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as a governess in Mrs. Talpot's house. Although Charles

- .

does not really understand the type of freedom Sarah is

talking abou%, the setting in which this confession takes

place and the fact that a beautiful woman is freely

. ' N .
revealing her darkest secrets to him causes the protagonist

. to imagine himself becoming part.of a world which Victorian

England would certainly never permit .
. <
) . . -

- Thus to Charles the openness of Sarah's confession -
both so.open' in itself and in the open sunlight -
Seemed less to. present a sharper reality than-to
offer a glimpse of an ideal world. It was not :
strange because it was more real, but because it

-was less real; a mythical world where naked beauty
mattered far ‘more - than naked truth “r i, nd yet so
remote--as remote as some abbey of Theleme, some
land of sinless, swooning idyll, in which Charles
and Sarah and Ernestina could have wandered...

m .

It is only when Sant and Mary almost discover them togethér

in the woods ghat the protagonist is brought back to the |

reality of his situation and as he goes backK to Lyme he

" tells qimself how foolish he has been and how lucky it is

LIS : . -

that he has escaped unscathed.
'In:each.bf Fowles's movels the,protagonist'é
situation invariably turns slowly from romance to ordeal

and Charles's real troubles fifst:begin when he returns to

" the White Lion and finds a telegram from Sir Robert Smithson

at Winsyatt waiting for him. It requests that he visit as

- 241pid., pp. 143-144, | )
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soon as pessible "for most’ important reasons".25 Since an
immediate departure allows Charles to avoidwmore lies of

omission to Tina.and also because helsecretly suspeets~his
bachelo;?uncle is about to offer him_the manor house as a
wedﬂiﬁg present, Charles departs that day. However, upon

his arrival, Charles learns to his dismay that Uncle Robert

has decided to marry, despite his age, and should his‘

future wife, Mrs. Bella Tomkins, have any-children then

Charles must forfeit both his.title and the family fortune.

) Upon hls return to Lyme Charles s bltter dlsapp01nt-.
I -

ment concernlng hls dlmlnlshed prOSpects are further
aggravated by Tina's lmmature outrage over his bad luck.

She 1ooked up and saw how nervously stern he
was; that she must play a different role. She ran
to him, and catching his hand raised it to her
lips. He drew her to him and kissed the: top of
her head, but he was not deceived. A shrew and a
mouse may look the same; but they are not the same;
and though he. could not find a word ‘to describe
Ernestina's reception of his shocking and unwelcome
news, it was not far removed from ("unladylike." He
had leaped straight from the trap bringing him back
from Exeter into Aunt Tranter's house;” and expected
a gentle sympathy, not a sharp rage, however,
flatteringly it was intended to resemble his own
feelings. Perhaps that was it--that She- had not

" divined that a ,gentleman could never reveal the
anger she ascrlbed to  him. But there seemed to him
something only too.reminiscent of the draper's
daughter in her during those first minutes; of one
who had been worsted in a busginess deal, and who
lacked a traditional imperturbability, that fine
aristocratic refusal to allow ‘the setbacks of. llfe
ever to ruffle one's style.26

/ .

57pia., p. 153, L

261pid., p. 162.
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L .
Indeed, throughout the novel as Charles's relationship with

Sarah Has become more intimate his confidence in Ernestiaa

-as a suitable marriage partner has been steadily declining.
After only seeing Sarah twice he, went to the assembly rooms
with Tina.and her Aunt and during a rather poor recital,

... he caught himself stealing glances at the girl
beside him - looking at her as if he saw her for
the first time, as if she were a total stranger to
him. She was very pretty, charming ... but was
not that face.a little’ characterless, a little
monotonous with its one set paradox of demureness
and dryness. If you took away. those two qualltles
',what remained?. A. vapid selfishness... .It was a
fixed article of Charles's creed that: heé was not
like the great majorlty ‘of his peérs and
‘contemporaries.” That was why he had traveled so -
much... So0? In this vital matter of the woman
with whom he had elected to share. his llfe, had he
nét béen only too conyentional? *
.%. His. future had always seémed to him of vast
potential; and now. suddenly it was a’ fixed voyage
to a knqwn place. She had remlnded him of that.

Furthermore, soon‘after his arrival in Lyme, Charles haﬁ

began to miss the- freedom of.His.many years of bachelorhood.
"It was st%}l‘strange to him.torfind that his mornings were
not his dwn;'that the plans of an afternbon might have to .

be sacrificed to some whim of 'i‘-ina'-s,“23 and, after spendlng

'”several rainy days indoors discussing furnlshlngs w1th the

ladies "there had come raglngly upon him the old travel. lust

that he had believed himself to have grown out of those

27Ibld., pp. 106-107.

281pig., p. 94. - '
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Finally, Charles's increasing doubts about
. L
Tina's suitability as a wife are revealed even more strongly

last years".29

at Winsyatt when the protagonist is shown a picture of
Mrs. Bella Tompkins.

There was, curiously, some faint resemblance to
Sarah in the face; and a subtle new dimension
was added to Charles' s sense of humiliation and

' dispossession. Sarah was a woman of profound
inexperience, and this was a woman,of the world;
but both-in their very different ways - his uncle
was rlght - stood apart from the great nlmlny-plmlny
£flock of women in general . For a moment he felt . o
himself llke a general in- command of.a weak army ' '
looklng over the- strong .dispositions “of -the enemy,

-'he foresaw only. too clearly the result of a-
confrontatlon between Ernestina’ and the future
Lady Smithgon. . It would be a rout.30 N

Now, on top of thlS grOWJng uncertalnty, the brogagdnist
finds hlmself in the dlsagreeable posrtlon of hav1ng to
become, Tlna s financial dependent in marrlage.

When the protagonlst returns to his rooms at tne
White Lion, however, he has no-time to_eonsider Miss.FreEmen

any further,. for during—his absence Sarah has been dismissed

from Marlborough house for walklng on Ware Commons.‘-Waiting

for hlm 1s a note she has sent, pleadlnq for his" help and
asklng him. to meet her one last.tlme.

Not knowing what to do Charles gbee to Dr. Groéen -
for advice: :The'doctor.soon realizes that Charles is‘helf‘

1

*291pia., p. 112.

301pid., p. 173. SR S
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in love with Sarah. He tells him that in his present
circumstances he must certainly not meet her agaih and he
tries to convince the ,protagonist that Sarah has deliberately
gotten herself dismissed to encourage his pity. Grogan says
that he will meet her instead and have her sent to an asylum
. where she can- get proper medlcal attentlon. But; once
Charles retirns to hls hotel room, he dec1des that, 1t was

. wrong to 1et Grogan Judge her for hlm.u He is. not able to, L

accept the doctor S, attempt to dehumanlze hlS relatlonshlp :

o w1th Sarah 31mply by turnlng 1t 1nto a psychologlcal case fi

C13551fled under the general headlng of. "melancholla..~hsof°'

.at dawn he sets off towards the undercllff ahead of Grogan.
Thus, he has decxded to 1gnore Darwin's theory of. cryptlc
coloratlon: survlval by learning to bleénd with the'

unquestioned assumptions of_one'stage. Ihstead, in the

o ‘undercliff's hythiéal pastoral world Charles is symbolically:.

about to'taste‘the'forhiddeﬁ fruit .of the Victorian age.
'When Charles finds Sarah in.the'daifyman‘s'deserted"
e L hut he sees 1n her face a w1ldness of 1nnocence, almost an .

eagerness" and feels certaln that Grogan 5 “cllnlcal
horrors 31 of the nlght before could not be the truth of

her s;tuatlon.‘ Then after several moments of mutually ,

represseduemotlon'sarahafalls to her knees'and Qpenlyvadmlts.

. L

Nipid., p. 1970 7 Lo s T
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,":as .she swayed’into his. embrace then closed hlS
S\ own and found her llps L

"\J
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to him that she,intentionally let Mrs. ;g‘ai‘rly see her on

]

Ware Commons because she knew that Mrs. Fairly would tell
‘Mrs. Poulteney.

What control Charles had felt hlmself galnlng
now slipped from his. grasp’ ‘again. He stared down
at the upraised face before him, He was evidently
‘being asked for forgzveness, ‘but he himself was
" asking for gurdance, since the doctor's had failed

... him again... :
’ - He slowly reached out . hls ‘hands and ra:.sed ‘
. her. .. The:Lr eyes remalned on @ach ‘other's as if -
.. they .were: both. hypnotlzed -She seemed- to hlm—-

. _Or. those W1de, those drowning eyes. seemed—- the

C mosE rav:.sh:.ngly beautiful he had -ever. seen:

Co- T What! lay behind them did not - matter. The moment‘ e
Ce overcame the age., NNE ;

~ He' took her into. hrs arms, saw. her eyes close

;e

. But as the:.r embrace ends Charles turns ‘to the doorway and

dlscovers to his: horror that Sam and Mary have, by
c01nc1dence, arrlved at the hut J.n tlme to see thern
-8am- to keep wihat he has seen to hlmself and to make sure
that Mary does the same; : Ong:e they have gone Charles

‘qulckly J.nforms Sarah that there is talk 1n the town of

Sendlng her to an asylum. He glves her some money and

together. Blushlng and embarraised the protagom.st tells '

o e adv1ses her to take a coach to Exeter 1mmed1ately, addlng :

. N
.xthat bu51ness calls h1m to London w1thout further delay.

Thus one sees that in theJ.r four woodland meetlngs Charles .

Y

- 321pid.;, p. 199.
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. / , _
‘and Sarah have attenfpted to stand outside their own time

‘and history by ignoring the social conventions and :mor.ality
of their age. Yet, once thelr 50cially unacceptable lov.e,
starts 'to become known .to theméelve.s 'and thoe'fe 'artbu‘nd .them
" they experlence a symbollc fall from graca and are forced
.'out of thJ.s Engllsh Garden of Eden to accept the .o : ‘
'consequences of their actlons m the outsmle world o l
| As Sarah heads towards Exeter “notorlously a place L

,‘to hJ.de .o from the stern moral tlde that swept elsewhere x
' | 33

:through the l;Lfe of the country"' the protagonlst‘s ordeal'_,.‘":"ff:.‘

*

- : '_beg:l.ns to grow much more 1ntense. After
: Tma he leaves for London to 1nform hls p ospect.We father--"‘:"-' o
et _J.n law personally of hJ.s dlmlmshed prospects.', - B

Mr Freeman recelved Charles cordlally enough at R

. 2 R

AR T R IR N
— . R L.

C hlS house overlookmg Hyde Park but clearly Charles s new
. A51tuat10n causes a change in the relatlonshlp between the

‘two - men. . Mr. Freeman wonders 1f Charles knew of h:.s uncle s..‘\

probable marrlage before he proposed to Tma and J.n~ .any,

,.'.case, mal:n.c:.ous goss:.p w1ll now certalnly surround the VRS

. marrlage to the effect that Ernestlna has 1ost the t:Ltle she':' .

i :could 80, eas.11y have bought elsewhere. : As the conversatlon E e

contlnues Charles beglns t° QEt the: dlsagreeable 1mpres{§10n - j
‘ -

that he: has now become a: favored employee and soon Mr. B ’ _"f_

. ,Freeman comes to the pomt. He remlnds Charles that he w:l.ll';

K4




no longer have an estate which will need managing ‘and then

‘A_standlng J.n front of Mr. Freeman S great store. ‘

124

he suggests that Charles join him in trade. -

"I would have you repeat what you said, what
was it, -about the purpose of this theory of
evolution. - ‘A species must change e ? >

"In, order to survive. " It must adapt 1tself*
to changes in the env1ronment."_‘

 "Just so ..M

. Charles digd lndeed by thl.s t1me feel 1J.ke a
badly stitched. sample napkin, in‘all ways a o
: ".victim of evolutlon. ..Those 014 doubts. about - the
coofutitity! of ‘his. exlstence were’ only £oo’ eas:Lly
" reawakened . .. He. guessed ‘now’ what Mr. Freeman- ~

<L really. thought of him: 'he'was an idler.. ‘And what

- "he* proposed ‘for himi- that he should., earn’ his’:
~wife's dowry..._ Theé"abstract .ldea of» evolutlon

'was 1ndeed -entrancing: butg :.ts ‘practice’ seemed -as,”

--»";.fraught ‘with: ostentatlous vulgar:.ty a8’ the o o

n freshly gilded Corlnth:.an coluins that" framed the N

- 'door..on .whose- threshold he and hlS tormentor now N
paused...34_-, . ; ST AT ey B

'Back on the street, Charles wanders almlessly for awhlle, a
' poor lx.vz.ng fossxl, as the brlsker and fltter forms of lJ.fe

‘ ljostled buslly before hm\' : unt11 eventually he fJ.nds himself ‘

Mo so many men, even then, to ‘have stood and known
that that. huge bulldlng, and others. "l.lke it,, and -

...1ts gold, its power, all’ lay easily ‘in hls .grasp,
‘must ‘have seemed . & heaven on earth. . Yet Charles o

‘ ‘stood on - ‘the pavement’ opp051te and closed his- . . -7 <. )
-',‘,;eyes, ‘as; 1f he hoped he mlght obllterate lt ' N
. forever..

+.. To be sure- there was' something base ‘in his - N
,rejectlon—- a mere snobbism;  a 1ett1ng himself be A

_ judged and swayed by an audiencde of ancestors. .
!Thére was, somethlng lazy in- it; a -fear of WOrk, . -
of rout:.ne, of concentratlon on detall. - .

. hid., pp. 227-229 R o |
351b1a., p.,230.- Vo oo T
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- But there was one noble element in his rejection:

" a sense that the pursuit of money was an insufficient
purpose in life. He would never be a Darwin or a ‘
Dickens; a great artist or scientist; he would at
worst be a dilettante, a droné, a what-you-will that
lets others work and contributes nothing. But he
gained a queer sort of momentary self-respect in his
nothingness, a sense that choosing to be nothing—-

. to have nothing but prickles-- was the last saving
grace of a gentleman; his last freedom, almost. It
came- to him very olearly: If I ever set foot in that
p].ace I.am done . for,36 :

e w0
oo A

’."' =l o .~1 R * \*'_.

e underlylng all, at least in' Charles, was the
e doctrine of:‘the" sur\rlval -of the flttest, and’ most
‘L;:espec:.ally an- aspect of it he had dlscussed--_ and 1t
~ " "had'been a’ diséussion" ‘bathed - in optimlsm-- with- . :

o ,“Grogan that nJ.ght in. Lyme. thata, human belng cannot. -
‘but- see his power of . elf-analys:.s as .a.very- spec1al;, v
prlvn.lege in“the struggle to- adapt. ‘Both men ‘had |
seen. proof there that man's free will was-not in " ..
danget. If one had to’ change to survive-- as even
the. Freeman's ‘conceded-=- ‘then at least’ one was
granted a ch01ce of methods.37

| ~Having thus begun to realize the need for each individual to

leafn to ‘freely choose and control hls own llfe Charles

. dec1des that it is tlme he had one 1ast fllng as a bachelor,

‘.«and w1thout delay he heads towards hJ.s club for a mllk

"punch and champagne.

. 1
-

At the club Charles meets two" old school frlends, Slr’

-

.Tom and Nathanlel, the younger_.son of a‘blshop. After

- getting. very in,e"bria’ted over.supper,‘ ‘the} three take a coach

“to ‘Ma' Terpsichore's’ whore. house. ChaJ;.les~enjoys the-less

31pia., pps 232-233.

Ttbid., p.. 234, 0 . B
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obscene preambles but as the clothes fall off so ‘does his
drunhenness andlalthough he is sexually aroused he becomes
revolted by the despair and youth of the prostitutes. So
ﬁé leaves and takes a hansom through the Haymarket towards
his London home. But on the way he sees a streetualker
who at first-glance resembles Sarah, and On impulse he

stops the cab and goes w1th her to her room. Her name; by

.-sentimental 1ro§y, is. also Sarah., Charles then proceeds to.

"ﬁ.drlnk more hock and just as he is" about to have sexual

‘1ntercourse w1th her he becomes v101ent1y 111 When

Charles recovers a llttle thlS other Sarah leaves to flnd

hlm a cab and whlle she is gone. her baby awakens in the

'-next room. ' Now Charles [ grotesque nausea turns to fatherly

solicitation, and in a scene which foreshadows the

penultiﬁate ehding of the novel the protagonist'goes to the

- child and uses his watch to.stoo the crying. While doing

80 hlS sense of ‘irony is restored and’ thlS, in turn, gives
him back some falth in himself. e -

Charles s was the very opp051te of the ' s
Sartrean experience. The simple furmiture around &
him, the warm light from the next room, the
humble shadows, above all the small 'being he
" held.on his-knees, so insubstantial after its

mother's weight (but hé did not think at all of

her), they -were not encroaching or hostile

objects, but COnStltutlng and friendly ones.

The ultimate hell was infinite and empty space;

and they kept' it at bay. He felt suddenly able

to face his future, which was only a form of that
terrible emptiness. . Whatever happened to. him

such moments would . recur; must be found, and

could’ be found L _ ‘ o
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A door‘opened. The prostitute stood in the
light. Charles could not see her face, but he
guessed that sgs was for 'a moment alarmed And
then relieved. :
As he leaves he puts five sqvereigns on the table and tells"
. N l *
this Sarah that she is "a brave kind girl”. He'has been
unable to classify her 51mply as a whore and deny her a full
humanity. Moreover, he has beehn equally 1ncapable of
v1olat1ng the natural love between thlS mother and her.
Chlld The personallzatlon of hls relatlonshlp to thlS

Sarah now makes pOSSlble the complete personallzatlon of

'"hls relatlonshlp w1th Sarah Woodruff later 1n the novel

The next mornlng Charles recelves a note from Mlss
Woodruff whlch 51mply glves ‘the ‘name of an Exeter hotel

Then, still hung over, he makes hlS flrst fatal mlstake :I

» :
whlle talking to Sam. Sam tells hlm that'he and Mary are

plannlng to get marrled when Charles s,own weddlng is over »

and he hopes that Charles will lend hlm the money to open a

haberdashery Sam already knoWS that -he .has lost the

»poss1b111ty of becomlng the head servant at Wlnsyatt and he‘

suspects that the marriage to Ernestlnalnay never take place.

A - Now,’ when Charles refuses to loan h1m such a relatlvely

._small sum of money, Sam beglns to think serrously of black-

L]
mail or treachery. . -

381pid., pp. 252-253.
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Since Gharles ha's now perSonally informed Mr. :
i . N T ,
a4

Freeman of ‘hJ.s dlmlnlshed prospects he 1mmed1ately beglns

the return Journey to’ Lyme Regls. When the train arrwes 1.

.
s
Byreiiiadaas PRI AN
. .
N L

at: Exeter Sam comes forward from hlS second classucompartment .;"4 - O TR
. and ‘,asks his master J.f' he intends ‘to stay the nlght. But, ) : - '~‘?.",._ B
the protagonlst feels unable to fgce any’ more prevarlcatmh » ’ ;g ’
) w1th Sam,. and W1t out he51tatmn he orders a’ four wheel N ' %
‘carrlage to' flnlSh the Journey.’ Only at the Eastern =
outsklrts of Exeter does f:harles feel any sense of loss -or

- . T o e S
: . Jn.u . !

sadness. He 'reallzes tha-t now the potentlal of hlS llfe )

L
B Y

has been mexorably flxed. He has done the decent, the -

,a.

s

moral, the correct thlng and by plac.xdly acceptlng hlS fate Pv ; - &
he susPects that eventually he w:.ll even be forced 1nto the
world of commerce 'in order to please Ernest:x.na /and her father. -
As the carrlage rolls on' he thlnks brlefly”of'the woman he ' E x::‘f'"_ ~ ‘,
"has left behlnd hlmﬁ. o _ o ' l: o : 3

Indeed it was hardly Sarah he thought of - she was .' T FU
j,‘merely the .symbol around which had accreted all.-" T oS Ty
.. his lost. PQSSibllltles his extinct freedoms, hls IR B

,never-to-be-taken gourneys. _ He‘had to say farewell- IR AN TR
'+ .. t0 somethind; shé was merely and convenlently both R S
' ‘,‘-close angd. recedlng. W kR PR B

" . There was no. doubt.’ ‘He - was one of life's TSRO [
~-'v1ct1ms, one more  ammonite. caught in’the vast. R T
. movements -of hlstory, stranded now for etermrty,
- a potent:.al turned to fos51l..

39 Ibld_' p_ 26‘?..5‘- D e T e e
"* h ) v
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we - When he arrlves at the . Whlte L1on Charles per fogms.
_a dquick: t011et and then strides up the hlll to Aunt ‘}‘ranter s

house where he fmds hlS flancee embrozder:.ng a watch pocket

-

B

with his 1n1t1als on 1t He then presents her Wlth an ~'

Aelegant Svuss brooch he has bought for her 1n London and

R T

N

e

: ,afterwards they share a klss...‘ '

e .
’ .

~

. ; It was srmp.le one lJ.ved by J.rony and sentlment,
R .one’ ‘observed-coriventian.” what mlght h‘ave ‘beenwas -

-.5',. ~one more" subject: for detached and’ ironic: observatlon,
* .-'_'as “was what . might. be. " One" surrendered‘i 1p other

-"'“-_hundred pages st;ill rem

y concludes his sto,ry. )

Wh

.I-_words one,: learned o be what one. was., D

i"'

f‘on the narratlve and desp:.te the'fact that approx.1.mately one

n"m the novel Fowles unexpectedly

'.' he says, except that she never bothered Charles again._

'and Mary marrled, bred and dled

Dr.

Grogan lz.ved to be

Sam

’

e

: happens to sarah ‘One never knows, o

""v'_":isent to hell by St. Peter at Heaven s gate»

. ‘.,"The French Lleutenant‘s WOman.

nlnety-one and Aunt Tranter was not far behlnd ', Flnally,

"

when Mrs. Poulteney eventually passed on she was 1gnom1.x}10usly K

4

2 'fhas glven the reader hlS flrst of three poss:.ble endmgs to

1

Thls one, obvaously,‘ lS the .

tradltlonal VJ.ctor:Lan ending, the tldy comedy where

-rectltude trlumphs and all rema:.nmg loose ends are
' _4-conVenJ.ently tJ.ed up to the reader s satlsfactlon.. ~A.
"_ PN e ; " . §
Loy 4°1b1d., p. 264 :

U,

Thus ’ the author . Do
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Fowles himself has already stated freedom not authorlty :Ls N
R B
the flrst princ:Lple of thJ.S novel Therefore, 1f the } .
* o,
’ Ly et
; ‘ reader has s:mely been readlng to’ see what w1ll happen in a R

seemmgly stra:.ght forward hJ.stor:.cal roma,nce, he now has]

the answers and is clearly free to close the book : However, ]

, should the rea?der dec1de to turn the page he w:.ll be‘ ]

" ',m! i ‘ qulckly remlnded that thlS 13, 1n reallty, a modern, .
] SRR experimental novel and Just as Charles refused to; go
‘-"._ stralght back to Lyme frdm the undercllff J.n Chapter Twelve :
«“ ,&
by stopp:mg 1nstead on hls own lnltlatlve at the dalry, sq
y Charles' now rejects such a falsely plac:.d endlng to hls llfe.
o For th9 protagonlst is already aware that ch01ce 1s a great :
. R .'.mv-rw-—r""""'_",' F . . ,-,',_. ..'-‘
- —"*“"’" adVantage to human he:Lngs :Ln the struggle to adapt, and he L
S refuses ko~ smk back 1nto an undlstlngulshed marrled llfe R
11ke that of some dy:mg fspec1es.l In the Darw1nran framework SR
.- ; of thlS novel he must evolve :Lnto somethlng new. L , a
A . S B -,I said’ earller that we are all poets, thought Aot N 5'.a', C
T Tail T manylof U8 . write ‘poetry;-.and-sp are we akl- B R TN S )
Tt T s 7" " ‘novelists) -that is, . .we have a. hablt of wr1t1ng RS i
‘ -._flctlonal futures for. ourselves, although perhaps N R A T
today we 1nc11ne more- to put: clrselves into:a f11m. e T ;
»° 'Charles was.no’ exceptmn* and the: last few . o e T .
-pages’ you- have read are- nbt what happened ‘buty. Iwhat SR
: .-~ he spemnt: the ‘hours. between LondOn and Exeter VU e T '
- i ,‘amag:.nlng ‘might® happen..: - - ‘,:_ o RO )
T e : - ‘Above all he" felt hlmself comlng ‘to the end* qf R SR T
St T e .'_._a story, and 40 .an ‘end*he.did not\ln_ke. Ifiyou e T 3
, BT - .-+ -noticed :Ln those last two.chaptersh.an abruptness, T e ke g
T lagk’ of consonance, a betrayal- of Charles” s deeper . R
T LT potentlablty ... then.do not blame me; becaise all AT
: : these feellngs, or reflect:.qns of them, were very R
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present in Charles”s own mind. The book of his
existence was coming to a dlstlnctly shabby
close.4l

t

Therefore, when Sam actuyally does come ferward to his
master's compartment in Exeter station Charles has‘to pause
for a moment to consider his situation. Even though he has
.officialiy decided in his own mind.-to go through with his
wedding to Erneetina he also knows that he is still
.obsessed by Sarah and the three word note she sent.him
giving him‘ﬁer new address. . ' : ’ ’

¢ Above all «it seemed to.set Charles a choice; and
‘whlle one part of him hated having to -choose, we
come near the secret.of his state on that journey
west when we knoew that another part of him felt
1ntolefably excited by. the proximity of the moment
. of ch01ce. He had not the benefit of existentialist
"'termlnology, but what he felt was_.really a very
clear casé Qf the anx1ety of freedom - that is, the
- realization that. ¢gne is free and the realization

” that belng free is a 51tuatlon of terror 42

*

“ Flnally he ‘tells.Sam that it looks like:rain and so they

.had better Gpend:the nlght at the *Ship- Hotel before going on

’
‘e >

to Lyme. Then Charles sets off on ‘foot to walk to Endlcott s
Famlly Hotei whlle Sam proceeds to the Shlp with their

bagqageﬁ Sam, however, has already steamed opén Sarah s

¢

" three word ndte and so he knows whére to go to spy when his

chores are flnlshed “

Y
"

In the shabby iobby of Endicott's Family Hotel
. ] . + N

Charles asksuto see éarah*invtﬁe sitting room, but the

- -

) by ’ @ . . i
4lIbid., Pp. 266-267. '

421b1d., P 267. -, I £
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proprietress informs him that Sarah has slipgeéipn the

— —

stairs the day before and turned her “4nkle. Now she cannot

.

walk and -he.must go to her room if he wishes to see her.
Since one alreeey knows that Sarah bought a bandage Qh'hér
first day in Exeter43 the'reader is quickly[reminded of
Sarah's capacity for drama as Charles goes qpstairs,“opens

her door and sees her sitting in the firelight with &

1

bandaged foot on a stool, her hair Joosér and wearing onl{

-
.

a nightgown covefed by a green shawl. As Charles tries to:

. . ' : o
sexual desire and beforeé hé has time to think they are

embraclng each other and relea51ng all the: energles which
\

the whble Victorian age had wbrked to suppress.

He sprang forward and caught her in his arms ‘and
embraced her. The shawl fell. ' No more than a.

layer of flannel lay between him .and her nakedness.
He strained that body sinto his, straining his mouth
upon hers, with all the ‘hunger of a long
frustration ~ not merely sexual, for a whole
tingovernablé torrent of things banried, romance, .
adventure, sin, madness, animality, all theSe : '(:-
coursed w1ldly through him, :

Next he carrles her to’ the bed and w1thout meetlng re51stance

from Sarah he consummates hlS pa551on. Immedlately after-

wards he is f;lled Wlth horror. All his pr1nc1ples, hls

]

honour, his faith are razed, Yet, he contlnues to lie there

o ) . '!)

‘ v ¢
explazp his presence he is suddenly overcome .by a violent '’

"o i, p. 221

v 3 Mipia., p. 274 , g
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in the sweetest possession 'of his life, feeling infinitely
rsolated. Only when his sense of quilt gradually overcomes
him does he get up and go to the next room to dress. 1In

this more brightly:lit room the protagonist receives a
tremendous shock for on.h;s shirt tail is a red staih and

he now realizes that he has just  forced a virgin.

Consequently Sarah could not have given herself to Varguennes 3
She’ has lied to him. Moreover, her life with Mrs. Poulteney’ SRR
has not been forced upon her by c1rcumstances 51nce the ' .h ' !

01rcumstences themselyes have been invented. She too,has

be¢ome what-she is simply hy free'chOice.'

.

~-When Sarah flnally joins h1m in the sitting room

she walks abruptly to the window and Charles notices that

’

she does not have a limp. Sarah sees hlS speechless,

Joyraene L R

-accusing look and replies,

P L P

- '
Gl el T s cmte e

"Yes. I have deceived you. But I shall not
trouble you again" ... -"You have given me the
consolation of believing that in another world,
another age, another life, I might have been your
wife. You have 'given me the strength to go on
living ... in the here and now." Less than ten
feet lay between them; and yet it seemed like ten
miles. "There is one thing in which I have not
deceived you. I-loved you ... I think from the
moment I saw you. In that, you were never deceived. .
What duped you was my loneliness. A resentment, . '
an envy, I don't know. I don't know." ... - "Today
I have thought of my own happiness. 1If we were to
‘meet again I could think only of yours. There can.
bé no happiness for you with me, Mr. Smithson."453

451pia., pp. 278-27. S




.and darkness to regaln calm’ he comes upon a small red stone o

he stops since he feels sure that his prayers are not heard

* then, Ehinking ﬁo‘himself he réalizes his choice.

oot gt
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The resumption of such formality cuts Charles deeply. He
. .
opens his mouth to speak but then without warning he spins

on his heel and leaves the room.
o The third structural element of all Fowles's
fiction is that each protagonist, having been separated

from his normal existence, must turn inward to find the

L L G VI
.

strength and determination needed to endure his ordeal and

conseéuently undergo a spiritual reawakening; Now as
Charles 'walks through pourlng rain searchlng for ob11v10n

Y 3

church and enters it. At flrst he trles to pray but soon

and that no communlcatlon w1th God 1s,p0551ble for him. He

4

gets to his feet again and with his hands behind his back

AL ey (5 o K e i 7

he begins to pace up end down the aisle between the pews.

He feels caaght in a dilemma of indecision. He knows that

LN R
. i

he went to '‘Sarah's room to prove that hew;js not caught in

\ N ‘ %
the prison of his future but he also knows that escape is

not sinply one act. Each hour it must be taken agaih and

You stay in prlson, ‘'what your time calls duty, . .
honor, self respect, and you are comfortably R
safe. Or you are free and crucified. Your - . :
only companions the stones; the thorns, the

turnlng backs, the silence of cities, -and thelr , e
hate.4 . : .-
N . ® # *. . . ‘ ’ . )

461pid., p. 284.
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. to Victorian soc1al custom whlch she presents. Once outSLde

_the churoh's door Charles flnds himself shrlven of establlshed“

135

He seemed as he stood there to see all his age, .
its tumultuous life, its- iron'certainties and
rigid conventions, its repressed emotion and
facetious humor, its cautious silence and incautious
religion,.its corrupt politics and immutable castes,
as the great hldden enemy of all his deepest
yearnings.47 .

Then., as Charles stands in the church thinking of his
ancestors whq would undoubtedly ¢ondemn him if he ‘were to

choose Sarah over Tina, he comes to an essentially

2

ex1stent1al conclu31on.

. 7. A

A whole dense congregatlon of other stood behlnd
. him:. .He turned, and'looked back 1nt the nave.

Silent, empty pews.

-And Charles thought: if they were truly, dead
if there’ were no: dfterlife, what should I care of o
their view of- me? They would, not know, they could o RO
not judge.- T

.. Then he made the great leap. Ehgy do not. know, T

they cannot judge.43 ‘ ..

[RPPv.

And suddenly as he turns to leave the church the” protagonlst

a

. Szt
B b

reallzes that Sarah aon his arm does stand for cruel but

necessary freedom, Frnally he knows how he feels and what . i
he must do. _He'Will break off his engagement_w1th Tina and
the world of bourgeois warmth and:security‘which‘she : ' 5

repressnts'for Sarah Woodruff and'ﬂhe radieai.alternatives X

!

rellglon for the rest of’ hls 11fe.-'

L i ahalt AR

47114, 'p. 285.

48
&

Ibid. R
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’ o
He returns to The Ship and writes Sarah a.letter

asking her to give him time to return to Lyme and break off

his engagement with Ernestina and as a symbol of his love

I

. he also encloses the elegant Swiss brooch he had}bought for

/

Tina in London Then he makes his next fatal mistake by
asklng Sam to dellver 1t for h1m

He felt a great courage. in, hlmself both present
and future and.a unlqueness, a . having dore some-
thing unparalleled And he had his wish: he was
‘off oy a, journey again, 'a’ Journey made doubly
delic ous by 1ts promlsed companlon

When Charles arrlves in Lyme the exlstentlal terror‘h

[

: agaln 1nvades hlm but since he has already sent the letter
hto Sarah it is too late for turnlhg back. He goes to .”;‘~:”
: Ernestlna 1mmed1ately and tells her ' that he has: decrded he

‘is not worthy of_her. Flnally,.Tlna faints as she tries

vainly to win him back. Leaving Mary with her, Charles goes

to get Dr. Grogan. Grogan roughly -tells Charles that he

-will come to the White Lion and expect and explanation as

.soon as he has attended to Tina. Whlle Charles s1ps brandy

in his room wa1t1ng for the doctor Sam, who was at Aunt

Tranter s when the engagement was lrrever51bly severeqd,-

yarrlves to. tell Charles that he l§ no longer 901ngvto work

for him.; Flnally Grogan angrily arrlves as the protagonlst

is draftlng a letter to Ernestlna s father.

491pid., p. 200. .,
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. : / o §
"Smithson, a gentleman remains a gentleman when :
he rejects advice. He does not do so when he tells’ . ;
lies." f:
"I believed them necessary."
"As you believed the satlsfactlon of your lust
necessary.
"I cannot accept that word."
"You had better learn to. It is the one ‘the
world will attach to your conduct.."
Charles moved to the.central table, and stood /
with one hand resting on it. "Grogan, would you
have had me live a lifetime of pretence?. Is our
‘ : age not full enough as it is.of mealy-mouthed _
~hypocrisy, an adulation of all. that is false:in our | . i
natures° Would you have had me add to that?30 . - o

e et e g Laemi
2yt s Tl BT e Tt S

o ‘_‘ ‘ '-As the protagonlst COntlnues to defend hlS conduct that part‘ o "j
| -nof Dr. Grogan whlch had seen the world gradually OVercomes " '
"the other Grogan who ‘had spent the past twenty-f1Ve years>42u
'11v1ng in - Lyme REng._ Not only can the llttle Irlshman ot -
deny hlS llklng for Charles but also ‘he too secretly
beliéves that Tina is a pretty but’ extremely shallow young i f

: glrl. ‘So, although hls tone remains reprov1ng, the doctor

eventualf} gives Charles his sincere ]udgement of what

happened before the protagonlst beglns his hasty~return to. . _ i
Exeter...

, ;. "But I ‘beg you remember one thlng, Smithson. All
o through human history the tlect have made their:. '
. cases for eléctién. But. time’ allows only one plea.”
" The doctor replaced his glasses ‘and turned on .-

Charles. “ "It i§ this. 'That the elect, whatever
"the ‘particular.grounds, they advance for their ‘ o
cause, have introduced a finer.and falrer mortallty S O
into this dark world. If ‘they fail that test, then ’

A _they become no-more than despots, sultans, mere
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seekers after their own pleasure and power. In short,
"mere vietims of their own baser desires. I think you
understand what I am driving at - and its especial
relévance to yourself from this unhappy day on. If
you become a better and a more generous human being,
you may be forgiven. But if you‘become more
selfish ... you are doubly damned. “5
When Charles finally returns to Exeter, he finds to
his dismay ‘that Sam never delivered his letter to Sarah.
Instead, earller this sarte day Sarah\has taken’ the train to
London ‘without leav1ng a forwardlng address. Charles glves
,the proprletress hls card 1n case she should unexpectedly

4return and as he hlmself gloomlly prepares to take the

,‘.}London traln he vows that he W1ll flnd her 1f he must search A.

1for the rest of hls llfe.

-

As Charles 51ts ln an empty compartment waltlng for

the traln to start Fowles makes hls first of two appearances

into the fabrlc of hlS own novel Wryly seeing himself in:

" this 1nstance as "a successful.lay preacher. - one'of-the

bully;ng tabernacle kmd“52

the author ‘walks to the far end
of hlS protagonlst‘s compartment and takes a seat Once
Charles has been 1ulled into a daydream by ‘the even movement'
© of the wheels Fowles ralses hlS "ma551vely bearded face"53
and beglns to stare at h1m in a’ pecullar way. Then he

) consldersvhqw bestﬁto end: a novel .in whlch the. characters

Stibid;, p;”311"
Ibld., p 316

53 31bid., p. 315.5
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have been given the freedom to act as their inner beings
dictate. 1

Now the question I am asking as I stare at
Charles is ... what the devil am I going to do -
with you? I have already thought of ending
Charles's career here and now; of leaving him for
eternity on his way to London. .But the conventions
of Vvictorian fiction allow, allowed no place for
the open, the inconclusive ending; and I preached
earlier of the. freedom characters must be giVen
My problem is simple - what Charles wants is clear?
It is indeed. But what [Sarah] wants 1is not so

rclear; and I am not.at all sure where she isg at

" the moment... . Fiction usually pretends to, conform
to the reality: the writer ‘puts the confllctlng
wants .in thé ring and- then descrlbes the flght -
but -in fact fixes the flght lettlng tﬂet want he :

" himself favors win... -

But the chief arqument for fight flx&ng is to:
show. one' s readers what one thinks. of the world
around one - whether one is’a pessimist, an optimist,
what you-will, I have. pretended to slip back to
1867; but of course that year is in reality a.
century past, It is futile to show optimism or
pessimism, or anything else. about 1t becauSe we
know what has happened since.

«». The only way I can take no part in the
fight is to. show twa versions of it. That leaves

~me with only one problem: I cannot give both
versions at once, yet whichever is the second will.
seem, so strOng is the tyranng of the last chapter,
the final the "real” versxon -

So the. author takes a coin from his pocket‘ahé flips it «in
the aitl He iooks to see which version chance has decided
to shOw flrst, and then, notlclng that Charles is now awake
and looking at hlm, he puts away the coin as the traln

s .
-enters Paddington statlon.

54 ” : ' : ,
Ibid., pp. 318-319. . : —
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Charles remains in London for some time hoping that
Sarah will appear at his house. But, as months pass and
neither his newspaper advertisements nor his private‘
detectives are able to fihd her, he begins to lose all hope.
After Mr. Serjeant Murphy, .a top solicitor employed by Mr.
Freeman, uses the letter Sam never delivered to force
Charles to sign.a document of confession‘whioh will® keep

T

him a bachelor for the rest of hie life, the protagOnist

o deeides to‘go:abroad-'reluctantly wondering with his friend
: and lawyer, Harry Montague, 1f the truth about Sarah is
'that Grogan was rlght and that her motlve was one of

" vindictive: destructlon - to ruin his prospects and reduce

him to what he néw is. For, one by one the Victorian .
inetitutions which have given support and meaning to .
Chatles's life have disappeared. .Through free choice he has
rejected tradition, socﬁal conventdon and religion. In so

d01ng he has lost his soc1a1 pOSltLOﬂ, his title, his

fortune and his honor. Only his intellect remains. As he

leaves Victorian England for the Continent and Amerlca he.

has clearly become, in ex1stent1al terms, the lonely,

estranged man of feeling and 1ntelllgence, alienated from

t

. himself and his society, heading out into the.dark,'impersonal!

" modern world.

" At this point in the novel the narrative jumps
twenty months into the future and the,scene changes to the

R

&
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new embarkment in‘Chelsea. Mary, who ls now'pregnant with
Sam's second child, is idly walking along when a carriage
stops nearby. To her amazement Sarah Wooaruff junps from
the hansom, pays her faré and disappears into a nearby house.
When Mary tells Sam about it that evening,'he anonymously

contacts Harry Montague and gives him her address. For Sam,

who is now a successful advertising man in Mr. Freeman's

'store, §till feels guilty.both abont-never delivering )"
Charles s letter to Sarah and‘about keeplng the elegant
Sw1ss brooch contalned in 1t as a present for Mary
| ‘As for Charles, One now learns that he has gradually

come to terms w1th ‘himself about his. actlons in the sPrxng
of 1867 during his past twenty months of 1ncessant
travelling. "Paleontology, now too~emotlonally connected
with the events of that fatal'séring;-no,longerAinterested .

. 55 ' |

‘him and despite his loneliness and gloom‘the.protaqonist

has never entertained thoﬁgpts of suicide because he has
remained certain that hls'destiny is still better than the
one he rejected with,Ernestina. Although he'had‘not realized
in the past how much his vision of freedom'nad.debended on
Sarah and the assumptlon of a shared ex:.le,56 there‘was

Stlll somethlng ln hlS lsolation whlch he could always cling

@

to and after reaching the United States his belief in

' 51pid., p. 333. - ; L

"61pid., p. 335.
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2

freedom had gained renewed hope.

What the experlence of America, perhaps in
partlcular the America of that time, had given
him ~ or given him back - was a kind of faith in
freedom; the determihation he ‘saw.around him,
however, unhappy its immediate consequences, to
master a national destiny had a liberating rather
than a depressing effect. He began to see the

- often risible provinciality of his hosts as a
condition of their lack of hypocrisy. Even the
only too abundant evidence of a restless N
dlssatlsfactlon, a tendency to take the laW‘lnto
one's own hands - .a process which always turns o
the judge into the executloner - in short, th
endemic ‘viplence ‘caused by-a .. llberté;besotted R
‘constitution; found some-justification’in Charles’® s A A
eyes.: A. spirit -of ‘anarchy-was all .over’the South'i; R :
-and: yet ‘even -that’ -seemed to him preferable to the
rlgld ‘iron rule of hlS own COUntry.57 R

*

When the news flnally reaches h1m 1n New Orleans
thatlSarah has been found Charles 1mmed1ately books hlS '; ? _f'l; 'vﬁ:f
fpassage on the next boat back to. England thus fulfllllng
. the fourth structural element found in ail Fowles s flctlon 1_' - »

‘which is that each protagonist invariably returns‘to‘his"

AN

realistic home in order to reboncile'his old self with his -r N
newly found romance perceptlons. .
'R N

Back in London Charles goes to the house 1n Chelsea

and asks to see the Mrs Roughwood who 11ves there. ~At75

T T e

flrSt the protagonlst supposes that sarah must be a: governess,' .."j
| ] o
but as he 1s shown upstalrs to a waltlng room “he gradually

guesses that this is the home of .the palnter Dante Gabrlel

Rossetti and that Sarah is now one_of hls models. 'Helhears

?T1pia., p. 341,
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L”l;faffectlons, although they are not of the kLnd he supposes,
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a’ sound, turns, and there before him is Sarah dressed in the
new bohemian style and looking younger than;ever. She is

not gratefulnto see him and after a long, uncomfortable
»511ence Charles asks her if she had not heard that he had
broken his engagement to MlSS Freeman. She answers that she ,
had notL Next he tells her about his dec151on 1n the church
.and of Sam's- gross betrayal whlle she remalns starlng out

I

lthe w1ndow w1th her back to hlm. When she does not answer

SN he bltterly contlnues by remlndlng her that she once told

'3h1m that she IQVed hlm but now he supposes she has found

1

'hnew affections;‘ Flnally she replles that she has found new '

'73and that a madness was in her when they had known each other

‘-1n Exeter. Charles asks lf thelr lOVe could not be redeemed

-and now that she 1s perllously close to tears he agaln asks

“ N - 4 v
. ) do "

. if there is another.,h RN

“There 1s another 1n the sensé. that you mean. _
‘He is <%.an artlst I have met here., He w1shes to’
- marry me. L admlre hlm, I reSpect h1m ‘both as maf .-
©  and ‘as-artist.. But I shall. never marry him. . If I
‘were forced -this moment to ohoose Between Mr.: ... . i
.between him and yourself "you "would ‘hot leave-this = - ' -
' house. the unhappier. 'I"beg you to- belleve that "
“She ‘had "come:a .little towards. hlm, her-e es on’ hls,
at their.most’ dlrect, .and-he . had to’ bel} ve her.v a
He looked ‘down agdin.. "The’ ‘rival- you both share.
is myself.. I.do.not wish to.marry. . I'do not ‘wish
to marry: because-...:flrst, -because of .my pasth
which habituated'me to loneliness.. "I had a
thought that .1 hated 1t., I- “now. llve ‘in a mgorld) .
where 1one11ness is most easy to aV01d i
found that I treasure it T do not wanAa' are

Ly
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my life. I wish -to be what - I am, not what a

husband, however kind, howéver 1ndulgent,_must _

expect me. to become in marriage.58 , ) .
Flnally,-ln desperation,: Charles asks her 1f she has not ‘

even thought of him durlng hls absence.

S loyin 1 Am T e i Sl o B 30

She looked at hlm then, a look that was
almost dry, as if she had‘foreseen this néw line f
of attack, and:almost welcomeéd it. She tufned : MR |
away dfter a moment and stared at the roofs ‘of . oo

' ‘the housés across the garden., = N

o "I thought ‘much of. you. to begln w1th, )
_lthought much 0of you some. six mOnths later, when,,' Y oo

S el : - .I first saw one of the notlces you had had put ln—v S

e v M"Then you did know!™ . o A

e o But’ she ‘went 1mplacably on g "And whlch Coie

ST -jf.obllged me ' to: change my, lodging§. apd my namg,. I

. made 1nqu1r1es.n I"knew. then, ‘but: not before, that
-}you had - not married’ Mlss Freeman r59" R Aﬁthy

‘
N

fThus the protagonlst sees that Sarah has not changed ﬂShe {ff,'

o has always lled to h1m durlng therr meetings and she stlll -

s

R U contlnues to do so. Desplte her seductlon of hlm 1n Exeter

“the only certaln tnuths about her are that she remalns the ‘ R RN
/ . ‘ - i

destructlve s1r¢n whlch she has always been and that she A
prefers her fréedom to any conflnlng relatronshlp Charles L ?:‘

-now beglns to reallze that her mystery has nothlng to do

'AV_-f;Uf‘w1th love but, llke all battles,_lt is only "about terrltory -f'~3fﬁ ;ﬂj

S ’and Possessron.“sof::V _ ~il- . S )
: o PO "; = S S A N RTINS I
- 5§Ibid.,“pp 352 353, A
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At this point Fowles begins his s?fond of three
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p0551b1e endings to the novel. Sarah next tells Charles
that there is a lady in the house who knows her better
than anyone in the world. She begs him to see” her briefly
and let her egplain everything to him. Charles waits until
the maid who had shown him up returns with a baby girl and

then leaves them alone in the room. The baby starts to cry

and, as'with the whore's baby in fhe Haymarket,-Charles'
. ;
npulls out his watch to divert the‘chi}d's attention. Soon
Sarah returns to the foom ang tells him that his child is
called“Lalage. All those cruel words she had just spoken
had to be said, she tells him, and as they embrace Charles
wonders 1f he w111 ever undetrstand her parables. Thus
Fowles has given the ;eader an ending which turns the novel:
into’romantic comedy by using the ploy of a child to unite
two alienated people. If one wishes to accept this ending,
_ one certainly has the freedom ho do so, hhh despite

h———_—*‘-N//;9w}e%*§‘earlier warning about thé tyranny of the last
chapter it seems clear, that this ending is not really °

' viable. For Sarah, as was mentioned, has not changed during
Charles's absence and this éhding contradicts Fowlhs's own
stated intentions within the novel by denying both Sérah

‘Y and Charles the power of choice to determine their own

-

destinies for themselves.

A\
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As the novel's final chapter begins Fowles once
again enters the fabric of his tale; this time seeing
himself as a successful impressario who has trimmed "the

Q

-

once full, patriarchal beard of the railway compagtment"
Al

61

down to something rather foppish and Frenchified.
Supporting himself on the parapet he looks towards Mr.
Rossetti's house and gives one’ "the .impression he can
hardly contain his amuseﬁéﬂ£.“62 Then he beckons
peremptorily gith hié cane towards an‘open landau, gets
aboard and the equipage draws briskly éway before the story
has been givén its.third and fiﬁal ending. Fowles has,
therefore, just thrown tHe éxistéhtial terrof’of decision
into the reéder's face and now each reader must freg}y;‘
decide for himself if the last ending is more satisfactory
than the two whiéh have already been discussed.

The narrative now returns to the point where Sarah |

o

.anyone and Charles has decided that her mystery is more

L

SUTPRPINELR 3.

has told the protaggnist that she.does not wish to marry ‘\
cohcetned with territory and possession than love. 1In this . ‘\
}
|

last conclusion Charles céntinues by telling Sarah that he

recalls a time when sheytold him he was her last resourc¥; - ) )

&,

o

her onlj'remaining hope in life. Then she puts her hand on

.
’

Y

. élrpia,, p. 362.
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his arm and.the.protagpnist is shocked to see the 'ghost qf
a smile in her eyes. Without words she offers him a
platonic, and though perhaps more intimate, never

4

consecrated friendship.

But he no sooner saw that than he saw the
reality of such an arrangement - how he would
become the secret butt of this corrupt house, the
starched soupirant, the pet donkey. He saw his
own true sﬂperlorlty to her: which was,not of
birth or education, not of intelligence, not .of
sex, but of ‘an ability to give that was also an
inability to compromise. She could give only to
poSsesS... ' :

. And he saw finally that she knew he would
refuse. From the first she had manipulated him. _ ~
' she would do so6 to the end,63 :

Charles throws Sarah one last burning look of iejgption-and.
leaves the room.

s N
-~ ’ . . . . .

And at the gate ... found he did net know .
where to go. It is 4s if he found himself reborn,
~ though with.all his.adult faculties and membries.
" But with the baby's helplessness - all to be
recommenced; all to be learned again.

* % *

»
L. )

T A e R R

-

He walks towards an imminent, self glven'death? )
I think not; for he has at least found an atom of
faith 1n himself, a true uniqueness, on whlch to

_bu1ld 65 : . E
Thus this flnal conclusion of The French Lieutehant's Woman
ends not only with a new beginning put also with a triumph N
which is spiritual, seif—containéd‘and‘seenfgnly in - . ?'
-3
®31bia., p. 364. : : “
‘ -64I_bid-] p. 365-

51bid.; p. 366. - - : oy
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existential terms. Together these two results complete tlie
six structural elements found in all Fowles's fiction.

Charles has passed the test that Grogan gave him to
1

Ls Al

determine if he should be forgiven - he is becoming a
)

better andrmore generous person who wants to bring a finer

and fairer morality into the world. The novel's final

.

assertion is one of existential tragedy: man is alone in

the Darw1n1an universe. Yet the-reader's last glimpse of
the protagonlst is still- precarleusly afflrmatlve.
Charles has’ galned a -new falth 1n hlmSelf whlch allows h1m

to st01cally persevere ‘and optlmlstlcally look tOWards the

’

future.

ﬁ
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* France entitled Eliduc. This new. volume’ once again

CHAPTER FOUR

THE EBONY TOWER

John Fowles's fourth fictional publication, The’
‘ . —_—

Ebony Tower, first appeared in 1974: It consists of four

short stories, a "Personal Note" from the author, and a

new translation of a‘medieval lai or love story by Marie:de

demonstrated the ever 1ncrea51ng popularlty of Fowles s work-

by 1mmediately soarlng to the top of the bestseller llsts

in both England and the Unlted States. All four of these

/stories, as the author informs‘the reader‘at the beglhnlng

gﬁ*his "Personal Note“,.are variations on certain themes and

certain methods of narrative presentation which were used .

in his previots novels.l However, due to the obviously
less ambitious scope and size of the fiction in this book,

it is not surprising.that three of .the four stories fail
B - . . ‘ , . . . / R -
to significantly develop the structural and thematic

A i I
techhiques contained. in the one basic romance situation of

The Magus, The Colléctor and The.French Lieutenant'S“wOman.

.

R P SR

lthn'Fowles, The Ebony Tower,~Littlé,hBrown and Co.
(Boston, Mass., 1974), p. 117. All further referentes to
this book will be taken from this edition. ' ‘

[
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Consequently 'Poor Koko", "The Enigma" and "The Cloud" will
be of use to thHe~present study. Instead, it is only

the novella length title story, The Ebony Tower {(and the

included Celtic romance of Eliduc which i7=/ "the source of
its mood as also partly of its theme and setting")2 that
will be considered. )
Any reader who is‘ familiar with Fowles's early work
quickly recognizes numerous parallels between The Ebohz
I_c_nie_r and the. auf:hor S. long, troubled, fa.rst npvel The '
_1!1393_5.- Both books center around a mystlfled, male ) L :

[ ‘.\
protagonlst who encounters a maglcally able older man

llvmg J.n an 1solated, prlvate domaJ.n w:.th two beaut1fu1

. XY
female ass:.stants. In each case .the protagonlst has left a

wife ox lover in the out51de world but, as things progress,

his duty thards this woman comes into conflict with hlS

passionate desire for one of the new girls he has met.
Also, as Fowles himself indirectly acknowledges in his
"Personal Note", both these works clearly reflect a similar

debt to Alam-Fournler s. Le Grand Meaulnes as the' source

-

for the myst:.cal domains. in th.ch the central act:.on of

each takes place, Indeed, -in his usual, shameless fashldn

Fowles makes the parallels between his tx_ve bocks unavoidable

by having one of the girls in The Ebony Tower compulsively

.2

Tbid., p. 117.
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read The Magus whenever she finds a free moment. As was
mentioned in Chapter Two, The Magus, in critical terms, _was’
at best a limited success. Apdrt from the sheer annoyance
of its pornographlc over tones and its dellberate attempt

to manipulate every conceivable "pop" element from the
supernatural to the jargon~ridden scientific, it is
generally agreed that the self-indulgent, overwritten )
middle section of the book which obsessively preser»ves

enlgma and creates an atmosphere of myth and ‘mystery: purely

. for its own sake is a major flaw in the novel Wthh cannot
;;be overlooked. Now, hav:.ng flnally establlshed h:Lmself as -

- an’ lmportant author through the success of The French

’Lle-t?(:?na-rrh—‘ S. WOman, Fowles uses The Ebony Tower to show how

much more guickly.and subtly he can develop essentially the

same theme and structure®which at the beginning of his

career took thirteen years and six hundred peges to completa. -

For The Ebony .Tower, unlike The Magusg, .has a tightly
disciplined romanticism and is ele"'gahtly, writtén. Although
it is both nchly sensuous’ and erotic- it does\not contaln

the sllghtest hint of pornography. Moreover, the apt,

natural _dialogue and masterfully created characters give the ’

plot complete credibil-ity at every turn.’ Beautifully paced

and rlcl'{ in nuance, the novella f,lows where the earl:l.er novel

"had to force 1_tself along. Nevertheless, The Ebony Tower

is not simply a highly polished rewriting of an earl;l.er WOr“k.v

S PSS RSN U )
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since it différs from the autho_r,'s first three novels in one
impbr 4nt respect. Fowles has consistently presented all

his protagonists geven Frederick Clegg on hi own perverse

.level) with a sexually fulfilled, family relationship as

the ultimate goal of their long and painful ordeals. But
as soon as Nicholas Urfe and Charles Smithson successfully
survive their resp,ec"tive tests and are finally prepared to

attain this end, the author leaves them and finishes his

nc;vels." Now, in this fourth work, Fowles's latest protagonist -

i¢ no longer in- quest of this sort of relatidnshi'p s;mply
because he is already a lov1ng husband angd. father. There-
fore, thr.ough Dav:Ld Wllllams s solltary journey . 1nto Henry
Breasley s Celtlc domain at Coetmmals, the author f.mally )
challenges his exist‘en{:ial philosophy with the test of a

happily married, fam‘ily man attaining a radically new
. \ ‘ R

romance perception of what potential he still has for growth

“and change through free c_ho.ice'.. Thus, The Ebony Tower

l brings the author full circle to the beginning of his

literary career and the new conclusions which Fowles draws
from it point away from his past work to his literary
future. 2

As in the one fundamental romance situation of

C . » [ S
Fowles's three novels, the flré‘t structural element in The

Ebony Tower is that the author beglns his story with a
prec1sely fixed location of time and place th.ch glves the .

5
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reader the illusion of starting realistic fiction. David
Wiiliams, one immediately learns, has landed from England
at Cherbourg, France and driven down to Avranches where he
spent the night. The next day, in some splendid early
September weather (eleven pages later it is pinpointed as
1973), he contindes souﬁh into the forest of Paimpont, one
of the last large remnants of wooded Brittany which in
Medieval times attracted Chre’tjjén de Tfoyes and the. knights
of the Arthurian cycle‘. Here,. at‘tl‘ue‘ end of a deserted
foreét road éﬁd long chemin pri\\;;e’ “i{slaﬁded and sundx;'éncﬁed‘
in its cleér’ing among "thé s’c;_a of h'uge_'oak.s and Jaeeches,"3

is-a seventeenth century house; le  Manoir de Cdei:min;is.
It is the satyr's lair of Henry Br,:ea_‘sley, an old English-
expatriate and "enfant terrible" .Qho' has recently'éo}tle ‘to
be régarded as one of tf’ne greaé masters of modern painting.
The protagénist, unexpectedly without his wife Beth who has
had to stay behind with their sick child, has been sent.by
a firm of English publishers to .gather information for an
introduction to. a book of Breasley's paintings which he has
been commissioned to write. As was briefly mentioned, the

resemblance of Breasley's home to the setting and mood of

\ . s - .
the domain perdu in Le G@’ Meaulnes is clearly intended.

Fowles's own description of Alain-Fournier's novel proves the

point. - 4

»

3bid., p. 4. ~ !
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Only\last October I was traveling down a remote -
by-road i part of France not very far from

where Le Grand Meaulnes is set. We passed a
dilapidated gateway. I made my wife, who was
driving, stop and walk back with me. I said nothing.
A rusty iron grille, one side ajar, through which

we walked a few steps: a long drive, a dense avenue
of ancient trees, and in the autumnal distance the
facade of a seventeenth century manor-house.

Silence, the gray, silent house and thé dim trees.

My wife murmured "That book." She didn't have to
say the title.4

The author's explicit modeling of Breasley's domain on

/Augustin Meaulnes's, combined with the novella's later

assoc1atlon with the Celtlc romance genre and Eliduc in

partlcular, naturally and conc1sely lends a sense of

» 0

..tradltlon and archetypal 51gn1f1cance to thls story which it
(-4

previously took Fowles many pages to create at Bourani in

The Magus. - On theréfok's surface 1eVel, though, it is

obviously Breasley's "black bile for everythinquEnglish and
cdnventiopally middleclass"5 as well as his reputation as a
great lover which gives Coetminais its full dimension of
myth and legend. ) )

As soon as David, unable to find a bell to announce
his presence, enters-Henry's home he is immediately
confronted with the old man's infamously pagan and original -

way of life. /

‘

4John Fowles, Afterword to Alain-Fournier, Le Grand
Meaulnes, trans. by Lowell Bair, siqnet Books (N. Y., N.Y.,

- 1971, pp. 208-209.

The Ebony Tower, p. 1l1. '
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But he had to announce himself. He walked across
the stone floor beside the staircase to the doorway
on the far side of the room. A wide lawn stretched
away ... in a close pool of heat, two naked girls
lay side by side on the grass. The further, half
hidden, was on her back, as if asleep. The nearer
was on her stomach, chin propped on her hands,
reading & book. She wore a wide-brimmed straw hat,
its crown loosely sashed with some deep red material.
Both bodies were very brown, uniformly brown, and
apparently oblivious of the stranger in the shadowed
doorway thirty yards away ... For a few brief ‘
seconds he registered the warm tones of the two )
indolent female figutres, the catalpa-shade green and
the grass green, the intense carmine of the hat-sash,
the pink wall beyond with thé ancient espalier.fruit
trees. Then he turned and went back to the main .
door, feeling more amused than embarrassed. He
thought of Beth again: how she would have adored

this being plunged straight into the legénd ... the

wicked old faun amd his famous afternoons.
Back at tfle front door the ‘ﬁrotagonist, inﬁned.iatelyv‘sees the
bronze hahdbell whiéh, in His curiosi.ty, "hé had. previously
missed. He rings and after a pause one of the girls,vnow
dressed, enters the house and shows Ddvid to" his room. She
is called the Mouse and her greetiﬁg is so cool and

sibylline that David feels he is an unwanted intruder.

Indeed, he cannot recall being "less warmly received into

. a strange house“.7 Thus, due to Beth's last minute decision

to stay at home, the protagonist has begun a solitary
journey into a land of myth and legend far removed from the

realm of ordinary social.reality which-completes the second

®Ibid., p. 6. - : : -

71Ibid., p. 9.
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structural element shared by all Fowles's novels. Yet,
unlike in the author's earlier work, the protagohist‘s
physical presence in this oi.:her world does not give him
immediate access to it.. David is still an outsider,'
alienated from and peripheral to the inhabitants of

. )
Coetminais. Before he is allowed to feel at home here he

must undergo an ordeal. '

Henry Breasley, as an arfist who spent the fna'jority'-_l
of his li'fe in Paris;, : evoived from the "black sarcasm" of
his Spam.sh Civiil Wa\r draw:.ngs through portralt palntlng,
.nudes and :Lnterlors. .4" Slnce mOV1hg to Coetrn:.nals he' has :
'begun deplctlng what he refers to as “dreams" with ; "
recurrence of forest motlfs, en:.gmat:.c fJ.gures and |
gonfrontations' from Celtic folklore. Outwardly inartiéulate,
offenéi\;'e and indifferent to other’ obinibns, this fiercely
egocéntric artist has spent a lifetime arquing that -full
ab,straction‘ in pai'n.tin'g is meaningless and wrong, David
Williams; on the other \hand,.'._is'—'not only an‘art.‘c}:itic and

lecturer who haé "dévélbpéd‘ a manner carefully blended of '

honesty and tact" 8_ sirice he i fond of being popular, but

i also ‘a prpmlslng young abstract’ pa:l.nter. Living an eas'y\/\,

co-operatlve marriage made uncontent:.ous by His w:.fe s

-success as an-illustrator, David d{?es work whlch is careful,

N

~ ' Ibldo' p-. 14-/
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bland and ingratiating. “To put it crudely, [his paintings]

went well on walls that had to be lived with, which was

.one good reason {(one he knew and accepted) that he sold.“9

Consequently David's ordeal begins that night -at dinner

when Henry gets dxrunk and p‘ersona/],ly attacks him for his i

. . artistic beliefs. With the Mouse acting as his interpreter,

'Henry rudely informs the p otagonist that; mo'dern art is . S
1s scared to’ be clear and

© o

obscure because the artis

therefore all non-re" 'sentatlonal, colour pa:.ntlng, llke ,

Dav.:.d's own’ wo represents a flJ.ght from human and social

,;.,

"'_,_umre5pon51b11.' ty Dav:Ld who t.rles to strlke a. balance

B between defe 1ng hlS own art:.stlc comm.ltment and offendmg

B A

the * great man \ ‘he _Mas come -to see, asser-ts-that thls

a
Rt

argument’ is passe’ since the twentieth century has room for

. s gveryone's views. Although their dlsagreement is, not

€
¥
R N T VP

"resolved when Henry 1osés'con'sciou‘snes_s and must be helped
' ' , o
off to bed, Dav1d s flrmness, tact,' toler‘ance, and .good

-

sense successfully conv:ane the older -man that he 1s at
)

.
phiosl S e e’y 7

least serlous and s:.ncere, thereby galnlng hlmself respect,
conf:.dence' and entry' 1nto Henry s domain. . The most
1mportant thematlc dev1ce wh:Lch Fowles con51stently uses B

in h:Ls worl_c is the creat on of orie single 1mage to develop

P R UL SR, SRS

the vcentral motif in each book. Ir_x THhe Ebony Tower :Lt- is s L j
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this image of fully abstract, non-representational art as a
flight from humah and social responsibility which Wi~ll, as

the novella develops, metaphorically eniph-asj.zewhy David

¥

.
e 1A AT A% Do e St

» Williams remains unable fully to participate in Henry
. - ) .
Breasley's world..

The next mornlng Henry- 1; contrlte and after .
® ' o o R 1 . ’

vapologlz1ng to Davui for ‘his earller ‘behaV1our he suggests o 30t

o ‘@
v

o that ‘they and the two g:Lrls go :l.nto hlS fores’f: for a plcnlc..
U S T L3 - o
o ‘.‘Fowles s less 1mpdrtant thematlc dev1ce 15 that he ': T Ty
L .4 : ¢ c
‘ ‘-con515tently uses the spec:.flcalnly phy51cal 1ayout of each

ot

' -;'novel to help reveal 1ts theme to the reader., Now that ; ’ :

the protagon:.st has been accepted 1nto the domaln and all

\ . -

S : the characters are outs:.de the house .1n the rema:Lns of the S

‘ once endless Breton forest of medleval la.terature, the

[ R ° NS

author stresses bcth the 1mportance bf Celtlc romance to - ':‘ . "; .

Y
Henry s art and also the etructural parallels between
o e - : ) g

Dav1d Wn.lllams s exlstentlal Journey J.nto this land of myth

and 1egend and Marle de France s medleval lai, Eliduc. o .

- L The :meortance, pervaswe in the mood if tenuous
© . in- .the. actual symbollsm, of Breton med1eva1 |
T *literxature in the Coetminais serJ.es was. generally }
- .accepted now, though David. had. not been able- to T T
’ ‘ ' trace much public.-clarification from Breasley - -
hlmself on the real extént of’ the' 1nfluence. @He
-had: read. the" subject up cursorlly before comlng,
but, now he played a little" 1gnorant, ‘and - ¢
*~ discovered’ Breasley ‘fo be rather more 1earned
-y and lettered: than his brlskly laconlc manner at .
first sound.. suggested. The old man’ explamed
" in his offhand. way. the .sudden twelfth and:’ ‘
U ) : -thirteenth century mania- for’ romantlc 1egends, .
! : . the mystery of n.sland Brltaln ("sort of W:le L.

1 ¢
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. Northern, what, knights for cowboys") filtering
all over Europe via its French namesake; the sudden
preoccupation with love and adventure and the
magical, the importance of the once endless
forest -:of which the actual one they were walking
in, Paimpont now, but the Broc&liande of the lais
of Chrétien de Troyes, was an example - as the
matrix for all these goings-on; the breaking-out
of the closed formal garden of other medieval art,
the extraordinary yearning symbolized in these
wandering horsemen -and lost damsels and dragons
and wizards, Tristan and Merlin and Lancelot ...
"All damn nonsense," said Breasley. "Just
here and there, don't you know, David. What one
needs. Suggestive. Stimulating, that's the word."'
Then he went off on Marie de France and Eliduc.
"Damn good tale. Read it several times. What's
that old Swiésibambootlerfs,naméf"”Jquiwyes? "His
sort of stuff. Archetypal and all that. : '
~ Ahead, the two girls turned off on a diagonal
and narrower .ride, more shady.. Breasley and David
followed some ‘forty yards behindi The old man
waved his stick. ' R 10
,"Those two gels now.” Two gels in Eliduc.” . ]

Eliduc is the stofy of a happily married map'yho

leaves his wife at home and sets,out on a journey to island

Britain. There he falls in love with the daughter of a

a

‘ king and his duty towards his wif? comes into conflict with

\ %
his sexual passion for this new woman. He attempts, "to -

returning with this new girl tqQ his home and-wife. On the

E i .
journey the king's daughter discovers that her knight is ,
already married and she falls into a deathlike swaon.
Naturally when Eliduc arrives home he cannot contain his

. I B e
a ) - \

101pia-pp. 54-55. -
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grief and soon his wife discovers why.he is so unhappy. .
Soon -afterwards she k%lls a.weagel aﬁd, by qh&hce, observes
how its mate magically ;estorés it to life. Not being one
to stand inléhe way of Hér husband's happiness, she revives
the king's daughter in the same manner and becomes a nﬁn éo
that.her husband and his neWw love may live happily ever
afte;. The lgi,.obvibusly, is toFally free of ény
existential angsé-or Kierkegaardian "either, or" and
cohseqﬁently the moral.dilemma in it €or'Eliduc laéks ail
the #ntensity o§ our own ﬁodern era. Now, u§in§ the samé
sﬁili‘which he develqped,to set’ the whole Victorian milieu-;

against the twentieth century in The French Lieutenant's

Woman, Fowles masterfully plays the medieval past against

the modern world in The Ebony Tower. As David, Henry, and

the two‘girls begin fheir,dejepner s l'herbe by a gquiet

forest lake the protagonist is captivated by the forest's
mytfic, timeless‘qualitx.and he begins to fall in love; not
only with the Mouse but also with a whole way of life which
has bé%éme obscured for him by work, marriage, fémily.and
tﬁe,sterile.intellehtuélism of~hi; abstract painting.

What had happened -after the dinner had been,
rather in the medieval context they had
discussed on the walk, a kind of ordeal. . Very"
evidently he had passed the test; which left
him wondering how .much, besides the direct
- advice, he' owed to,the MousE. She must have
told the old man a few home truths when he woke
-~ ,up; and perhaps, reminded hiT that his reputation
‘'was at least temporarily a little in David's '

hands. . - o
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4-pr1v1lege too; almost metaphysical, that he had
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Meanwhile the girls had come out of the water,

.dried themselves, and lay side by side in the sun

on the spit. The ordeal had indeed been like a
reef; and now David was through, after the
buffeting, to the calm inner lagoon. Another echo,
this time of Gauguin; brown breasts and the garden
of Eden. Strange, how Coet and its way of life
seemed to compose itself so naturally into such
moments, into the faintly mythic and timeless. _The
uncontemporary.11 ' . . h .

4 . 3

* * * /\

*
it must have had something to do with their
nakedness, the sun and water and low voices, the
silent lostness of the lake behind; but he felt
drawn on into a closer and closer mesh with these
three unknown llves, ;as if he had known them much
longer, or the lives he did know had somehow :
mysterlously faded and- receded Ain the’ last. twenty- -
four hours. Now- was ‘acutely itself; yesterday and °
tomorrow became  the myths. There/was a sense of :

been born-into an environment_and an age that *1»
permitted such sw1ft process. : ’

v
",' * * *

»

He felt a little bewitched, possessed; and

decided it must be mainly the, effect of being
without Beth. They lived. sq”élose, one. had
forgotten what the old male freedom was like; and
perhaps it was fiost of all a matter of having to
have some personal outlet for his feelings about~
the.whold ddy. He had enjoyed it enormously, when
he looked back. It had been  so densely woven and
yet 51mp1e, so crowded with new experience and at13
the . same t1me prlmltlve, atav1stlc, tlme-escaped

Y1bid., pp. 58-59- - . R
N \ -
Ibid.."-ppn 7.0-710‘ ' .. -

Ibid-r..Pv- 73,-'--'_ ) o 3
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Moreover, throﬁghogt the whole forest section of the novella
Fowles has adroitly placed other images from the Arthurian
past. The Breton forest has alreadyfbeen mentioned. The
old king standlng as an obstacle to %rue love is clearly
Breasley, and, ‘as the four characters are preparing to i
. return to the manofrhouse a laet damsel is sudéenly presented;
casting bavid in hie,new foZe ;s the knight. errant. : ;

The Mouse reached .ot and smacked her bottom R : ¥
Then she gtdod and walked dbwn toward ' §
A silence, the PFreak 1ay on, starlng o . .
//at the 4rass. Findlly.. she spoke 1n a lower voice. ., - o ;'
"Wdaste, isn't it?" . , R ok
‘seems to know what she's doing." . ' b
gve a. dry ‘little smile.- "You' ;e joklng.“ ' s
He. watched - the Mouse wading into the,water. S 3
biana, 'slim-backed and’ small~rumped-'someth1ng £
- underfoot, she stepped sideways before 901ng deeper.
""You think .you, should leave?" :
"I'm only here because she is." She looked down.‘(\
"In a funny sort of way Di's the odd one out. 01d (”'
" Henry and me,.we kind of live from day ‘to day. ' Know
what I mean. We couldn't be innocent 1f we tried.
Di's. the other way around."
: The girl in the water plunged and began to swim
. ’ away. ) .
e "And she doesn 't realize?"
"Not really. She's stupid. The way clever
girls are sometimes. Okay, she sees through old
Henry. The person she can't see through is herself."
The Freak was avoiding his eyes now; there was ° )
almost.f shyness about her. ' "If you could try and
get herjto talk. Madybe this evening: .We'll get -

IS AN S il L St D o7 k4™

e Henry off to bed early. She needs someéne -from .
' outside.™ . . ot - y ' :
"We'll of course ... I'll try."
"Okay." She was 511ent«a moment, then she : -

pushed abruptly up and knel& back on her heels.

A grin. “"She likes .you. ‘She thinks your work's
sensatldhal.,_lt was -all an act. Yesterday after-
noon. " 14 S :

g ' ) ‘ - e

41pid., pp. 71-72.
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That night, as expected, Henry is "in a state of
delayed hangover"15 and very tired. Shortly after they
finish eating the Mouse takes him up to bed, and while they
are gone, the Freak again stresses the need for David to
help her friend by telling him that Henry has proposed to
the Mouse and she is seriously considering accepting.

When the Mouse returns the three of them go to her room to

see her palntlngs, and after a few mlnutes, the Freak leaves

 theém’ alone and goes to bed In pq;vate the Mouse herself
confesses to Dav1d that Henry has asked her to marry ~him,
She says she may do 1t both’ because she couldn t walk out onf

him mow and_also because»she is scared to leave her'"llttle

16

that the Mouse's physﬂéal relatlonshlp with Henry must run
deeply against' the graln of her essentlal;y innocent
gersonality and that her main problem is really the
repression of'normal:sexuality.

There was another silence. She stared at her
~.skirt. ‘He watched her present metaphorical nakedness,
and thOught of the previous literal ‘one; and knew
that- words were swiftly becoming unnecessary; were
becoming, however . frank ‘or sympathetlc, not what
. the 51tuatlon .asked. 17 :

15zbia., p. 8L.

Ibld., p. 90.

17Ib1d., p.A92

g

‘As they contlnue talklng Dav1d realizes é"»
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But, in a sudden change of mood, the Mouse puts her
paintings back in her portfolio and ihvites David to join
ﬁpr for a walk outside.

In the gardenﬂDavid's and the Mduse's.emotions
quickly and plausibly reach a critical stage. The
protagonist looks at the girl beside him and knows that if

he tries to makeﬁlove to her she .will not resist. Neverthe-

'less, he retreats baek into speech and tells her comfortingly’

that her knlght errant will turn up one day. Shé pointedly

_‘replles that he will come for only two days and then leave
i e 5‘ '

‘again.

Once more ‘he had.- “that uncanny sense of melted
‘time and normal process; of an impulsion that was
1ndeed spell-like and legendary. One kept finding
oneself ahead of where one was; where one should
have been.

And he thought of Beth, probably in bed by now
in Blackheath, in another world, asleep; of his

 certainty that there could not be‘another man
beside her. His real fear was of losing that
certainty. 'Childish: if he was unfaithful, then kK
she could be. No logic. They didn't deny
themselves the sole enjoyment of any other pleasure:
a good meal, buying: clothes, a visit to an exhibition.
They were not eveén against sexual liberation in
other people, in some of ‘their friends; if they were
against anything, . 1t -was having .a general opinion on
such matters, judgirnig them morally. Fidelity was a
matter of taste and theirs happened simply to _
conform- to it; like certain hahits over eating or
shared views on curtaln fabrics.-- What one happened
to like to live ofi* and with.- So why make an
exception of" this? " Why deny experlence, his
artistic soul's sake, why ignore the burden of the
old man's entire.life? ' Take what you can. And so
little: a warmth,.a clinging, a brief entry into
another body. One:;small releasing act. And the

Vot
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terror of it, tHé enormity of destroying what one
had so carefully built.l8 )

» v

Yet the Mouse continues to wait and by saying nothing implieé
that they can make love now with no strings attached if-
David wants. The protagonist takes her in his arms and

gives her a long kiss, but he does not advance heyond their
embrace and eventually she brings it to An end by "pulling
her mouth abruptly away and turning her head against hié

19 once inside the manorhouse, though, David changes

hlS mind and pleadﬁ w1th her to let him take her to bed.
But she now refuses because she knows thelr emotlons are
too deep for it to .ever be without strings. They would_not

forget and it would only make things worse."Thén'she

‘quickly gbés to her room and locks the door.

.«

- He wanted with all his being -~ now it was too late;
was seared unendurably by something that did not
exist, racked by an emotion as extinct ,as the dodo.

Even as ‘he stood there he knew it was far more than ,

sexual experience, but 4 fragment of one that
reversed all logic, process, that struck new suns,
new evolutions,. new universes out of nothingness..
It was metaphysical: something far beyond the girl;
an anguish, a being bereft of a freedom whose true
nature hé had only just ‘séen.
For the first time .in his life he knew more

than the fact of being; but the passion to exist.

L

20

81bid., pp. 97-98.
1pial, p. 98. 4, -

201pi4., p. 102. - |
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Thus David has failed both as Sir Lencelot and as Chaste
Galahad. The virtues of tact, tolerance, firmness and good
sense-which.allowed him to survive his first ordeal at
dinner haqg now robbed him of both the girl and his

personal hopes of becoming a great artist. As in his

_obscure, non-representational art, he was scared in the

gerdeﬁ to be clear and spontaneous about his true emotions
when an opportunity to do so presented it;eif.' Instead of
using.freedqm of choiee'td fand neW'exper}ence aeé“ .
inspirafion'throggh solita}y risk at any cost 1ike Henry

. Breasley, David‘freely,deeided not to take the .chanc¢e of

losing the safety, securitf'aﬁd narrow self-protectiveness

of his happily married boaurgeois future. For the first time

in his life he is fully aware of his own stiffness and

limitations both as aman and as an artist. Having been

separated from his normal, daily existence the protagonist

has had to turn inward to find the strength needed to
endure his ordeal. In so doing he has undergone a

splrltual reawakening which completes the third structural
element contained-in Fowles's one basic romance situation.
. ‘. ' |
) Coet had been a mirror, and the ‘existence he
.'was returning to sat mercxlessly reflected and -
dissected in its surface~... and how shabby it
now looked, how insipid and anodyne, how safe.
Riskless,, that was the essencé’ of it ... One
killed all rlsk, one refused all challenge, and
'so one became ah artificial mah. “The old.man's
secret, not, letting anythlng stand between self
and expression, which wasn't a question-of outward

-
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artistic aim;, mere styles and techniques and
themes,. But how you did it; how wholly, how
bravely you faced up' to the constant recasting of
yourself... )
Perhaps abstraction, the very word, gave the
< game away,.. You did not want how you lived to be
reflected in your painting; or because it was so
N compromiSed,.go settled~for-the-safe, you could
only try to damouflage its hollow reality under
craftsmanship;’ arld good taste. Geometry. Safety
hid nothingness.? g

The urth structural element, found in all Fowles's

-
P H

. novels is that &Whdn each protagonist uhdergoes his spiritual
e R L
reawakening he then returns ocﬁhe-réél world to reconcile
" his old self with his newly fohnd ance perceptions. The

next morning when David awakehs he learns that the Mouse
o ! [y . [ : - .

, has ‘gone - shopping and will not rqpﬁrn until late that

#*"  afternoon. Since he must be at Orly airport by then to pick

{ “ up Beth he can do nothing except pack' 4% bag, say gqodbye N

to Henrf and the Frpak and begin his drive back to ordinary

a

on the private road to Coetminais he runs over something

v

like a mouse, only bigger.. He walks back to see what it is

E

A : ang;éiscovers he has killed a weasel.'f"It was dead,

crushed. Only the heaé.had\eséaped. A ainy malevolent eye.
: s ) , | : . ' . ’ o

still stared up, and a-trickle of blood, like a red flower,
. ° ® ‘

| 1\.; had spilt frem the gaping mouth."2%  But, outside the gate
. . . - W
oo 2lrpid., pp. 108-110. A
) o \ 221bid., ’é 107. .-

reality. Within Ehree hundred yards after ciosing the gate
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to Henry's domain there is no longer any similarity to the
medieval world of Eliduc¢. No natural or supernatural magic
can show David how to live life both ways at once now, and
~nothing except time can reduce the anguish and intensity of
his existential choice in this modern age. He Teturns to
the car and continues towards Paris and his reéndezvous with
‘his wife.
When they are finally reunited on the novella's

‘final page/£his work, like Fowles's earlier fictions, once
again ends with a—new beginning; completiné the f£ifth
structural element of Fowles's ane fundamental rbmanée plot.

-She comes with the relentless face of the
present tense; with.a dry delight, small miracle
that he is actually here. He composes .his face 1
with an equal certainty.

She’ stops a few feet short of him.

"Hl .

She bites her lips.

"I thought for one glastly moment."

She pauses. '

"You were my husband."”

Rehearsed. He smiles.

He kisses her mouth.

They walk away together, talking about thelr
children.

He has a sense of retarded waking,-as if in a
post-operational state of consc¢iousness some hours
returned but not till now fully credited; a numbed
sense of 'something beginning to slip inexorably away.
A shadow of a face, hair streaked with gold, a
closing door. I wanted you to. One knows one
dreamed, yet cannot remember. The drowning cry,
jackbooted day.

" . She says, "And you, darling’"
He surrenders_ to what 1s left: to-abstraction,
"I surv1ved " . :

231pia., p. 114.
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Yet, unlike the authoris three novels, The Ebony Tower

does not end with a precariocusly affirmative last glimpse’
1 - .
of the protagonist. David Williams has not attained the
spiritual, self-contained existential triumph which
characteristically ends Fowles's other work; nor has/he
gained a new faith in himself which will allow him to
stoically.persevere and optimistically look towards the
future. Instead, David is dcutely aware that his freedom

and potential for‘significant change have been lost forever.

In The Ebony Tower Fowles has returned to the beginning of

higfi%;erary career to cﬁdlienge_his existentialism witﬁ
the teét of'a happily married family man and has concluded
that only a solitar} individual who is constantly willing
to undertake ;n existential recasting of the self can
experienqe life to the full or create grgat art. This is
certainly a highly romaqtic and somewhat questionable point
of view since it oversimplifies thé relationship between a
man's life and his\wonka Nevertheless Fowles has stated
his case strongly and confidentl&. Probably in a longer,

, v
more complex and ambipiousrfuture novel the'author will be

forced to qualify this existential vision.
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CONCLUSION -
£

In terms of literary craftsmanship The Magus is
unquestiona?ly John Fowles's least perfect fictional work.
The ovefly opague narrative and the excessive twists and
turns in the plot, do,'as the author himself admits, *

cause. the book to "sibstantially remajin a novel of

-

_whlch was the maln source for thls book, The ' Magus does i

: v

lcontlnue to ‘haunt most of 1ts readers. The charm' of the
numeko&s sub-plots contained in Conchis's autoblography,

) and the tremendous energy and exuberance with whlqh the
whole story is tog do suooeed in ma\n:.ng it an unusual and
unforgettabie reading e;perience. ,FbwleS's next work, ghg'
Collector, seems to suffer primariiy-from the'author‘si y

overreactlon to his own 1nabL11ty to fully control .the

'ftechnlcal aspects of hIS “first noveb Although this second

r +

' book is concise, well proportloned and under’ far tlghter

technlcal control than The Magu§~1t 1s, by comparlson, a

‘ relat;vely simple undertaklng in which beaut1fu1 womén are
psychotically transformed into-pinioned butterflies inside
a ma&map's;hegd. The.noveilisie toubh,st?erficial sua:,

¢

. lJohn Fowles, PThe Ma us - ReV151ted " The Times
N Saturd Rev1ew, 28 May 1 77, p. 7.

adoies%encelﬁl Yet, like AIain—Foufnier's Le Grand Meaulnesh;”
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conseguently it relies too heavily on sensationalism and

sex. The author's third book, The French Lieutenant's

Woman, finally succeeds in satisfying the often conflictiné
] demands of both an academic and popular reading audience.

This novel, for the first tine, fully combpines Fowles's

spellbinding narrative and innovative presentation with a

Clearly intellectnal endeavor. The French Lleutenant ]

Woman's artlstry and drlve do not’ prove that Fowles is a .

. ' "great" artlst, but, nevertheless, 1ts unanlmous crltlcal S T

[y

'Yacclalm and overﬁﬁelmlng 1nternat10nal sales do establlshfﬁ"
- 1ts author as an 1mportant erter in contemporary EngllSh:-
,lllterature.' Flnally, the novella length short story, The
bonx Tower, demonstrates a truly-remarkable growth-ln the
author's‘technical ability to.controljhis work since the"n
beginning of his literary’career in 1963, and, like the three
3 ) ‘novels, it too conflrms that Fowles 1s a serlous, self— ) '
consc1ous wrlter who con51stently str1Ves .in hlS flctaon -
to perfect hls v151on of a new and vital romance llterature.
Also, the ex1stent1al phllosophy expressed in Fowles s work
.has remalned equally ‘sure of 1ts dlrectron and'purpose ’
o ) _throughout his career. The(&uthor s work contlnually stresses
: “the prlmacy of personal ch01ce and the need for each
. ;' .'_,. 1nd1vidual to freely control hls own llfe, whlle ea\h book
ﬁ'per51stently explores new varlatlons of’ how thlS phllosophlcal

commltment may be“most fully reallzed in' real. llfe. )

~
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Recently "it has become possible to see Where N
. ’ ) . ,- i W
Fowles's literary care€er is going in the immediate “future. i
. &
_ "In June of this year Jonathan cape Ltd. issued a new, ) ﬁ'
. § S
1

rev1sed edition of The~Magus in England which, at the

-
e '..i-. V3 f‘.,‘

moment, is not available in North Amerlca. Fowles's first

return to The Magus in The Ebony Tower,seems fully justified, K

as has alréady been disCussed This second retutn'to his
Al ',_-','.,04 '

. first novel though, suggests that the author js dangerously

“
' -t

close to pursulng hls obsess;on w1th The Magus Lnto an. pri: u;ﬂ*:7§fff
:vartlstlc cul de sac Just last month wever, thl&%ﬁedf' S

-;Qf .;7 was partlally allayed when Fowles S Nor Amerlcan i'.ﬁlff Q;y:} Sl
tf}‘j' publlshers, thtle, Brown and Compahy; announced the, :f;j:} ":;1535Ll:t‘

o . ‘~' . --' -_".d.,‘v‘: ".
publlcatlon of a nEW, long,Fowles novel, entltled Danlel “3; R v

b 3o . .

". Martln. . This. book Wlll not be avallable in Canada unt11 - AR '1'*3

b late. November, but judglng by the early Amerlcan revuews, o ,‘%" yj

o :01[ the author seems to be mov1ng away from his one fundamental

romance plot 1nto new areas of flctlonal exploratlon._ Slnce . :: fgg :i
).

John Fow;es is presently only flfty-one years of age it ls TN

certalnly much too early to speculate on hlS u1t1mate placé
ln late twentleth century Engllsh 11terature. Nevertheless

it seems safe to assume that hls future as a wrlter 1s full

"o
PIr -

. of great,potentlal., o f Cw ' .;
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