eard tell dat. . . 

Des-Neiges Verrette - Oh fer da love o'Gawd Missus Ouimet, dere be's times I finds ya 

some saucy! You is always seein' bad tings where dere be' s neider t ' ing wrong! 'e's a 

good feller, dat Mister Simard! 

Rose Ouimet -It remains ta be seen, ifya really be's a good girl! Oh, come now Missus 

Verrette, don't be gettin' yer panties/drawers in a Twist now, ye knows I'm jus' sayin' 

all dat ta get yer goat! 

Des-Neiges- You scared me dere luh! And me, such a rispectable woman too! 'Enry, 

uuh Mister Simard was tellin' me d'udder day 'bout dis project when 'e came by last. I 

'as an invitation fer da lot ofye, on 'is be' alf! 'E wants me to h'arrange dis big 

demonstration next week. 'E picked me cuz 'e already knows me 'ouse. It' ll be a week 

from Sunday, .. . right after de Ros ' ry. I 'as to roun' up at least ten people in order ta get 

me gift ... You see 'e gives de person who 'osts de dem'nstration dese real fancy 

teacups . . . Dese real beadyful nov' lty teacups. You maids oughtta see dese, dey is some 

noice! Dey is souv'nirs dat 'e brang from Niagra falls! 'e musta spent a fartune on 'em ... 

Rose- Of carse we' ll come! 'ey maids? I likes dem demonstrations enuf, I does! Will 

dere be da'r prizes? 

Des- Neiges - Well I' m not sure b'y, to tell ya da trut'. But dere oughtta be! Dere ought 
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ta be ... An' I' ll make a lil' lunch. 

Rose- It'll be better dan 'ere! Sure we hasn't seen de mout' of a bottle o' pop since we 

got 'ere! 

Olivine Dubuc tries to bite her daughter-in-law. 

Therese- Again! Missus Dubuc, if ya keeps dis up den I will bar ya in de bat'room an' 

you' II stay in dere fer de rest of da h' evenin' ! 

Blackout. Spotlight on Des-Neiges Verrette. 

Des-Neiges- Well, de first time I laid eyes on 'e, well, I t'ought 'e was ugly ... It is true 

dat 'e iddn' t 'andsome right away. When 'e opened up da daar 'e took off ' is ' at and den 

'e asked «Would you be interested in buying a brush my fine lady?» sure I slammed da 

daar in 'is face! I never lets no men into de ' ouse b'y! Ye never knows what could 

'appen ... S'only da lil' feller from de Telegram3 datI lets come in over de daar. He's still 

too young, to be t' inkin' of doin' eider 'arm te anyone. One mont' later, me brush man 

came back. Dere was a brutal ol' snow storm on de go so I let ' e come in out of it, into de 

porch. Once 'e was in da 'ouse, I wuz a bit scared see, but I decided dat ' e looked 

' armless enough, even if ' e waddn' t 'andsome ... 'E's always dressed to da nines, never a 

'air h'outta place ... A real gent'elman! An' 'e was some well brought up! 'e sol' me two 

or t'ree brushes, first, den 'e showed me ' is cat'logue. Dere was one dere datI was 

h' intrested in, but ' e didn' t 'ave eider one wit' 'e, so 'e said datI could order one. After 

dat b'y, 'e came back every mont' . Sometimes I don' t even buy eider t' ing. 'e just drops 

by to chew da fat! 'e is some fine b'y! when ye talks to 'e, ye forgets dat ' e's h 'ugly! An' 

'e knows de most h'interesting stuff! B'y, 'e travels all h'over da province, dat man dere. 

I t'inks . . . b'y, I t'inks dat I'm in love wit' 'e! I know dat it don' t make eider bitta sense, 

3 The Telegram est le journal a St. Jean, Terre - Neuve. 
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fer I only sees 'e once a mont', but we is so good togedder! I is some 'appy when 'e bees 

around! Dis is da first time dis 'as ever 'appened to me! Da first time! Men 'as never paid 

neider bit o' attention to me before. I's always been an old maid. 'E, ' e tells me about 'is 

travels and tells me 'is staries. Sometimes dey be' s a bit raunchy, but dey is some funny, I 

'lows! And, I mus' admit dat I've always loved a stary to be a little bit dirty .. . I finds dat 

it does ya good to ' ear a drop o' smut from time to time. Now, dey don't all be dirty 

staries, no! Oh no b'y, 'e 'as a few dat be's proper! Dem h'ix rated staries b'y, 'e's only 

jus' started tellin' me dose. Sometimes dey be's so dirty datI blushes! De last time dat 'e 

was 'ere, 'e took me [h] ' and cuz I was blushin'. I almost lost me ' ead! I 'ad butterflies in 

me stomach, feelin' ' is big 'and on top o' mine! I needs 'e, right now! I wouldn' t want ' e 

ta go 'way forever. .. Sometimes I dreams, but not of 'e! Sometimes I dreams ... dat we 

bees married! Oh, I needs fer 'im ta come see me! 'E be's de first manta ever pay eider 

bit of attention to me! I don't wanna lose 'e! I don't wanna lose 'e! If ' e goes, den I will 

stay alone forever, and I needs .. ta love ... (She lowers her eyes and mutters) I needs a 

man. 

The lights return to normal. Enter Linda Lauzon, Ginette Menard et Lise Paquette. 

Germaine-' Ah yis now, well look who finally decides ta grace us wit' 'er presence! 

Linda - I was at de rest' rant . .. 

Germaine - I knows damn right dat you was at de rest' rant! Keep on visitin' dem 

rest'rants on da earner, me Iii ' lady an you' ll turn out just like yer a'nt Pierrette: in da 

' ore 'ouse! 

Linda - Jeeze b'y mudder, yer makin' a mountain out of a mole ' ill! 

Germaine - Well, I asked ye ta stay! 
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Linda- Sure b'y, I only went ta pick up a pack of cig' rets, but den I ran into Lise an' 

Ginette ... 

Germaine- Dat is neider excuse! You knew datI was 'avin' people in danight, so why 

didn't ya come 'orne out of it straight away! You does dis on purpose, just ta piss me 

h'off! You wants ta git me 'ated by everyone! 'Ey b'y, is dat what ya wants, ta git me 

'ated by de works of 'em? Well Jasus, ye got yer wish, me litt'el brat! But yer not 

finished wit' me yet, my litt'ellady. Yer wastin' time fer nuttin' Linda Lauzon, I swear to 

da Lard. 

Rose -It's not de time for bitchin' 'er out now, Germaine! 

Gabrielle- Will ya ever learn to keep yer nose out of udder people's business? 

Linda - Even ifl wuz a few minutes late sure, my Gawd, it's not de end of da world! 

Lise - It's 'ar fault, misus Lauzon! 

Ginette- Yis, it's 'ar fault! 

Germaine - I know damn right dat it be's yer fault! I've already tol' Linda not ta be 

bangin' 'round wit' dem rest' rant flies. But no, she does whatever she can ta piss me 

h'off! Tis plain an' simple, sometimes, I'd like to skin 'er alive! 

Rose - Lighten up now Germaine! 

Gabrielle - Rose, didn' I tell ya ta mind yer own business! Do ya 'ear me? Deir business, 

'as nuttin' ta do wit' you! 

Rose - Oh me nerves, maid! Would ya lay off me 'ere danight! We're not about to jus' 

sit 'round an' listen to Germaine bitchin' at Linda fer nading! 

Gabrielle - It's none ofh'our business! 

Linda - Would yajus' let me a'nt defend me dere b'y if she wants to, b'y! 
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Gabrielle- Linda, be polite wit' yer Gawd mudder ifye ain't wit' yer own mudder! 

Germaine- You see 'ow she is! Tis always de same way wit' she! It certainly iddn' t de 

way datI brang 'er up! 

Rose - Don' t start on de way ye raises yer youngsters! 

Germaine- Oh yis! Like you ' as any room to talk over dere . . . Yer youngsters ... 

Linda- Come on a' nt Rose, give it to 'er, once and fer all! You of all people can talk to 

she, to me mudder! 

Germaine - Oh, what's come over ya now, all of a sudden takin' yer a' nt Rose 's side? 

What was it dat you was sayin' dere h'earlier when she called on da phone, ' eh, what did 

ya say? Can ye remember what you was sayin'? 

Linda- Oh dat was a 'ole different kett' el offish! 

Rose - Why? What did she say den? 

Germaine - Well b'y, it wuz she dat h'answered da phone when ye called, right? An' she 

didn't say "Just a moment, please", an' so I told 'er ta be more polite wit' ya! 

Linda - Mudder b'y, would ye shut yer mout'? Dat's really uncalled for! 

Rose- I wants ta know what you be' s sayin' now Linda! 

Linda - It doesn't count a' nt Rose b'y , she ' ad me drove! 

Germaine - She said" It' s only me a'nt Rose b'y, I don't know why I 'as to be polite wit' 

she!" 

Rose - Well Lardjumpins ... I've ' ad enough! 

Linda- I tol ' ya a'nt Rose b' y, mudder 'ad me drove! 

Rose - Well I never woudda t'ought ya'd be like dat b'y Linda. You let me down me girl, 

let me down big time. 
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Gabrielle- Come off it now Rose, let dem bicker amongst demselves. 

Rose- Yer damn straight I'm gonna let dem bicker! Give it to ' er Germaine, don't 'old 

back from dat daughter ofyers. Aren't you ever brought up wrong, not jus' a bit eider! I 

be's of de same mind as yer mudder, you's gonna end up just like yer a' nt Pierrette, ifya 

keeps it up me dear! Ifl waddn' t 'oldin meselfback I'd give 'era smack in dajaws. 

Germaine- I'd love to see ya try! Ifl ever sees ya lay a [h]'and on me youngsters! I ' as 

de right to redden deir arses, but no udder person will ever touch 'em, I'm tellin' you dat 

now! 

Therese- Will you guys quit yer bitchin' an' complainin', I'm gettin' tired. 

Des- Neiges - Yis, it's gettin' under me nerves! 

Therese - Yis, soon you'll wake up me mudder in law and den she' ll start buggin' de 

works ofus. 

Germaine- Well ya coudda always left ' er ' orne b'y, yer mudder in law! 

Therese - Germaine Lauzon! 

Gabrielle - What b'y? She's right! Ye don' t go takin' a nine'y t'ree year ol ' lady 

out wit' ya to a party! 

Lisette de Courval - Was it not you, missus Jodoin, that was telling your sister to mind 

her own business a few minutes ago? 

Gabrielle - Oh yis b'y! You, missus, you snot, lay off me a bit! Stick in dem stamps and 

shut yer bloody trap, cuz ifya don't, I will shut it for ya! 

Lisette de Courval stands. 

Lisette de Courval- Gabrielle Jodoin! 

Olivine Dubuc, who has been playing with a dish of water for a few moments, drops it on 
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the floor. 

Therese Dubuc- Missus Dubuc, be careful! 

Germaine- Ah, Lard t'underin' Jasus! Me table clot'! 

Rose- Ah, she got me soaked sure, da old hag! 

Therese- Oat' s not h'even possible! You're too far away! 

Rose- Ye might as well jus' go an say right to me face dat I'm a damned liar! 

Therese- Well it's de trut', you ain't nuttin' but a Gawd damned liar, Rose Ouimet! 

Germaine - Look out fer yer mudder-in -aw dere, she's gonna fall! 

Des- Neiges- Here we goes again, she's on da floor! 

Therese- Would someone come 'elp me! 

Rose - Certainly not me, eider way! 

Gabrielle - Pick 'er up yerself! 

Des- Neiges - 'Ere maid, I' ll give ya a 'and I will, Missus Dubuc. 

Therese- T'anks, missus V. 

Germaine - And you, miss Linda. Yer on t'in h'oice fer da rest of da night! 

Linda - B'y, I feels like gettin' da hell outta 'ere! 

Germaine- Just try it, young lady, and you'll never step foot t'ru dis da' r again. 

Linda - Oh, I knows yer t'reats mudder! 

Lise- You give dat up da once, Linda! 

Therese- Work wit' me a bit dere missus Dubuc, straighten yerself out! You' re staying 

right limp like dat on purpose! 

Marie - Ange - 'Ere luh, I' ll 'old de chair. 

Therese - T' anks love. 
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Rose- Ifl was in 'er shoes, I'd push de chair den ... 

Gabrielle- Don't start again now Rose! 

Therese- Oh, what a 'ard time we're 'avin ... 

Gabrielle - Looka Missus De Courval over dere, still stickin' in de stamps ... De Gawd 

damned stuck up! She never gets wrapped up into eider t'ing, I guess we iddn't 

h'interestin' enuf for de likes of she! 

The lights dim. Spotlight on Lisette de Courval. 

Lisette de Courval - You'd swear we were in a bam yard! And Leopold told me not to 

come here tonight! These people are no longer of our kind! Oh, I do regret coming here! 

Once you've seen the transatlantic life, and then you come back here to this, it really isn't 

funny. I can see myself there, stretched out on a deck chair, a good Magali book on my 

knees ... and the Lieutenant who was giving me the eye ... My husband said that he 

wasn't, but he didn't see the whole thing! Oh, what a fine piece of wax, that man! 

Perhaps I should have encouraged him a little more ... And then there was Europe! People 

are raised right over there! They are so much more polite than here! You don't see any 

Germaine Lauzons over there! Just high society folks. In Paris, everyone speaks so 

perfectly, it proper language everywhere. It's nothing like here. I despise them all! I will 

never step foot here again! Leopold was right, these people are as tight as a bull 's ass in 

fly time, you shouldn't hang around with them, you shouldn't even talk about them, you 

should hide them! They don' t know how to live! Well we got out of it, we did, and we 

should have never come back! Good Gawd am I ever ashamed of them! 

The lights come back on. 

Linda - Alright den, later maids, I'm gone ... 
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Germaine- You're doin' dis on purpose! I'm warnin' ya Linda. 

Linda- "I'm warnin' ya Linda" is all dat ye knows how to say mudder! 

Lise- Come on now, don' t be nuts! 

Ginette - Let's stay b'y! 

Linda- No b'y, I'm gone! I'm not in da mood to be yelled at fer stupid t'ings by de likes 

of she all night! 

Germaine - Linda, I orders you to stay 'ere. 

The voice of a neighbour - Will you maids keep it down up dere, you can't hear yer ears 

down 'ere! 

Rose Ouimet goes out on the veranda. 

Rose - Git back in yer own 'ouse you! 

The neighbour - B'y I wadn't even talkin' to you! 

Rose - You are so talkin' to me, I'm screamin' as loud as de rest of dem! 

Gabrielle - Come in out of it b'y Rose! 

Des - Neiges - Don't mind dem! 

The neighbour - B'y missus, I'm gonna call de cops! 

Rose - Go right ahead me love, dat's just what we're missin' over 'ere, some men! 

Germaine - Rose Ouimet, git in de ' ouse! An' you Linda ... 

Linda- I'm gone. Later b'ys! 

She leaves with Ginette and Lise. 

Germaine - She' s gawn! She's gawn! Ye gotta be kiddin' me? Is she for real? She' s 

gonna be de cleat' of me, I 'lows! Oh, I gotta break somet'in'! I gotta break somet' in'! 

Rose - Come off it now Germaine, calm yer nerves! 
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Germaine- H'embarrassin' me like dat in front of h'everyone! (She bursts into tears.) 

Tis plain an' simple ... I'm some mordified! 

Gabrielle- It waddn't dat bad now, Germaine ... 

Linda' s Voice- Oh yis b'y, if it idn't missus Sauve! Hello! 

Angeline Sauve's Voice- Good evenin' to ya, me lovely girl, how's ya gettin' on? 

Rose- Dey's ' ere! Blow yer nose Germaine! 

Linda's voice- I'm alright b'y ... 

Rihanna Bibea's voice - Where you off to now anyways? 

Linda- I wuz gonna go to de rest'rant but now dat you is 'ere, I t'ink I might stick aroun'! 

Linda, Ginettte, Lise, Rihanna et Angeline enter. 

Angeline - Good evenin' everyone! 

Rihanna - Good evenin'! 

The others- Oh hello, hello, how' s it getting' on? 

Rihanna - I gotta tell ya missus Lauzon, you lives some high up! I'm all outta breat'! 

Germaine - 'Ave a seat den maid ... 

Rose - Yer outta breat' ! It's not dat bad d'ough ... You'll see now, me sister'll 'ave an 

elevater h' installed wit' 'er stamps. 

The women laugh, except Rihanna and Angeline who don't know how to take that phrase. 

Germaine - Oh aren' t you jus' 'illarious now Rose Ouimet! Linda, go 'n' grab a coupla 

h' ixtra chairs. 

Linda - Where from? Dere aren't any more! 

Germaine- Go over an' ask missus Bergeron if she couldn't lend us a few . .. 

Linda - Come wit' me, girls .. . 
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Germaine- (under her breath to Linda). We're callin' a truce fer danight, but just you 

wait 'til our comp'ny 'as left . .. 

Linda- Oh, you really don't scare me! Ifl came back, it's only cuz missus Sauve an' 

missus Bibeau showed up, not cuz I wuz scared of da likes o' you! 

Linda leaves with Lise and Ginette. 

Des Neiges- Take my chair missus Bibeau ... 

Therese- Yis b'y, come over an' 'ave a seat by me, fer a bit. .. 

Marie- Ange - 'Ave a seat 'ere misus Bibeau. 

Angeline et Rihanna- T'ank you very much. 

Rihanna- So you is stickin' in de stamps, from what I sees! 

Germaine- Oh yis. Dere be's a million of 'em! 

Rihanna - Dear Lard! 'ave you made it t ' rough many of 'em? 

Rose- Not too shabby, I lows. Me tongue is all seized up ... 

Rihanna- You uses yer tongue? 

Gabrielle - No b'y, dat was just a bad joke. 

Rose - She's always quick on da draw dat Bibeau! 

Angeline- Well we'll give ya a bit of a [h]'and dere now ... 

Rose - (with a big laugh) You 'ad me scared dere, I t' ought she was gonna slip us a bitta 

' de tongue ... 

Gabrielle - Yer some dirty, Rose! 

Germaine - So, yer still at the funeral parl' er? 

Blackout. Spotlight on Angeline and Rihanna. 

Rihanna - Fer me b'y, tis plain an' simple, it shook me up good. 
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Angeline- Ya didn't know 'e dat well all de same. 

Rihanna - I knew 'is mudder well! You too, you remembers , we all went to school 

togedder! I watched 'im grow up b'y, dat man dere. 

Angeline- Oh yis ya. And you see, now 'e's gone. And all of us, we is still 'ere ... 

Rihanna- Yeah, but not fer long, all de same. 

Angeline- Come off it now, Rihanna ... 

Rihanna- I knows what I'm sayin! You can feel it when de end is near! And after all I've 

been t'rough! 

Angeline- Well it's safe to say dat we've both suffered a lot, de bot' of us. 

Rihanna- Now, I've suffered more dan you, Angeline! Seventeen operations! I've got 

nuttin' left but a lung, a kidney, and a breast. Ah, and what did dey take outta you, 

nudding much. 

Angeline- Well it's me art'rites dat' s always bodderin' me! And missus, what's ' er 

name now? Oh 'h'any'ow. De dead guy's wife gave me de recipe . .. Apparently tis 

wonderful! 

Rihanna - You knows dat you' re after tryin' everyt'ing dere is! De doctors already tol' 

ya dat dere's nutting te cure dat. It doesn' t ever git cured, art' rites! 

Angeline- Doctors, oh doctors! I can tell ya right now what I t'inks of dem doctors! Dey 

t'inks only about de money dey makes, doctors! Dey milks de poor fellars like ourselves, 

den dey goes an' spends de winter in California! Y'know Rihanna, de Doctor told dat 

fellar dat 'e could cure ' im .. . What was ' is name, dat fellar who died? 

Rihanna - Mr. Baril. 

Angeline - Ah yis, I can never remember 'is name! All de same it's not dat 'ard! Well, ' is 
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doctor tol' M. Baril dat ' e 'ad nuttin to be scared of .. . Den you see ... 'E was barely forty 

years ol'! 

Rihanna - Forty years! Now dat' s young ta be dyin'! 

Angeline- ' E was gone awful fast. 

Rihanna- She tol ' me da 'ole story about 'ow it ' appened. It was pretty sad b'y! 

Angeline- Oh ya? I waddn't dere when she tol' ya about it. So what 'appened to 'eden? 

Rheaune - Well when 'e came 'orne from work on Monday, she found dat ' e was actin' 

strange. She asked 'im if ' e waddn't feelin' well, cuz ' e was white as a ghost! 'E said dat 

'e was fine. So dey starts eatin' supper. . . De youngsters were bickerin' at de table, and 

den Mr. Baril got mad and 'ad to punish Rolande ... 'E was pretty quiet afterwards, you 

see ... So she didn' t take 'er eyes off 'im. She was watchin' 'im. She tol ' me dat it all 

'appened so quickly dat dere wasn't even time to do eider t' ing! One second 'e said 'e 

felt funny, den ' e jus' fell , face first in ' is soup! Dat was de end of it! 

Angeline - Sweet Jasus Murphy! Dat's terrifyin' ! As fast as dat 'eh! Me, tis plain an' 

simple, dat gave me goose bumps! Dat's terrifyin' ! 

Rihanna - You can say dat again! Y a never knows when de good Lard is gonna come ta 

take us away! 'E even said hisself, « I will come like at' eif in de night » 

Angeline - Dat scares de bejasus outta me, staries like dat! Me, I don' wanna die dat 

way! I wanna die in me bed ... 'Ave enough time to confess me sins. 

Rihanna - For dat now, no, I don' t wanna die wit' out confessin' me sins. Angeline, 

promise me dat you will call on da priest when I be' s ill! Promise me dat! 

Angeline- Oh yis, yis maid, you've asked me a ' undred times sure! I'll call on 'e, de 

preist, when ya 'as an attack! You'll receive communion an' everyt' ing! 
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Rihanna- Am I ever frightened of dyin' wit'out bein' able to ' ear me last rites. 

Angeline- Fer all de sins dat you could do! 

Rihanna- Don't say dat Angeline, don' say dat! Dere's no good time to start sinnin'. 

Angeline - Now I got no doubt in me mind dat you is gonna go straight to ' eaven, 

Rihanna. You got nottin ta be 'fraid of. Oh my, did ya lay eyes on de dead man's 

daughter, 'as she ever changed! You'd swear she was dead! 

Angeline - I'd say! Poor Rolande. She told everyone dat it was she dat killed 'er fadder! 

You see, it was 'er fault dat 'e got mad at de table ... God love 'er litt'el ' eart. And 'er 

mudder, right now b'y! Ah, what a shame! Dat must leave some 'ole in yer life, wha? To 

'ave such a big part of deir lives missin'! 

Angeline - Oh fer sure. Deir fadder! All de same not as bad as losin' deir mudder, but 

eider way ... 

Rihanna- Yis, dat's true dough, a mudder, b'y dat's a whole udder kett'el o' fish! 

Mudders can't be replaced! 

Angeline - Did ya notice 'ow goodajob dey did presenting 'is body? ' e looked like a real 

young man! 'E was smilin' an everyt'ing! You'd swear dat 'e was sleeping. But, in de 

end, ' e' s better off wherever 'e' s to now ... I say, it' s like dey says, it' s always worse for 

dose dat bees left be' ind. Well, 'e's at peace now. Ah, but I still can' git over 'ow sharp 

'e looked! 'E looked like 'e was still alive sure! 

Rihanna - Oh yeah! But 'e wasn' t! 

Angeline - But I still don' git why dey dressed 'im in dat suit, all de same. 

Rihanna - Whaddya mean? 

Angeline - Ye didn't notice dat 'e was wearin' a blue suit? Yejust don' do dat b'y! A 
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dead man, 'e is a dead man! A blue suit, well dat's just too pale. Maybe if it waz a navy 

blue, but no, it was seriously baby blue! A dead man should wear a black suit. 

Rihanna- Well maybe 'e didn't have neither one! Dey wasn't all dat well h'off! 

Angeline - Jasus Murphy, ye can rent a friggen' black tux sure! An' it's like missus 

Baril's sister! A green dress! Smack dab in da middle of a funeral home! And, did ya see 

'ow old she's after gettin'! She looked like she's aged worse dan 'er sister. .. 

Rihanna- She's aged too, dough. 

Angeline - Come off it now Rheauna, she's much younger all de same. 

Rihanna- No b'y! 

Angeline - Yis b'y, Rihanna, listen ' ere! Misus Baril is around t ' irty seven, t'irty eight 

years ol' , and she . .. 

Rihanna - No , she's older dan farty! 

Angeline- Come now, Rihanna! 

Rihanna- Me b'y, I' d say she's at least farty five! 

Angeline - Dat's what I'm sayin, she's aged., she looks older dan she really is! Listen 

'ere maid, Rose Aimee is t'irty six an' dey went ta school togedder! 

Rihanna - Eider way b'y. I'm not surprised dat she's aged so fast. . . Wit' de life she lives. 

Angeline- Now, I don't know if all dem staries ' bout 'er really be's true ... 

Rihanna - Dey must be! Missus Baril, she tried to 'ide all dat, it's 'er sister see ... But 

everyt'ing comes out in the wash, eh b 'y! It' s just like missus Lauzon, wit' 'er sister 

Pierrette! If dere be's anyone datI can' t stand, it's definitely Pierrette Guerin. She' a real 

piece o' work! A real h'embarrassment for 'er family b'y! I'm tellin ' ya, Angeline, I 

wouldn't want to see into 'er soul b'y! It's gotta be as black as me boot. 
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Angeline- Jeeze b'y Rihanna, deep down she's not dat bad a girl! 

Spotlight on Germaine Lauzon. 

Germaine- Me sister, Pierrette, well it's been ages since I disowned she. After all dat she 

was after doin' to us. And she was some sweet, when she was litt'el. And beaudyful! Dey 

said she was as good as gol' . Oh! We loved 'er well and good, meselfand me sisters! 

We sp'iled 'er rotten sure. 'ow she turned out b'y ... I can't make neider 'ead nor tail of it. 

I don' h'understand! Dad, back 'orne, calls 'er ' is little bad seed, oh did 'e ever love 'er, 

'is little Pierrette. When 'e 'ad ' er up on 'is knee, dere, you knew 'e was in 'is prime! 

And us, well, we waddn'tjilous. 

Rose- We would tell ourselves "She's da youngest, b'y, tis always dat way, tis da babies 

of de family dat's de favourites . .. " When she started school, well b'y we dressed 'er up 

like a princess! I waz already married see, so I remembers it like it waz yesterday. Oh 

Lard, was she ever beaudyful! A real Shirley Temple! An' did she ever catch on fast at 

school! Much faster dan me! Me b'y, I waz never good at school...! was always da class 

clown, dat' s all I could ever do, eider way ... But 'er , dat little scoundrel, did she ever 

win de prizes! Prizes in French, prizes in arit'metic, prizes in religion ... Yis, even in 

religion! She was as pious as a nun, dat litt'el youngster. An' of carse de nuns were all 

crazy 'bout er! An' to see 'er now ... My Gawd, deep down b' y, I feels a bit sarry for 'er. 

She must be in need of 'elp, from time ta time. An', she must be pretty lonely! 

Gabrielle - When she finished school we asked ' er what she wanted to do. She wanted to 

be a school teacher. She was all ready to start her studies .. . Oh but she ' ad to go an' meet 

'er Johnny! 

The three sisters - Dat Gawd damned Johnny! A real demon, straight from 'ell. It' s all ' is 
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fault she turned out da way she is right now! God damn Johnny! Blasted Johnny! 

Rihanna - ' Ow is dat now, dat she' s not a bad girl! What she did b'y,was awful low! Eh 

b'y! I bet ya don't know what missus Longpre tol' me ' bout 'er! 

Angeline - No, what' s dat now? 

Therese- Oh my! 

The lights return to normal. Therese Dubux knocks her mother-in-law on the head. 

Germaine - Knock 'er out b'y, once and fer all, do something, Therese. 

Therese- ' It 'er, knock 'er out, b'y I'm doin' everyt'ing in me power te calm 'er down! 

I'm not about ta kill 'er ta please da likes of you! 

Rose - Me b'y, I'd t' row 'er off da balcony 

Therese - What was dat? You repeat what you's just said Rose, I didn't quite 

h' understand! 

Rose - I was tal kin' to me self! 

Therese - Oh, so yer scared, is ya? 

Rose- Me, scared? 

Therese- Dat's right, you' s scared! 

Marie - Ange - Oh don' t tell me dat de bickering's gonna start again! 

Angeline - Was dere a fight? 

Rihanna - Who was it dat was fightin'? 

Angeline- We shoulda got 'ere sooner! 

Therese - I'm not about to let 'er off wit' it! She was h'insultin ' me mudder-in-law! Me 

' usband's mudder! 

Lisette - Oh, there they go again. 
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Rose- She's old enough b'y! She's no good fer nuttin' anymore. 

Germaine - Rose! 

Gabrielle - Rose b'y, h'aren't ya h'embarrass you to talk like dat? Yer some cold 

'earted! 

Therese- I'll never forget what you just went and said dere, Rose Ouimet! I'll never 

forget it! 

Rose - Oh, will de good Lard give me de patience. 

Angeline - Who was it dat was scrappin' it out h ' earlier? 

Rose - Oh, you would like to know it all would ya missus Sauve, would ya like fer us to 

explain h'every litt'el detail to ya? 

Angeline - My Gawd missus Ouimet. .. 

Rose - So dat you can go spreadin' it all over da place, 'ey b 'y, is dat it? 

Rihanna- Rose Ouimet! I don't git angry very often , but I won't stand by an' let you 

h'insult me friend! 

Marie -Ange- (aside) I'm just gonna take a few of dese booklets while no one' s lookin' ! 

Gabrielle - (notices her doing this) What are you doin' over dere missus Brouillette? 

Rose- I t'ink I'd be better off jus' keepin' it shut! 

Marie- Ange- Shhh Shut up, take this! (Linda, Ginette and Lise arrive with chairs. Big 

commotion. All the women change places. They take advantage of the opportunity to steal 

afew booklets and packs of stamps.) Take some, don't be scared! 

Des- Neiges -Now let's not get carried away. 

Therese - ' Ide dat in yer pocket, missus Dubuc ... No, I said to ' ide them! 

Germaine -De guy dat sells me de meat at de shop, is a real crook! 
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The door opens suddenly. Pierrette Guerin enters. 

Pierrette- Hello everyone! 

The others- Pierrette! 

Linda- Me a'nt Pierrette, now dis is fun! 

Angeline- My Gawd, Pierrette! 

Germaine- What are you doin' 'ere, you? I already tol' you datI don' wanna lay eyes on 

ya! 

Pierrette- I 'eard dat me big sister Germaine ' as won a million stamps, and so I decided 

to come see fer meself! (She notices Angeline Sauve). Holy shit Angeline! What is de 

likes of you doin' ' ere? 

Everyone looks at Angeline Sauve. 

Curtain. 
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Act II 

The second scene begins with Pierrette 's entrance. They repeat the last six lines from the 

previous act before continuing on. 

The door opens suddenly. Pierrette Guerin enters. 

Pierrette -Hello everyone! 

The others - Pierrette! 

Linda - Me a'nt Pierrette, now dis is fun! 

Angeline- My Gawd, Pierrette! 

Germaine- What are you doin' 'ere, you? I already tol' you datI don' wanna lay eyes on 

ya! 

Pierrette - I 'eard dat me big sister Germaine 'as won a million stamps, and so I decided 

to come see fer meself! (She notices Angeline Sauve). Holy shit Angeline! What is de 

likes of you doin' 'ere? 

Everyone looks at Angeline Sauve. 

Angeline - My Gawd! Dat's it maid, I'm caught! 

Germaine- What was dat now, Angeline? 

Gabrielle - 'Ow is it dat yer talkin' to Missus Sauve dat way, any' ow, you? 

Rose - Yer neider bit h' embarrassed! 

Pierrette - What b'y, we knows each udder well, us two, 'eh b'y 'Geline? 

Angeline- Oh! I t'ink dat I'm gonna faint. 

Angeline pretends to faint. 

Rihanna - Sweet baby Jasus! Angeline! 

80 



Rose -She' s dead! 

Rihanna- Wha? 

Gabrielle -Come on b'y, she's not dead! Yer just blowin' t'ings outta proportion again, 

Rose! 

Pierrette- She didn' even faint b'y! You can all see dat she's just pretendin' ! 

Pierrette approaches Angeline. 

Germaine- Don't you touch her! 

Pierrette - Leave me alone, she's me friend sure! 

Rihanna-Whaddya mean, yer friend? 

Germaine- Don't tell me dat yer gonna stand dere an' try an' convince us dat missus 

Sauve be's yer friend! 

Pierrette- Well come on b'y! She comes an' sees us at de club almost every Friday 

noight! 

All the women - What?! 

Rihanna - Dat's not even possible, b'y! 

Pierrette - Ask-er! 'Eh Geline, it's de trut' what I'm sayin' dere, iddn't it? Come on now, 

stop actin' nuts, an' answer me! Angeline, we knows dat yer not passed h'out! Would ya 

tell dem dat it's true dat you comes to da club! 

Angeline (after a moment of silence). Yeah. It's true. 

Rihanna - Oh my! Angeline! Angeline! 

A few women- Well, dat's just horrifyin' ! 

A few others - Well, dat's frightful! 

Linda, Ginette, Lise - Well dat's fun! 
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Blackout. 

Rihanna- Angeline! Angeline! 

Spotlight on Angeline and Rihanna. 

Angeline - Rihanna, ya have ta h 'understand me! 

Rihanna- Don't touch me! Git away from me! 

The women- Well, I never would have t'ought such a t'ing! 

Rihanna - I never wouldda t'ought dat of you b'y, Angeline! In a club! An' every Friday 

noight? Dat's not even possible, it can't be! 

Angeline- I don't be at nudding wrong, Rihanna! I only ever drinks a Coke! 

The women - In a club! 

Germaine- God only knows what she does dere! 

Rose- She might even be a hooker! 

Angeline- But I'm tellin' ya datI datI don' t do eider t'ing wrong! 

Pierrette- It's true dat she 'asn't done anyt'ing wrong! 

Rose, Germaine, Gabrielle - You shut up, you demon! 

Rihanna- Yer not me friend anymore b'y, Angeline. I don't even know ya anymore. 

Angeline- Listen to me Rihanna, you 'ave to listen me! I'll explain de 'ole t'ing and den 

you'll understand! 

Rose, Germaine, Gabrielle- De club! Das a real place of perdition! 

All the women (except the younger women). Ah, dat damned place, a cursed place! Das 

where dey deir soul. Damned drink, damned dancin'! Das where h'our ' usbands loses 

deir 'eads an' spends all deir money with dem damn women! 

Germaine, Rose, Gabrielle- Damn women like you, Pierrette! 
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All the women (except the younger ones)- An' yer neider bit embarrassed I s'pose, 

Angeline Sauve,to be goin' to a place like dat? 

Rihanna- Angeline! De club, well, dat's [h]'ell! 

Pierrette (laughing really hard). If [h]'ell is like de club where I works, den it wouldn't 

bodder meta spend a h'eternity dere! 

Germaine, Rose, Gabrielle- Shut yer trap, Pierrette, dat's de devil talkin' outta yer 

mout'! 

Linda, Ginette, Lise- De devil? Come off it! Listen, ya gotta live in de time dat you lives 

in! Clubs b'y, dey ain't de end of da world! It's no worse dan anywhere else. An' it's 

really fun! It's real fun, de clubs! 

The other women- Oh! De young is blind! 'Ow de young is blind! You'se gonna lose, 

you'se gonna lose, an' den you'll come bawlin' an' cryin' in our arms after! But it'll be 

too late! Look out! Beware of dem damned places! Ye don't always notice when you 1s 

slippin', and den when ye gets back up, it's too late! 

Lise- Too late! It's too late! Dear Lard, it's too late! 

Germaine - Well, I ' ope dat you'll at least go to confession, Angeline Sauve! 

Rose - I sees ya goin' to confession every Sunday marnin'! Confessin' wit' dat kinda sin 

on yer conscience! 

Gabrielle - A mortal sin! 

Germaine, Rose, Gabrielle - We 'ave been told dis enough times : " settin' one foot 

inside of a club, is aready a mortal sin!" 

Angeline - Dat's enough! Shut up an' listen to me! 
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The women- Never! Dere's no h'excuse! 

Angeline- Rihanna, listen to me, would ya! We goes way back, we does, we've been 

togedder now fer t'irty-five years! I loves you an' everyt'ing, but from time ta time b'y I 

just wants to see udder people! You knows how I is! I loves it b'y, to 'ave fun! I was 

raised in de church basements, and I wants to know udder t'ings! You can go to da clubs 

wit' out doin' any 'arm! I've been doin' dis fer four years, an' I've never done nudding 

outta line. An' de people dat works dere, are no worse dan we be's! I wants to git to 

know people, I've never laughed in me life, Rihanna! 

Rihanna- Dere's udder places fer laughin' dan in de clubs! Yer after losin' yerself 

Angeline! Tell me you won't go back dere! 

Angeline - Listen Rihanna, I can't do dat! I likes goin' dere, you understand, I likes it! 

Rihanna - You ' ave to promise me, if not, den I won't ever speak to you again! Choose! 

It' s de clubs or it's me! If only ya knew 'ow much you was 'urtin' me! A lifelong friend. 

A bar fly! Who knows what ya must look like, Angeline! Do you know what people 

t'inks ofya when dey sees ya go in dere? An' especially where Pierrette works! Dere's 

no bigger shit'ole! You can't go back dere ever, Angeline! Do ya 'ear me? If not, den it's 

over between us! You should be h' ashamed! 

Angeline - You can't ask me never to go back dere, Rihanna! Well, answer me den! 

Rihanna - I won't speak to you until you promises me! 

The lighting returns to normal. Angeline sits in a corner, Pierrette Guerin j oins her. 

Angeline - An' what business did ya ' ave comin' 'ere danight anyway? 

Pierrette - Let 'em talk! Dey loves dat, causin' de drama. Deep down dey knows dat you 

don' t do nudding wrong at de clubs. In five minutes, dey will forget 'bout de ' ole t'ing! 
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Angeline- You really t'ink dat, ya? An' Rihanna, ' er, what do ye t'ink of 'er? You t'ink 

she's gonna forgive me 'eh, just like dat? An' Missus de Courval who takes care of de 

Church functions, an' who is president of de Altar group of de Noder Dame of Perpetual 

'elp! Do you t'ink dat she' s gonna go on talkin' to me? An' yer sisters b 'y, who can't 

stand yajus' cause ye works in da club! I tell ya dat dere 's nuttin' left to do b'y! Nuttin'! 

Nuttin'! 

Germaine - Pierrette! 

Pierrette - Listen Germaine, Angeline is real upset, it's really not de time ta bicker wit' 

us. I came 'ere danight ta ' elp ya stick in dem stamps, an' I wants to stay! I'm not a leper 

b'y! Leave us alone, de bot' of us, we'll stay over in our lil' earner. An' after danight, I 

won' t come back again if dat' s how ya wants it. But I can't leave Angeline all by 'erself! 

Angeline - You can go if ye likes b'y Pierrette. 

Pierrette- No, I wants to stay! 

Angeline - Well, I'll be de one leavin' den! 

Lisette de Courval - If only the both of them could leave! 

Angeline stands up. 

Angeline- (to Rihanna) Are you comin, you? (Rihanna Bibeau does not answer.) Well 

right on, den. I' llleave de door unlocked . .. (She goes towards the door. Black. Spotlight 

on Angeline Sauve.) It's real easy to judge udders! It's easy to judge udders, but ya gotta 

know bot' sides of de story! De people datI met in dat club dere be's me best friends! 

Dere was no one dat was so kind to me , before! Not even Rihanna! Wit' dem people, I 

'as fun, wit' dese people I laughs! I was raised in de parish rooms by nuns dat did what 

dey could but dat didn't know a t 'ing, de poor souls. I learned 'ow to laugh at fifty-five 
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years ol'! Do you understand? I learned 'ow to laugh at fifty-five years ol'! And just by 

accident! Because Pierrette brought me to 'er club one night! I didn't even wanna go! She 

'ad to drag me by de tail of me coat! But as soon as I got dere, ya know, I understood 

what it was like to 'ave lived an entire life wit'out havin' a drop of fun! Not everyone can 

go an' 'ave fun in de clubs, but me, I likes it! An' obviously it's not true datI just drinks 

Coke when I'm dere! I clearly has a scatter few drinks! I don't drink much, but it makes 

me 'appy eider way! I don't 'urt anyone, and I pays for me two hours of fun fer meselfa 

week! But I knew it would 'appen to me someday. I knew datI was gonna end up 

getting' caught! I knew it! What am I gonna do, my Gawd, what am I gonna do! (After a 

moment.) Dear Lard! You'd t'ink you'd 'ave de right to a bitta fun in yer life! (After a 

moment). I always said dat if I ever got busted dat I would stop go in' to da clubs ... but I 

dunno ifl'll be able to! An' Rihanna would never ' ave dat. (A moment). After all b'y, 

Rihanna is a better person dan Pierrette. (Long sigh). Oh well, de fun is over! 

She leaves. Spotlight on Yvette Longpre. 

Yvette - It was me sister-in-law Fleur Ange' s birthday, last week. Dey t'rew 'era real 

nice party. Dere was a whole slew ofus dere. First of all dere was 'er own family, eh'! 

'Er 'usband, Oscar David, 'er, Fleur ange David, and deir seven youngsters!: Raymonde, 

Claude, Lisette, Femand, Real, Micheline, and Yves. 'Er 'usband' s parents were dere too 

Aurele David, and ' is missus Ozea David. An' den me sister-in-law's mudder Blanche 

Tremblay. 'er fadder waddn' t dere, no, he' s dead. Den dere was all de udder people dat 

was invited : Antonio Fournier and ' is wife Rita; Germaine Gervais was dere, Wilfrid 

Gervais, Armand Gervais, Georges - Albert Gervais, Louis Thibault, Rose Campeau, 

Daniel Lemoyne and 'is wife Rose-Aimee, Roger Joly, Hormidas Guay, Simone 
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Laflamme, Napoleon Gauvin, Anne -Marie Turgeon, Conrad Joannette, Lea Liasse, 

Jeannette Landreville, Nina Laplante, Robertine Portelance, Gilberte Morrissette, Laura 

Cadieux, Rodolphe Quintal, Willie Sanregret, Lilianne Beaupre, Virginie Latour, 

Alexandre Thibodeau, Ovila Gariepy, Romeo Bacon an' 'is wife Juliette; Mimi Bleau, Pit 

Cadeau, Ludger Champagne, Rosaire Rouleau, Roger Chabot, Antonio Simard, 

Alexandrine Smith, Philemon Langlois, Eliane Meunier, Marcel Morel, Gregoire Cinq­

Mars, Thodorre Fortier, Hermine Heroux, and all of us, me 'usband Euclide, den me. 

Well b'y, dat's more er less everyone, I t'inks ... 

Lights return to normal. 

Germaine- Alright den maids, we'll keep on goin' den, wa? 

Rose - Let's go, wit' pleasure! 

Des-Neiges- We sure is chuckin' t ' rough 'er, 'eh b'y? Look, I already glued in all dese 

stamps! 

Marie -Ange - Udder dan de ones you stole that is! 

Lisette de Courval - Could you pass me some stamps then, Mrs. Lauzon. 

Germaine- Oh! Yis, ... Fer sure b'y .. . Take a ' ole bunch of 'em! 

Rihanna- Angeline! Angeline! Da's unbelievable! 

Linda - (to Pierrette) Hey, a'nt Pierrette! 

Pierrette - Hey there, how's it goin'? 

Linda - Oh, it's not goin' dat great, b'y ... I 'm always bickerin' wit' me mudder, and 'as 

it ever got me drove! She's always on me case fer nuttin'. Oh, if only I could get outta 

'ere! 

Germaine - De retreats are gonna be startin' soon enough, eh b'y? 
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Rose- Oh I lows! Dey was sayin' dat at church last Sunday. 

Marie- Ange- I 'ope dat it won't be de same priest as last year! 

Germaine- Oh me too b'y! I didn't like 'e b'y. 'E'd bore ya ta death sure! 

Pierrette - Eider way, dere' s nothing keep in' ya from leavin'! You could come an' stay 

wit' me! 

Linda- Don't even say it! Dat woul' only make sure dey never sees me again! 

Lisette - No, it's not the same one coming this year. .. 

Des-Neiges Verrette - No? Who is it den? 

Lisette de Courval- A man by the name of Abbey Rochon. Apparently he's fantastic! 

Abbey Gagne told me just the other day that he was one of his best friends ... 

Rose- (to Gabrielle). Oh 'ere she goes again wit' ' er Abbey Gagne. We'll never 'ear de 

end of it danight, fer sure! You'd swear dat she was in love wit' 'e! Mister Abbey Gagne 

' ere, Mister Abbey Gagne dere. Fer me b'y, Abbey Gagne, b'y I'm not even dat fond of 

'e! 

Gabrielle - No, me neider b'y! ' e ' s a bit too much, too modem. It's one t' ing to take care 

of de parish's h'affairs, but ye can't forget dat yer a priest all de same! A man of da Lard! 

Lisette de Courval - Oh yes. He is a Saint. . . You should get to know him, Mrs. Dubuc, 

you would like him a lot. .. When he talks, you'd swear it was de good Lord himself, 

talkin' to us. 

Therese - Let' s not exaggerate . .. 

Lisette - I'm telling you! The kids love him ... Oh yeah, that reminds me . . . The kids at 

the parish are organizing a show for next month! I hope you' ll all come, it's going to be a 

fantastic night! The kids have been practising for quite a while now, in their spare time .. . 
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Des- Neiges- So what h'exactly are dey gonna do? 

Lisette de Courval - Oh it's going to be really, really good! There's gonna be all sorts of 

numbers! Missus Gladu's son will be singing. 

Rose - Again? Oh, ' e drives me, ' e does! I'm some sick of 'earing ' im sing! An', not 

only dat, ever since ' e was on de television, den , 'is mudder can ' ardly keep ' er feet on 

de ground! Oh she tinks she' s a real star! 

Lisette - But little Raymond sings so well! 

Rose- Yeah ... But I find 'e reminds me too much of a litt' el girl wit' ' is mout' like 

chicken's arse! 

Gabrielle - Rose! 

Lisette - Diane Aubin is gonna do a synchronized swimming demonstration ... We're 

going to have the party right next to the municipal swimming pool, it's going to be so 

beautiful . .. 

Rose - And are dere gonna be eider da'r prize? 

Lisette - Of course, you know there will be! And the whole night is going to end in a big 

game of bingo. 

The other women (except the four young ones). A Bingo! 

Olivine Dubuc - Bingo! 

Blackout. When the lights come back up all nine women are standing across the front of 

the stage. 

Lisette- Ode to Bingo! 

Olivine Dubuc - Bingo! 

While Rose, Germaine, Gabrielle, Therese and Marie - Ange are reciting the "Ode to 
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Bingo", the other women yell out bingo numbers in counter point, in a very rhythmic 

fashion. 

Germaine, Rose, Gabrielle, Therese and Marie-Ange- Me b'y, I loves me bingo! Me, I 

adores me bingo! Me b'y, dere ' s nuttin in dis world datI loves more dan bingo! Almost 

every mont' over in de parish, we tries an' organize one! I gets ready fer it two days in 

h'advance, I be's roight h'excited, can't even contain meself, I t'inks ofnadding else. 

Den, when de big day comes , I be's so excited dat I can' t even take care of nuttin' round 

da ' ouse! An den, den when de noight comes, I dresses up to da nines, and dere 's not a 

' urricane dat could keep me from goin' over to ' oever's house we be' s playin' at! Me, I 

loves me bingo! Fer me, it be's plain an' simple, I adores bingo! Oh, me, dere's nuttin in 

dis world datI loves more dan bingo! When we gets dere, we goes in, takes offh'our 

coats an' goes right into de h'apartment where we bees playin'. Sometimes, it' s de living 

room dat missus 'as cleared out, sometimes it be's de kitchen, and sometimes even a 

bedroom! We sits ourselves down at de tables, passes ' round de cards, we puts on our 

free bingo stamps, and den de games begin! (The women yelling out numbers keep going 

for afew seconds.) Then, tis plain an' simple, I goes nuts! Dear Lard, is it ever h' excitin' , 

dat game! I be' s all over de place, I'm hot, I ' ears de numbers backwards, I puts me bingo 

stamps on de wrong numbers, I makes 'em repeat de numbers dat dey said, I'm all out of 

sorts. Me b' y, I loves me bingo! B'y, it be's plain an' simple, I loves bingo! Oh, me, 

dere's nuttin' in dis world datI loves more dan a game o' bingo! When de game is almos' 

finished, I 'as t'ree chances! Two down an' one across! I'm missin' B 14. I needs B4! I 

wants B4! DeB 14! DeB 14! I looks over at de udders .. . Dey' s got as good a chance as 

me! What am I gonna do! I ' as to win! I 'as to win! I ' as to win! 
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Lisette de Courval - B 14! 

The five women- Bingo! Bingo! I won! I knew it! I was 'avin' way too much luck. I 

won! So what do I win den? 

Lisette - Last month, it was those plaster door stops shaped like dogs, this month, it's the 

month for torchiere lamps. 

The nine women- Me, I loves me bingo! Fer me, it be's plain an' simple, I adores bingo! 

Oh, me, dere's nuttin in dis world datI loves more dan bingo! It would be wort' our 

while to ' ave more bingo nights! I'd be so much ' appier! 'ooray fer plaster dogs! Hooray 

fer torchieres! Hooay fer bingo! 

House lighting. 

Rose - Well me b'y, I is startin' to git t'irsty! 

Germaine- Ohjeeze, dat's right, de pop! Linda, go pass out some Cokes. 

Olivine Dubuc - Coke ... Coke . .. Yis ... Yis .. . Coke ... 

Therese -Keep it down dere, misus Dubuc, you'll git some Coke just like everybuddy 

else! But you gotta drink it prop'rly, all de same! No flippin ' it over like de last time! 

Rose- Fer me b'y, she's got me drove wit' 'er mudder-in-law, missus b'y, tis plain an' 

simple! 

Gabrielle - Rose b'y, would ya keep it to yerself! Dere's been enough bickerin' round 

'ere ! Do ya really wanna git into it again? 

Germaine - Yis b' y, shut up fer a bit! And start stickin' in dese stamps! Yer not doin' a 

t ' ing! 

Spotlight on the refrigerator. This scene should take place "hidden behind the open door 

of the fridge ". 
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Lise- (to Linda). I gotta talk to ya, Linda .. . 

Linda- Yeah, I know, ya already told me at de restaurant ... But dis really iddn't de best 

time ... 

Lise -It won't be too long now. I absolutely 'as to tell someone. Yer me best friend, 

Linda, so I wants you ta be de first one dat knows . . . I can't 'ide it anymore, it's gonna 

be a real problem. Linda, I'm gonna 'ave a baby! 

Linda - What? ' Ave you gone nuts b'y! Are you sure? 

Lise - Oh yis. De doctor's de one who tol' me! 

Linda- But what are ya gonna do? 

Lise- I don' t have a friggen' clue, b'y! If only ye knew 'ow depressed I is. I 'aven' t tol ' 

me parents yet, you see. I'm too scared dat me fadder' ll kill me. When de doctor tol' me 

dat b' y, tis plain an' simple, I wanted to t'row meself down over de balcony .. . 

Pierertte- Listen, Lise .. . 

Linda - You heard? 

Pierrette - Yes. Yer definitely in a fix dere, me love. But ... Maybe I could help ya .. . 

Lise- Oh yeah? 'Ow would dat be, now? 

Pierrette- Well, I knows a doctor ... 

Linda - You wouldn' t dare, a'nt Pierrette! 

Pierrette - Come on now, dere' s no danger. .. 'E does two or t'ree of dese a week, dis 

doctor 'ere. 

Lise- I can' t say datI never considered dat .. . But I don't know no one ... An' I'm too 

scared to try it by meself. .. 

Pierrette- Don' t ever do that! Dat, now dat's dangerous! But wit' me doctor b' y .. . Ifya 
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wants I could h'arrange it all for ya. In a week from now, it'd all be arranged! 

Linda- Lise, don' t be tempted to accept dat! Dat would be a real crime. 

Lise- What else do ya want me to do? Dere's no udder way fer me to git outta dis! And 

I'm not exactly ready to 'ave dis baby, b'y! You saw what become of Manon Belair? She 

was also a teenage mudder. An' now she's stuck wit' a Iii baby on 'er 'ip and she' s losin' 

'er mind! 

Linda- De fadder, won't wanna marry ya? 

Lise- You know dat 'e broke up wit' me right? 'E disappeared in da fog, an' it didn't take 

' e long! All de lovely promises dat ' e made me! Was we ever ' appy togedder! 'E was 

makin' loads o' money, an' me b'y, de crazy fool, I couldn' t see clearly. Gifts 'ere, gifts 

dere, it waz never ending! Oh, I really took h'advantage of it, fer awhile. But God 

dammit, it ' ad to 'appen! Oh, it 'ad to ' appen! God damn shit! I never 'as eider bitta luck! 

All I ever gels is a big shit axe over de 'ead! Oh, but I just wanna get outta dis 'ole! I'm 

drove workin' at de Kresge! I wants to become somet'in, in dis life, you see, I wants to 

become somet'in' ! I wants to ' ave a car, a nice 'ouse, an' nice wardrobe! I seriously ' as 

nuttin ' but de rest' rant's uniforms to t'row over me back, fer de love of Gawd! I was 

always poor, I was always suckin' hind tit, and I wants it to end! I knows I'm cheap, but 

I wants out of it! I came in to dis world t'rough de back door, but I wants to go out 

t'rough de front door! An' dere's nuttin to 'old me back! Dere's nuttin' dat can stop me! 

You'll see datI was right, Linda! Wait two or t'ree years, and you' ll see dat Lise 

Paquette, she is gonna be somebody! She'll be rollin ' in da dough ok? 

Linda - Y er startin' out bad! 

Lise - I just made a litt'el mistake, an' I wants to fix it! I'm gonna start fresh after dat! 
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Pierrette, you of all people should understan' dat! 

Pierrette- Yis girl, I understands ya. I knows what it's like ta want ta make more money. 

Take me, fer h'exampel, when I was yer age, I left home to go an' make money. But I 

didn't start out makin' fifteen cents an hour b'y, all de same. Oh ! Nah, b'y, I started at de 

club right away! Dere was money ta be made dere! An' it won't be long now 'til I comes 

into de big bucks, me too! Johnny promised me ... 

Rose, Germaine, Gabrielle- God damn Johnny! God damn Johnny! 

Ginette- What's goin' on 'ere anyways? 

Lise Paquette- Nuttin' b'y, nuttin'! (To Pierrette.) We'll talk about dat. .. 

Ginette- About what den? 

Lise - Oh! Would ya leave it be! 

Ginette- So dere's nuttin' dat you wants to tell me? 

Lise- Would ya leave me alone b'y, ya leech! 

Pierrette - Come over dere an' we'll keep chattin' . . . 

Germaine - Well, are we ever gonna get dem pops? 

Linda - I'm comin'. I'm comin' ... 

The lights return to normal. 

Gabrielle - 'Ow much did ya pay fer yer blue outfit dere Rose? 

Rose - Which one is dat now? 

Gabrielle - You knows exactly, de litte'l blue outfit wit' de white braids around de 

collar. 

Rose - Oh, dat one . .. I paid nine ninen'y-eight fer it! 

Gabrielle - I t'ought dat one was nice, too! 'Magine dis now, I saw it, at Reitman's, 
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today, for farteen ninen' y eight! 

Rose - Y er nuts b' y! I told ye b ' y maids, dat I got it fer a steal of a deal . . . 

Gabrielle - Shit missus, you! Knows yer not good at finding de bargains! 

Lisette de Courval- My daughter Micheline switched jobs recently. Now she works for 

the F.B. I, on the machines? 

Marie- Ange- Oh, really? I've 'eard tell dat is really deadly on de nerves, dem machines 

dere! De women dat works dere'as to change up after six mont's. Me sister-in-law 

Simonne's daughter 'ad a nervous breakdown workin ' on one of ' em. Simonne called 

me, just dis evenin' to tell me about it. .. 

Rose - Oh me Lard, dat reminds me, Linda yer wanted on de phone! 

Linda runs to and grabs the phone. 

Linda- Hello, Robert? 'Ave you been waitin ' dere long? 

Ginette - Would ya tell me already! 

Lise - No! You just don't give up do ya! Would ya stop stickin' to me like a friggen ' 

leech! Let me talk to Pierrette fer a bit! Go away, ya pain in me arse! 

Ginette- Oh, it's all good, I gets it! Yer fine 'angin' out wit' me when dere ' s no one else 

around but as soon as someone else comes along, den ... 

Linda - Listen, Robert . .. Of carse, I tol ' ya five times dat dey only just tol ' me! It' s not 

my fault! 

Therese - ' ere, ' ide dis, missus Dubuc! 

Rose - (to Ginette Menard who is handing out the cokes). An' ' ow is it goin' at yer 

' ouse, Ginette? 

Ginette - Oh you know b' y, it's always de same . .. Dey fights all day long .. . It' s nuttin' 
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new. Mudder keeps drinkin' ... Fadder gets mad . .. Makes fer never-endin' bickerin'! 

Rose- Ya poor t' ing ... An' yer sister? 

Ginette- Suzanne? Oh, she's still the litt'el star of de family! Dey is always makin' a big 

fuss over 'er. Nuttin' udder dan 'er matters! She be's de only one dat counts! "Now dat's 

a nice girl. Ya should be more like 'er, Ginette. She did well in life, she did." Me, I don' t 

count. Dey always loved 'er more dan me. Oat I knows. An' now she is de principal of a 

school, ya see, dat ain't no friggen' joke! 

Rose - Come on now, Ginette, ifye asks me, I t'inks yer exagerratin' a bit. 

Ginette- I knows what I'm talkin' about'! Me mudder never looked out to me! Suzanne 

always be's de prettiest, Suzanne is de finest. I've 'ad it up to 'ere 'earin' dat all de day 

long! Even Lise doesn't even care 'bout me anymore! 

Linda (on the phone). Oh good Lard, give me de patience! lfyer not gonna listen to me 

den what do ya want me to say? When you is in a better mood, den you give me a call 

back. (She hangs up.) Ye coulda told me sooner datI was wanted on de phone, eh b'y? 

'Ejust unleashed a pile ofbullshit on me cuz ofyou a' nt Rose! 

Rose- E's pretty stupid! No, but 'e's pretty stupid, dat kid dere. 

Spotlight on Pierrette Guerin. 

Pierrette Guerin - When I left home, I was 'ead over 'eels in love. I wasn't seein' 

straight. Nuttin' mattered to me anymore udder dan Johnny. He's made me waste ten 

years of me life, dat arsehole! I's only t'irty years ol' , but I feels sixty. 'E made me do 

some tings, dat man dere! Me, de nai"ve litt'el girl, I listened to 'im! 'Magine now! I 

worked for 'e, at de club, fer ten years! I wuz pretty, I drew in a crowd. Fer as long as it 

lasted, it went well. .. But now ... Dat bastard, oh me nerves, I've 'ad enough. I'm gonna 
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t'row meself off a bridge, it's plain an' simple! All dat's left fer me to do is to get wasted. 

And dat's all I've done since Friday. Poor Lise, she's whinin' over bein' pregnant, and 

she's in a bind, fer sure. But Jasus Murphy, she's young, she is, I'll give her me doctor's 

address and everyt'ing will be fine, she can start over. Not me! Not me! I be's too old! A 

girl who 'as been party in' fer ten years, dat' s no prize! I'm finished! An', try to explain 

datto me sisters. Dey won't understand a t'ing! I 'ave no idea what'll become of me, no 

idea a'tall! 

Lise - (From the other end of the kitchen.) I 'ave no idea what'll become of me, no idea 

a'tall! To 'ave an abortion b'y, dat's no small potatoes! I've ' eard enough staries ' bout it! 

An' it's worse to do it to yerself, I know I'd be better off goin' to see Pierrette's doctor! 

Oh, why do dese t'ings 'ere always 'ave to 'appen to me! She's lucky b'y, she is, 

Pierrette, she's worked in de same club fer ten years, she's makin' money 'and o'er fist, 

an' she's in love! Oh! ' ow I envies 'er b'y! Even if 'er family doesn't love 'er anymore, 

at least she bees 'appy wit' 'er life! 

Pierrette - 'E dropped me like a rock! Just like dat, over, o-v-e-r! Never wants to see you 

again! Ye're too old at dis point, yer too ugly! Pack yer bags, and git gone! Don' t need 

ya anymore. Dat bastard, left me wit' out a pot to piss in or a window to t'row it out of! 

Not a Gawd damned red cent to me name! After all I've done for 'im fer de last ten years. 

Ten years! Ten years fer nuttin ' ! Dat's not enough reason to kill yerself, do you t'ink? 

What is gonna become of me, 'eh b'y? A cheap litt'el waitress at de Kresge like Lise? 

No, t'ank you very much! The Kresge, dat's fer de young girls, an' mudders, not fer girls 

like meself! I 'ave no idea what'll become of me, I 'as no idea a'tall! And I ' as to act like 

a show off, 'ere! I'm not about to tell Linda and Lise dat I'm finished! (Silence.) Yeah 
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b'y ... Dere's nuttin' left fer me now but de booze ... Good t'ing I 'appens ta like it. . . 

Lise- (Several times during Pierrette 's monologue). I'm scared! Good Lard jumpins I'm 

scared! (She approaches Pierrette and throws herself into her arms). Are you sure dat 

everyt'ing'll go well, Pierrette? If you only knew how scared I is! 

Pierrette- (laughing). Oh yis, oh yis, everyt'ing will work out, you' ll see, everyt'ing will 

work out. 

Lighting returns to normal. 

Marie-Ange - (to Des-Neiges). Ye're not even safe at de movies! D'udder day, I went ta 

see an ol' Eddie Constantine flick. Me 'us band stayed 'orne out of it. Right in de middle 

of de movie, along comes dis ol' creep, who sits next to me, and starts touchin' me! I was 

some h'embarrassed, dat's fer sure. But it was nuttin' I got up and gave ' im a good 

damned smack in da face wit' me purse! 

Des- Neiges- You did de right t'ing b'y! Me b'y, I always brings a hat pin wit' me to de 

movies. You never know what could 'appen b' y. An' de first one dat comes touchin' me 

b' y . .. But I've never 'ad to use it. 

Rose - Dese Cokes are pretty warm, Germaine. 

Germaine - When are ya gonna stop criticizin' 'eh, just when are ye gonna stop? 

Lise - Linda, do ya 'ave a pencil an' some paper? 

Linda - I told ya, Lise, don' t do dis! 

Lise - I know what I 'as to do! I bees decided and dere's nuttin' dat can change me mind! 

Rihanna- (to Therese) What are ya doin' over dere anyways? 

Therese - Shut it!! Not so loud b'y! You should do the same t'ing! Two or t'ree booklets 

b' y, no one' ll notice. 
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Rihanna- I'm not a t'eif! 

Therese- Come on now, missus Bibeau, it's not about stealin'! She got dese fer nuttin', 

dese stamps! An she's got a million! A million! 

Rihanna- Well do what ya wants! She only invited us 'ere to stick in dose stamps, I'm 

not about to take h' advantage of it and steal from 'er! 

Germaine - (To Rose). What are dey talkin' 'bout, dem two, any' ow? I don't like dem 

hushed gatherings! 

She approaches Rihanna an Therese. 

Therese- (seeing her approach). Heuf. .. Well yis . .. You adds two cups of water and ye 

whisks it. 

Rihanna - What? (notices Germaine.) Oh! Yis girl! She wuz given me a recipe! 

Germaine- What kinda recipe den? 

Rihanna - Doughnuts! 

Therese- Chocolate puddin' ! 

Germaine- Well, listen 'ere, waz it a puddin' or waz it doughnuts! (She goes back over 

to Rose). I'm tellin ' ya Rose, dere's somet' in fishy goin' on round 'ere danight. 

Rose - (who just hid afew booklets of stamps in her purse). No b'y, no b'y ... Dat's all in 

yer head b'y. 

Germaine - An' , I finds dat Linda bees spendin' just a bit too much time wit' 'er a'nt 

Pierrette! Linda, come 'ere ... 

Linda- Just a minute mudder. .. 

Germaine - I to! ' ya to come over 'ere! Not tomorrow, right dis minute! 

Linda- Ok. Don't git all worked up like dat fer nuttin' ! Yis, whaddya want now, den? 
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Gabrielle- Stay wit' us fer a bit... Yer 'anging' around wit' yer a'nt a bit too much ... 

Linda- And so? What does dat 'ave to do wit' you? 

Germaine- Well what does she have to chat about wit' yer friend Lise so much den? 

Linda - Urn ... Nuttin' b'y ... 

Germaine- You're supposed ta answer people when dey speaks to ya! 

Gabrielle- Lise wrote somet'in' jus' a minute ago. 

Linda - It was jus' an address .. . 

Germaine - Tell me dat she didn't take down Pierrette's address, all de same! Ifl ever 

'ears tell datyou be's over toyer a'nt's ' ouse, ye're gonna 'ear it from me, is dat clear? 

Linda- Leave me alone b'y! I'm old enough ta know what I'm doin'! 

She goes back over next to Pierrette. 

Rose - It may be none of me business Germaine, but. . . 

Germaine- What den! What is it, dat you 'as to say dis time! 

Rose - Yer girl Linda, she is on one very slipp'ry slope! 

Germaine - I knows dat all too well! But don' t ye worry Rose, I'll see to it! I'll set 'er 

back on de right track, and it won't take long! Den Pierrette, dis is de last time dat she's 

gonna set foot t ' rough dis da' r! I'm gonna t'row ' er outside, so fast it' ll make ' er ' ead 

spin! 

Marie-Ange - 'Ave you guys noticed dat missus Bergeron's daughter's getting pretty fat 

dese days?? 

Lisette de Courval - Yeah, I noticed that ... 

Therese - (insinuating) . It's funny ' eh, she's only getting' fat ' round de belly! 

Rose - Gotta say dat de sap is runnin' strong in dem trees dese days. 
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Marie- Ange- She's tryin' to ' ide it, dat's fer sure. But she's startin' to show a bit too 

much! 

Therese- I understand d'ough. I can't imagine who coulda been de one to do dat, all de 

same 'eh? 

Lisette de Courval - It must be her step father. 

Germaine- Dat wouldn't surprise me a'tall. E's been chasin' after 'er ever since ' e 

married 'er mudder! 

Therese - It can't be pretty to be a fly on de wall in dat 'ouse dere! Poor Monique is 

pretty young .. . 

Rose - Oh, you gotta say dat she also did some lot of chasin' after 'e, all de same. To 

dress de way dat she dresses, it doesn't come as a big shock. Last summer b'y, tis plain 

an' simple, she h'embarrassed me! An' I'm no prude b'y! I don' t know if you remembers 

dem red shorts . . . Dey was short all right! I always said dat she would tum out bad, dat 

Monique Bergeron! She's got de devil inside 'er, dat girl! She's really possessed! And, of 

carse, she' s a red head! No, dey can say whatever dey likes, in de French movies dat ye 

oughtta pity teen mudders, but me, I don't t'ink so! 

Lise Paquette makes a move to get up. 

Pierrette - Now, watch yourself, Lise! 

Rose - Listen'ere now, you just don't go an' git caught just like dat! Oh, I'm not talkin' 

about dose dat gets raped, now dat, dat's not de same t'ing; but ordinary girls dat gits 

knocked up, well dem, I don' t feel sarry for dat lot a'tall. It 's a shame b'y. I tell ya, datI 

don' t wanna see my Carmen come to me in dat kinda fix, cuz she'd be out t'ru de door 

some fast! But dere 's no danger of dat 'appenin' anyways; she bees much too much a 
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lady fer dat! No b'y, fer me, teenage mudders, are good fer nuttings and litt'el skanks dat 

chases after men! Me 'usband calls 'em cockteases, 'e does! 

Lise- If she doesn't shut up right now den I'm gonna kill 'er! 

Ginette - Why? B'y, I t'inks she's on de right track! 

Lise- Oh! You, get outta ' ere , go on, before I skins ya alive! 

Pierrette- Ye're layin' it a bit t'ick Rose! 

Rose- We all knows dat you, dat you must be used to seeing dis kinda t'ing. Dere's not 

much left dat can shock de likes of you! You must find dat normal sure. But not us! All 

de same dere ' s ways of avoidin' it. .. 

Pierrette- (laughing). Yah, dat's right, I can t'ink of a few ways. De birt' control pill, fer 

h'example! 

Rose - Dere's no talkin' to you b'y! Dat's not what I meant! You knows I'm not for free 

love, me! I am a cat'lic! Just stay in yer world and leave us be! Damn floozie! 

Lisette de Courval- I still feel like you're exaggerating a bit, missus Ouimet. Sometimes, 

when girls get caught like that, it isn't always their fault. 

Rose-You, you believes everyt'ing dat you sees in de French movies. 

Lisette de Courval - What do you have against French cinema anyways? 

Rose - I 'as nuttin' against 'em, I just prefers English movies, dat's all! French movies 

bees too realistic, too exaggerated. You can' t go believin' everyt'ing dey says ! In da 

movies, de teenage mudders always makes ya pity ' em so much, an' it's never deir fault. 

Do you know for any, do ya, of dat type? Not me b'y, I sure don't! A movie is a movie, 

and life is life! 

Lise - I'm gonna kill 'er by, dat litt'el bitch! Big fat Gawd damn fool. T'inks she can 
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judge everyone else, but she's got nuttin' else in 'er 'ead. And ' er Carmen, well buddy I 

knows 'er Carmen and I can h'assure you dat she be's no virgin Mary. She should take a 

good look at 'er own family before she starts shittin' on udder people's! 

Spotlight on Rose Ouimet. 

Rose- Yeah, life is life and dere's no damned movie dat could ever really describe dat! 

Oh! It's easy fer an actress to make ya feel sarry fer she in de movies! I'd say b'y! When 

she's finished work in da night, she goes 'orne to 'er big ol' 'undred t'ousand dollar 

'orne, an' she sleeps in ' er bed dat bees twice de size of me own bedroom! But when we 

wakes up, when we does, in da mamin'. (Silence). When I wakes up in da mamin' ' e's 

always dere lookin' at me ... Waitin' fer me. Every mamin' dat de good Lard brings us, 'e 

wakes up before me, and 'e waits fer me! And den every night dat de good Lard brings, 

he goes ta bed before me and den 'e waits fer me! 'E's always dere, always chasin' after 

me, always stuck right to me like a leech! God damn arse'ole! Oh, well dat, now dat dey 

don't mention dat in de movies, I tell ya! Oh, no b'y, dese are de t'ings dat dey don't tell 

ya! Data women be's h 'obliged to endure a pig 'er 'ole life because she 'appened to ' ave 

' ad de misfartune of sayin' yis one time, but no, dat's not h'interesting enough, dat 

iddn' t. But Jasus Murphy, it bees much sadder dan in de movies! Cuz it lasts fer a 'ole 

lifetime, it does! (Silence). Well I tell ya, did I ever regret it, did I ever regret it! I never 

shoulda got married! I shoulda screamed "no" at de top o' me lungs, and stayed an ol' 

maid. At least den I woulda ' ad a bitta peace. It's true datI was ign'rant back den, and dat 

I didn't know what I waz getting' meself into! Me b'y, de t'ick skull, I waz t ' inkin' of 

nuttin' more dan de "Sacred Union of marriage" ! Do ya ever gotta be stunned to raise 

yer youngsters up in dat kinda ignorance, you gotta be stunned! Well me, my Carmen 
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won't be caught up in dat kinda nonsense, o.k? Cuz me, my Carmen, I've been tellin 'er 

fer ages now what men are really wort'! She can't say datI didn't warn 'er! (About to 

cry). An' she won' t end up like me at farty-far years ol', wit' a little far year ol' boy on 

'er 'ip and a good fer nuttin' 'usband who doesn' t understand a t'ing, and dat claims ' is 

dues twice a day, t'ree ' undred and sixty-five days a year! When ya gits to farty years ol' 

an ya realizes dat ya got neider t'ing be'ind ya, and neider t'ing a'ead a ya, it makes ya 

wannajus' say ta hell wit' eveyt'ing, and start over! But women, dey can't do dat. .. 

Women are trapped by de t'roat, and dey' ll stay dat way right 'til de end! 

Lights return to normal. 

Gabrielle- Eider way, French movies, me , b'y I loves 'em! Do dey ever know 'ow to 

make a sad movie, dem fellers! I tell ya it's no trouble fer dem to make me bawl. An' ya 

gotta admit dat de French men be' s much better lookin' dan de Canadians ones. De real 

t'ing, dese men! 

Germaine - Oh! No b'y, now all de same, I'm stoppin' ya dere! Now dere, you lied. 

Marie-Ange - De French are nuttin but a bunch of arse'oles dat don't even come up to me 

shoulder! And dey' re way too feminine! Dey all looks like real women. 

Gabrielle- I beg your pardon! Dere are some dat be's manly! Well, more so dan our pa'r 

'usbands! 

Germaine - well b'y, if you're takin' our 'usabands as an example! Let's not mix de rags 

and riches. Our ' us bands, now it's obvious dat dey is 'ard as nails, but if ye looks at our 

actors dey be's just as good lookin' an' talented as eider French man! 

Gabrielle - Eider way, Jean Marais, I wouldn't min' 'e! Now dat's a man! 

Olivine Dubuc - Coke . . . Coke . .. More ... Coke .. . 
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Therese- Be quiet b'y, missus Dubuc! 

Olivine- Coke! Coke! 

Rose- Oh, would ya make ' er be quiet fer a bit, we can't 'ear ourselves gluein'! Give 'er 

a drop o' coke b'y, Germaine, dat'll shut'er up fer a bit! 

Germaine- B'y, I don't t'ink datI 'as any left! 

Rose- Well Jeeze b'y, ya didn't buy very much den! Yer some good 'ousekeeper! 

Rihanna- (stealing stamps). After all, I'm only missin' t'ree more to get me chromed 

dustpan. 

Angeline Sauve enters. 

Angeline- Hey ... (To Rihanna) I came back ... 

The others- (coldly). Hey ... 

Angeline- I went to see Abbey de Castelneau .. . 

Pierrette- She didn' even look at me! 

Des-Neiges- What does she expect from Missus Bibeau now, really? 

Marie - Ange- Me, I knew fer sure dat she'd come back an' ask fergiveness. After all 

missus Sauve be's a good person, she can understand good sense. You'll see, 

everyt'ing'll work out fer de best. 

Germaine - While we waits, I'm gonna check ta see 'ow many booklets we've got. 

The women all sit up straight in their chairs. Gabrielle Jodoin hesitates then ... 

Gabrielle - Oh! Germaine, I forgot to tell ya, I did! I found ya a corset maker. A woman 

named Angelina Giroux! Come 'ere I tells ya about it! 

Rihanna - I knew you'd come back to me, Angeline! I'm some happy. You'll see, we'll 

pray togedder, an' de good Lard'll ferget all about dis right fast! He's not a fool, you see, 
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de good Lard. 

Lise- Just like dat, Pierrette, dey' re back togedder! 

Pierrette- Jasus Murphy, I've 'ad it up to friggen' ' ere! 

Angeline- I'm still gonna go over and say 'ello to Pierrette, explain a few t'ings . . . 

Rihanna- No, ye're better off jus' never speakin' to 'er again! Stay 'ere wit' me, let ' er 

be, 'er! Dat's all over, dat story dere! 

Angeline - Alright b'y, whatever ya wants. 

Pierrette - Dat's it! She won 'er! I 'ave no udder business bein' 'ere den, dat makes me 

sick somet'in awful! I'm gonna flip me Jesus lid! 

Germaine - Ye' re not too mouldy Gabby. I was startin' to git discouraged, you see. It' s 

not just anyone dat could make me a corset. I'm gonna go see 'er, next week. (She goes 

towards the crate of booklets. All ofthe women follow her with their eyes.) Well Jasus, 

dere aren't dat many dere! Where did dey all go, den, all de booklets? Dere's only 10 of 

'em, in de bottom dere! Maybe dey're ... No de table is h'empty! (Silence. Germaine 

Lauzon looks at all of the women). What's goin' on 'ere now anyways? 

The others - Well b'y ... Aaaah .. . I dunno .. . Really ... 

They pretend to look for the booklets. Germaine stands in front of the doorway. 

Germaine - Where are me stamps? 

Rose - Oh, come on now Germaine, look around a bit! 

Germaine - Dey're not in de box and dey're not on de table. I wants ta know where me 

stamps is! 

Olivine - (taking out the stamps that have been hidden in her clothes). Stamps? 

Stamps . .. Stamps ... 
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She laughs. 

Therese- Missus Dubuc, 'ide dat. .. God dammit, Missus Dubuc! 

Marie -Ange- Good Saint Anne! 

Des- Neiges- Pray for us! 

Germaine- But she's got a 'ole bunch of 'em 'idden in 'er clothes b'y! What's dis now, 

she's got 'em everywhere! Come on, come on now . .. Therese ... Dat wasn't you, all de 

same. 

Therese- No b'y, come on now, I swear to ya datI 'ad no idea! 

Germaine- Show meyer purse den! 

Therese - Come on now, Germaine. If you don't 'ave more trust in me dan dat. 

Rose - Germaine, you gotta be kiddin'! 

Germaine - You too Rose, I wants to see yer purse! I wants to see all yer purses! De 'ole 

gang of yees. 

Des - Neiges- I refuses! Dis is de first time dat anyone's ever treated me like dis! 

Yvette- 'Eh by, fer sure! 

Lisette - I'll never step foot through this door again! 

Germaine Lauzon grabs Therese's purse and opens it. She removes several booklets. 

Germaine -'Ey? Hey? I knew it! I s'pose dat it's de same fer all yer purses! You litt'el 

t ' ieves, de ' ole lot o' ye! Ya won't make it outta 'ere alive! I'll take ye all down. 

Pierrette - I'll help ya Germaine! All a gang of Gawd damn t' eifs! And dey sticks deir 

noses up at me! 

Germaine - Show me all yer purses! (She grabs Rose's purse). Dere! An' dere! (She 

grabs another purse.) Again dere. And dere again! Even you missus Bibeau? You only 
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took t'ree, but ye took 'em all de same! 

Angeline- 'Eh Rihanna! Even you! 

Germaine- All! All ofye!Ye're all slimy t'iefs! 

Marie-Ange - Ya don't deserve dese stamps dere! 

Des-Neiges- Why you over anyone else 'eh? 

Rose- Ya made us drool enough over yer million stamps! 

Germaine- But dey's mine, all mine! 

Lisette - But they should be for everybody! 

The others- Yeah, dey should be fer everybuddy! 

Germaine- But dey're mine! Give 'em to me! 

The others- Never! 

Marie Ange- Dere' s some still left in the crate, let's get ' em! 

Des -Neiges- Oh fer sure! 

Yvette - I'm gonna fill up me purse. 

Germaine - Stop! Don't touch dat! 

Therese - 'Ere ya go missus Dubuc, dere 's some. Dere, take some more. 

Marie -Ange- Come 'ere missus Verrette, dere ' s a 'ole bunch over ' ere. 'elp -me! 

Pierrette - Let go of dat, right now! 

Germaine - Me stamps! Me stamps! 

Rose - Come 'elp me Gabby, I took too many! 

Germaine - Me stamps! Me stamps! 

A huge fight ensues. The women steal as many stamps as possible. Pierrette and 

Germaine try to stop them. Linda and Lise sit in the corner and watch the spectacle 
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without moving. You hear screams, a couple of the women start fighting. 

Marie- Ange -Dey're mine, dem dere! 

Rose- Ye're lyin', dey're mine! 

Lisette de Courcal- (to Gabby) Would you let go of me! Would you please let me go! 

They start to throw booklets of stamps over their heads. Everyone tries to get the most out 

of the crate; they throw stamps all over the place, out the door, out the window. Olivine 

Dubuc tries to roll around in her wheelchair shouting "Oh Canada" Some women leave 

with their bags full of stamps. Rose and Gabrielle stay a bit longer than the others. 

Germaine- Me sisters! Me own sisters! (Gabrielle and Rose leave. No one is left in the 

kitchen but Germaine, Linda and Pierrette. Germaine falls on a chair.) Me stamps! Me 

stamps. 

Pierrette puts her arms over Germaine's shoulders. 

Pierrette- Don' t cry, Germaine! 

Germaine- Don't talk to me! Get outta 'ere! Ye're no better dan de udders! 

Pierrette - But. .. 

Germaine - Git out! I don' t wanna see ya anymore! 

Pierrette- But, I stood up fer ya! I'm wit' you Germaine! 

Germaine- Git out, leave me alone! Don't talk to me again! I never wants to see anyone 

again! 

Pierrette leaves slowly. Linda goes with her towards the door. 

Linda- It 's gonna be a real job to clean up all dis! 

Germaine - My Gawd! My Gawd! Me stamps! I 'ave nuttin' left! Nuttin'! Nuttin' ! Me 

beaudyful new ' ouse.! Me beaudyful furniture! Nuttin' ! Me stamps! Me stamps! 
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She sinks to the floor in front of her chair and starts to pick up the stamps that are lying 

around. She has a fit of crying You can hear the others outside singing "Oh Canada". 

As the hymn continues Germaine regains her courage and finishes the" Oh Canada" with 

everyone else, standing at attention, with tears in her eyes. A shower of stamps falls 

slowly from above. 

Curtain. 
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Conclusion 

La traduction des reuvres quebecois pose de vraies difficultes pour le traducteur, 

surtout dans le cas de Michel Tremblay puisque ses pieces sont ecrites dans Ia langue 

populaire du Quebec : le joual. Le fran<;ais populaire, etant si fortement lie a Ia culture 

quebecoise, sert comme exemple du fait qu'en outre des mots a traduire Ia traduction 

comprend des elements culturels, sociales et linguistiques. II est essentiel de trouver une 

equivalence non pas seulement linguistique, mais aussi culture lie et historique, que I' on 

trouve en traduisant du joual en anglais terre-neuvien. 

Une traduction de Les Belles Sceurs aurait besoin de rester fidele a Ia situation 

culturelle et sociale de Ia population quebecoise de l'epoque pendant laquelle Tremblay a 

ecrit Ia piece. Selon moi, Ia traduction de cette piece en anglais terre-neuvien est la 

meilleure representation du dialecte, aussi bien que de la population pour les raisons 

enumerees ci-dessous. Premierement il y a l'isolement du Quebec et de Terre Neuve qui 

a cree des dialectes uniques qui sont devenus des elements caracteristiques des deux 

provinces. Ensuite, on voit les stereotypes et les sentiments d'inferiorite que les 

Quebecois aussi bien que les Terre-Neuviens ressentent a cause de ces dialectes vis-a-vis 

du reste du Canada. En plus la situation de Ia femme est tres semblable dans les deux 

provinces, importance tres evidente et indeniable pour une traduction de Les Belles Sceurs 

puisque tous les personnages de la piece sont des femmes. 

II est evident qu' il y a beaucoup de similarites entre le Quebec et Terre-Neuve, 

surtout en ce qui conceme l 'aspect de Ia langue et du dialecte, mais aussi bien en termes 

de culture, d'isolement, de niveaux socio-economique, du sentiment d'inferiorite et de 
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!'influence de l'eglise et de Ia famille. Les deux populations se servaient du theatre pour 

communiquer leurs opinions sur ces themes principaux et pour reaffirmer leur identite 

culturelle. Alors les rapprochements entre les deux provinces est Ia raison pour laquelle 

j 'ai tente de traduire Ia piece Les Belles Sceurs par Michel Tremblay du joual en anglais 

terre-neuvien parce que selon moi cela serait Ia representation Ia plus efficace de Ia 

langue et du peuple. 

Par ailleurs il y a le fait que toutes les deux provinces se servaient du theatre 

(surtout altematif) comme outil de contestation contre Ia societe et le gouvemement 

canadien et pour reaffirmer leur identite culturelle qu' ils croyaient menacee par Ia 

modernisation rapide imposee par le reste du pays. La ressemblance des provinces et Ia 

ressemblance des themes dans leurs theatres est plus qu' evidente. Le joual, ainsi que 

1 ' anglais terre-neuvien sont to us les deux « le signe de Ia condition et de 1' alienation de 

ceux qui le parlent » (Belair, 1972, p. 55). Pour ces raisons Ia traduction du joual en 

anglais terre-neuvien est celle qui serait Ia plus fidele, parce que les Quebecois et les 

Terre-Neuviens partageaient une histoire et une lutte pour le respect du reste du Canada. 
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