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as. a governess in Mrs. Talpot' s house. Although Charles 

does not really understand the type of freedom Sarah is 

talking q.bou~, the setting· in which this confession takes 

·place and the fact that_ a beautiful woman is freely 

117 

. ".. 
revealing her darkest secre~s to him causes the ~rotagonist 

0 

. to imagine himself becomin~ part-of a world which Victorian 
. : 

England would certainly ·.never permit . 
. ' 

Thus to · Cha~les the ope~ness of Sarah's confession 
~oth so .open·in itself and in the open· sunlight­
seemed less to .present a sharper reality than . to 
·offer . a glimpse o! an idea'! world. .It was not 
strange beca~se it was more real, but because · it 

• . • <!;:) • 

. wa,s less real: a mythical world ,where naked- beauty 
mattered far ·more· than naked truth •' •: and yet so 

' . ' .• ;'. ' . remote--:-as rem.ote as some abbey of Theleme, . some 
land of sinless, swo~ming idyll,· i _n wh~ch Charles 
and S~rah and Ernestina could have waridered~ .. 24 · 

. -69 

It is only when Sam and Mary almost di~cover them togeth~r 

in the woods •hat the protagonist is brought back to the 

reality of ',his . situation and as he goes pack" to Lyme he 
. ' 

tells himself how foolish he has been and how lucky it is 
' ,, ,·f::; ; . 

that he hp.s escaped. unscathed .. 

In · each. of Fowles's n~vels the.protagonist's 

situation invariably turns slowl.y . from romance to ordeal 

and Charles's -real t ·roubles fi.rst ·begin when he return:; to 

the. White .-Lion and finds a t .elegram from Sir Robert Smithson 
I 

at Winsyatt waiting for him. It r~q~ests that he visit as 

. 24tbid., _pp. 143-144. 
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25 soon as possible "for most" important reasons". Since an 

immediate departure allows Charles to avoid more lies of 

omission to T~na-and also because he secretly suspects-his 
.....-· 

bachelor uncle is about to offer him _. the manor house as a 

wedtling present, Charles departs that day. However, upon 

his arrival~ Charles learns to his dismay that Uncle Robert 

has decided to marry, despite his age, and should his 

fu.ture. wife, ·Mrs. Bella Tomkins, have any- children. then 

Charle~ must forfeit both his· title and the fa~ily fortune-. 

upon his return to LYI\Ie _ Ch~rles' s bitter disappoint.:.. 
I. 

~ent concerning ~is ·diminishe~ prospect~ are furthet 

~ggravated by Tina's immature outrage over his bad luck. 

She looked up and saw how nervously ste·rn he 
was; that she must play a different role. She ran 
to him, and catching his hand ra-ised it ~o her 
lips. He drew her to him and kissed the ~ top of 
her head, but he 'Na.s not deceived. A shre~ and a 
mouse may look the same; but they are .not the same; 
and though he. could not find a word ·to describe 
Ernestina's reception of his shocking and unwelcome 
news, it was not far r .emoved from."unladylike. ·" He 
had leaped straight from the trap bringing him back 
from Exeter ·into Aunt Tranter's house;-' and expected 
a gentle sympathy, not a ·sharp rage, however, · 
flatteringly it was ·_,intended to resemble his own 
feelings. Perhaps that was it--that she · had not 
divined that a gentleman could never reveal .the 
anger -she ascribed to him. But there seemed to ~im 
something only· too -reminiscent of the draper's 
daughter in her auring those first minutes; of one 
who had been worsted in a bu~iness deal, and who 
lacked a traditional imperturbability, that fine 
aristocratic re~usal to allow the setbacks of - life 
ever to ru.ff·l-e one's style.26 . 

. 25 l:bid.., p. 1sJ. 

26rbid. I p. 162. 
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Indeed, throughout the novel as Charles's relationship with; 

Sarah has become more inti mate his confidence in Ernestina 

·as a suitable marriage partner has been steadily de~lining. 

After only seeing Sarah twice he,went to the assembly rooms 

with Tina .and her Aunt and during a rather poor recital, 

•.. ~e caught himself stealing glances at the girl 
beside him - looking a;t her as if he saw her for 
the first time, as if she were a total st~anger to 
him. She was very pretty, charming ..• b~t was 
not that fac·e . a l'.it·tre··: characterless, a. little 
monotonous w~~ its one set par~dox of demureness 
and ·dryness. If you too.k away: those' t~o quali tii::!s 

· what remained? .' A. yapid sel.fishness:.. .it' . was a 
. fixed a·rticle of Charles Is creed that :he was not 
!:ike. -the cjreat majority 'ot'· 'h:l:s p'e~:rs and . ·.. . 

· conternporari,es: ·- That was why" .he ·.had. traveled so 
much ..• So? In this· vital matter of· the woman 
wi t·h wh.om he had elected. to share. his irfe, had he 
not been only too conyentional ?· • . . 

. ~. His . future ~ad ~!ways seemed to him of vast 
potential·; and now .. suddenly it was a · fixed voyage · 
·to a known place. · She had. reminded him of that. 27 

. ~ 

Furthermore, soon after his ·arrival in Lyme, Charles hatl 

begun tb miss the·. freedo~ of .his many years of bacheldrhood. 

"!t ·was st~~ll · strange to him to. find that his morning~ were . 

not his own; that the plan~ of an aft~rnoon might have to · 
. 28 . . . . . 

l;>e .s·acrificed to s·ome whim 9f T·ina •.s," and, after spending 
. . 

.. several rainy days indoors discussing furnishing!? with the 

ladies . "there had come ragingly upon )'tim the o-ld trav~l . lust 

that he had believed himself to have grown out of those 

27 . . 
' Ibid., pp. 106~107. 

28 Ib:iJ.., p. 94. 
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last years" 29 Finally, Charles's increasing doubts about 

Tina's suitability as a wife are revealed even more strongly 

at Winsyatt when the protagonist is shown a picture of 

Mrs. Bella Tompkins. 

There was, curiously, s0me faint resemblance to 
Sarah in th·e face; and a subtle new dimension 
was added to Charles's sense of humiliation and 
dispo.ssessiqn. Sarah 'was ·a .woman of profound 
inexper ienc'e, and this was a woman . of the world; . 
but .b.oth- in ·their . very dif:fe.rerit ways: '"" his unc::le 
wa·s right· - stoo.d apart. from the great niminy-piminy 
. flock qf :Homen iri general. .. For . ~. - momen:t ·he : felt 
hirnf:lelf ~ike a general · in -command o{·,a:· weak army . . 
locking o .'lic:t· tne. ·strong .dispositions :·.or · th'e enemy; · · 

· ·he foresaw· on'i:Y: too .Glearly the .. ·result: · of ·a ·· . · . 
.confrontation be't,weeh:··Ernes.tina' and the . fUture 
Lady Smi th~on.' . it' wo~id b~ a .rout·.30 . 

Now, .on top o£ this grov1jng' uncerta.inty., the prqgqgonist 

finds himself in the disagreeable position of having to 

become. Tina's .finan·cial dependent in marriage. 

When the protagonist retu~ns to his rooms at the 
.. 

White Lion, noweve:J:, he . has no time to .consider Mi-ss . Freeman 

any further ·; · for during· his absence Sarah has been disrnis.sed 

from Ma,ilborough house for walking on Ware Conurions . . · Wai ti'ng 
. ·:·: . , . . . . ' ~ 

-. . 
for him is a note she hc;ts sent;: pleadinc1: .for !}is 'help a·nd 

askin~ him . to meet her one last. ti~e. 
. 

Not knowi~g what ' to do Charles g_oes· t .o Dr. Grogan ·-': 

for advice•. T-he doctor soon reali.zes that ch~rles is half 

p. '17 3. 
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in love with Sarah. He tells him that in his present 

circ~mstances he must certainly not meet her again and he 

tries to convince. th~ 1prota~onist that Sarah has ~eliberately 

gotten herself dismis.sed to encourage his .Pity. Grogan says 

that he· will meet her instead and have her s'enJt to an asylum 

. where she e~h . get proper medic~l attent;ion.. But, once 

.Charle·s ret\irns to his· hotel roa'm,· he decides that. it was 

wrqng . to ··let cir~.g~_n: judge he-r for .him • . ." H~ ·.is . not - :~ple. to _ 
I ' 4 • ,.' • ' 

.· : . ~·c<;:ept 'th~ ·ao~t-6ri .s ' a-t~e~pt_ ; ~~ dehu~'an.ize .hi's re~'ationshi'p 
o' ' • • ., : *: ' ' ·, 0 ' : •' • •: ,' • ' ..... ' ' ' ."' o • , ' • •' I • ', • • ' , ' ' j ' ' ~ o o • 

wit~ · Sarah .. simpiy, -by. tu;rning ·.it· .i'nto . a .. psyCl;H;>logiqal .case·_ 
. • - • . . • -~ ' • • • • • • f ' . • •. • ' • • • ~ • • . • ' • . • . .: . 

. ·ql~:~sif:i~d .. ·u~~er: .the ge~er~i ·, hea~·i~g : . of. ."rnei:i~.-~ch9tia; ,;_: · so··· · 
. ., -··- . . -. . -- ' . . .. . . 

. . -~ ' 

at dawn he s~ts· . ·of.f. towards the Uhderclif.f ahead of Grogan. 
~ - . ' . . . . . . ; . .. 

~hus, he ha~ decided to ign9r·~ Darwi~' s theory of. :c;ryptic 

coloration: survival ~y learning to. blend . with the . 

unquestioned as13urnptions of .one' .s · a_ge. Inst~ad, in th'e 
. . 

und·erclif.f' s mythical pas-toral world · Charles is symQoli~ally · . 

about to · taste: the ·forbidden fruit .of the Victorian age. . \ .. . . . 

· When Charles find~ sarah J,n. the dair:y~an· '. s · deser~e~ ·. 

hu:t ·he sees ·in · 'her ·face - ~ - "wildness ·. of innoc~nce, aimos·t an . . . , . . .. . 

e~gerne~~" and fe~ls : ~eitaln ~hat Grogan's "qlinicial 
. ·.. Jl ' .' .· . · . .... · :. . . . . . 
horrors 11

· .. . o~ · the . nf~ht before· ~9uld not be t~e truth of .. · ·. 

her · si tu'ation •· The,n afte~ several moxil~nts ·of. mutually .. 

repressed :emotion ·. S9-rah . fali=s to her knees . and qpenly admits· . 
I . ·- .- . . ·.· 
. ~ · •. 
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to him that she ... intentionally let Mrs •. Fairl,y see her on ···. 

Ware Commo'ns because she knew that Mrs. Fairly wouJ.d tell 

Mrs. Poul teney . 

· W,hat control Charles ·had · felt himself gal.ning 
now s.l.j.pped from his . grasp ··again. He stared down 
at tqe upraised face before him. He·was evidently 

. being asked for fo.rgi.vemess; 'but he himself was 
asking for. guidanc~ ,_. since the doc;: tor's had failed 

.. : . . him a .gain_. ·• . .. . . _ 
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. - ~e slowly .reached . out . his 'hands and raised . 
' her .• . · ·:Tfie.i'r eyes' remained ori ·· 'e .ach d .ther.'s as . i .f .· . 
. . they~· . were: both ·hypno':t:ized·: · · s ·he .. $eem:ed· ·t:o liim~ , .. 

,_: .. > . or . th'os:e /-wide~--. those :a~ownlng ey·ed;-, -seemed--'" uie· ·:. · ... 
:. . .. . ,' : . .... mo'si! . rav.l:shl,ngly _:.beaut•J:fui he hact ··ever:. s 'e 'en:·; .. . : .· ·. ' ., ' . ' ' - .. · - ·> .,·. · · What·· lay behind them<did ·not · rnatte.r .. :_. The moment: . . . · · ,·- ... _. ~ ... 

'·, .. . overcahie ·the age .. -: .. :: ·. · · ··. · · · .. : ·- · .. ::· .. · .·· · · .. ·, · ·· ··.; · ·· 
· _:' ·· .. -_::·He·. :.tooJ( - h~r.:into . h~s :·. · ~rms_,: . ~-a'1. . :her. ~~~~-- : ~ios~ _: ·' .. _,_·-:.-·.·-: .- :_· ·. : .. _· 

· ·as .she swayed '-into ·his .. embrace; .them: closed.-,hi s .. · ·.· .··.· .· · ..... ·. 

.. ·- ~\; '1 
· own 'and- found her lips·. 3·2 . . :.: · _ · . · .. . · · -- · .: · '.'· ·:: · · . . 

•
11 

" ,• • • • r ' · .•• ' · , , .. I ' . : 
. ·": ·•. ~ 

v-f"' 

·. 

' .. . ~ . • , 

: t .... ' . . .f . : 
' . ' . ' • ·· -

·l -,:-. 

But..: a-s their ~mbrace erids .. Charle$ :tuins ·to the doorway· arid •''. 
:·' ' ·. . . . . . . , . . ' ' ' . 

. dis~ove;s to · hi's .-hor.ror tha·t sam a~d M~ry have·i ·i,y 
. ~ . . . . . :. . . 

I. : 

; _. 

coi~c'i'denc~, . a.r .rived a~~ - the h~t ~n· ,time ·to. see. t hem · 
. ~- .. 

... ; . 
together. · · Blushing and . . . ·. ..,_ . 

· ~am · to .keep ~at ·he· has ~een tb himself . and to make - s.ure 
·.· . . 

sending ·. her . t _o a~ ~syturn·> : ; ii_e . give.~ her :_-.s~me · m~ney and · 
.. . ·. · .. · .. 

.. . advises her to 

.. rtha_t business 

·t~ke a · coacp: t~ . ~xet~r ' immedi~tedy ; .adding 
. I . . . , } . . ~ ~ ~ . , : , , . . - . . ~- •. -. 

cai.i~ · hi~ . .'to -London wit hout'· furth.er delay. · ··· · 

. .. 
. -· ( 

I 

3 2 ·. : · 
.· .Ibl.d. :·, p. 199, 
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and Sarah have atten\'pted to ·stand outs{de their own time 

and history by ignpring- the social conventions and ·morality 
,. .,: 

of their age. Yet, once their socially 1,1nacce_ptable love . 

starts 'to becoine knowri .to thernselve.s 'and tho~e around .them 

they experi~nc~ a symbolic: fall frbtq. grace· a.nd are forced 
. . 

·out of thi.s English Garden .of" Eden to· accept · the 
' . ·: '. . . . . . . . . ·~· 

• . . 

·, 

,· .. 

• I ' ' ' • , ' • 1 

'cons~que~ces :of . ~heir' ·. a9,~ioil~- .. in· th~ o~~side . ~~rld .·:: _: . ' •' ::· .. :' . . ,;_-,. 
• ~ • ' ' ' • ' ' • • ,• • • • 1 ' • ' ' ' : ' • ' '; • ' I , <l ,. • • · ~ ,. 

·. :' ·. As ··Sar·ah· -heads. tow~rds .. . E~~·t€~· . . ;•riot~~..iou~·ly: a·,- ~1..~·~~ _: . .:_ .:: · ... · :~ ·.\);;']_:} 

, . , . . ... . •. ·· .· ·· ·· . tO hi dO • • • ii:~~ til~ ·~ tei~ n;ora l ~ i dO . ~hat ~~e~t .;; l :S ~\'IbeX: e , , , ·.:.· .. ····· .~r __ :.:.·.~.:.~.-.. -.;:~-.-.·.·.·.::,':~.:_~:···.~::.~:·.,· .. ~, .... ·.-.'.·.:·+·'·:',~::··.· ... · •: .·, ._ ;· .·. :·.- : . . ·:,-:_.: .: : · ~·· . · -.:.>< ... . · .. ··. ·. ·· .·.,. .. :·:-:.'. :-:·.:··. ·'\;' 3.:3:'··:. ,· :.:· .. ...-.:. . ·: ...... .. : :·: .·::--; ... _: ·:.<::.-:: .: . ,.. . -: 
.. . ·: .. · : . ... ...... · , thrm-?-.gh· tpe. ·· l,l..f~ ·o(.:t.he. ~ou.ntry~'·: . .< ,t~e p.ro~agol\~st··•:s .'or?-ea!l .. . . . . 

.• · ... ···· · ': . : . ····: . , •··· ... •., :::t!.::e:::: ·. ~;~h L::::n;::e:::~r~A:::~~;::::~:::a:::~::_ >• • · . : •. •· ·· . ·:'"; 

.. in-;t~w persona~~Y · a·~ h~s dilri_inishe~f .pro~pects ·~ . · " · · 

M±:-:-~ Fr~:erna~ :~-~c:eiv~d .. ·~bar.~es ·:· ~o-~cii~ily en.o.ugh. :·~·t ··· · . . . ··: . · {:_: 
,• 

-:. 

: ;-· 

. , .. 

. \ 

. . I . .' . ... , . . . ·.. 'ri· ·'' . . .... '. : . . .·. : ·. : .. · ·' .. • :.: . .:: :. . . . . . ·. 
· ·: :. hi·s ·· house ov~n;loo!dng- -Hyde · p~rk but.· clear.ly· ~h<?-rles ·~s new 

· ~itua·~i~~ -. c~a~se ·~:: ~. c~arig.e 1 i~ · t·h~ :~~~iat~?n.ship:· b·e~~e·~~- t~~ ·:. ·. 
• o : ' ' ' : • ' ', ~· ' ' o ' ' ' o •' f ' ' ' ' • • o > : . ' • .. :' ' ' o ; '~ , I o' I 

·two -men. · Mr. Fr'E:!ernan· wonder.s if. Charles ·knew of hi s . uncle • s · · . . . ~ ' . . ' . , .. . ' . . '· . . . . ' : '· . . ' , .. . ' . ' -

prob~bie i:nartiagE(·b~~ore 11~· ~~opo~~d ·. to', .rina··. and·( i~<any , . · ;· , · ·' :· · :i·· · 
. . . - ~ . . . ' . . . . ·. t . . :. . ' , . . :. . . . ... . . : . w • • • • • • : . • • : • • • • • • • • ; • 

. case ·; . rn~l.i'ci_ous' . . 9oss'ip : ~~il.: n~w "·.c!artairi+Y.. ·~urro~nd . ~he · ... : ,_ : . . ! • ' ' ..• t ...... . 

... . . 

• mar ria~~ t~. ~h~ 0(feCt iha t ErO~~tina h~~ ;~~sf. ~lie tf~~~ She , · ·· · . t • .. . 
... .. could·;.so, ~as.i1y hav.e . bo~gh~·- el.~ewhere .. . ·1\S\ -~he .. coliversation ··~· · : , .. . ·. ·: · · · . .. t · ·. 

:· c~~tinu~.s ·· chat ie·s .. _.beig~~~ :·to· ~et t~e .d.is~9~~.~a~i~ ·:i~p~~(s~~·n. ~ : :_,. ·. ·.·.:. J·~ ·.; 

.. - ·. 

' I ' • ' ' o • o • ' ! •: o ' ' 

th~t· he ·.h.~s <no~ t>ecom~ .' .a :-·fav~_re·d employee · ~nd s6on :Mr·~ .. . . ·- .·. ' 
.. ' . . . ' :~."~; .. . . •.: . 

. . Fre~man come·s ·.to .-·'!:he· ~pint. · He re~inds . charles : tha·t he will ·· 
. • , . ' • ·. . . ·. .... ' ·' :. . ~ : . ·- .. . - . ·_ . . 

. I 
.. . 

: · . . 
1

• I ' 1 

33 ' : .. · .. : · . . . 
·. ~b~d : , ·. p. 2~·7 .-

. ' 

·. ·' ' 

' I • t 0 

' ' • : I ' 

• ·, •• / •• • • ' 1 ,· :· . ·. : • •• • • • • • 

. . ' . ' 
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-. 
_have an estate which will need managing ·and then 

.·. 
he. suggests that Charles join him in t~ade. 

"I .would have you repeat. what you said, what V 
was it, -about the pu;rpose of this theory of 
evolution.. A sp~cies must change •. ~? 

".In . order ·to sur'v i ve. · i: t must .ada'pt itself' 
to changes i'n t:tie env;i..ronrnen.t. "- · · 

; ' "'Just so · " · · 
: -·. · Charl.es· c;Ii.d ·indeed :_by '-. thi.s_ ti~e · feel like a 

, 

padly:. sti ~ch~d . sample napkin:, 'in : ail wa'ys ··a : . . 
·.victim 'of . evolut.l.on'. ' .. Those old .d·oub'ts . about - the . 
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. . . --:-. f~tility 'of ·h'is . 'ex'ist.ence '· were only .,,too·· eas~' ),'y:· -: ·. : 
.. .-. ·. · · - · .-r~awa~ened .• _. ·He guessed now wha:t ,-Mi;' : .Freeman · ·· .. .. . .. _· . ...:.: · · .. · . 
. . · .. ·· ·:. tea:lly: thought ·of-: him: _·he ··was . an i _d l e·r •... _And ··whaf: · · 

·_,;:.: -,~ :_. ··:· · .. ' · · . ·: .·_ .· · ·_')1_e' · pr9P'?~ed }?i:: h:im:· bhat _he_ ~h~a19 - :e~r_n · hi s<-: ·::· --<·':. ::::: . /. ~ ":r 

.,..J'. 
"· 

•.. 

it~ 
I , r , 

... 

.. . . ... · ,_· wife•·s .do;w:ry; ,: ~ _ .' TM··.- abstract· .id~a: 6£~ ~voluti..._qn . -· · . ,·: .. 
_, .. - _.-. '<r:·._._. ::,:. :· .was irideed·· ent:r.aricirig: ·bu~--~:i'ts -'practice· 'seemed --as ,-"· . . · (. ·--· . , :- · 

I 

j 
1 . 
~ 

.1 
. ·~f . ' 

• . . . . 1: 

. .. · ... 

::._:r_._: .. ':":: .. · . ---- ::fraugh1; --~it.h · o_5-terit-at·i-~us:.vuigarj.ty,: ,_as··.-ehe· : · .. : ... :._ . .- . -~··, · · 

.
. _·.·' .· '·-·· .. :·;.·· : ' fb~shly g;ilded · cqr~nth::j.an -, col-ufiuls :<that"- f-r~ined :::the : ' .. .. ··;· -·- · ·· · 
. . , ,: . ' : :' .. ·_ . ·. ' door .- .on whose -thre·sho'rd 'he ' ancl'··his . tor'm€mto~'. no~ · ~ - ... ~ :- · . ... . ·-· . d . . 34 . ·. . . . . . : ·· ·, . . : . . . ' ·'_;·: . . ·· .. · 

-· · pause ; . • .. .-· · · · · ·- · _. . ,. , 
•' ' .. ·,· ·. ~. 
.... . . .. . . . . . 

- · ~ -· . .. : .. 

'. .·'. 

. .. 

' ;, .:. . 

. .· 

.. -.. 

_,· ' 

. ' : . ~ ' ~ ' ' ' ·.. . . . ' . : · .. .. .,. 
Ba~k ari\ the. s~~e-~tt Cha~-1~~ - ~~~~eq; - ~-i~l~s~~y · £~r·_ gwhile'; 'a .-

"poqr liv'ing ··foss-il, .as. - t-h~ brisk~r and . fi t.ter': f~rms of life 

· j. ~st~~d::·: ·-busily : ~e~o~~· h~~35 ·~rtt:il . ,eve~ tually ·he · find~. ' h:t,~self 
,•. 

. . .,-

. . ' ' 

' . . . ~· . . . . . . ' 

_st"arid~i~g in ~ront ·o-f ·Mr •. - Freeman • s . great store·. 
. ' : . . . ~ . ' 

·. To; · Sb . many . rneh· ~ · · eye:n . th~n ~ . to . have . st'ood and kn-own 
.~hat· .tha_t . · ~U:~e . J?u~~ding, . <md_ oth7~s ._~·ike . it, ~nd · 

... ~t.s gold, · 1 ts pow~r, al-l, lay eas:r:J:y_ · ~n h1s ·. grasp t 
. ·must hih~~ ·seemed :a· -h~ayen· · on . earth·. :. Yet : <:;harles · 

. ·_. . · ·stQqd Cri :tne· p'avernent.:· opposite·· af!d' clqs-ed h.i;S · . . . ·. 
_. ·. ~eyes·,· _.:as : ·if . he hoped ·he 'might .. obii terate it ' . ' 

· -: _:., · · · forey¢r ;. .. ·. -· · -:-.: ·· · .·: · ·. · ;· .. _ · .. . _ . . : . _... . ·-. . . .. 
. . T9 be sure- th,ere· was ·: something_ .base :in tlis · 

. r.e..j~c.tion·--- ·. ·a mere._ s.nobbism; : a l¢t'ting him~edf be 
. judged .'arid _"swayed by an aud.ience o f: .ancestors. 

' ·:. .' Ther~ was .. soznething.· la.zy in:- i tj· a. -fear o ·t · 'ilork t . · . 

. . . : o£ 'routine-; .. of-. concentration . on ·detail ••. 

.. -

o' 

. ' . . ' . : . 

. · : . ~ · . ~ :·.- -~-,' ~: ~·~· . ~~~· - ~~ ~~~~~~~ 
• ' " <li\ • • . , •. • •. 

. . . . '34 ' ... _.· . . . . ·. . . 
. _. Ibid., ' llP • . ~-27-2~9 . 
· 3s · . ... ::. . ·:·· · · -

.. Ib~d., p. , .230. 
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But there was one noble element in his rejection: 
a .sense· that the pursuit of money was an insufficient 
purpose in life. He would never be a Darwin or a 
Dickens 1 a great artist or scientist; he would ?tt 
worst be a dilettante, a drone, a what..;.you-will that 
let·s others wolik and contribu~es nothing. But he 
gained a queer sort of momentary self-respect in his 
nothingness, a sense that choosing to be nothing--
to have nothing .but prickles-- wa.S! the la,st saving 
g:r:ace .of a gentleman; his last freedom, almost. It 
carne · to hi.rn very clearly: r"f I ever set foot in tha, t 
plac~ I .am d.on~ . for.36 · . · 

.•· 
.~·· . . 

., ·* *· · "' . . : 

. · · .. ·.. ~nd.e~iying .. ail;:. ·at . ::least. ±n' · cb=a;le.~ ,· . W.as · the · 
. . :, dcict.ri(le 'of ·. '~he ·· survival :-of ' the,- fittest;. ·and :' mos.t ; .. 
. :: .. ;·: ~speci~Ji·:Y . -.. an· .aspect _ _..o ·£ lt. h~ · had (~isc\Jssea~·~ . and '· i.t 

·. ' h·ad ·_-:be.en .- ·a · . d~!)cus~_ion )~athed · in . op_tJrnism-~ w:ith · .: : . · 
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.. . 

. . Grogan' ·tha_t night in. ·L·yrne: that ··a .:. hunian · beirjg cannot . 
: b~~- :;;ee _ .hi~ powei': of; ·. ~e·if.:..ana~ysis · . · as -ci': v~rY ~· special.: . . . 
pJ:~v;t.lege ~r(tl1e struggle ·to - a~apt. ·. Both men _had 
!)een·. proof ther-e . that . inan' s :free, will was- not in ·. ' . ' 
·danger. · If one had to ·change to sur.vive-- as e'!en 
the. Freeman Is conceded..;. .... '·then at least. one was 
. gran ted a choice of me'thods. 3 7 

Having th,qs b.egun .. to realize tihe need for each individual to 

learn t ·o· "f:reely ·choose and control his o'lrtn life Charles 

decides that it is time · he had one last flin9 a~.:s a bachelor, 
' : •.· ~ ' . 

-and wi~ho.ut delay. _he heaas towards his club··, for a milk 

· ·punch .and , champagne . 
. . . ·..•. . ·. 
At the club ·charles meets .two · old school . friends, Sir . .. . . . . . . . ' 

Tom .and Nathaniel, the younger. _son of a !:)is-hop. After 
. . . 

getting . very inebriated over .supper, ·the' three t 'ake a coach 
' ' - , 'I ' o ' ' ' 

· to Ma· TerpsiChore 1 s · whore. house. Char.les ·enjoys the- less . ~~· . 
J ' 

3-6'. 
Ibid ... , pp.· 232-233,. 

3?-rbi.d • . ,· 'p. : 234 . . ·. 

,.·· ~'· . . 
.,....._,...........~..,., -·-_,,. ... ~--. ---"'- ,.-- -:--- · 

~ f 1l 

0

0 ~ 0 

, ,; 
0 f. ' t : , , ' ,•,: ,: ' ·: ,. : ' • , I , ' -··· ··.· ,. ; . .:. . ,• ........ ~.: .. ~ . :: \•:. ·. . ~,. .. -:-;:., '. .. ' ' ~ .. ,.. . :·. . ·. •, 

·, 

... 

. \ 

I : 

•' 

.. 
1 

\ . .,_ 



.. 

' I ' '· 

obscene preambles but as the clothes fall off so 'does his 

drunkenness and although he is sexually aroused he becomes 

revolted by the despair and youth of the prostitutes. So 

h~ leaves and takes a hansom through the Haymarket towards 

his London home. But on the way he sees a streetwalker 

who at f .irst ·glance re.sembles Sarah, and on impulse he 

stopl? the . ~~b. e3:nd· .goes ~i. th her to her . ro.l?m ~ Her n.ame ~ by 

12 6 

. . sentini~ntal iro.py·, is . al~o s~rah •.... ~har~~·s then ;proceeds to 
: . · · , 

. · .. . drink ' IJ\Ore hock ·~nd just as. ·he.: is·: ~bout.· to ha'lfe .s ·ex1,1al 
. ; 

· i.ntercou~~-~ ~i th· her. he b~coines ·violently iil :, .,-: wheri 
..· . : • • · _: . • •· • • • •. ' :.· ·: ,~ ·:. : • : ·.-.· •••• * • ·__ • . . _. - ' _·. ' ':." •• • • ' - • •• ' • ' ' • 

Char1es recovers a·little this ·other Sarah leaves to find· 
... . ~ 

him a cab and while.· she is gon·e . her baby a;,ake~s in the 
-· 

·next room. · Now Charles's grotesque nausea turns to ~atherly 

solic i ta.tion, and in a scene which foreshadows the 
:.. . . . 

penult:imate ending o~ the novel the protagonist goes to the 

child and uses his watch to stpp the crying. .while doing 

s_o hi's . sense of ' irony is restor~d · and · this, in turn, giv:es 

him back some faith ' in himself. 

:. ·:...:.~.: 

< · Charle's • s was the · very ·o.pposife of ·the 
sc:artrean · e~per.ience. . ·The simple· ~urni ture around 
h'im, · the··· warm light ~rom the ne·xt ·.i .ooni, · the ·· 
humble shadows, abov.e · all the small 'being .he 
held -on: .his · knees, so instibstantia':L . after its 
mother I 5 wei<;Jh.t ·(l;>Ut h~ . did llOt thi~k at all Of' 
he.t;"), -.they ·were not: :encroaching· or host~l'e . 
obiects, pu:t.constituting .and ~riendly on.es •. 
The ultimate hell . was _infinite and empty spacei 
.and they .kept• it at bay. l:i.e felt sudd·enly a,ble 
td fa.ce his ·future, which ·was 01i'lY a form of that· 
.terribie emptiness · . . Whate·vei' happened to. him 
such· momentswould .rec.ur; must. ·be found, and 
couid · be found. · · · 

•' 

·. ' 
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A door opened. The prqstitute stood in the 
light. Charles could not ·see her ~ace 1 but he 
gues~~d that s~~ was for ·a moment alarmed. And 
then relieved .. 

. 
I 

' " 127 .. 

As he leaves he puts five spvereigns on the table and' tells 
I 

thi~ Sarah that she is ~~brave kind girl". He"has been 

unable to class.ify her simply as a whore and deny tier a full 

humanity. Moreov~r I he ha9 beeh eq.ualiy .. inc~pa:b~e of . . ' ' 

:vioia:t;ing the na tura'l iov'e·· between this : mot_her and her 
. . . . 

:·· 
i r 

chil~ . . Th.e p~r·sc~>na~-.i~~t~-~n~--~i~ . ~e l,a~·i.onshiJ2 to. ·thi_s .. · 1. ... . 

Sarah now ~akes possib.le . the · complete . persona;Li~.ation .or_ . . . . . , ··. . . .· . . ' . . ·.. . . . . . . . . . . 
' •• • ! . • . :' • . • : • . • • • ' . ' ' ' '. 

. his re·lationship . w~th Sarah Woodruff· -lat;er ' in . t~e nov el. .· ... 

·t 

; . ·- . . . . ' ' , . . ., ' . . . . . . .. 

woodruff which 'Simply gives · the name _of_ an Exet~r hot~!. . 
> 

. · . 
Then, still hung over·, he makes his .first fatal mist·?lk.e ~ .. 

••• 
while talk~ng to Sam. Sam te'!ls J'lim that he and Mary are 

planning tb get married when Char1es' s1 own, wedding is. ovez: ,. 
. - . . . . :' . . . 

and he . hopes that charles ,wi ll ~end him the mqney to open -p 
' . . \ ....... ,... ·. 

haberdashery. Sa,m already knows that .he .has · lost . the 
. . ' 

poss;j.bility of· be.coining the heaei ~erv'e~:pt at Winsy,itt a·rt~ he 

~uspects that : t:he marriage to Ernest~na may never talce place_ ~ 

Now, . when. Charles r .efuses .to io'!-~ .him such a relativ.ely 

. small sum of money, s·am be:gins t,o think seriously of -I?lack­

Il!ail or treache.ry . 

38
Ibid., .PP· 252-253. 
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Since Charles ha·s now pe_rson~lly ihformed Mr . 

Freeman oFhis :diminish·ed P1='9spects. he in:t;rediately ·begins · . . . ·· ' .-.. 
· .. , I • • ' 

When· 1;.he: train arrives the return · journey to · Lyme Regis·. .1 . • 

\ ' 

-
-· 

. .... ,. 

./ ,• . . 
J ,.. 

:J - • 
.) 

·'· . ' ·t 

! 
at·. Ex~,ter Sam· comes fiorward f;rom· his' se<?ond class~~c.ompar't!nen t,· .: ·. ~ · ·1 - : 

and • .. a'~ks .his mas~~r if· he intends. ·to st.ay t .he night . B_ut·, . - ~ · : .. l- .-
. .· .. . ,~, - ~ _ -..:::,.. . 

. 'the· prota~J'o~is.:t fee.ls unable to . f!~e any more pte~arication -. ... . .. -'-~j · ': :_ 
. . . . . . . '·' . ' .. ' . . . . . . . . -~ . . . 

. w·it~.· sam,. and wi~~c>Ut .. h~si.tati~n .·.h~ ... o~4~~·s · · ~ \fou~ .. _~h~~l\:.· :~ ·- · ::;;.::: .. _ ·_: :·'\ .·.:.(~ ·~:~ ·-_._ . 
I • ' • 

0 
, , • • 

1
• 4 J ~ ·r. • : , ~ ' ~ · .'· :• • 1 

1 • • ' :·. ,, ' , : • : , • '' I ' • • ~ 1 ', ::~ . •7..,.: ,:_: , - .,,..;'!-.:.. - .: , 
carr:iage 'to .f .inish . the jou'rriey .... ·:··· Only ·at th~ ·· Eas:terri_,: .. .. · .. · . _:•~ : ·:: __ - ~:; :':.::-"·:·,.'. ·. f:-:~1:.'·.·~ · 

. . . . -. : · . • ·_;:_-: · . . .' ' .. ' .. :' ;..: -~- .•. ':' :'. ·.'. ~-l· _. - . ~ :· ' .. . .. ~.- . .. : . . ·.. . _ .. : .. - t. ' ·, ' . -:' .. ~:~-. ~ ·-... ·. :" .. :'.~- ~~ .. ~-~---:~ -- - . ;~.;~ ~~-~ :·.· ·._ ::. 

'') ·.out.skirt's ·:of·'.Exetei·-:aoes ·char~es· ;fee·I-.: ·any sense -'of~ loss or;·· ·.-· . ~,~:~';~ ·:,;}:-;, :_..:~~ . _;::,~<.:'=';: 
· • ·. , ··".' •• . • .. • • ... .. . • : . •• • ...... -./- ~ J , .;_:.~' ... ' . : : · _ ' .. · . • : ' · ·'· .-· •• :: .: .. .' ' (:·~ • • • • : •• ,:.-:.::~ .- • ~.: · · · : .. . . ~ .. 

" ! .· · . .. ·· ~adne.ss. · _: He.: ·.~~-~.lizes:. th~~'t: -- now. ~t·h~·· p·9terit~~:l: ·o·~·:- hi.s lif:~- · -'>-. - ~:<·.-,/=;:._,."-:,r:;.";") ··.: 
• · \.: ., •• · .·.: .¥ • . :. :.:. :_ : .·:: \ ••• •• . . . ... _. · · ·._, ' . · .:,:··::.·.· - ;~- ·· ~ ~ ....... ... ·: ... ~ ·.: · • -~·-.t~ .·;_: .. ·.!. ·~:~: ~ _ •. -:_:·.~ ,;·-:,: :;:.-_:. ··.'>"!'_ ·_ ·.:.··· 

· ·· ·. : ·.· · .. has. been inexorably · fixe'd; .. He· has': done the.· decent:, -- t he- ,- :·. . ... ·._::.;,:;:::. .: .--. · . .-:.< • 
. . . .... ..---:.::..- ' ' .. , . . ' ·. ·.: _.' .. ·"._l_· .. -~ ::. .:.:".'': -·. -~ · .. · .·.t ·.· .. ~ . : . . - .. ~ . .. . .:; .::::· '..:'· ~~--~ ~·;:;: .. ·~ -~ .... : .· • ~·. 

' : · ~or·a~, 'the C'()~r~ct .ti1'ing' an~ .. fly· ~~'i~~.~dl·y· .. ~~~~~-ti~9:~i~ - - .fa.t~· ~- 7_; · ·.-~·''_j':··.~·:_:·_,-;· .·~·j? .. ~:- .:.·· .. - .:.. 

.. : . . ~ . 

-.: 

. ' 

. I 

· h~_ .susp~cts that _~ven.~ual~Y ·~e w1.1l even be f .orced lnto .. tne .· . · -- · ~ - ·_ . . 

w~:id of c~nun~~c'e in o.rder' t~Pl.ease Ern~~0[7{l"~,h:r f~th~~ .. ~ : : ·l , 
·As. the carriage roll.~ on· h~. th_ip.ks brief7:¥ .Pt:~:t.he .wqman ·he · · .:: ·· · . ' ::- - ··: , . . . . . ' ' . . . .. ' ... ' : . ( 

·: ·ha$ . :left behind:: h_~_m _ • . . . ···"l .. 
. ' :·· .. '·_. ~: : . .-:. ::. :.~;i:' .. :·.: ·. ·.· ... 

·--,::Indeed :it_" w·as '-hard-ly . _S~r.ih: he tho,u~ht;_ · o·£ .. spe Waf:!. : 
'>niere'!y· the . s'0nb'q·l · ·around whioh ·had acGr~ted a _l_,l ·. ·. - ~- - · 

· .· . ·hts:·· lost _ ·poss~bili~~es·-~· his - .~xtinct· free~_olns~, · his .. · · · , .. ·. 
.never':"'to-:be-taken j·our.neys·~ _ He _~had -to _say_ farewell · · .. · .· · 
to ' soine'thing' i' ,she . . wa .. s merety and .. : con'v~riJently '. 'both ' . . . .· :. . . •· • . . ·i! · . .. . . .. . ·close. and· ... reced~ng .. ·· .. · . ... · ._.1 _ . . : • . · •· ... ,. __ .. ·... • 

· ·:· · . . ,_: Ther,e·· ·w;;~.s -no-:. doubt. ·. ' He : ·wa.~ o~e. ·.ot ·_ii~e~ .~ . . 
.. · vict_illi~' - ope .'mor:e . a~oni~e. ·caught_ in;·_the ·~.va.st . 
· . movem~rit,~- - ~·f.':~i~tory., ~t:~a~d4?d9n?:W: for e~ern?=tY, 
· a potent1.a:l .. turned to fosSJ.:l. 3 ·. · · · .-· · . : .. . . . . . . . . . . 
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When he arrives at the .White Li on Chail~s 

a quick· tbile.t and . then stride~ up t'h~ hill t:ci ·.Au?-t J'rartter' s · : · . ' . . · 

h~use. where. he finds''. his ·fia.nc/e embroid~ring· a :watch ·pocket 
!, • • 

. : \.' . . . . ' 

with his irii tials·· on it:. 
. ~ . ~ 

He · then presents he.r .with an · 
.·; 1 • • ••• 

elegant swiss brooch ·he: has .bought for · her -·in· Londbh ··and:._. . . , ' . .· . .· . . . . .· ... .. 
, ; , • .. .. ' 

. . . 
.-

:· >:~.'; 
~ 
.::; 

._{ '• 

~ 

-':· 

• , : 

. · .. .... _ 

•, ·, . 

. af.terwards<tliey sha·r~ _a ~~ss. :. ·· . :'' :. · ~- ·. ·.· . · · ··: 
. . . . ~ .. . . . . · ... ' . :-: ~ . .. . ·. ; :·.·· . . .. ~ ... ·. . . . · . .. . . . ; ·· ·:-. -- ·' ' : . . · - ~ ' .. ··· . .: . .. · -~l:·-·_ '•#" 

. · -· · . . ·:·._.<it- ·w~-~--. s'impie: .. oitJ· .. ·.li,;ed::by. ·i~on'y ~~a. ~~ntfnient, .- ·:. ~ ._. .>· ·. ' ... ·:: · · : ··.' ··· .. <· ·· · .. ".:.- bru~ : .·=ops.ei'.ved :c·oxv.,.ention.: . ;lhat. might·· ttav:e': bee:h ... was· , :· : · . . ·: : · -~_-:·. ·:· 
.. . ··. . .· . . : . . : ~· · one more~ 'subj·ect-, for · de'tached ' a'nd ' if.on'ic . .'observation;.-: .. , . . .-: .·.: . " ·. ,_: .· 
>:~_ .. ·:-~(s-... . ; . > •: ... ~· ~ .. ~:· ···:,_·~:s . ·~w~~ .. ~ha·t · .. I!Iight·:: ~_e. · ·· orie :· _s~·rr._e:n_de_red· :- :i~ :. 9:tli:~r : _: · .. :. · .. . . . .. ·.··. :-:_: .-·: . 
·· :-.. . . · . · ·· · .. - . · · ·. ·. ' wc:>rds·"' one learned: to be what one -was 4.P ..... · ·· ·. . . .. 

~ .. ;.t--~- ·: .... -.--. ··:-- ::.~/ · -~:..-. , ·. :-: ::-. _: ·:---. :: .. · .- .. _·:.:: \ ; _: -</7 --:. ;: .. ~ ; ... :_. .. : .. . · :;. _..,.:. < i .· ..... :: >: >) ~:' .. ; ·.> := ... -~.-:; _._, · .. _ :· .:~ .. · .... · · . . _·:. :-_-. .- .. : . . .. 
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reader has si.It\P~Y ·been ~ reading to ·. 'see what --wil l. happ.en in a . . L--.' 
se~mingly · st,raight .forwar-d' h:lstori.cal roma.rl~~, _he :~ now ' ha~ 1 ' -: · -:~ • ·- i ·. <_ 
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. .- . 
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. . . . . 
the · first principle of th~s· n~vel. 

•. •. , . . : ·. 
freedom not · autho'rity is 

I ~- :. --.- ·.- . . . . . . : :·, 

Therefor.e , · i'f the 

Fowles himself has already · stated, 

the answers-a;;~ is clearly' free 1;~ clo~e t~~ boo~; How .. Ve~/ ' > ; <I ' 
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refuses .:to ·. sin_k .. -ba~·~ . irtt~_. ia~- .undi-~·ti_nguished married lite .. : ,;: · · ·. _. 
: • ' I .' ' •, ' ' • • • • : • . • f ," ' • . , • ' 'I ,' • : • ~. • • : : ' ' ' • ' 

.- l_ike · t~at : of - ~-om~ dyit:l9 ~peqi~s • . ;.In·.:the :'Da_i:win·~-a~ . f:r; .. ~me~~~~- · - ~ · .· .. 

o~ this nciv;: h~ m:'st ev~l '(:~ 69 ~o~•·ll~~g'ne;, • . • . .·. ... . . . : : < ~ ·~-~ 
· .. l· . said · .earli_~r · tha-t we are .all· _·poe.~·s, · tpou_gh~· .. not · : .. -': ,..' · · ·1 .. 

. "' . 
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present in Charles)s own mind. The book of his . 
existence was coming - to a distinctly shabby 
close. 41 

Therefore, when Sam actUally does come forward to his 

131 

master's compartment in Exeter stat~on Charles has to pause 

for a mo~ent to consider his situation. Even though he has 

officially decided in his ·· own mind ; to go through with his 

wedding to Ernestina he also knows that he is still 

.obsessed by · Sarah 'and th~ three word note ~he sent him 

giving hi~ hkr new addres, . . 

·' 

Above all ~t seemed to . ~et Cbarles a choice; and 
-~hile one part. of him ·hated having to ·choose, · we 
COIUe near · the' sec;ret . of his state on that jou.rney 
we.st .wh~n we .know that anoth.er part of him felt 
i<ntoler"ably excited by. the p'roxfrnity of the moment 
of choice. He had not the benefit of existentialist 

· . terminb:logy; ~\.\,t what he felt .waljl.~;really a very 
~clear case Qt the anxiety of f~~edorn · -.that is, the 

realization that - ~ne is free and the realization 
that being ft:ee is a situation of terr.or.42 

• i 

M Finally he 'tells. Sam tha·t it looks l.ike·.:·ra·in and so they 
' . 

-..pad:..._ better •spend, the night at the · ·Ship~ Hotel before going on 
'• 

to Lyrri~. Then Charles'' se~s ·off on ' foot to walk to Endicott's 
" {, 

Family Hotei · while Sam proceeds to the S~ip . with their . * . ' Po • 

,_bag~age.. S~m, however, ~as ~lJ:.e-~dy s'teamed open Sarah' s · 

' three word note and' so' he knows wh~re- to go to spy when his 

chor.es are ,f.iri~she,d. 
:; ' . 

.I\ 

- . 
In the shabby iobby of EI'!-dicot·t' ~ Family Hotel 

' t.: • 
Charles asks to see Sar.ah· ·in tne si tt'ing room, but the 

'41 .,, It " 
Ibid. I P.P. 266-·26 7. 

42Ibid., p .• 267." 
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proprietress informs him that Sarah has slip~ecl on the 

stairs the day before and turn~d her-~inkl~. Now she cannot 

•' walk and -he .. must ' go to her room if he wishes to see her. · .. 
Since one already knows that Sarah bought a bandage an -h~r 

( . 

first day in Exeter43 the .reader is quickl~ 1 rerninded of 

Sarah's capacity for drama as Charles goes u.pstai:rs, opens 

her door and sees her sitting in the fi;.r.elight with a· 
' 

bandaged foot on a stool, her hair .loose,. and wearing only 

a nightgown covered by ~ green shawl~ As Charles t~ies to, 

explar· his presen·ce he is
1 

suddenly ~':'ercome ·.~by :a violent~ 
sexua- d~sir.e ·and before he has _tim~ ·.to think they ar-e 

• of • • 

/ - . . . . . 
embracing .e.ach other and ·releasing all the · energies w·i?;J.ch 

/ . . 
the whOle Victorian age had w.qrked to suppress, 

' . 

He sprang forward and cau9ht her. in his· arms ·and 
embraced her. The shawl fel'l. · No more than a ·. 
l~yer of flannel lay between him .and her nakedness. 
He strained that body ~nto his, straining his mouth 
upon ~ers, with all the ·hunger of a long ~ . 
frustration . -, not meiell sexual, fQr a whole 
ungovernable torrent of things banned, ~omance, 
aqventure, sin, m?tdn1:!s·s, animality·, all these (. · 

l coursed wild~y through .him. 4 4 · '·. 

Next ~:te carries ber ~0. the bed and without mee.ting r:esistanc'e ; J ~· 
from Sarah he . -conswrunates his .passion. Immediately after-

, · " 
wards he is J:illed with horror .. . :-;-,-..... ·-···· All his pr.inc i ples/ · hl.:s·-~-

' .. 
honour, h~s · fa;:ith are razed.- Yet, he continues ' to lie there 

.1 ' 
, . . , 

! .. .. ~ ..... ~~~~ -: .~ 
,-. I 

,· 
43 b'd - ' I ~ • , p~~ 2 21. 

44 Ibid. :J p. 274 , 
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in the sweetest possession·of his life, feeling inffnitely 

isol.ated. Only when his sense of guilt gradually overcomes 

him does he get up and go to the ·next room to dress. In 

this more brightly ·lit room the protagonist receives a 

tremendous shock for on his shirt tail is a red stain and 

he now realizes that he has just· forced a virgin. 

Consequently Sarah could not have ~iven herself to Varguennes_.-

/ 

She' has lied to him . Mor~over, her life with Mr·s.· Poulteney ~ · . 1 ,.,,- . . . 
has not been forced upon -her l;>y cir~umstances since the 

circUmstances thernsel_ves have been invented. She 'too. has 

become what : she is simply by free choice. . . 
.• . . ·When Sarah final.ly joins him in the S-1--tt1ng room . 

she walks abruptly to the window and Charles ~otices that 

.she does not have a limp. Sarah SeAs his sp~echless, 

accusing look and replies, 

"Yes. :t: have deceived you. But I shal_l not 
trouble you. again" . . . · "You have given me the 
consolation of believing that in another world, 
another age, _ another life, I might have been your 
wife. You have ·given me the st.rength to go . on 
livi~g ... 'in the here and now. 11 tess than. ten 
feet ' lay_ Retween them; and yet it seemed · like te~ 
miles. "There is one . thing in which I have not 
deceived you. I · loved you ..• I think from the 
moment I saw you~ .In . th~t, ·yo~ w~re never deceived. 
What, duped Y9U was my loneliness. A resentment,· 
an envy, I don't · know. I don • t know. " .. ·. ·''Today 
I -have thoUgpt .of my own happiness. If we were to 

·meet again I could think only of yours. There can . 
be no happiness for you with me, Mr. Smithson. "4_5 

45rbid., pp. 278-279 • 
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The resumption of such formality cuts Charles deeply. He 

opens his mouth to speak but then without warning he spins 

on his heel and leaves the room. 

The third structural element of all Fowles's 

fiction is tha~ each protagonist, having been separated 

from his normal e~istence, must turn inward to find the 

strength and determination needed t~ endure ~is ordeal and 

consequently undet;'gO a spiritual reawakening.. Now as 

Charles 'walks through pouring rain searching for oblivion 

' and darknes's to regatn calm~ he ~oil)es upon a small red ·storie 
. . ' • .~ . 

church arid .enters it. At- f ·irst he tries . to:-·pray .. I;>U,t soon 

he st,ops since he feels sure that his prayers are not heard 
' ' 

and that no communication with God 'is · possible· for him. He 

gets to his ~eet again and with his hands behind his ~ack 

he begins to pace up and down the aisle between the pews. 

He feels catight in a dilemma of indecision·. He knows that 

he went to ·sarah's room to prove that he wJs not caught in 

the prl.son of his f~ture but he also .kno/s that : ·sc.ape is 

not simply one act.. Each · hour it must be taken a,gain and 

.then, thinking t~. himself, he realizE!.S his choice~ 

You st,ay in prison; ·what your time calls duty,· 
hOnOr 1 Seit' respect., and yOU are. yOmfortably 
safe. Or you are free and cruc{fied. Your 
only qornpanions the stones:; the thorns, the 
turning _packs# the silence of cities, ·and their 
hate. 46 · · 

* ' .,. * .. 

46rbid., .P• 284. 
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He seemed as he stood there to see all his age, 
its tumultuous life, i'fs · iron, · certainties · and 
rigid conventions, its repressed emotion and 
facetious humor, its cautious silence and incautious 
religi-on, . its corrupt politics and immutable castes, 
as· the great hidden enemy of a11 · his deepest 
yearnings . 47 · 

The~, as Charles stands in the churc~ thinki ng of his 

ancestors whq would undoub.tedly condemn him if he ·were to 

choose Sarah over Tina, he comes to an essential ly 

existential conclusion. 
;Y. 

' .• 

A whole: dense ~ongre~ation of othe~~ ~t~od behind 
him~ ,He- turned, .and · looked back. ·into the. nave. 

· · Si~ent, eif!pty _pews·.· 
And Charle.s· thoug_ht 'i if t~ey .w~re truly_ dead,-. 

if there' we-re rio .:af.te:i:-life ,: what· should'. I care of · 
th~i:t view. ·a ·f ; rn~.? .. Th~y ~would ,' n·ot ' know., . .;they could 
not judg.e. · · . _. . . · ~ .,_ 

· Then ~e "mad~ the . gre~ t · l~ap: · .ThE;y do. rtot. k,now, 
they cannot judge_. 48 · . . - . . .. 

' . 
' 

:1• ( • 

And suddenly as he turns to l .eave the chu'rc.h the protagonist 

r·~alizes that Sarah an his a r in Q.oes stand·· for c r:uel but 
. 

n~cessary freedom. FinalLy he k'now·s how he feels and wh_?t . ...... 
he must do. He will b~eak off his engagement . with Ti na and 

the world of bour_geois warmth and s~ouri't.y which she 

represe.nts · f or. Sa~ah Woo?-ruff .and JQhe radiq~i .~lternatives . ' 

to .Victorian ~ocial . custom which she .p_resents. Once outside 

tlie church's ~oar · Charl es finds himself shrl,ven ·of establ ished· 

religion for the rest of · 'his l i fe. · .. 

47 . . 
· Ih~d • , · p • 2 8 5 • 

48 . 
~ Ibid·. -' 
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( ~ 

He returns t .o The Ship and writes Sarah a .letter -
asking her to give him time to return to Lyme. and break off 

his- engagement with Ern~~t-ina and as a symbol of his love 

he also encloses the elegant Swiss brooch he had)lought f or 

Tina in London. ':!.'hen he ma~s his next fatal m.istake by 

asking Sam to deliver it for him. 

,. 

He felt a great courage in.himself, both present 
a·nd fut:ute and .a .uniqueness, a. having done some­
thing unpax:9-lleled: · And he had his wish:. he was 

·off~ a , journey again, . a journey mad·e ~o~b~y 
de;ric ous by it-s · p_romis.ed companion ~- 49 . ·. 

· · .. · .Whe~ Ch~rl~s arriv~·s· . in · Ly~~:.:tl:ie ·e·x.istential -terrpr . 
~~ . . . . ' .. 

I ' 

again invaC!e·s him bu-t -' si~~-e hE;! has alr·eacty · s.ent the_ l~tt.~~ 
'. ·, . ' ' ' , . . . ... ·.· . • . . .· . . . - .·. . .· . 

. to. Sarah _i 1:: . is ta'o_ 1~ te . for turnihg oacik ~ HE;! ,goe·s tci . . I . 

Ern~stina irnmediate~y and tells her 'that he has - decided he 

~s not wbrth~ of her. Finaily, Tina faints as she tries 

vainly .to win him back. Leaving Mary with her, Charles goes 

to get Dr. Grogan. Grogan roughly-tells Char:j.es that he · 

. will come to the White Lion qnd expect arl expian·atioli as 

soon as he has attended to Tina. While Char:les sips brandy 

in his roqm waiting for. the doctor Sam, who was at Aunt 
... : 

Tranter' ~ :·when the engagement was · irreversib;t.y severed, · 

. arrives to. tei-1 Charles that· he i~ no ·longer going ·to .w6rk 
·. • ' 

,, . . 
for him.: F_:j..nally Grogan ang_rily a~rives as th~ prot.:~gonist 

is dra'fting a letter to Ernestina' s father. 

4 9 Ib~d- . , 291 ... p. . . 
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»smithsori, a gentlem~n remains a gehtleman when 
he rejects advice. H.e does not dq so when he tells · 
lies." 1.: 

"I believed them· necessary." 
"As you belie_ved the satisfaction of your lust 

necessary." 
"I cannot accept that word~" 
"You had better learn to. It is the one 'the 

world .will attach to your conduct .. " 
· charles moved to the . central table, and stood 

with one hand resting on it. "Groga,-p, would you 
hC~.ve had me live a lifetime of pretence? . Is our 
age not· full enough as it i-s, of mealy.-mouthed 

· hypoqrisy, an adulation of all - that _is false • in our 
natures? . Would: you have had Il)e add to that?50 . ' . . . 
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As the · protagonist- qo~tinues to defend his con.ducl:, tha~ part · 

.of br .• · Gro~a~ ~hibh; ·had ·.se~n· ·.·the. wor.lc:i- .g~adtially· .o~ercomes·· . 

' · .. 'be, o~he~ ·· G~o;~n who .:had --~~~ri~: - tne ·~ ~~~t< .. twe~.tx_~f·i~~e·· y~i;r~ ·· . -. ·, .: . 

' 

.t 
·b,.ving 'in : L~~-· Regis~ : 

den,y his .' lik.ing for Ch~u;les . b~t aiso·,-he t _oo secre.ti;t · . - . :. 

be.lieves that Ti~a .is a pre·tty but: extreme1y ·shallow· young 

girl. ·so, alt:Qough h_is tone rel,Tlains reproving, the docto:Jr. 
I . 

eventual!~ <}ives Charles hi.s sincere jl.idg·ement o.f . what 

happened before the -protagonist begins · his hasty· returp to 

E,xet,er~ . . 

·' 

"But I '6eg you; remelliber- one thing; Smithson. 'All 
through . human histo:z;-y. tne -~lec;::t have- made th_e~r · . . . . 
cases for election. .But, time . ~llows 'only one plea."· 
Th.~ . doctc;>r. repla_ced 'his . glasses .'and turned on -. · .. 
Charles .• ·. ·"It is this. · T.hat .the elect··, whatever 

· the ·particular . grounds they advance f.or their · ·· · 
cause, have· introduce,d· a ·finer. ·. and iaire.r· lllOrtality 
into this dark world. . if 'they' ~ail t _hat. t~st, . then 
they . bEl come -~0.· mot·e ttian despots, · :sultans, ·mere . ·. . . - . 

r . 
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seek~rs after. their own pleasure and _ power. In short, 
· mere victims of their own baser desires. I think you . 
unders-tand what I am driving at - and its espec.ial 
r~l~vance to yourself from this unhappy day on. If 
you become a better and a more generous human being, 
you may be forgiven. But if you 'become more 
selfish ~ -·. you are doubly damned."Sl · 

When- Charles finally returns to Exeter, he finds to 

his dismay ·that Sam .never delivered his letter to Sarah .. 

Instead-, earlier this sartte day Sarah has taken the 1;:_rain to 

London ··withottt ie·av:irig a ·for.-warding addres·s. Char].es gives . . . . . . . . . . . 

the . prQpri~tress ·,his card i~ ·_~ase ' she should unexpectedly . . ' , \. 

' .. ' 

return .and .as ~e . himse.lf gloomily pre.pares to . -t::a_ke_ the 
.····· 

.' -Lon~ori train:, ~e v'o.js· 'that he . w~ll-- find her .if h~' ·must -s~arch 

. . ' . 
·As Charles -sits . in · an empty compartment waiting for 

the train ·t:-() -· ~t·~rt -~owle~ makes h _is first of two appear~nces 

into the . fabric . of ·his · own novel. Wryly seeing himself in : 

• thiS ~ns·tarice as II Q SUCCeSSfU_l .J;.ay_ preacher. - On.e .. 0~ -.the 

bu"i;tying- fabern.~c-i~1 ki~d 11 5~ :t.h~ a~ thor walks to the far end . ~ ' 

of hi~ protagon,isti s 6ompar~e-~t·. and takes a seat. Once 

Char.les has . :be~n lul~~d into~ daydr~am by the even movement · 
I • · . · . . . . . • .: . . ' .. · . . 5J -
of .·.t;.he 'wh~el~ .F-owles rai.~es ~is . 11 rn~ssively bearded fa<=e'' 

.. and ·b~·gi.~s - : _to ~tare at him in a' peculiar way. Then he 

con~iders . hqw best._:_ to ·end; a novel -in which ·t._he . characters 

.. . ·. 

sl-b.d ·_ ·: 311: · . :I ~ • ' ·p. • 

S 2 Ib id . 316 • · . ~ . . , . p. 
' . •' 53 . . . . 

.Ibid~, ·p. ~15. · . 
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have been given .the freedom to act as their inner beings 

dictate. 

Now tne question I am asking as I stare at 
Charles is ... what the devil am I going tc do 
with you? I have alreaqy thought of .ending 
Charles's career here and now; of leaving· him for 
eternity on his way to London. _But the conventions 
of Victorian fiction allow, allqwed·no place for 
the open,. the inconclusive ending; and I preached 
ea~lier of the. fr~edom characters must be gi~en~ 
My · problem , is simple - wha.t Charles wants· is clear? 
·It is indeed. But what [Sarah] wants ..is 'hot so 

: c.lear; and I am not. at all' sure· where she is at 
: the. moment.~· . . _Fiction usually . p_retends to, conf.orrn 

· to the reality: the wri.ter puts th~ co-D-flicting 
wants ·'. in th$ ring ~nd· then describes the fight- -
but . ~n J;act fixes .·the fight, . 'letting 'tl\at want . he 
himself favors win... . . . · " .... , · 

BU~ the chief. arc;rument for fight-fipl_"lg ·is ·to · 
show~ one's .readers what one thinks of the world 
around ·one - whe_ther. one ,is .··a. pes.si~ist, ah optirni~t, 
what you ··will.. I have. pretended to slip back ·to 
1867; out of cqurse ' that year is in reality a . 
century past. ·It is futile to show ~ptimism or 
pessimism, or anything else _about it; because· we 
know what· has happe'ned since. · ' . 

.•. The only way I c~n take no part in the 
fight is to. show two. versions of it .. That leaves 
me with .only ·one problem: I cannot give both· 
versions a~ once, yet whichever is the §eCond will . 
seem, so str-ong is· the tyranny. of the last chapter, 
the final -the "·real" version.54 . 

139 

So the. author takes a coin from his pocket_ and flips it dn 

the air. He looks to see which version chance has d13cided 

to show firs.t, arid then, ·· noticing that Charles is now awake 

and looking at him, he puts away_ the coin as the train 
. ' / 

• -enters Paddington station. 

jJI" 
54 Ibid., p.p. 318-319 • 
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Charles remains in London for some time hoping t~at 

Sarah will appear at his house. But, as months pass and 
.. 

neither his newspaper advertisements nor his private 
I 

detectives are able to find her, he begins to lose all hope. 

After Mr. Serj~ant Murphy, .a top solicitor employed by Mr. 

Freeman, uses the -letter Sam never· delivered to force 

Charles to sign . a document of confession which wilr keep 
, . . ::t 

him a bachelor for the rest of his lif.e, the protagonist 

dEicides to · go .. abroad; ·reluctantly wonde~ing. with hi.s friend 

and ·lawyer, H~rry Montague, if the truth about Sarah is 

· that ,Grog.a'ri was right a~d 17hat her motive· was · one of 

vindictive· destruc-d .. on - .to ruin his prospe'cts a·nd reduce 
. . 

him to what he now is. For, one by one the Victorian 

institutions which have given support and meaning to 

Charles's life have d~sappeared. .: Through f:r;ee choice he has 

rejected tradition, sockal convent~on and religion. In so 

doing he has ·lost · his social position, his· title, his 

fo.rtune and his honor. Onl:y hi s intellect remains. As he 

leaves Victorian England for the Continent an~ America he. 
I • ' . 

has clearly become, · in existential te~s, the lonely, 

estranged man of feeling and in"telligenc·e,. .alienated from 

himsel.f and his. socie·ty, heading out into the . dark, impersonal, 

modern wo·rld. 

At this point in the nove~ the narrative jumps 

twe~ty months into the fut:.ur·e and the . sc·ene changes to the 

. Y' 

. ' 
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new embarkment in Chelsea. Mary, who is no~ pregnapt with 

Sam's second child, is idly walking along when a carriage 

stops nearby. To her amazement Sarah Wood~uff jumps from 

the hansom, pays her fare· and disappears into a nearby. house. 

When Mary tells Sam about it that evening, he anonymously 

contacts Harry Montague-and give~ him hei address. For Sam, 

who is now a succes~ful advertising man·in Mr. Freeman's 
'• 

store.,. ·still fe~ls guilty . both about never delivering . . . . I. 

charles.' s .lett~:r to Sarah . and' about keeping: the. elegant. 
'' ' . 

Swiss b;rooch ·contai~ed in it as a present . ·for .Mc:try ·. 
.'. ~ 

- ·As fo~ .ch.~rles, ·- on~ now lealins·. that he ... ha~ gradually 
. .. , .. ' ' . . . . ' 

come tp terms with ·himself apout his actions i~. the spring 

of 1867' during his past twenty months of incessant · 

"·Paleontology, now too· emotionally connected 
\ ' . 

~ith the events of that fatal.spring~ n~ longe~ "interested 

·hlm"SS and despite his loneliness .and glo~m the protagonist 

has never entertained th~hghts of suicide .because he has 

remained cer'tain that his · des.tiny is still· better than th_e 

one he rejected with .Ernesti:ri.a. Al1;:hough he had· not realized 

in the past how rnu·ch his v,ision of freedom ·h~d . depended on 
' .. ' 56 -· . .· 

~arah a.nd' the . assumption of a shared' exile, there was 

still so~ething in his isolation which he. could always clil)g 
.. 

to and after reaching the United States his belie.£ in 

55 Ibid., p. 333. 

56Ibid., p. 335. 
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fre~dorn had gained ren~wed 'hope. · 

I 

I 
I 

What the experi.ence· of Amer.ica, perhaps in 
particular the America of .that time, had given 
him -· or given him back - was a kind of faith in 
freedom; the determination he 'saw .. arou.nd him, 
however, unhappy its immediate con.sequence s, to 
m·aster a national destiny had a liberating rather 
thari a depressing effect. He began to see the 
often risible provinciality of· his hosts as ~ 
condition 6f their lack of hypocrisy. Even the 
only too abundaht evidence of a restiess· 
dis~atisfa~ti6n, a teridency to take the .l~w into 
one ··s own hands - .a pro.cess which always turns .: 
the "judge into the execu'tioner .--:- in ·shortl th~ · · 
,e'nde_mic ··.vfoJ.,ence · c~u~ed· by· a ... l.ib_ert~-}?e!;6tted · :· . · · 
. constitution;· found . sorne - justification in Charles'-s 
eyes. : 1\ ' spir1t ·of 'anardiy· was . '~il .over 0 the .Sou:thi ' ': 

· ·and · 'yet.···even ·tha·t.: .se·emed· to him preferabl'e to 'the ·. ·· 
. 'rigid .'iron .·rule of :_his o~n 'country·.:,57 : .. •.• . :. . .. · 
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. ·: . . : 

• • 1" . • . •. - :, • • •. , : · .: l • ' . • • , . : : , 

. • . . . . ~ . . . . . . . ,' 
- ~ Whem ·. the ·news f.inaliY'. reaches .. hirtf in: · New or.leans ·. · . · .· 
••• ' ••••• • ,, • t • • • • • • • : • • • • ' "; .. .. • 

that. s.arah ha·~:, been · found · .Charle.s ·i~ediately ·b~oJc'~ _})is 
.. • • • h • 

passage. on the- next: boat back to. England; ·th~s fui'f~liing 

. the fourth strucit-qra'l e1ement fchind· in all Fowle~' s fiction 

·which is that each protagonist invaria}?ly returns· :to 'his · · 

repli~tic home in ·order to re6oncile .his old self with his 

newly found romance perceptions." . · 
·/. 

· Back : in London Charles. ·.~oes to the house .in Chelsea 

and asks ·.·to s·ei· 'the Mts. Ro:ughwood who ·lives. · there .. · 1\t. · .. · · -. 
,. 
first. the: protagonist supposes. that · Sarah must be . a: go_vernes~, 

. . ' · . . . . j . ' . . . , . 

but as h_e .. is $"hown upstairs to. a. waiting. ;r-oom he gradually· . . 
. . . . ' . . ... : ' . 

guesses that this is the -home · of .. the· painter .Dante Gabr.i~l. 
• 

4 I , ' ' , ' , 

Rossetti· an9 that sarah is rtbw on~ of his rriodel.s. · He hear-s 
. ·-

57 . . •. 
· . Ib'J.d., p. 341. 
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a · so\lnd, turns, and there before him is s~tah dressed in the 

new bohemian style an,d looking y·ounger than ·_ever. She is 
4 

not grateful to see him and after a long, uncomfortable . 

-- s±lence Charles asks her if she had not ·he.a:±-d· that he had 

broken his engagement to Miss Freeman. Sh~ an.~wers - that _ she _ , 

had not.. Nex.t he tei_ls he~ about his decision in the church 
. . 

pnd of sam ' .s - gross bet:ra'ya·f whi,le she rema·i·n~ starin·g :out -
- ' · , • \• , , • • ' • • ' ' ' 'I 

..... 
. . . 

· the window with her-'back. ···-to · ni:rri. : Wh~n- .' sh~ d~es :_:·nbt answer: . . 
. , . . . . ~ . :' .. ·-

·.- he · bitt~r.l:y -_~on_t~n~e~ .- p; - iell)i~d_i~~ , h~~'- -t~at - ~he_ ,;h~e-· t~i-d.-:. :·: ·:· ... __ · -~·: · -_:· - ~_-: · · .·. 
,• ' ' • • ,' ' ' ~: , ; ;,' : • , • • ' ' ', ', . ... ' ' '. ' : ;,' . '' , , • ' ' ,"': • : ' ,, ' I \ • • ' ; '.: ' ' .:··:· • .' ....... ' ' , .. ' •• ~ ,=• ' : . 

. him ', that . .'she. loved .. hiin. -~ut n·ow he ·supposes. ', she :.has-. fo~nd,:, - ··_ .'; _:-- :: :.' . ·. ·:. ::. 

· .. -.-- ~ew --_ af.f_~c~~~-~s-~ ·. ~ ~'i~iilly-'_ -~-he -- ~~Piie:: 'th~t' ··sh~ r·~~as<" £6~~~--- ~-~w ;_:·,- -,<· __ -_ -·· ·,.· - ~ ·II''· 
··. . . :> .. _ ..... .... _ .... ·._ :: - ·. - ~. :· ··:.' l: :· .. _. _:.-~ _·, • . l' •. · · ._ • •• ' . ': - . ·:. ·• • ..... ~ - . ' . .. - --~ · . . l ~~ '; :· · • • ' • •• • -

. __ .aff'ect~ons., ~aith~ug~·- they · ate ·not .. of· ·the. _k_.i'nd· ~e. · · ~uppos~s / . -· ;: .' . ··_: '-~· .:· 
'!.' •, -<~nd- ·tha-t . ~ ma~~ess· -wa-s ' in ---her :when -they_> h~d known . ·e~ch .other .. - -. .. -L 

-iri · Exe f.er-. Ch'a:i:'.les: asks i.f _. their ·:love could . no~ 'be "rec}eemed 
. -

· and now that s.ht;) 'is- ped.lously c~ose to tears · n~ ·again asks 
. .. . . . ' . . . . .. 

if there· is another •. I, 

-"There is ·anoth~i-·:. iit the·. s~nse that you m~an. · . . . -
· fie is ~ -· -.· . 'an ·'artis_t · I have· ni~t_ her~· . · .. He wi~h,e·s .to -: '\ _-­
. inc:;rry . me . . i : 13-dm~r.e _-_him;. ·.l: respect hil}l ;both as ·man _ · . . 
_apd ·as · artist • .- . ·But · :t: sha;n . ri.ever marry . him:. ::. If.- --'~ - ··· . .. 
·were forced .· this moment to choose betweeh Mr-. · ~ .• .. . 
-}?etween· hfm a_rid yourself; 'yo_u ·.wou~4- ·not leave,:': this .: . 
ho.use. the .. uhhappier • .- -I -·b.e·g -· you to · ~~lieve thcl-t.·~ - .. 

·srie _ · h_a~ . come : ~- . ~ i ~~I.e t~wa'..rds .'. h~ ,: · - ?~-r : ;c;~s: · op_ · ·hi~-~ 
at the~r.·mq-st · d~rect; ·_ and ··he_. had to. _b_elJ ve her.·--· . ­
~e looked ~dowrt ~gain. , _i',The · riyal ·:you. bot:n _sh~r~- - · 
i~ rnys.e1f.'. I .:do_.'. not ·wish · to-marty~ . -t ·do not ·w.±s):i 
to marry_: because ,: ·.-- ~. ·, ':(ir:;;f~ - because . of .my_ past',~ - :. ... .. which -habitu:ated·:me to · loneliness :. --· I 'hadl a :s · 
t,hought' 't·hat -.1 'ha-ted :it. ± -now.'liv'e -in 'a orld: ,: . .. 
wher~e ' lonel-iness· is inost easy t6'. avoi.d. nd·:.r . ave ' 

:, . .. : 

found -that; 'r . tre·asure .'it •. ·r .do-·not. ··want - to. 
' .· ' : . .. . . ' . ' . ~ \ ': 
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my life. I wish ·to be 
husband, however kind, 
expect me·. t~ become· in 

: . . ··. -. . 
·, 

• i !. 

wha·t ·1 a .. m, not what a 
how~v.er indulgent, mu·st 
marriage.SS 

Fi~atly, in desperation; : ~harles ~sk~ her if she has not 

even thought -of him d·ur~ng his · absence. 
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She .looked at .him the·n; a iook th~t was 1 · .. :· / 

·almost· dry, as· .iff she had ·foreseen this new line j · 
of attack, and :almost· welcomed i ·t. She' turned '~ 
away after a moment, and. s-t;ar~d at the roofs' 'of '1 .. 
'th~ ' hou's~s acr.oss· the garden. . :· . . . . '0 .·· ·:?.·; . 

. . ·~ ! . t}:)ought· .' much of. you. to begin· w'i th·, ·r· : ·· · .' .. ,:_·· ... ··· ... ·.··.;· .. ·.· __ .,;.: .. :·,~If. ~ .. . _·.·~:· .·.· .·.· .. _,· .. :···_.: -thought: .much :of you some. six . month~ · later, .. ·.-whe!I'l .·.· . ..: · 
: .I ·:first' s~w qne of the 11otices. you· h,ad .had _.p'ut .in~· '' •. 

... · ,. '.''.l'hE?nyqu · did .kpow!" . . ···: :· .... ··· .. :·· ... . .. · · · ·.·..-. ··· · .. ·r ·· 
. . . . . . . : ·aut· she·. 'wen-t: '-implac·ably on. Q'•, ,, And-. which ·. . . . :·.. . _:_ ·r .. ·· ·.'<" . 

' .• . ... oblig7~· n\7 : ~:o :_ .c~~n·ge. ~Y,.)odg~n'gs .' ~rd '.~y .. ri'am~ ! · r·: :·, .. : .. ··. · ... ·~:· .... . : . _ ·\:-~; :. ·. >:· ... 
. . · 

,• .... • , 

. . ' . 
' . ..... 
., / ' ' . : . ,·:: · . . . '• 

.. · .;~~\!~q~i;~'!!i-fi!~ ~~~;s t~i~~ .. ~~hRot ~~f9r~ '-~j:ha~ _•. ; · •_·. •·• • _. _ > ·•' ,,': k _>: 
Th.us · ~h~ p~o~~g~ni·~:t · .-~~e~ · ~~~t. ··~~~ah< .. has: ·n~:~ ... cha~~~d· •.. · ·s~e :.· ... . . _ :~ . ·- · · '· .. .- .:, 

. . _. . · ·h~:s -~iwa:y~. ~ ~~·ed · to ·. ~·i~ 'durl~-g.'·,~~~i1t -~e~~ihg~· :a~~-··_::s~e~: :·~ till ·. . . ·. : .... .. · ·. ~··. 
- . - ' , . , : • " ~-~ ; ' r • ·.; .. , -- •- - ... - ·-.... : ~ .. : . .. . . 
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continues to cio so. oe~p'ite h~r sed.uction · · of' · hifu·:r~· :E'xeter 
. .. . ,. . . .. _ .. : . ~ ,• . ·• () .. ! : '... . . . '•' . ' . . ' ': ; . : . ·. ·... . : . . ~-

-·the only· ce;tain t:r;:.uths a:J::lout .her are· that _ sh~ .remain~ -t~e · · 

del?tru~ti~e ::sawhi~·h· she: :has : ~lw<>a,y~ . )?~en and .. ~hat she :;·:·-:. 
. · . . . . I . ' . . . ' . . ·, .· . . . . . . 

· p~_eie~s her' , fr~edom .:t,·~ - '~ny ; confiit'ing ; r~lati_ons~iP.. ~· · ·· clia~le.s 
. ~ .·.. . . ·. . I · . . .. , . . .. •. ·:,. . .. · ' . , ; , , · .. :-. .' : .. , . ·_ . . . . . 

. now .b.egins .: to reaiize .that ·he r . mystery has 'nothing . to do · . 
- . -.· ' fl. - - · ' - -·. -•. '· .. 

on.ly ·,,about : territory 
' \ · . '. ' 

·: ' . 
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At this point Fowles begins his .s\ond of three 

possible : endings to the novel. Sarah next te)ls Charles 

that. there is a lady in the house who knows her better 

than anyone in the ~rld. She begs him to see' her briefly 

and let her explain everything to him. Charl€s waits un t i l 

the maid 'who had shown him up returns with a baqy girl and 

then leaves them alone in the room. The baby star t s to cry 

and, as with the whore's baby in• the Haymarket, · Cha·r les 

pulls out his watch to divert the child's attention. Soon 

Sarah returns to the r 'oorri and tells him that his child is 

called Lalage. All those cruel words she had just spoken 
l • 

had to be said, she telis him, a~d as they embrace Charles 

wonders if he will ever unde(rstand her parables. Thus 

Fowles has given the reader an ending whi.~h turns the novel· 

into romantic comedy by using t~e ploy of a child to unite 

' 
t~o alienated people. If one wishes to accept this ending, 

one certainly has the freedom to do so, but despite 

warn i ng abou t the tyranny of the last ' . 
0 

it seems clear . that this ending is not really 

r 

viable. For Sarah, as was mentioned, has not changed during 

Charles's aqsence and this e nding contradicts Fowles's own 
""- . 

stated intentions within the novel by denying both Sarah 

and Charles the power of choice to determine thei r own 

de~tinies for themselves. 
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As the novel's final chapter begins Fowles once 

again enters the fabric of his tale; this time seeing 

himself as a successful impressario who has trimmed "the 
Q 

61 once full, patriarchal ,beard of the railway comra~tment" 

down to something rather foppish and Frenchified. 

Supporting himself on t-he parapet he l ·ooks towards Mr. 

Rossetti's house and gives. on~ "the .impression he can 
.<.' ' 62 

hardly contain his amusement." Then he beckons 

peremptorily ~ith his cane towards an'open landau, gets 

146 

aboard and the equipage draws briskly away before the story 

has been given its third and final ending. Fowles has, 

there_1:ore., just thrown tl!e existential terror of decision 
) . 

into the reader's face ana now each reader must fre_I!:~Y , 

decide· for himself if the last ending is more satisfactory 

than tne two which have already been discussed. 

The narrative now returns to the point where Sarah 

has told the protag9nist that she .does not wish to marry 

_anyone and Charles has decided that her mystery is more 

cohcerned with territory and possession than love. in th.is 

~ last conclusidn Charles c~ntinues by telling Sar.ah that he 

recplls a time when sh~told him he was her last re~ourc~; 

het only . remaining hope in life. Then she puts her hand on 

6t' ' Ibid, I p. 

61Ibid. 
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his arm and the .Protag?nist is shocked to see the ·ghost qf 

a smile in her eyes. Witho~t words she offerq ~im a 

platonic, and though perhaps more intimate, never 
' 

consecrated friendship. 

But he no sooner saw that than he saw the 
reality of such an arrangement - how he would 
become .the secret butt of this corrupt house, the 
starched soupirant, the pet donkey. He saw his 
own true s~eriority to her~ ~hich was~not of 
birth or education, qot of intelligence, not ~f 
sex, but of ·an ability to give that was also an . 
inability to compromise. She could give only to 
possess ... 

And he saw finally that she knew he would 
refuse. From the first she had manipulated him. 
She would do so to ·the end. 6'3 

Charles throws Sarah .orie last burning look of rej~~tion - ~nd 

leaves.' the rOOJ!l. 

And at the ga~e found he did not know _ 
where to go. ~t is as if he found himseif reborn, 
though with .all his .adult faculties and membrie~; 

· But with :.the baby 1 s helples'sne.ss - all to be 
recommenc~d; al~ to be learned again.64 . 

* '* * 
• • 

He walks towards an imminent, self given death? 
I think not; for he has at least found an atom of 
fa~th in himself, a true uniqueness, on w~ich t~· 
build.65 

Thus tlil.s ;Eif1al concl~sion of The F.rench Lieutenant 1 P Woman 

ends not· onlY. with .a n~,- be'ginning ~ut also with a triumph 

which is spiritual, seif-contained' and seen :only in . 

0 . 

63Ibiq., p . 3'64. 

• 
·64Ibid. I p. 365. 

-. . 
65Ibid.; p. 366'. ' f 
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existential terms. Together these two results complete the 

six structural elements found in all Fowles's fiction. 

Charles has passed the test that Grogan gave him to 

determine if he should be forgiv~n - he is becoming a 
It 

better and~more generous person who wants to bring a finer 

. and fairer morality into the world. The novel's final 

pssertion is one of existential tragedy: man is alone in 

the Darwinian universe. Yet the· reader's last glimpse of 
~ 

the protagonist is still ·· precarid?~ly af~irrn~tive. 

" Ch~rles . h~S . gained a .new fai~h in himSelf which allqws hfm 
' • • • l> • • • to sto~cal~y persevere ·and 'optimist~cally loo~ to\ia~ds .the 

future. 
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'rHE EBONY TOWER 

John Fowles's fourth fictional publication; The 

Ebony Tower, first appeared in 1974: It consists of four 

short stories, a "Personal Note" from the author, and a 

ne~ translation of a:me~ieval lai or love story _by Marie: de 

France entitled E1iduc. This new .vo;Lume · .once again 
. -

demonstrat-ed the . ever .in-qrea:sing populc:b:;ity of ~owies' s work· 
·. . . ' \,. ' . ' 

py immediately .56aring· to. :the .:to~ .oi ,the be~tsell~r lis~s 
' : . ·~ ' ' ' ' ' ' ' • . ' " ' . , ' ' I , • • 

in both E.ngla~q and th.~ United States~ · :Ai). four of. these 

, s.tories, as the aut,hor informs tl_le read~r . at t~e begi!lning 

9~ his ".P,e~sonal Note'", . . are var.iation.s on certain themes and 

certain methods of narrative presentation which were used 

in his previoils novels. 1 However, ·due to the obviously 

less ambitious scope and size of the fiction in this book, 

it is not surprisj,.ng·,..that ·_three of the four stqries fail 
I 

to significantly develop the struqttiJ;:"al and themq.tic 
I 

_techniques containe~ in the cine basic romance situation of 
The Magus I The Collector and The . French Lieutenant' s · ·woman. 

1Joh.n ·Fowles, The Ebony Tower, Little, Brown and co.· 
(Boston, Mass. ·, 1974), p. 117. All .further .referent:es to 
this .l;:>bok wi.ll be taken from this edition. 
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'~Poor Koko", "The Enigma" an~ "The Cloud" will 

use to -~~ent study. Instead, it is only 

the novella length title story, The Ebony Tower (and the 

included Celtic romance of Eliduc which i7" "the source of 

its mood as also partly of its theme and setting") 
2 

that 

:wi·ll be considered. 

Any reader who is familiar with Fowles 1 s early work 

quickly recognizes numerou.s paral.lels ~etween . The. Ebohy 

Tower · and the. author 1 s . long, troubled, fi:I:st ;n9vel, The 

Magus. B~th boo~s. center _ ~ro'!}nd a·~~sti~ied, male · l 
protagonist who ·encounters· a magically' able older man ·.. . .. . . . . 

li v~ng in , an i'sol~te,q 1 {)rivate domain with two be'au·tiful. 
- t 

female assistants, II) each case ."the pr9t~gonist. h~s left· a 

wife or lover· in the outside world but, a,s thi.ngs progress, 

,his duty t_~wards this woman comes into conflict with his 

passionate desire for one of the new girls he has met. 
' " 

Also, .as Fowles ~imself indirectly acknowledges in his 

'~Personal Note", both these works clearly' reflect a similar 

debt to A.l:c,lin-Fournier' s. I.e Grand Meau-lnes as the' source 

for the· mystical domains . in which the central action of .. 
each takes place. Indeed, · in his usual, shameless fashion 

Fowles ma)ces the parallels between his two .books unavoidable 

by having ·one of' the girls in' The Ebony Tower compulsively 

2 Ibid., p.' 117. 

. i . 
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read The Magus whenever she finds a free moment. As was 

mentioned in Chapter Two, The Magus, in critical terms, was ' 

at best a limited success. Apart from the sheer annoyance 

of its pornographic overtones and its deliberate attempt 
I 

to mani-pulate every conceivable "pop'' element from the 

supernatural to the jargon-ridden sc:i.entific, it is 

generally agreed that the self-:inctulgent, overwritten 

./'\ middle section of the book ·wh.idh obsessively. pr.ese.rves 

~nigma . and creates an atmosphere of myth a~d mystery 'PU:z:ely 

for its own S~k.e is .ii rnaj·or Haw . in the novel · which canno't 

· ·be over.l .ooked ·. Now, having finally established .;him.se'I:f. as. 
. . . ' 

,a_~ · important authqr tht.ough · the ·suc:cess 'o·f The French 

1Lie~ s . Woman, Fowles uses The Ebony TOWer to show how 

much more quickly, and subtly. he · ca'n deve'l.op essentially the 

same theme and ~tructure· which at the beginn{ng of his 

career took thirteen years and s .i}{ hundred pages to complete. 

For The Ebony , Tqwer, unlike The Magus, . has a tightly 

disciplined romanticism. and is elegantly w~i f. ten. Although 

it is both richly s~nsuous ' and erotic it .does\not . contain 

tp.e 'slightest hint 'of pornography. Moreover, the· apt., 

natural .dialogue and. masterfully created characters give the 

p_lot comp~ete credibility at ever_y turn .• · Beautifully paced 

and ric~ in nuance, the nov~lla .f,l.ows where~ the eariier novel 

· had to force itself along. Neve'r~heless, The Ebony Tower 

is· not sim~ly a highly polished re.writing .of an earlier ·work . 

l __ _.._. 
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since it differs from the 9-uthor.' s first three nov~·ls in one 

Fowles has consistently presented all 

his protagonists beven Frederick Clegg on hiS own perverse 

-level) with a sexually fulfilled, family relationship as 

the ultimate ·goal of their lo~g and painful ord-eals. But 

as soon as Nicholas Ur·fe and Charles Smithson successfully 

survive their respec·ti ve tests and are finally prepared to 

attain t~is end ', the au thor leaves them and finishes his 
. 

novels~ Now, in this fourth work, Fowles's iat:est protagonist 

i!f n.o longe:r in ·quest of this ·sort of r_elatiortship simply 

There..; ... •, 

for~, :.through Davia Willi'a.ms' s solitary journey _into ·Henry 

-Rreasley',s Celtic domain at Cq~trninais, the aut'hor finally 
. -

challe-nges his existential philosophy with the .test of a 

happily Iliar.ried, family man .attaining a radically new 
11 ' 

romance perception of what potential he still has .for growth 

and change through free choice •. Thus, The Ebony Tower 

brings . the author full circle to the beginning of his 

literary career and the new conclusio.ns whi~h Fowles draws 

from it. point · away from his past w9rk to his literary ____ .. ' 

future·. 
. 
As · in the .~ne fundamental. romance situation· of 

Fowles's three novels, the fi;~:t structural eiement fn The 

Ebony Tower is that the author begins his story with a , . 
pr.eci!;ely fixed location of time and place which gives the . 
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reader the illusion of starting realistic fiction. David 

Williams, one immediately learns, has landed from England 

at Cherbourg, France and driven down to Avranches where he 

spent the night. The next day, in some splendid early 

September weather (eleven pa:ges later it is pinpointed as 

1973), he continues south into the forest of Paimpont, one 

of the last large remnants of wooded Brittany which in 

Medieval times attracted Chre'tien de Troyes and the . knights 

of the. Arthurian cycle. Here,. at the. e1;1d. of a de.sert'ed 
. . 

forest road and long chemin pr.ivr/ "isla~ded arid S\.tnd~emched 

in' its clearing among 'the s~a of huge oaks ahd peeches, 113 

is a seventeenth century house, 1!3 · Manoir de Coetrninais. 

It is the satyr's lair· of Henry Breasley, an old English · .... 
expatriate and "enfant terrible" who' has recently come ·to 

I 

be regarded as one cf the great masters of modern painting. 

The protagonis.t, unexpectedly without his wife Beth who has 

had to stay behind with their sick child, has been sent by 

a firm of English publishers to .,gather information for an 

introduction to. a book of Breasle'y' s paintings which he has 

been commissioned to write. As was briefly mention~d~ the 

resemblance of Breasley' s horne to the setting arid mood of 

' the domain perdu in Le Gra¢' Meaulnes is clearly intended. 
""' 

Fowles's own description of Alain-Fournier's novel P.roves the 

point. 

3rbid., p. 4. 



. ·' 

.. 

I 

Onl~ last October I was traveling down a remote 
by-road

4

~ part of France not ve~y far from 
where Le Grand Meaulnes is set. We passed a 
dil~pidated gateway. I made my wife, who was 
driving, stop and~alk back with me. I said nothing. 
A rusty iron grille, on.e side ajar, through which 
we walked a few steps: a long drive, a dense avenue 
of ancient trees, and in the autumnal distance the 
facade of a seventeenth century manor-house". 
Silence, the gray, silent house and the dim trees. 
My wife murmur ad, 11 That book. 11 She didn' t have to 
say the title. 4 

The author's explicit modeling of Breasley's domain on 

Augustin Mea.ulnes's, combined with the novella's later 
i 

asso~iation with the Celtic romance genre and Eliduc in 

particular, "·naturally and. concisely lends a ·sense c:)f· 

154 

. . tradition and archetypal significance to this story which it , 
previously toqk Fowles many pages to create at Boura~i in 

The Magus. · On the~ok's S·Urfac~ . \evel, though, it is 

o~viously Breasley ' s "bl~c~ bile for everythin~ English and 

c~nventionally middleclass 115 as well as his reputation as a 

great lover which gives Coetmi nais i ts full dimension of 

myth and legend. 

As soon as David, unable to fi.nd a b e ll to announce 

his pr esence, enters Henry's home he is immediately 

confronted w·i th the old man's infamously ·pagan and original 

way of life . 

4 John Fowles, After.word to Alain-Fournier, -Le Grand· 
Meauines, trans. by Lowell Bait, . ~ignet Books (N.Y., N.Y., 

. 1971), pp. 208-20'9. 

5The Ebony Tower, p. 11. 
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But he had to announce himself. He walked across 
the stone floor beside the staircase to the doorway 
oh the far side of the room. A wide lawn stretched 
away ... in a close pool of heat, two naked girls 
lay side by side on the grass. The further, half 
hidden, was on her back, as if asleep. The nearer 
was on her stomach, chin propped on her hands, 
reading a book. She wore a wide-brimmed straw hat, 
its crown loosely sash~d with some deep red material. 
Both bodies were very brown, uniformly brown, and 
apparently oblivious of the stranger in the shadowed 
doorway thirty yards away .•. For a few brief 
seconds ije regist~ed the warm tones of the two 
indolent female figures, the catalpa-shade green and 
the grass green, the intense carmine of the .. hat-sash, 
the pink wall beyond with the ancient espalier . fruit 
trees. Then he t;.urned and went bac;k to t~e lt)ain .. 
door, feeling more . amused than embarrassed. He 
thou,ght of Beth again: how .she would -hav:~ adored 
this being plunged ·straight into the legend · .. . :. the 
wicked old faun aJtd his f<;~mous afternoons. 6 . 
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Back at the front door 't:he 'protagoniSt . immediately sees the 

bronze hatl.dbell which, in his curiosity, he had. previously 

missed. He rings and after a pause one of the ·girls, now ., 
dressed, enters the house and shows David to• his room. She 

is called the Mouse and her greeting is so cool and 
(, ·. 

sibylline that David feels he is an unwanted intruder. 

Indeed, he cannot recall ·being 11 less warmly received into 

. a strange house". 7 Thus, due to Beth • s last minute decision 

to stay at horne, the protagonist has begun a solitary 

journey into a iand of myth and, legend far removed from the 

realm of ordinary social . rea~ity which~ cornpletes the second 

6Ibid., p. 6. 

7 Ibid., p. 9. 

'·::· 

j 
< ·, 

i 
l 
:l 
l 

1 
I 

" I 



\ 

' ~ . 

' I 

structural element shared by all Fowles's novels. Ye~, 

unlike in the author's earlier work, the protagonist's 

physical presence in this other world does ~ot give him 

immediate access to it. David is still al'\ outsider, 

alienated from and peripheral to the inhabitants of 
~ 

Coetminais. Before · he is allowed to fee 1 at home here he 

must undergo an ordeal . 
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n 

Henry Breasley, ?-S an artist who s~ent the majority 

of his life irt_ Paris, · evolved from the "black sa~casrn" of 

his Spanish Civil Wa..r drawings . tht-ough portr_ai_t pa.i.n.ting, 

n~de s and .inter iq~s. \ Sine~ rnovihg ·· to . Co_etminai·s ·he · has 
. ' . .. ' 

begun depicting what he refe-;rs. ·to as "dreams" . ~w.H:.h a ., 

recurrence of forest motifs, enigmatic figures and 
I • ' • 

confrontations· from Celtic folklore. Outwardly inarticulate, 
. . . 

offensive and indifferent to other · opinions, this fiercely 

egocentric artist has spent a lifetime 'arguing that ·full 

abstraction in painting is meaningless and wrong, , David( 

Williams ; on the other hand, ·_is not only an .art. 'critic and 

lecturer who has "developed a ·mann-rr carefully blended of 

honesty. ~nd tact'!~- since he i'S fond of peil)g popular, but _ 

also ~ a -prpnd.,sing yourig abstr act · painter·. · Li~·i~g an e~s·~­
co-operative marriage made uncont~ntio~s by his wife's 

·success as an ·illustra. tor, David does work which is care-ful, r.. · 

? 
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bland and ingratiating. "To put it crudely, (his paintings} 

went well on walls that had to be lived with, wl}ich was 

9 . one good reason (one he knew and accept-ed) that he sold." 

Consequently David 1 s ordeal begins that night ·at dinner 

when Henry gets drunk and persona_1.ly attacks him foz:: his 

artistic beliefs. With . the .Mouse acti/lg as his interpreter, 

·fienry rudely informs ~he p otagonist that; modern art i~$ 
. . - - ~ 
obscure ~cau~e the art:.is, is s 'cared. to ' ~e clear .. and 

the:re~o.re a.·ll non~re · · sentatl.onal, . colour· pain.ting., ·.like ._. 
• - .. ' • ~ • ,. ', ' • f •• • • .' • • • • • • • , • • .:.. • • ' • ,; 1 : • • • ·~' 

, :.-represents · ·a . f.light ft'om· hilma'ri· .aJ;l_d social 
. . ·' . . •·. '.·.·.· • . ·. · ..1 ·: · ··· ·, 

David; .. who .. tries' to ·strike :a .. _halahc'~ .-:_· : 
• , • • 0 . :··, ' • ' • • • •• ·' ' .... 

±rig ' his' own·;. a:t.ti.'stic commitment '·and ;'offend'lng . 
• • .!. • • • • - ' • -

the "grea't man' ·he , ' . . 
come ·t ·o see, · asserts ·that · this 

., .. ' 

. ' . , . 
ar.gument· is passe since the twentieth .c·entury has room for . 

eyeryone' s views~ Although their disagreement is, not · . 

resolved when' H~nry loses · consciou·snes.s and mus't be· hel'J?ed 
... , 

off to bed, David'~ firmness,. tact,· toler·anc!3, · and ,good 
. . 

sen:se successfully convince the older-man that ~e is · ~t . ') . ' ' . . . 
least seric;nis and sincere·; thereby 'gaining himsei:f: respect., 

confidence ~nd .entr.y. into Henry .~ s:· domain. The. most 
I • ' • 

important _thema'tl.c device which Fow~es CO'I)_Sistently :USeS · 

in his work . is the creation of. ozfe s·ingle image to _de¥elop 

the •central. motif in each. book. ' In The EbonY . Tower it · is 
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this ima,ge of· fuJ,ly abs.tract, no~-rep.~:senta t -iona-1 art· as a 

~light from humah and so.ci:al r~-sponsibil_i ty whicb. wHl, 
. , . .as 

the novella develops~ metaphorj:cally _emphas~ze · why Dayid 

• Willia,ms reiJiains unable f~lly to par-ti,cipate in Henry· ... 

Breasley's world .. 

t~ . : . 
;J . 

-~· . 

·.if 
J ' 
-~ . . , 

· f· 
J . 
~ . ·. ·: 
J. 
·} .. .. 
i-' 
:j · . 
\ . 
! 

:~ 

l· 
- ~ 

. The ._tiext rnornin~ Henr:· iJ · contl;"i te a.nd after ··.l : 
apolo,gizi~g 'to bavid f~·r ·hi's' ear·lier •behavi~tir he suggests ·J · .. 

' '•i•... . \ .····.;. .. _:··. ·. ·.·. · .. ,· _._,:·. 1·. > 

·:._ ~~ -~~a~, ·~~he~. a!l_~ ·the 'twO..:.~.~~~~ - ~o· i~~a ·· ·-~~~ ~~,~~ _-fo~ . . a picnic. . .. . .. _.:,. . ~- ·: r·: · 
: · :·· · ·Fowles 1·s ~les·s irnpdrtant : thernati'c · · d~vice. · is that ,he. · · :· . . · · ... -._, : · . .-: .-: ... . J" .. · ... · 

. . .:. 

.. ~: . 

' · ·,,. ·. 

. ·: . . ·. . . . . . .·' . , .. ~ . • . . ··. ''i . ' : ~ .. . . . . . . . . . . ;~ -~ ~ .. . . . .. ·, . . ·. . ':··. ~ 
-consistently ·use·s .: th~ ·~pecl~~c~l·).Y _ phy·si·c:.~t layout.· of,-'each . · : . . . . 
. : . ·. ..: .=· ; · , ... .. ••. ·. ~-·· . .' ··. ·.:. •. • . · :: . .. , ·.· . ' o ·~. . · .. . • • . . , ~ . . . . 

.· _:'novel···to help . reveal;. 'i~s- _ ,'thenie '.f ·o the rea:.de:r,.:_ , · Now ·.that ·:···· . :.-'· 
' ' : o •• :~ ' , • :"". • , .... : o • ,' • ' o ' o • • o • ' , 0 \ ' o ~ i : • :, • f •' ' > o ~ ' · .:· · ' o o ,' o ,; 0 • I ! 

. • tl').e prq.tagon'il:lt · has be~n ··accepted: into, the q _omaJ.,n and all : · ,. .·. 
- ~ • I • • ' • ~ • . . . '\ ., -· .. 1:. . • . . 

the- char~cter~ · ·a.~e o~tside' the. ho~~e·;·.in the .remains' of the .> ' . . · • , " . . . .., 
. : • 

·once endless ·Breton f'Orest of ·medieva1 literature, the 
· , , ' • ~ I ' • . , : • Q .. ' I ,... -,. ' 

. . 1, 0 : • 1 . • • . . . • . ' , 

author stresses bath the importanc·e of· Celtic . rornanc~ to . . . . .. . . . 

Henry's . art an¢!. also t~·e .. structu~al pa;rall~:J,.-s ' between 
uJ a . ~ . 

oa.vid. willi.~s' s · ex-istential journey 'into this land Q~ ~;nyth. 
. . -

ana leg~nd· and Marie · de France~s medie'vaT lai., E-liduc . . . ·. .. . . ~ . . ' ·· --· 
. . ·. . • . . 0 • .: . • . ': 

The: importance, . l_:te~V.as··ive ~n :the mood_· i;f ·tenuous .. · 
-~n -. the : actual' · syrnboli.~m,·. o.f Br'et~'n I ni:e~ieva:J ' ·. · . . 

: -liteJ::ature in 'th;e Coetminais series was . general'l1' 
·. ac;:cepted·· now;" ttic;>·u.gh;, Dei. vi~·-· h~d:.'not F)een: .. able ·. to· -. ·. 
tr:.ac'e. much public.· clarification from Breasley · .... 
hi[[lsel; on _the r~af.- ext.~rit. :. of· the·. irifh,tence ,'·.:.~: He . , . . . . . . . . . . . . . . . . .. . . 

·_had-· reaq. .. t~e · subject up C:\l_rso:n~.y .qefore com~ng, .· 
b\lt, no~ he played ,a l;ittle': igno'rarl't; and .· ' 

.. cliscoveired · Breas1ey ·t .o be rathe.l:' ·inore·· :~,earn~.d·' · . , 
and· lettere¢1· than his ·b'riskly ·laconic . mann~r· at . · 
first .· s·om1:d .. su,gge·sted. The .Ql.Q, i:nan ;·explaineq ,· ·. : : 

· · ~ in his offhand. ~qy ,..tp¢ .s·udden· twe;t£t~ and:· · .· · .· . 
·' - thirt~enth· century m~n-ia·. for ' roll\ant:i:c' legends, . 

th_e. mystery _Q.f . ..isl~~d · Brit;~·in ('11 sort of o,Wi1d . • · . . 
•. • • : · ·. . :. . : I • • · . . . .• i 
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. Northern, what, knights ·for cowboys") filtering 
all over Europe via its French namesake; the sudden 
preoccupation with love and adventur~ and ~he 
magical, the importance of the once endless · · 
forest -·of which the actual one they were walking 
in, Paimpont now, but the Broc{liande of . the lai&. 
of Chr~tien de Troyes, was an example - as the 
matrix for all these goings-on; the breaking-out 
of the close_d formal garden of other medieval art, 
the extraordinary yearning symbolized in these 
wandering horsemen -and lost' damsels and dragons 
and wizards, Tristan and Merlin and Lancelot ... 

"All damn· nonsense," said Breasley. "Just 
here and there, don't you know, David. What one 
needs. Suggestive. Stimulating, that's the word." 
Then he went off on Mar,ie de France and Eliduc. 
"Damn good tale. Read it several times. What's 
that old Swiss : bamboo'zler's.name~:· ... _.Jun..g, yes? 'His 
sort of stu~£. Ar~hetypal ·and ·all that:""'f · . 

Ahead, the two girls turned off on a diagonal 
and nar:rower .ride I more ·s~ady .. ', Breasley and David 
followed some ·forty yards behi,_nd,': The old mj:in 
waved his stick. · 

, "Those two gels now. · Two gels in Eliduc."10 

' ,, 
Eliduc· is the story of a happily married man who 
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leaves his wife at home and sets.out on · a journey to island 

Britain. There he falls in love' with t he daughter of a 

king and, his ,duty t-owards his wi£7 comes; _ into confl.ict with 
\ ( ' 

his sexual passion for this new woman. He attempts, ' to · 
. 

use a modern idiom, nto have his bake and eat it too" by 

re-turning with thi's new giFl tq his · home and· wife. On the 
,. . 

j~urney the king's daughte-r discovers that her knight ~s 

already' rnarried and she fall's into a deathlike swqon. 

Naturally when Elidm::.' arrives horne he · ·c;annot contain his 

10 ' ' d ' Ibl. -1:.PP· 54-55. , 
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grief and soon his wife di~covets why . he is so unhappy. 

Soon·afterwards she kills a weasel and, by ~hance, observes 

how its mate magically restores it to life. Not being one 

to stand in the way of her husband's happiness, she revives 

the king's daughter in the same manner and becomes a nun so 

that her husband and his ne\.. love ma.y live happily ever 

after. The lai, .obviously, is totally free of a'ny 
--- I 

existential an?JSt·or Kierkegaardian "either, oru and . 
consequently the . moral . dilemma in it for Eliduc lacks all 

the ~ntensity o~ OU+ own ~odern era. Now, Uping the same 

s~ili which he developed to set· the whole Victorian mil.:l.:eu 
.• 

against the. twentieth century in The French Lieutenant's 
J 

Wo~an, Fowles ma~terfully plays the medieval past .against 

the modern W0rld - in The Ebony Tower. As . David, Henry, and 

the two girls begin their. dejeuner_7l'~erbe by a .quiet 

forest lake the protagonis.t is captivated by the forest' _s 

myt'!U c., timeless quali t~ and he begins to · fall in love; not 

only with the Mouse but also with a whore way of life which 
.. 

has be~ome ob'Scur.ed· for him by work ·, marriage, farriil:y .and 

the. sterile. intellect\,lalism of · his abstraqt paintin_g. 

What had happened -a.f'ter the ' dinner had been, 
rather in the medi,eval conte>tt they had 
discussed on the . walk, a kind of ordeal. . Very·. 
evidently he had passed the test~ which left 
him .wondering how much, besides the direc-t · 

·advice, he' owed to·. the Mou~. She must have 
.told the. old man a · few home t 'ruths ·when he woke 
, up; and perhaps , re,minde_a hi-tt that his· rep1,1tation 
·was at least t~porarily a lit'l!le in D~vi'd's 
hands . 
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Meanwhile the girls had come out of the water, 
~ dried themselves, and lay side by side in the sun 

on the spit. The ordeal had indeed been like a 
reef; and now David was through, after the 
buffeting, to the calm inner lagoon. Another echo, 
this time of Gauguin; brown breasts and the garden 
of Eden. Strange·, how Coet and its way of lif'e 
seemed to compose itself so naturally into such 
moments, into the faintly mythic and timeless. ~Th~ 
uncontemporary.ll · 

* * * 
• 

It must have had something to do with their 
nakedness, the .sun imd water and l ·ow· voices, the 
silent lostness of the l 'ake· behind; bi.lt he felt 
drawn on into ·.a closer and ~loser- I!lesh.· witl:i these 
three unknown lives;. ·as ' if he had known .them 'mqch 
longer, · O·r~ 'f::he .lives ~he d{d ,know h.ad .. somehow · · 
myste.rl:ous.ly faded and .. rec~ded .i-\) the l~st;. ·. twenty­
f.o~r hours·. · Now· was ·acutely ~ tself; yes·t.erday and 
tomorr-ow· became · the my'ths. There: was a · sense of . 
privilege· too;· almos.t rnetaphys.ical ~ that he had 
been borh ·'into an envirqnrne·nt arid an age that 
permitted s~ch sw~ft .proce~s. ·l2 

·~ * * * 
. ' 

He felt a little bewitched, possessed; and 
decided it mu.st be mainly t}:le, "effect of being 
without Beth. They liveQ. . s4;>,...·c1ose, one. ·}laCi 
fo·rgotten what the old male freedom was like; and 
pe~haps it was ~ost of all a matter of· having to 
hav~ some personal outlet for pis f~eelings abolft·"" 
the ,whold day. He had enjoyed it enormously, when 
he .. looked back. It had been ·so· :densely woven .. and 
yet· sim,Ple; so crowded _with ~ew experience an'd at13 the . sarne ti'me pri:mitive, atavistic, time-escaped. 

.-. 
1'1 rbid., pp. 58-:5.9·. 

. '\! 
12 ' 

Ibid., · PP· 70-71.. 
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Moreover, throughout the whole forest section- of the novella 

Fowles has adroitly placed other images from the Arthurian 

past. The Breton 

old kin•g standing 

forest has alreadyAfeen mentioned. The 

as an obstacle to ·~lue love is .clearly 
-= 

Breasley, and, as the four characters are preparing to 

return to the manorhouse a last damsel is suddenly presented; 

casting David in his. new ro~e as the knight. errant. 

The Mouse :t:eached . o~t and -smac-ked her bottom 
light . . Then she stood and walked d6wn toward 
the at ':i:-~ . A silen6e, the Freak lay · on, staring 

/at t e 'rass. finally_.she _spoKe 'in_ ._a lowe:r voice. 
"W ste, is'n't it?"· _ . ... · . 
"Sli / seems to know wh~t · she:' s doil').g . . ". , . 
She ·_,ve a . _dr:y_:·li-ttle ~m~le.. ·:·:{o'u ~ .re j~ing." ­
.He . watched -the Mouse· wad~ng ~nto the . water. 

biana-, -'s 'l .im-backed and · small-ruinped;·· something 
underfoot; she st~·pped _. sideways before ·gqing· ~eeper. · 

· "You think .you. should ~eave?" · · · . (\ 
"'I'm only here because she is." She looked down. · \ J 

"In a f~nny sort ot way Di' s the odd one out.. Old ("" · 
· Henry and me,. we kind of - live from day to day. · Know . 
what I mean. We couldn't be innocent if we· tried. 
Di' s - the other way_ a ·round." . 

The girl in the wa.ter plunged and began to swim 
away. 

"And she doesnit realLze?" 
"Not really. She Is ·stupid . . ~h~ w~y clever 

girls are sometimes. · okay, she sees through old 
Hen,ry. The person she can't see throug~ · is herself.''. 
The Freak was avoiding· h.:i,.s eyes now; there was 
almost 'R- shyness .about -her. · "If you cc;mld try and 
get her1),to· talk. Maybe ' thier .evenin·g; ._We'll get 
Henry off to bed early. She needs spmeone -frpm . 
outside.~·· • · ' · .· 
. . ·"We'll of COUJ;'se' .... I'll try." 

"Okay.n She was silent, ·a moment , ·then she 
'pushed abruptly up and krie tB back on .her heels. 
A grin.. nshe· likes you. 'She·: thinks your work's 
sensaticlnaL . . 'rt was al_l an act. Ye~terday after.,­
noon. "14 

t -

14I,bid., pp. 7 i--72 • 
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That night, as expected, Henry is "in a state of 

. 15 
delayed hangover" and ~ery tired. Shortly after they 

finish eating bhe· Mouse takes him up to bed, and while they 

are gone, the Freak again stresses the need for David to 

help her f,riend by telling him that Henry ha·s proposed to . 
the Mouse and she is seriously considering accepting. 

When the Mouse returns the three of th.em go to h~r .room to 
6.V •• 

see her paintings, anci after a ··~ew minutes, . the Freak leaves 
·•.··. 

th~m alorie .and goes· to bee?-. ·In p~~ivat~ the Mouse her·~el.f. · 

cortfesses ·to Dav~d .th:at Henry has : a'sked }:ler to ·marry , him. 
. . . 

She says .· she may do it . both_' because she .couldn't· ·walk ·out ori 

him ;now apd ' also becaus~ . she is sc~:r::~d to l~.ave her· "little 

·for:est wom~.u 16 · ~s ·~h1y conti~ue talking David real'izes I· 
that the Mouse's ph~sJcal r~lation~hip ~ith Hen:y must run 

deeply against'the grain of her essentially innocent 

personality and that her main problem is. really the 
/ 

repress~on of normal sexual~ty. 

There was another silence. She stared at her 
·-.skirt. ·He 'watch~d her pref?en't metaphorical nakedness, 

and thought of the ... previous literal :one~ and knew 
that·. w()rds ·were swiftly be~oming unnecessary; wer'e 
becoming, however .frarik pr . sympathetic, not what 
the .situation .asked ,17· . . 

• • I ' ' 

J . . 15 . . 

• I 

'• 

, IbJ.d., p. 81. 

.16 rbid . . , P· : 90. 

.· 17 Ibid.~ p. 92. 
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But, in a sudden change of mood, the Mouse puts her 

paintings back in her portfolio and invites David to join 

~r for a walk outside . .•. 

In ' the garden David's and the Mouse's emotions 

quickly and plausibly reach a critical stage. The 

protagonist looks at the girl beside him and knows that .if 

he tries to make . love to her she .will not resist. Neverthe-

less, he_ retreats back into speech and tells her comforti!lgly 

that · her ·~ni~~t . eirant will turn up one day ·. She po-intedly 

i;'eplies that -he will co~~ . ·for ' only ·two days 'and ;then leave 

again. 
., . 

Once mbre 'he had-that uncanny sen~e of melted 
-~ime and normai process; of an _impu1sion that was 
indeed spell-~ike and legendary. One kept finding 
oneself ahead of where _one was; where one should · 
have been. 

And he thought of Beth, probably in bed by now 
in Blackheath, in another world, asleep; of his 
certainty _that there could not be ano~her man ' 
beside her. His real fear was of losing that 
certainty. ' Childish: if he was unfaithful, then 
she could be. No logic •.. They didn 1 t deny 
themselves the sole enjoyment of any other plE!asure: 
a good meal, buying-clothes, a visit to an exhibition. 
~hey were not. even against sexual liberatioh in 
other. peuple, in some ·of ·their friends; if they were 
agai.nst anything, ;i .t- was having a general opinion on 
such matters, judging them moral;ty. Fidelity was a 
matt~r of taste .a,nd theirs happened simply to . 
con£:opn · to it: like certain haQi-t;:s ·over eating or 
shared views .. on curtain ·fabrics. -· What one happened 
to like ·to live ·oti'·tarid with. - So why make a·n ' 
exception o_f ._.this? .. _' Why deny experience, his 
artiStiC SOUl IS Sake.,·. Why ignore the ' burden Of the 
old. man 1 s entire :·life? · Take what YO!l can_. And so 
little: a ~armth, .a cl;i.n·girig, a: brief .entry into 
another body. Ooe ;: small rele·asing act. And the . . ~ . 
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terror of it, the enormity of destroying what one 
had so carefully built.l8 

J . 
Yet the · Mouse continues to wait and by saying nothing implies 

that they can make lov~.now with no strings attached if" 

David wants. The protagonist takes her in his arms and 

gives her a long kiss, but he does not advance beyond their 

embrace and eventually she brings it to an end by "pulling 

her mouth abru~tly away and tur~ing her head against pis 

.Jieck. ,.lg Once inside ~he manorhou$e, though, Da'vid changes 

his mind and plead1 with her to let him take her to bed. 

But -she now refuses because she · knows their · ernoti'Cms ate . 
. ' • • .' • 0 • 

too d.eep t'or it to .ever be without strings. They would .not 

forget and it woul~ only make things worse. · Then she 

·quickly gbes to her room and locks the door. 

He wanted with all his being - now it was too late~ 
was seared unendurably by something that did not 
exist, racked ~y an emot~on as extinct .as the dodo. 
Even as ·he stood there he kriew Lt was far more than 
sexual experience, but ci fragment of one that 
reversed all logic, process, that .struck new suns, 
new evolutions,. n~w universes .out of nothingness • . 
It was metaphysical: something far beyond the girl1 
an anguish, a being beref~ of a. freedom whose true 
nature he had only just 's.een.· · ' . 

For the first time ,in his life he knew mo.re 20 than the fact ·of }?eing; p~t the passion to exist. 
" .. 

18 t~id., pp. 97-98 . . 

19 . . 
Ib~~., .P• 98. I ,I 

20 . . , Ib1d., p. 102. 
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Thus David has failed both as Sir Lancelot and as Chaste 

~alahad. The virtues of tact, tolerance, firmness and good 

sense· which allowed him to survive his first ordeal at 

dinner ha~e now robbed him of both the girl and his 

personal hopes of becoming a great artist. As in his 

obscure, non-representational art, he was scared in the 

garden to' be clear and spontaneous about his true emotions 

when· an opportunity to do so pre~ented itseif. _ Instead of 

• 
using . fre~d~rn of choice to f:knd new ·exp1r.ience and ·· ·,. 

inspi~ation· through solitary risk at any cost like Henry 
. . . . 

Breasley, David fre~ly . decided not to take the -chance of 
' ' .. ' . 

losing the safety·, security · arid narrow self-protectiveness 
' . . . . 

of his _happily married bourgeois future. For the f,irst time 

in his life. he is ful1y aware of his own stiffness and 

limitations both as a~man .and as an artist. Having been 

.separated from his normal, daily existence the protagonist 

has had to turn inward to find . . the strength needed to 

endure his ordeal. In so doing he has undergone a 

spiritual reawakening which completes the third structural 

element aontained · in Fowles's one ·basic romance situation. 

. ·, 

. Coet had been a mirror, and the·existence he 
·was returning to sat mercilessly reflectea and 
dissected · in its surface· ••• and how· shabby it 
now looked, how ins.i,pid ·and anodyne, how safe. 
Riskless, • . that was the essen·ce1 of it ••. · One 
killed -all ii~k, on~ ref~sed all chall~nge, and 
·s'o one became an· a:rtif'icial mah • . -The· old .man' s 
secret, not, le1;.lf:i-ng 'an~/thing' staad - ~etween se+f 
and expression; which wasni.t a question · of outward: 

'·: 
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artistic aim,, mere styles and techniques ~nd 
themes.. But how you did it; how wholly, how 
bravely you faced ~p· to the constant recasting of 
yourself ... 

Perhaps abstraction, the very word, gave the 
game away,. You did not want how you lived to be 
.reflected in you.r: painting; or because it was so 
cornpr.omised, so se.'ttled-for-the-safe, you could 
only try to C5"amouflage its hollow reality under 
craftsmanship;' and 1ood .taste. Geometry. Safety 
hid no , ipgness.2 p 
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~he s~r~ctural element. found in all Fowles•s 

novels is that h n each protagonis.t uhdergoe·s his spiritual 

reawakening J:le then retur~t~e - real woi.~d to reconc ~ le 

hfs old self with his newly fou~~ance perceptions. The 

next morni.ng when o·avid awake'hs h~earns th,at the Mouse 

' has ·gone · shoppi.ng an'd ~i..ll ,not re}:urn 'until 1a:t.e thq_t: 

~ - afternoon. Since he must be at Oriy ai,rpo~t by then to pick 

up Beth he can do nothing except pack·~ bag, ~ay gqodbye ' 
~ 

to Henry and the Fr~?tk and begin his drive back to ordinar,y 

reality. Within three hundred yards after closing the gate 

on the private road to Coetmi,nais he runs ovetr something 

like a mou~e, only bigger . . He walks back to see what it is .,. 
, • 

, ant ~iscovers he has killed a weasel. "!: 11 It was dead, 

ctdshed • . Only the n~ad. had, escaped. A -tiny malevolent e'ye 
• I ' . ' . c. t 

s _till ' star:d up\ ~nd a · trickl.e of blood~ like a ,red flower, 
' ' 22 

h~d -spilt from the gaping mouth." But, outside the ga.te 

•' 
21In'd. 108 '110 
I ,~ o I pp o -:-: ' 

·J· .. 2·2 Ibid~, -~. i07 • . \ 
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tq Henry's domain there is no longer any similarity to the 

medieval world of Eliduc. No natural or supernatural magic 

can show David how to live life both ways at once now, and 

nothing except time can reduce the anguish and intensit¥ of 

his existential choice in this modern age. He returns to 

the car and continues towards Paris and his rendezvous with 

his wife. 

When they are finally reunited on the novella's 

.final page ;'this work, like Fowl~s' s earlier fictions,. once 

again ends with a new beginning; completing t he fi fth 

struc~ural element of Fowles's one fundamental romance plot. 

She comes with .the relentless face · of the 
preserit ten~e; with ·a dry delight, small miracle 
that he is actually here. He composes ~is face ' 
with an equal certainty. 

She ' stops a few feet short of him. 
"Hi. II 
She bites her lips. 
"I "thought for one. glastly. moment." 
Sh~ pauses. · 
"You were my husband. " 
Rehearsed. He smi les. 
He kiss.~s her .mouth. 
They wa~k a~ay together, ~alking about their 

children. 
He has a sense . of retarded waking, ~ as if in a 

post-operational state 'of consciousness some hour.s 
returned but n0t till now ful l y credited; a numbed 
sense of :something beginning to . slip inexorabi y away. 
A shadow of a. face, hair streaked with .gold, a 
closi~g door. I wanted you ·to. · ·one knows one 
dreamed, yet cannot remember. The drowning cry, 
jackbooted day. . · ' 

She says, "And you, darling.?" 
He surr enders to wha t is left: t~ abstraction. 
"I sur v i ved."23 ·· 

23 . 
Ibid., p. 114. 
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Yet,·unlike the authoris three novels, The Ebony Tower 

does not end with a precariously affirmative last glimpse 

of the protagonist. David Williams has not attained the 

spiritual, self-contained existential triumph which 
. ~ 

characteristically ends Fowles's other work; nor has he 

gained a new faith in himself which will allow him to 

stoically persevere and optimistically look towards the 

future. Instead, David is a'cutely aware that h'is freedom 
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and potential for· significant change have be.en lo.st forever. 

In The Ebony Tower Fowles has returned to the ·beginning of 

hi~erary career to cha-llenge his existentialism with 

the test of a happily -mat.ried family man and has concluded 

that only a solitary ind~vidual who is constantly willing 
tl 

to undertake an existentia'l recasting of the self can 

experience life to the full or create gr~at art. This is 

certainly a highly romantic and somewhat questionable point 
I 

of view since it oversimplifies the relationship between a 

man's life and his wor.k.- Neverthe,less Fowles has stated 

his case strongly and confidently. Probably in a longer, 
~ -

more -complex and ambitious future novel the author will be 

forced to quali~y this ex~stential vision~ 
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CONCLUSION 

In terms of literary craftsmanship The Magus is 
' 

unquestionably John Fowles's least perfect fictional work. 
I 

The ove~ly opaque narrative and the excessive twists and 

turns in t;he_ plot, do, as the author himself admits, t 

cause. the book to "s~bstAntially ~ rem~~n a:novel of 

~doie~~ence ·.•i1 Yet, .~.tke Alain-F:ournier' s Le ~rand Meaulnes ,, ~ . .'• 

' I o "- , ' . '• • , • • • ' ' 

.which 'tas, th~ -main source· for t~ns- book; The Magus does 
•. 

continue 't~ 'hC3.Unt most of·.- its readers. ~he ch~_rm· of · the 
. . .:\ 

numerous sub-plots contained in Conc;:l;lis 1 s ·autobiogrC3.phy, 

' and the- tremendous energy and exuberance with whic'h the 

whole story is to~do succeed in m~lng it an unusual and 
. . 

unforgettable reading experience. .Fowles's next work 1 The 

Collector, seems to suffer primarily · frOir\ the author 1 s ·. / 

overre·action to his own inabU~ty . to f.ully · control .the 
. . . . . ' 

... :. ·'. . . , ._·. . 
·· t,echnical aspects of his fJ.rst novel·.. · Although this ·second 
• ,.1 .~ ' - • " • ' • • • 

· book. is concise r well-proportioned and und~· far tighter 
. . .. · . . 'c • · . ' 

technical ·.control .than The Magus,_ it· is, by co~parison_, a 
- • ... t 

II'~ ' I 

re~at~vely simp+~ undertaking in which beautiful wom~n are 

psychotically trans~ormed in.to pinioned butterfl.ies · inside 

a madinan ' s · he,ad . '!'he novel is a touch :s,erfi.ciai_ and . 

. .. . . 
1 .··, · . . ·.· ·. . •'·' 

. . John - Fo~les, . •:"T~e Magus -Revisi.ted·," 
saturday' ' ~eview, 28 May 197? I . p. 7. · · 

• t .. • . ~ . 
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consequently it relies too heavily on sensationalism and 

sex. The author's third book, The French Lieutenant's -

Woman, finally succeeds in satisfying tne often conflicting 

demands of both an academic and popular reading audience. 

!his novel, for the first time, fully combines Fowles's 

spellbinding narrative and innovative presentation with a 

Clearly intellectua.l enqeavor. The·. French Lie'!). tenant's 

Wornan·1 s a·r .tist:ry and dr.ive 'Cia not · prove · that Fowl.es is· a 

. "great" artist, : but, ~·everthe.le.ss. , · its .·unanimous .. ·<;:.~itical 

. acciaim· .an~ .. ~~·~r~el~·~.ri~~··.int.er.~ati·o~~l·· · sa~·e·d:··cto · ~-~~biish ...... 
'• ,_ . • ' ' ' ' ' • I • ~ 

i tis' . ~uthor as. _.an :lrnp~~tant 'wri ~er in 'c<;lnteinporary ~nglis'h 
. ' . . . , . . . • . ,.. :- · . , • . ,. r 

literature~ Finail'y, 'the novella length short star~, The 
..· ... · .. •' . . . . --

Ebony Tower, dernonstr~t~s a tr.uiy . remarkable growth· in the 

autho·r' s . technical abiiity to . controi · his. work since the,· ·· 

beginning of his iiterary ' career in 19-63, and, like the thr~e 

novels, it too conf~rms that .Fowles. is a 'se;·ious, sel_f...: 
. •. 

col)scious writer who consistenti:( strive;s .in his fiction 

to perfect his v.ision of ' a .new .and vital rornance : literature. ­

Also, the ex,i~t~n~jil philos,ophy .. expre.ssed; .. i .n F~~les is·· work 

has rema.i:ned equallY. ~ure of its · direct.lon and :purpo:;?e. 
' # • • • • • • • ' tP . . . ·, ' ~ • .' • . . . . 

. .-;.- . . . 
. throughout ·his c:areer-o' 

·, . . 
·:rhe ~u:thor ' ·s work con.ti~ually .'stresses 

" th~ prirn~cy . of . personal ·.choice_ and the need for each . . . . . . 

. . _ihd.ividtial. to ... freelY.; ?antral 'his oWn . li~e, whL).e e~hbook .. 

-··_ persis,t;en"t~y explor~s ~~w variati~·~s .at. how, : t~i~ · p~ilo.sop.hica:~ . 
co~i tment ~a:·y', ~·mo~t ~u{·li rea~ized iri' ' re:a~ - life.!. . . . 

. . . . . . . ' . . . ~ .. . . 
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Recently "it has become possible to see where ·-
. . 

Fowles's literary carE!er is going in the immediate ' ·f~t:ure. 

· In June of this year Jona-than Cape Ltd-. issued · a new, 
f 

revised - edition of The•Magus in England which, at the 

moment, is not ayailable in North America. . . . Fowles's first 
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re~urn to The Magus in The ' Ebony Tower _ seem~ fully ju~tified, 
. ' . 

as has already been di~cussed. This seco,nd return . to his 
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first nove.i' th.~ugp' ~~ggests that ·_the ' author'.' is _dailge'rdusly_ ' .. < .(\>· • ; ·: >.·.· 
. : i ... ' . ' ; '. . . . . ' . ,-.;. • • _· : . . "- . . . . ' :.:..:--~ . . :- . . 

c.l_;~e : to' pursuin~.- ~i~- . '?b~·~~sion_ -~-~-.th . ~he Magul ~nto -~n . ·.. ---~_,·_.·_._- _:~:(,·~.; '_·. c.··· __ ::_c··· __ •. _ •.• _!-.~,1--·-·--:···· ·-:· ·.·_· 

art~stic cu~ de ~~c> d,>st l~st nionih, h1we~e;, thi,~S'f ' . , 
was .pa];:tially ·aiia::~t'ed · whe~· _. E'.owl·es ' .s No:r;th . American · -- · ·'· · _ _ .. ~--- · · · ·: ,' .::. ·.-' 

•/ ' ' ' • ! ~ : ' ' ~ ' • l - • . ' • , • '• ·, • ' • ,. • • : ~ • ' ' l ', I ; ' ' • ' ~. •• ; ' • ~ • • ' ', , .', ' 
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