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. He a pr.ince is, gravel:y �~�o�u�n�g�,� 
catp's head, and Tully's tongue, 
�N�~�r�e�u�s�'� shape, Ulysses' brain: 
H6d he with these-Nestor's reigq, .. 

Enjoying-all the rest · 
Of Heaven (that we request) , 

That they likewise would afford 
To ma'nage these a Hector's �s�~�o�r�d�.� 

Had great Jove beheld this queen, 
When Europa first �~�a�s� seen, 
O'er the seas he had not brought.her, 
Nor Agenor· lost his daughter: 

Europe, that spacious ground,­
Through �~�h�e� world so renowned: 

Had lost her style, and ere her death 
_It had �~�e�e�n� called Elizabeth. · 

. Had she then lived, Danae should 
Have·died an Ancresse: showers of gold 

· Had not rained down her to entrap: · 
All had �b�~�e�n� poured into your lap •. 

Io had never been 
The great Egypt fan queen, . 

But for a gopdess after death 
Tney had �a�d�o�~�e�d� Elizabeth. ·. -

Could a fairer saint be shrined, 
11. Worthier to be divined? 

You equal her . ii:l virtue Is '.f .ame. . 
FrOI:Tt ·Whom you received your �·�~�n�a�m�e�,� 

England's once shining star, 
· Whose bright peams spread 'so far. 

'-- . Who but did lament the death 
Of that good queen Elizabeth? 

To none I better may 9ompare 
Your sweet �~�e�l�f� than one so rare: 
Like graced you are from above, 
'You suc·ceed �h�e�'�r �~� fn ·her �l�o�v�e�. �~� . ·· 

As you .en-joy her name, ) 
Likewise possess her fame; 

For that alone lives after death, 
So shall the name Elizabeth.· 

Whilst the flower �d�~� lyyce. we see! 
With our lions quartered be; . 
The white lion keep his place; 
David's harp retain his grace; 
- Whilst these united clre, ·. 

nespite all �f�o�~�e�i�g�n �.� war·, . . 
Four great kingdomes �a�~�t�e�~� death 
Shall memori;e Elizabeth. · 
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May that ·name be ra~sed high, 
Nor .in the female - issue die: 
A jay·ful and glad mother prove, 
Protected by the powers above·: 

That· from the royal line, 
Which this day doth combine · · 

l .-

w~th a brave ·prince, no fate, no death 
~xtinguish ciay Elizabeth. _ 

.. May the bran!=hes spread so far, 
. Famous both in peace and war, 

That the Roman eagle may 
-Be instated some bles~ day, 

.. Despite of-.' Rome' s- proud brags, 
' Within our English flags, 

To . revive· you · after death: 
.That we may praise Elizabeth~ 

That "when 'your high_ c.rest is borne 
~Y the fair -white unicorn, 
The wild-mari, the greyhound, and 

. Fierce dragon, that supporters stand, 
W.ith lions red and whit,e, . , · 
Which .with the harp unite; 

Then 'the falcoh, joined with these, 
May the Roman eagle seize. 

'All the nymphs straw sundry posies 
Made of red, and of~ white roses·: 
On her ,be.d wait all the Graces: 
Maids to them r.esign your places:. 

Oh! may their ·nuptial lo~e, · 
In time a blest heir prove, 

To make famous after death, 
Frederick and·~l~zab~th. 
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r COMMENTARY 

L. 1. Now' s the glad and cheerful day, etc.,..:~ 

As in so many of. the love and nuptial poems of the 

Renaissance, the aubade convention begins the poem: thls. 

consists primarily of . a. glad descr~tion _of the sun 
/ 

··rising, in order to start the festivities of the W'edding · 

day. 

cf. (a) "His gol~en beams upon the .hills dost spread," 

·(Spenser, "~pithalamion," -i. 20). 

(b) "The sun beams in the east are spre~d. "· 

6 (Donne, 11 Epithalamion Made at Lincoln 's Inn, " 

l. · I.). 

. .:1111 . ... 
1. 2. Phoebus doth his beams display: 

.. .. 

He~ood may be indebted to Spenser's pastoralism 
. ~ 

and celestial · hyperbole in this flattery of Elizabeth, · 
. . '\ ~ 

o sinc_e both poets compare the bride to the radiant sun. 

. ~ 
cf. "L1ke Phoebe, from _her chamber of the . East, 11 

, (Spenser, . "Ep~~halrniori," 1. 114) . .. 
,..,~ ... 
' ' f . '\ 

"'\ . 1. 4. tead: 
-~ . . .. ..... a 

O.E.D.: variation of
1
Tede· (obscure) a resin.ou.s 

· piece of pine- used as a torch. 

1. i2. Thy one eye by her two struck biind: .. 
··) . 

cf. (a) "Thy beams I . could eclipse and cloud ' them wi:th 

a wink." , (Donne, ."The Sunne Rising," 1. II.). 

{b) · "~e?St he r full _Orb' his ·sight should dim." 

(Cleveland, "Upon Phyllis Wa lking in the Morning Before 

the Sun . .:.Rising, 11 1 .. 41). 

"'· . .. 

. -t 
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1. 14 • . new CyntHia: 

1. 18 •·. 

. . \ 

The autnor . places . Princess Elizabeth in the ·· .. 
-

heavens· by his reference to her becoming a new moon. 

' ., - . 
Blushing at.thy own disgrace: · 

~ ~ .· 

cf. "The·stln himself of her aware, . . . . . 
1 • 

In blushing clouds\t concea.ls his head." 

(Marv~il, "Upon Appel 'f7on House," 11. 661-6-64) ~ · ~ 

. l.j£/ Th~.· ~ister: 
~ · ·' · An obvious 

I 
I 

I 

11..28-30. 

' 

reference to the striking resemblance 

·of the bride and groom who are as ·much alike as the 
-~ 

twins, Apollo and Diana in their radiance. 

By Latonl delivered soon: 
-f · 

Latona with_ Jupiter was the mother of the 

sun (Apollo) and the mo.on (piana); ·she sought the 
. -

islands of the . ~egean Sea to conceal her motherhood 

from the wrath of Jupitel::' s wife, Hera or ·Juno. · Delos 

alone agreed to help her, but it became an un~table 

island. and Jupiter -had to fasten it to .the bottom. 

(See~ Gayley, op.cit.~ p.29). 

· 11 ~ 3 3-4-0 • .E=--~;.;...;;..;.;.-...;;s;..;;h.;;..i...;.n.;..e;._..1...;. n_-_t...;h_e...;...;s ..... · ,__;,~~--'---· _s_t_i_l_l_s_h_i_n_e: 

' ./ 

. into \heav_enly_ ~rbs and 

union a~~ays shine. 

. · 

makes the 'couple 

esses the wish that their 

. . 

... 

\ 
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cf. "Thou younges_t _virgin daughter of' the skies." 

(Dryden, ':To- 'the Piou~ Memory of the •Accomplished 

Mrs. Anne Killigrew,n ·1. I.).· 

1. 42. Cato's head:. 

Cato, 234-149 B.C., the Censor and author of 

122• 

De Agri Cultura opposed:_ the lax moral of the Romans during 

the reign of Caesar. 

cf. "As the wise ~a to." (Herrick, "The Welcome to 
' \ 

Sack," · 1. · 64) • 

•. 

; 
',· 

... !r,. 
' 1. 42. Tully's · tongue~ 

I 8 ' . & . 
. Tullius cicero (106-43 B.C.) was ~ Rqman republican 

and orator, par excellence. 

1.· 43. Nereus' shape: 

In Greek legend,, Nereus was a sea-deity wi thr the 

power to assume various forms• • 
. . .. . 

1; 43. ~ Uly~ses' brain: 
.·• 

Ulysses (Odysseus)' was the hero":'king on the. isle 
.. 

of Ithaca; .. he was renowned for his cunning ga·ined from· 

trave;I.. 

1. 44. Nestor's reign: 

In .Greek history, .Nestor was the King of Pylos 

wh? . in · old age led . his subjects to the Troj~n war; his · 

justice and eloquence were proverbial. 
. J 

.. •· 
. . 

.·. 

.. 

. ' 
- ' 
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1. 48. Hec;,tor•s."sword: 

~other Greek demi-god and Trojan warrior who 

defended his fa_ther, Priam, .skillfully and bravely. 

1. 50. Europa: 

Europa, the daughter of King Agenor of Pho~nicia 
< 

I I 
was carried ' off b'y Jupiter who disguised himself in · 

the· form of a bull. · 

1. 57 • . ·oanae: \ 

~, . 

·See my note· on 1. 3 7 of Heywood'. s first· poem 

entitled 'The Epitha~ion'. 

-cf .• · "Ye tower h~r up as Danae was." (Herrick, ., 
. ' 

'~Epithalamia on Sir Clipseby Crew,·" 1. 116~ •. 

1. 61. Io: 

Io was the daught~f' of King Inachus· cPf the · •o 

· Argos • . she was loved by Zeus who changed her into 

a ~eifer S9 that Hera would not know; Juno found 
) . 

out and sent a gadfly to torment her, and according 

to Herodotus, Io was forced to flee· and roam the 

Ioriii:m Sea and many lands until she reached the ·· 

-~ Nile and there Jupite.r promised to avoid her if , 

Hera allowed her. to be famous queen. Io is 

supposed t _o have been carried off by Phoenician 

merchants .. WhO W=i:Sh~d ·to. make reprisals for th~ 

capture of Europa._ (See, Gayl~y, op4cit. p. 67}. 

: .. 
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1. 65. saint be sh:tiped: .. 

~ Elizabeth, like her· namesake; Que~n Elizabeth, 

must be revered says the author. A . contemporary 
• • . I 

. . 

.· historian maintains that Elizabeth (a Hebrew term. 
. ' - ' 

"Elisheba" m~~ms consecrated to. God) replaced tqe 

Blessed Mary for many converts from Catholicism into 

the Anglican · faith. (See Joel Hurstfield·, The Queen's 

Ward-s, London: 19.50, p. 145 ff.) • 

1. 66.- divined-: 

0. E. D. , 6. to render divine; canonize. 

'cf. · "Living on earth like A~gel _new _divined." 

(Spenser, "Daphnaida," 1. 214) • 

"' 
1. 78. fame: 

. 
' 

•. 

I O.E.D., · the condition "of being much talked 

' about; reputation derived from great achievements. 

Also; a classical f om synonq,rnous with fortune. . 

cf. -"Fame and ~ortune be thy name.·" (Bac~n, "Of 

Fam~," 1626 Essay). 

1~ 81. flower de luyce: 

The fleur-de~lis has no reai meaning~ it is 

simply a triple curved element of design which does , 
' 

not represent· a lily or iris. · (See ~ John Franklyn~ 

He raldry, New Jerse y: 196B, p.· 28). The symbols on 

•· 

·~' 
1 

'\ 

' ; 

.. . 
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1. 82. 

'the...,..Royal Arms of England ~illustrated on the next 
, . .., ),. . . ' .. 

'page) follow, and the·' author uses them to for~tell 
(',__.., . . 

.a~ a~e ~of u~i ty for Protee&tant Europe. 
. \ 

lions quartered: 

125 ._ 

The Arms have "gules" or three lions quartered 
~ ~ . 

·passant-gardant in pale Or whic~ are symbolic of· the 

King o£ the beasts. 
. 

(Franklyn, op.cit. p. 50). 

~ 
~. 83~ David's harp: 

_ The stringed instrument is the ensign of 

Irela'nd, because the Celts were known for glorifi~ation . 

of .physical strength and singing of joyful musicu . ' 

accompanied by a stringed harp. David in the~ Old 
• I 

'restame:dt was their · favourite hero. · (See John Rimmer, 

The ·.Irish Harp, Cork: Govt. Pubs. 1 19691 p. 15). 

1. 88. memorize: 

O.E. D., 1. verb; . to put on record. 

l. ·ga.. Roman eagle: 

H~ywood calls for a unified Europe ' simila~ to 
.. 

the Holy Roman . Empire.; the eagle repr~sents the Cath-
. ' 

olic Empire of the Hapsburgs ·begun in ' Bohemia in 1Si6. 

1. 105._ ·· high ·crest: 

This is the crest of Scotland because James is 

ruler of it 1 and he. tried to have it join England ~ 

... 
... ·. ~~~ 



.·. 

0 

.. 
.. 

P•.\r! -\'1 , J !., 

THI~ .\R \!~ o1: scoTL\?\D .. - · 
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Pl..tc Vl 

Tl l E. ,\1tMS Of . SCOT! .. \!'~·:) 

(Ste· Cbapttr XIX) .. 

-d 
1-' 
~~ .. 
ci-
(!) 

.... _ 

H 
H 

Trm RoYAL AR~Is .~s Us~:::n IN .scun ... wn · · . 
By comtxtrho·n with th;; -frontispi~.:cl!, it wili be sc:cn th-:it in 

this version of the royal • arms pcccJ.:n;;.; is given "to . t~1 :: 
Scottish components. T he Scotti~h :mns occupy the f:rs~ an:J 
fourt,!-1 qu:uters of the shidt\, .tho-se of Engl:rnJ b:-:i~g pf.;tc,·cl 

. in the second quarter. The crdt of ScotLnrl i5 used. Tl:.: 
Scottish unicorn forms the dexter support..:r, .:.nJ is crow:1cd; 
it maintains a bannCM of St. Andrcv. ,,,l:i!,; lhc E nfdish liun, 

- on the sini:aer si_de, i.Je:us th:J.t o f St. G \.:t"H_t!-=· T hl! ~hi.:!d i_: · 
encirckcl with the coll.lr :~.ncl per.,Lnt o( the ·.or,Lr <;t ti:• .. 
'fbisrlc. ThiStles (anti in so:.11c_ rt.:pl:.:S·~m·:lt ion~· r,}-~c.o :<:~,! 
shamrock also) spri r.g ft:•)m the f,l·our.J un \';i1ic-h tb: ~urr-urtl.!:­
sland . 

Till'. AllMS OF ' SCOTLf.~l.) 
The shield bears the: f:-.mous :ums, Co!d, :; lh.o; 1.::.:1:· ;1:1 _-:·/-j 

·anmd autllangmd fiZIII'l, within a doJIU~ _lrus:lf ~ jk'J .- •. ~ . •ll. · ~;/ -,_./ 
gules. The crc$t is the lion sejmt affrGnt·~ U1 :1, ··.-::.ll . c: ..-:.:n, 
holding a swonl ancl:1. sceptre. The ~llPl'orc::rs :, :·.: u:t: -~·r:·. ; 
with antiqne crowns :lbuut tht:ir I:·cd~s ~nJ ·roy::! cn)\·; n:; .o:: 
their hc:;lds, one· b:.::uing :\.b:tnnc:: , :f S.:u!:t!':.l :1:1•i rb.: o : h:.:;­
bf s~. ~\iiclre,,·,· The· co!~ , :.- :t'::.J ''·::· (~.<!1 : of tb ;. 0 rd ~.- 0~th : 
Thi~:tlc surroun~! the ~i:idt!, :-:r.d tl~isu:~ gr.:.>\·: ftu:-:: ti·,.:: ·;r,\1!!. :1 
fa nnin<> the COI\11);Htm::nr. T il.: s~·uu ;:l: ,:;•;.11 n' <..:ao !i""" (· .. l · · 

."';J ., ' • - • ; "" I t' ~ • • :,Love tb..: crdt, ::~d thy.no~t o u:- , ... •. 0:·. · ; or tl!'' l l:l: .. ;: 
!Je:!• •W tht: shidd. 

·~ - . 
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officially but Parliament did not grant. approvtl. · 
.... ~. 

The· act 'of union was pass~a finally by_ ·P.arliarnent . 

in 1707. 

1~ 106. white un-icorn: 

1. 107. 

This fictitious animal is _usually _ drawn as 

a borse with a -spiral horn on its forehead~ however, 
- . . 

the figure is in factbased on a goat with cloven 

hoofs, a · beard, · a~d a . heraldic lion's tail. · 

(Franklyn, op.cit., ·p.62) • 

wild man: 
I 

This character is no more than a lion standing 

on .its haunches, yet with the face of a man and bear-

ing a sword and sceptre. _(Ibid., p~lO). 

1. 107. greyhound: 

The greyhound belongs in old armorial bearings 

' 
to signify a . sure 'hunter, .but it does . not appear on the 

Royal Arms. 

1. 10 8. fierce dragon: 

A_ viper of sorts, often called a "wyvern" in 
" . . . 
Old English.""' It has a snaked }ongue, mernbraneous 

·wings·, sca.led bod~,. and spiked tail.. St. George is . 

pictured usually slaying one. (Franklyn , p.64} ., 

-.. 

\ 

&. 
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1. 113. 

~-:: .. 

r ., ·- . . . 
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~ 

. l 

The falcon . stood for the 9.erman m,ona~<:=hY, -:· 

in .aviary cult; Heywood sees the · German and English"' 
• • - :· t • 

I ' , 

nations ·form a strong power in ~he .. struggle agairyst 
... 

Catholic · Spain or France. 

:- · 
All the' nymphs straw sundry posies: 

The. author switches the imagery to the 

pastoral mode as in the b·eginning of the poem · from· 
.C:' \. 

··.ttre 'he.;vy classical .and historical references • . The · 

. Greek term, ' ~ymph' signifies a fresn-water goddess 

,, . 

., . 
. ,_\ _. 

J'~#ll~,~~' l"'S)~9-a ) ;_.,rJ 

. or bride. {Sta;r:nes & Talbert, op.cit. P•l 63). p·~J' 
•. .r"' 

N}rmphs he.re refer to the bride~maids. · -- :Q .• -ff · 
.. ' 7 ~;:P"~_, ..... _ 

cf • .' 
~ 

.(a) .'iBring., with you all the nymph's that r,ou 
· can hear." (Spenser, "Epithal)lion, • L. · 37}. 

(b) "Nymphs of land and sea away." 
"N~ptial Hymn~" .1:-:- 57>'. 

... 
~ · 

-. . . 

_. 

. ... 

.. ) 

(Peacham, 
. , 

,; 

·. 
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11 C' 

Critical Anal sis of. 'A Nu n'; 
- I 

~eywood 's second "NuP,tial ,Hymn" from A Marriage 
0 

~Triumph in honour of~he wedding a~liance bet~en Count' . . . ' . . " . 

Frederick of Bohemia and Prinpe5s Elizabeth of England 
~ ·! 0 

;.~ :.· 

is . again ah unselective ass.ortffien:r:: 

and noble figure: of Roman. history 

of ancient ·goddesses 

with which · he _compares 
" .. 

the bri'de and groom resp~9tiv~ly. Elizabeth becomes a 

"new Cynthia" or moon and~· Frederick acqu·ires all of the .. , 
.. ,.-

attributes of famous Roman heroes. 
. ~- · 

The whGle poem is -~f\111 of chauvinistic refererice·s· 
0 I 

I • --- • ' 

to ~he glories of ~ngland now that she is unll:ed with 
. . 

another · Protestant country against '"Rornes proud brags"; .. 
. ;\l 

the author hopes for another empire comparable to the . . ~ ·.• .. ('.. .. . . 

Holy Roman Empire. He als'o hopes for an heir. ''to further .. ·-· 
seiJlent and-maJ:ce famous this noble unio~ _·_ 

It is · int~rest~ng to s~e th~ author refer to -the 
•• 0 _,. • 

'good 'Queen Elizabeth • and he_t: fam-e which he bestows on 
- --~ \.- . 

the Princess • . He mentions ~~l "'.Jf~~sym_t>ol~ . 

of Great ·Britain in detail, and he wishe~ that in .peace 
[f 

~r·war England's banners ~pd ~lizabeth's name be held 

high. 

. 'i. 0 

·.· :·· 
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•' · 

Critic a~ An,alysis: (Cont·• d)-. 
" . 

This is the . secqnd attempt by the author 'to inject . 

new vigou~ into the classical epithaia~iurn. Heywood not ' 
0 • 

. only .deals ~ith . the us~a.l P~ntheon ·of Gr~ek -gods, QUt 

·he also bring.s i,l'l· <iemi-;;g~d f.igures (Uly~ses , · Nestor} and · " 
- • I • • ' ~ 

. () ~ 

histori~aJ Roman characters . (Cato and Cicero). In 

11. 49-52, . he~mentions the th~ee mo~t beautiful;women 
.. , • g 0 ' 

of: ant~qui ty, .. ncu_nE!ly Europa, ·Danae 1 and .. Io 1 all of whom 
.. · 

.attracted Jupiter who eithe~ tran~formed . . them or hi~self 
' 

and·carried them off. 
0 

--- One critic says, "the epithaf_amion is an ~nselec1!.ive 

assortment drawn mainly ,from ·the Neo-Latin ~pithaiami~, 
) . . 

~pparenely·in an ·?ttempt to demonstrate the ·autHor's 

learning an<f 'to .flatter tpe s!z:holarly tastes of .James I.'' 
('o .. • ~ ..... , 

(Se~ Tuf_te·,. 'The Poetry of Marriage, p. 243). However, 

one must remember that James and his court .were a. dis-
, . · .. 

cerning audience and most of the epithalamia were c~mposed 

wi~h other ·classical-or Neo~Latin epithalamia in mind. 

..: 

( 
Ll. s~7 are interesting since they are' tpe shortest of 

the eight-lin~d .stanz~ ord,er to lead into the importartt 
. "" 

closing lines. Another.departu~e from ~he usual e~ithalamic 
I 

. . 
form of the early sevent~enth-ceri.tury -is t.he ·:~bsence . 'of 

·'. 
a refrain ·throughout the entil;'e poem; of.t .en the end· -

. . . 

· rh~e, . based)~n tht? name. Elizapeth ~whicl:f,_, 'a,ppeared i,n the 
. L . . . t'\ . '-

:.S~VEmth to the .thirteenth and the,-.. last "stanza, becomes 

mere doggere~ verse. The ·repetition of the. Prin~ess's 

. I I 
. ' . 

·. 

J 
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CHAPTER VI 

BIOGRAPHICAL INTRO.DUCTION 
, . 

Gem;g~ ·'Chaprn&n offers a masque to which he app~nds . ' 

an epi thalarnion for the royal wedding; the two are distinct 

pieces of literary endeavour in a different genre, thus, 
\ 

.they must be discussed ' separa te"ly. . 

The o epi thal~mion or "HYlJln to Hymen for the Princely · 

Celebration"' of the Most Royal Nuptial.s of · the Palsgrave and 

his thrice' gracious Princess Elizabeth" is a she-rt eig~ty­

fou·r ' li~ed poem' (when compared to the other · long e~itha~mies 
for the occasion) · which follows the classic form of heroic · 

' • "~ . I 

. \, 

couplets rather th~n the usual stanzaic form. The beginning 
" .. 

~nd t~e end lines are repetitious in. sentiment and verse 

but. they are not a refrain; the whqle .nupti~l work in form . 

and content challenges "the reader ~.~ imagination and feelings. 
, . 

The 'opening and closing thoughts concern themselves with . a 
I 

contemporary event, .nam.ely ·the death of Prince Henry. · 
.. . . . . ' 

There are several lines, such as, line fqur: "Hymen 
~~-

~ 

At toning of all taming bloods the odds"; or line thirty-five: . · 

'~Golden sleeps/Will in their hum9urs; never steep an eye," 

that are so obscure that ·it is impossible to explain them 
' 

.. " ' . 
. f ully. One editor of this epithalamion says~ "Chapman is . 
well-nigh the obscurest•of poets." (Case, op.cit. ,p.83) • 

. The riuptial poem is probably unpolishe d_ ~ince it 
· r 

\ did appear as an appendage to ~he author's major conbribu;ion 

" 
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.to ~he·marriage. I treat it alone, because,it has 

sufficient lit~rary merit to stand hi itself, unlik~ the . 

. partial epithalamies in ·the other plays and masques of thl 

· · · peri.od. 
·- · This most prolific author wrote two other epi~halamies • 

.1' • 
His .first one · appeared in his continuation of Marlowe's · 

Hero .. and Le.ander, 1598; · it was a short ~ifty-four line 

lyric entitled 'Epi~nalamion Teratos'. The second one ·was . 

in the same year as 'The· Hymn to Hymen' for the .marriage 
. ' 

of the Earl of Somerset a~d the ·countess of. Essex; it was ... 
a long mythological narrative :appa+ently based on the 

. . - / epyilion of .. ~atullus .' I carmel) .L~IV I because Chapmari. s 
. . 

'Andromeda Liberata' concludes with a ~Parcarurn Epithalamia~" 
. \ 

. '' 

similar to the 'song of the Parcae ·in c.atullus, and which 

he a·lso introduces into • The Hymn to Hymen' • 

- . ~ . 

.. ~ 

- -. . 

. '· 

\ ' 
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I . 
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A JIYMNE TO HYMEN 
r " 

·sing, Sing a•·. Rapture to all .Nuptiall eares;· 
Bright Hymen~ .torches, drunke up Parcaes teares: 
Sweet Hymen; · Hymen, . Mightiest of Gods, "' 
Attoning of all-taming blood the odds; 

-..., . 

Two into· ·one, contracting; one to Two 5· 
Dilating; which no other God can doe 
Mak 'st ;sure, with change, and lett. I st the .married try, 
Of Man and woman the Variety. 
And as 'a flower, halfe scorcht .. w1t:h daies l,.ong heate 
Thirsts for refreshing,. with Nights cooling sweate, 10 
The wings of Zephire, fanning ' still ·her face, 
No chere can ad to her heart-thirsty ~race; 
Yet .weares she qainst those fir~s that make her fade·, 

. H'er thicke hayrs proofe, . all hyd ,- in .Mid-nights shade; 
Her Helth, is all in dews; .Hope, all in showres, 15 
Whose want bewailde, 'she pine~ - in all her powres: 
·so Loue-scorch't Virgines, nour~sh quenchles (ires; 
The Fathers cares; 'the Mothers.kind desire~ • 

. Their Gould, and Garments, of the newest guise, .. 
Can ' nothing comfort their scorcht ~hantasies, · . . ·20 
But, · taken ravish 't up·, in 1Iymf:tns armes, 
H'is circkle· holds,· for all their anguish, charms: 
~hen, as a glad Graft, in the ~pring Sun~e shines, 
That all the helps, of Earth, and Heaven combines 
In Her sweet grouth: Puts in the ~orning ,on 25 
Her cheerefull ayres; the. Sunnes rich· fires, at Noo~e; 
At Even the: sweete deaws, ·and at Night with starrs, 
In all their vertuous influen'ces shares; 
So, in the Bridegroomes sweet embrace; the Bride, 
All varied Ioies tasts, in therr naked prideL 30 
To which th~ richest weedes; are weedes, to flowres; 
Come Hymen then; come'close these Nuptiall howre~ 
With all yeares' comforts. Come; each virgin keepes . . ' 
Her odorous kisses for thee; Goulden sleepes 
Will, in their humors, never steepe an eie, 35 · 
Till thou invit'st them with thy_Harmony. 
Why staiest thou? see each Virg.in do.th prepare 
Embraces for thee; · Her ·white· brests laies bare 
To tempt thy soft hand; let • s _such glances · flie 
As make starres shoote, to imitate her eye. · 40 
Puts A~ts attires on, that 'put· Natures doune: 
Singes, Dances, s~ts on every foote a · crowne, 
Sighes, in her song, and dances·; kisseth Ayre · · . 
Till Rites, a qd words past, thou in .deedes .repaire; 
The whole cou~t Io sings: Io the Ayre: 45 
Io, the . flouds; anq fields: Io, ~ost f~ire, 
Most · sweet, 11\0St happy: Hymen; Come: away; . . 
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With ~ll ··thy Comforts .come: old · Matrons pray, 
With young Maides Languoursi Birds bill, bu~ld, and breed 
To teach thee thy kinde, every flowre _&. weed 
Looks up ·to gratula thy long'd for fruites; · 
Thrice given, are f d timely-gra~ted suites: 
There is ·a seed b w to be sowne, 

·' In whose fruit Eartll sh 1 see her glories shown 'n, · 
At. all parts perfec~~ an ust therefore loose/ 
No· minutes t e; fro mes use all fruite flo~es~ 
An'd as the te er Hy 9iqth, that growes . · · ( · 
Where Phoebus ost ·s golden ·beames bestowes, . 
Is propt ·with ca ; is water'd every howre; 
The · sweet windes adding their encreasing powre, · 
The scattered drops of Nights refreshing dew, 
Hasting the full' gtace, of his glorious hew, 
Which once disclosing, ·must be gath~rd ~traight, 
Or hew, and Odor both, will lose their height: · 
So, of a Virgine{ high, and richly kept, 
The grace and sweetries full growne must be re~·, t, 
Or, forth her spirits fly, in empty. Ayre: . 
T_he soo.ner fading: the more sweete and fa ire. 
Gentle, o Gentle Hymen, be not then 
cruel!, ~hat kindest art to Maids, and Meni 
These two, one twin · are, .and their .mutual bliss ~ r~, . 
-Not in thy beams, but in thy bosom is. .. · · · ··:· -

~Nor can their. hands .fast; . thei~ heart Is joys make sweet: : 
. ~heir hearts in Breasts are: and their Breasts must meet; 

Let there be peace, yet murmur~ and that noise, 
I . 

·· -~ 

Beget of Peace ··the Nuptiall. battle's joys . 
Let Peace grow cruel and take wrake of all, 
Hark, · Hark·, oh now the twin murmur sounds; 
·Hymen is come. and all his heat abounds; 
Shut all doors; None but Hymen's lights advance. 
'No sounds· stir, let dumb Joy enjoy a trance • . _ · 
. Sing, ~ing a rapture -to .all Nuptial! ears. · 
Bright Hr.men's torch . drunk up Parcae's te~rs. 

~ 

.. / 

·ss 

60 

'65 . 

' 7.5 

' 
80 

. I 
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L. 2. Bright· Hymen's torches, .drunk up Parcae's tears: 

, This is a reference to the ·marriage festivities 
\· 

and the consequ-ent j-oy to the royal family who had · 

been recently in a state of sorrow ov~r the death of 

Prince Henry, Elizabeth's favourite brother. (See 

J. Nich~ls, The Progresses of King James I, Vol. VII, 

N.Y.: ~960, p.565) : Chapman may have consulted the 
'l 

di~tionary of Thomas Cooper which had the following 

entry to describe the Parcae: "Ladies of destiny •· . • . . 
who spin out the thread of man's life •••• II 

cf.. (a) Chapman's : "Parcarum Epithal,amion," (l613) in 

the'Andromeda Libe~ata' for the marriage of 

the Earl of Somerset and the Counte~s of 

Essex. 
. . 

(b) "As sooth the Parcae thought him one·." · (Ben 
• 

~Jonson, "Epitaph of · S. P. 

cxx, 1616, 1. 15.). 

• "The Epigrams 7 " 

Chapman probably derived his account of the 
' . 

Parcae from the poem of c~tullus, ·. "Carme_n LXIV" 

' 
wh~rein the Parcae appeared and sang ~- prophetic 

epithalamium about Achilles. (An illustration of the 

· Parcae is on the · following 'page) • ' 

~. 3! Sweet Hymen, Hymen, Mightiest of Gods: 

cf ~ _ (a) :·oh, Hymen, ·Hyritenaeus. (Catullus, 

LXI," refrain) • 

.. 

"cai:men 
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(b) "Hymen, Io Hymen, Hymen, they do shout."· 
. . \ ·- . 

(Sgenser,. "Epithalamion, " 1"lr~· (I). 
. 

(c) "0 Hymen, ~<?ng their coupled joy~s maintain." 

(Sidney, Ar'cadia, Third Eclo_gue,. refrain). 

(d) "'Tis . Hymen . (who) peoples every town." . 

(Shakespeare·, As You Like 'It, Act· V, sc. IV) 1.149. 

(e) "Oh Hymen, Hy,men call/This night is Hymen's 
~ 

11 all. _". (Jonson, Hxmeneai, ref):ain)._ 

· (f) "Wishing Hymen · to afford/All· tpe pleasures 

" (Samuel Danie+, Hymen's Triumph, 

Act II, ~c. 5~)_' -~. 72. 

Ll. 4~6. Attoning •••. contracting~ •• Dilating: 

These verbs portray Hyrne~·~ powerful influence 
e;;0 ' ' 

over ~atrimonial union, and _ the .author increased the 

eff~ct by using capitals fo~ many of his words of 

importance. · 
•' 

Similar conceits occur in the poem of his con-

t _emporary: 

"Who did the whole. world's soul contract, 

and drove Into the glasses of your ·eyes." 

(Donne, "The Canoni_zation ·," 11. 40~41} •. 
, 

l~ ~- The Variety: 

Chapman call the individuals in the union to 

explore the diff~rences : fully and ~Completely. of· rnari an·d 

woman, a~d the variety of behaviour in- each. 

.. 
' . 

• 



.. 

. 139 .. ~ 

1. 9~ ·And as a flower, half scorcht with da~s long heate:· 

This extended simile of the flow~r motif ~.has a · 

•• ' direct parallel in Catullus' i•carrnen LXII: lines 63 ff. 

I. 11. Zephyr: 

· I 

Zephyr is a personification of , the mild we·st . 

wind which nourishes life. (Starnes and Talbert, op.cit. 

p.389). 

cf. ·"sweet brea·thing Zephyrus did softly play." 

(Spenser~ "Prothaia~ion," 1 . 2.). I • < .. .. 
. . . ' I ,• 

I . , 

1. · 14. Her thick hayrs · proo~ 

A probable reference ta ;fhe .. custo~ o f . the a~e 
' 

that a virgin-bride wore her hair · long to the .al~~ 
(Akrigg, op.cit. p.l47). 

--
I. 18. The Father's cares; . the Mother's kind desires: 

cf. 

.. · - ·, 

' "'A third part is your father's/A third part is 

your mother's." (Catullus, '.'Carmen LX,II" t!le .last 

' stanza, deals with the bride's virgini~y). 

· I. 22. His Circle holds: 
Cll, 

The circle · image is appropriate to represent . -
Hymen's all powerful emb~ace and sexu~+ity; it is a 1

1 
' . 

' . 
fayourite image of seventeenth century poets. (See 

Marjorie Hope Nicolson, The Breaking of t he Circle, 

' New Jers~y: Princeton, 1950). 

-' 

L 
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cf. ·· (a) " ••• 
. I 

in his maid's circle." '(Shakespeare, 
. -

Romeo and ·Juliet, Act II, sc.i. 1 _.23). 

· (b)_,7• 
11That which may ~-the honoured stem/Circle . 

- ~ ----- .,...._, ... - . ' 
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'with a diadem!" (Robe~t Herrick~ "An Epith~larnie 
-, . ' 
- II . . ~ . • . 

to Sir Thomas Southwell and His Lady, 11. 103-4). 

1. 2 3. Graft: 

cf. · " • a scion incorporate with the stock, bringing 

. · sweet fruit." (T-homas Overbury·, "A Good Wife"). 

·11. 30.:.31. -the"ir naked Pride. • weeds to flowers: 

• 

According to the author, the · nakedness of?the 
. 

couple is ·more pleasant in appearance th~n their rich· 

royal - raiments; or at least, it should be just as the 

"weeds to flowers" in his- comparative termi'nology. 

Weeds at this time w~re synonomous with clothes • 

(Shakespeare, A. 1-iidsununer-Night 's Dream, Act II, 
". 

(_~~. i, LZ.f8J"weed wide enou~h to wrap a fai~y in.·~ 
cf. (a) ••• art .. best in Nakedness." (Donne, 

I 
) "Epithalamion Made at Lincolnes Inn," 1. 78). , 

I 

I 
(b) "Full ~akedness' All joys are due to thee." 

. 
(Donne,· El~gy XIX: "To His Mistress Going to 

Bed," 1.33). 

1. 35. humours: 

. O.E.D •. 4. humour. rn ancient and medieval 

physiology, one of the four chief fluids of .. the body . 

(blo64 phelgm, choler, and melancholy) ·which b~ _their 
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0 

re~ative proportions were supposed to determine a 

person's physical and-mental qualities. 
~ -

;.. 
As make stars shoot, to imitate her eye: 

-
The author in a Platonic description of. ·the 

141. 

virgin- bride, ~erniniscent of the "Cariticle" ' arid Petrach's 
- ·····---------··------.:.-... -

t . 
"Rime Sparse" presents a sensual picture of her~ not only 

• • j 

her body, but her eyes ~re attractive with love glances. 

1. 41 • . Puts Arts attires on,, that puts Natures down: 
I 

1. 45. 

The virg-ins use every fem.ale blandishm~nt and 

act, such,as song and dance, to lare a husband. 

cf. · "There · is ari ~rt/Nat~re makes mean :over that . Art." . . 

(Sh_a~e-Speare, The Winter's Tale, Act IV, sc.4. 

11.86-71) . 

The whole court sin~s,~ Io the Ayre: 

Chapman calls all the court .. to clamor in 
I 

celebration- as•well "as nature. to honour the union, as 
' ,., 

·in ancient Greece- when Io was .the call to rally. 

Paul Maas, my introduction, p.'. 'tj.) -
. ·' / 

of the wedding procession fotp( pages 

.P. 

(See my illustration 

hence) ~ 'I . .. 
l ,. 

l I'~~J~-:··;t 
,., •' 

•' 

1. 47. ~atrons: .. ~ 
i 

/ 
- ..... .... ,. } .. 

l _t 

· o'.E.D. 
. •' 

n. ~rried woman; woman m,anaging domestic 

affairs of a court· or institution. 

1.· 49. With young Maides langours; Birds ·b;i.ll; build and breed: 

-The doctrine of increase through matrimony is 

.. ~ ... 
-:· 
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depicted· in the image of the mating ·birds-. - St. Thomas 
' . . ' 

-A- ~uinas in Summa Contra ·Gentiles, . (_III; xxii, 6) 
. . 

stated that tne _male bird by instinct stays wit~ the ,._ 
female "ad' educat"ionem foetus. 11 Chaucer and Donne com-

·pared .the . newlyw~ds to birds. (See my commentary to 

Donne's 1613 Epithalamion-an~ A.W.J. · ~ennett'~ ~ ­

. Inter retation of "The Parlemen of "the Fowles 11
, Oxfo.rd: 

1957, p.l36). 

1. 50. Klnd: 
': .. 

O.E.D. n. (ar~haib) species; riature in general. 
- . . 

2. Any behaviour or state-whach is expected ·of a person 
I• • • 

or thing. · (C. s. Lewis, Studies in Words, Cambridge: 

- 1967~ .. p.28). 

_, ; 

I 
1. 51. gratulate: 

~ "\J 

cha_pman uses an original variation pf .-the verb 
- . 

'.'congratulate." . ._, 
11.57-59. And as the tender HyacintQ . .•• power: 

···"'""""" "' T~e author p~obably uses the following entry 
. 

l.n c. ·stephanus' Dicti Historicurn, Geo hicurn, 
~----~~--~------------~------~-----

Poeticum (1553): 
A . . . 

Hy~inthus, puer ~ eus, eodern tempore a ZephyrQ 
et Apolline a·damJtfus, Verwn cwn in Apollinis • • • 
co~ua&vit in fiorem sui. nominis. (Starnes and 
Talbert, op,cit., ~p.408-~). 

. --
1. 65. richly" kept·: : ·< • 

Chapman again empha.~izes the doctr"ine of fncr7ase 

'· 
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' in that the royal virgin must ~ow give society .. 
I 

posterity in return for the benefits it bestow& on her. 

These two, One twyn are' and their mutuall blisse: _ : } 

A reference _to th~ fact that ,they were of ~he 

same age {sixteen)· and young in appearance. {An 

• illus~ration pf ,the royal -pair is on p. 20 of my 

Introduction) • 

Let• there be peace, yet murmur; .. and " that noise, 
Beget of peace, the Nuptial! battle's joys. . . '··---.. 

. ... 

~ - • r -~~ 

Chapman alludes to the love,..coinbat theme . wli'irih . . ~ . . . . \ 
' r • 

I' ' • ~ ... 
may be found in early Neo-Latin epithalamia~ ~ 

cf. 
'·· 

"Soon for soft combat, h~. prepared 
And gentler toils of amorous wars." 

' .. 

{John Secundus' "Epithalamiwn Basia," 1531, · 

11. '101-2) • 

. ., 

. . . 

Charles Stephanus' entry fqr -Hymen, refers to · 

•. 

. . 
the god of marriage·, borl} ·in At;tica, · who ·used to r~~cue 

,.,. .... 
Virgins that we.re. carried:rway by t~~ev_es: ·the latter, 

. I . 

·no doubt, e.ncou'ntered resistance from families of the 
. . . . - . ' \ 

, . 
yi..rgi.ns c:tnd a 'combat ensu~d before .and after their 

0 

captur~. '. (Phyllis :Bartlett ed., The Poems .of George 

·chapman,. Oxford: 1941, p. 474)~. 

1·: 79. HYmen · is--come, _and all his heat abounds: 
. 

The _autQor h~ightens the .effect of Hymen's 
. . . 

.. arrival, and he brings ,the hea~of love to 
< .... fr 

the couple •. · 

-· ~ • 
' .. 1 ·. ·. 

I'• a 

·- "" 

' ' . . .., 

--

,. 
'' 

.----
-·---

I 
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1. 80. Hymen's lights: 

A probable reference to the torch Hymen 

supposedly carried whenever he appeared in procession 

at a wedding. (See, Jonson's Hymenaei masque of 1606 

and the masque for the marriage of Sir Henry Unton 

in 1580, illustrated below). 

Plate IX 

, IV II II I (•Ill l) i - I I I :·II , !'I \ I I I I l 

• 
A drawing o:f the masque for the marriage o f Sir Henr y Un ton 
(c . !580) 

I S 
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Crlti~al Analysis: 
~ 

'~ . The "H~n 'to Hymen" is original, although Chapman 

b~rrows . pas~ages now a~d t~~n from· Catullus. (the P~rca~) 

and ' Secundus (nuptial battle·.-'> The1_emtire poem :l.s . full of 

~nerget.iC .,lineS . and dynamic Vigor.OUS verb parts 1 SUCh ·. as 
·, . ''" . . . . ... 

the fqllowing: ~atto~ing', 'dilating', 'to teach', 'to 
/ " ~ . 

( • < 

gratula~e', ·~o be sown'·, and so on. 

There are a few faults to be found in the nuptial 
1 ' . t;1 • • . ... · fl.'f -

poem, namefy ,_ ce·rtain elliptical verses and an overuse .b.f 
''· 

" 

.. . . . . ' . 
LL. 42--44 are ellipt_~:~Ed_.,.d~ff~cul_t_ to follo~ --\ .;' names. 

> 

clearly: . 

Sings, darice, set on ·every ~cot 
Sigh~' in her songs, an~ danc~s; 
Till rites ·.and words pass, · thou 

. ' 

a crown, 
kisset'& . aire 
in deeds repair~ . · 

. , 

Who is ·doing all of these activities? . There ·is a_9._, over-. 
. 

j' 
t' 

abundance of reference to ,Hymen and his p~w~rs, . rathei . than 

to th_e principal subjects of. the poem, . Eli-~~b-~th and 

.f;reder:i:ck. 

. .. 

One ~ight also cite ~th~ ' fact I mention in my ·for~word · 
. . 

that the .form is most unconventional to the genre; it belongs 
. . 

more with the epic since there.· is no stanzaic_ 'pa~tern onJ.y . a 

lyrical rhy·thrn, ·as in the q~her po·e:try for,the royal union.· 
.. .,., 

· ~t reminds one .of the· early epithalamion, entitled 
.. 

"Epi thalami.o·n T.era tos" from Hero and Leander'' wherein 

- · Chapman has· a nuptial passage. with Night (Ale .mane) as the 

. ·br~de and ·oay (Mya) as the groom; t~e nYli!ph, Tero. .tellS the 
' ·' 

) .· . .. . . . . 

' . 

I 

' 

0 

. . 
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CHAPTER VII 
,_ 

BIOGRAPH-ICAL INTRODUCTION -, 

The friend of Donne and the patrqri of Michae)u 
~ .. J 

. 
Drayton, Sir Henry Goodere, composed an "Epithalamion for 

J ; 

the ~;-incess 's ~~rri~ge .. '1 Henry was the son of William 

Gooder~ of. Monks, ~ear _ Lutterworth, the younge~t brother of 
' 

_Sir Henry Goodere of Polesworth, whose elder daughte± and · 
_. , 

co-heir, Frances, he married in 1593. Through her he 

~ucceeded to the Polesworth es~ates when-her father dieo twd 

years later. He was knighted by Essex in !~eland in 1599, ­

and was one of the crowd of English suitors who sought the 

favour of the King of the Scots _ in~nt~cipation of ·his 

success ,ion . to the English throne. When James VI of Scotland 
' . 

became James ·I 'of Great Britain, ·Goodere appealed for 
\ . . 

financial help in order to maintain his "decayed es-tate": we . . 
. . 

learn from his correspondence with Donner ana others that he • 
lived extravagantly. James I ~nswered his .appeal for aid, 

and he made Goodere one of the Gentlemen of His Majesty's 

P'rivy Chamber, 1605. One of the · requisites for a good 
• f 

courtier was an abili~y to produce a piece of writing _for 
,. 

the literary-minded king;_ Gooder: tried 'his hand a.t .severa..l 
\, 

poems, but he created nothing of 1'merit. In , 1613, he waxed 
~ 

eloquent for the marri~ge of Princess Elizabeth with an . . . 
' · epithalamtum which was full o:£ lofty praises for the royal 

. 
family. He. res.ided 'part of the year at Whitehall and part 

of the _year at Polesworth, because in the 1610's, he 
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-. e~tertained Donne. arid Jonson, at ~o·lesworth,. and in. 16'18, 

he.maintained and resided· close to the Kinq from his apart-- . ,; ·, . ' +' 
men~·at W~i~~a11. He died . in 1627 • 
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.. Sliakespeare Head Press, l96.L pp. BO· ·ff. · for bi ographic;al 
information on Henry Goodere · . 
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EPITHALAMION of the PRINCESS' MARRIAGE 

·by Sir H.·G. 

Which: of you Muses please 
To shew your cunning so, as to teach ' me 
To divide Love ·from Majesty, ' 
Whe~e they do make one body, · as in these? 
That, having l~id aside . · 

· ':!?hat greatness ~hich must. swell 
· Great Chronicles which that shall te·ll; . 

. . . I ' • 

The lower titles, bridegroom and a bride, 

+48 

May in this little volume yet reside; 
-And, · leaving this day's triumph .! may prai se 10 
. This night, for which this month doth give away two days • 

Since·- in this happy night, · · . 
The same shee~s :may unite and wrap you two, , 
My sheets of. paper think they do 
Sof!lething like ·this if they _ y~ur names .unite-: 

: Except an angel's hand . 
· May only dare -to strick ~. · 
Eliz~b~th ~nd ' Frederick , . .. 
On ~he spheres' nine~string'd harp, wh~ch now doth stand · 
Tuned to their pames, imposing· a command . 20 

· .That I ~orbear that height: yet I may pr·aise 
This niglj't,_ .for which this month 4oth give away ·two days. 

0 most mysterious night, 
Which, by the setting of a sun and ~bon, 
Art clearer than a day at noon: 
How art thou happy by their 's~cred light! · · 
·or what night is li.ke theeT 

· For, though by nature thou 
Art but a type of de.at)l, yet now. . 
Th-'art root of lif.e and long· posterity~ 30 
And honoured with such virginity 
As . that no other a ction so .could praise 
This night, which to this m6nt~ -doth recompense two days. . . ,. ~ . 

But though this 'night affords 
Light enough many mysteries to - see, 
They must, as they which make them, be 
Nqked, -and not apparelled in my .words. 

· What. s hall my .Muse .do th~n?,. 

· ., '· 
·; ·· '-! -, 

Q 

,:.,_~y . ' \ -

-. 
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Like an old echo:bng wali I . - ~::-
Some of those notes which '-spheres let fall 40 
·sh.e may send bac"k 1 that my imperfect pen ~ 
May give some pieces of their praif?e to men, 

- . And, silence being disloyal, make them praise . 
This night, which to this month doth recompense two days. 

Lift up thy modest head, ~ 
Great and fair bride; and as a well-taught soul 0 

Calls not for · Dea.th, · nor doth controul 
Death when he cotri·~·s, come you unto this bed. 
Do not p~rsue nor ,fly' · · ·' ' 
Enter, for when these sheets 50 . 
Open, the book of fate thee meets. 
study't awhile ~lone ~ But instantly 
comes he that shall reveal it sensibly, ·. 
And spend, in telling you what your fate says, 
This night, which to this month supplies her -two lost -days. 

And you, bra vet. Palatine, 
That art the Destinies' great instrument, 
For this impo~tant business sent: 
Enter into possession of your mine. 
Here you· may . fitly feign· . 60 
These sheets to be a sea, 
And you in it an argosy, . 
And she an island; whose discovery Spain 
(Which seldom used to ~iss) hath . sought in vain. 
Here· end thy voyage, then, and thereby praise 

· This night, which to this month supplies her two lost days. 

This is perfection's mint, 
Where the pure pliant gold and stamp must join, 
And now must turn to useful coin, 
And pleasure, which must take a sovere'ign print. 
Here is no thought of shame: · "' .. ~ · f 
This is perfection's bath, · ..... 
Which all strength and all virtue hath; 

· This ·is perfection's sweet and sovereign balm. 
Which can all wounds of stormy passions calm 
This being this night's force, who will not praise 
This night, for ·which thfs year . may sp~re a ·month of 
Now like two half-spheres- set 
On a flat -table, on these sheets 'they lie; 

70 .. 

days. 

But grow a body perfectly, · 80 
As half-spheres make a globe by hein~ met. 
Still may you happy . be, 
So Jl.S yo~ need -not spend 
So much as one wish to yo_ur end! 

.•. We' 11 wish and· pray whilst you enjoy, and we 
What length of life you wish shall ' plainly see 
By yo~r now length' ning out by sweet delays -
This night, for which this~_year may spare a month of days. 
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L. 1. Muses please: 
" 

The author uses the invocation device to the 

Muses. ' ) 

cf. (a) "Ye learned .sisters . II 

(Spenser, • Epi thal?Jnion'; 1. 1) . · 

(b) "Under . that Helicbn my Muse should sing." 

(Tay!or, 'An Epithalamium•, 1. 15). 

· 1. 2 • cunning: 
• 

O.E.o.· 3. ·Knowledge of how· to do a thing, (now 

a literary ~rchaic~sm)j ~xpert ability; skill; art­

fullnes~. 

11 . . J-8. To divide Love ... and a · bride: 
{, 

The poe.t uses the conceit . that love humanizes 

the majestic couple: he prefers this since he treats 

their love in his poem. 

1. 13. sheets: 

Goodere makes a pun on the bed sh'eets and his 

sheets of paper which both wrap and unite the couple. 

.. 
,11.16-20. Exce~t an angel's . . . 

t 
imposing a command: _,., -

In the early 17th century, the universe was · 

thought to . be made up of revolving ~oncentric spheres, 

each incorporating heavenly bodies. The ·spheres pro-
. . . 

duced-rnusic as th~y moved whi~h the so~l or intelligence 

perceived if harmonious witn na~u~e and not rendered 

dull by the bo~y. 

.,, 

.. 
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cf. (a) Shakesp~are's Me~cbant of Venice~ Act v, 

sc. i. 11. 60-65) .; . . ' . . 
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(b) "In that day's rude rnin:stralsey, the spheres." 

. ' . . . 
(Donne, Love's Alchernv, .1. 22). 

(c) "To a new tune, and some more .wiser ears 
·. Conceived it was the music of the . spheres. 11 

(Qu~rles, Ar~alus and Parthenia, ·Book III . 
: . . 

'Epi thaUunion' , 11. 33-4 > • · 
... 

For this image in a religious context (Christ on the . 

Cross}. 
J 

"And tune all sphere.s at once."'· · 

(Donne·, 'Good· Friday, 1613, Riding Westward'., 

1. 22). 

1. 24. Which·by the setting of a sun and moon: 

The author compares the bride and groom to the 

two ·largest heavenly lights and when they reciine to-
,, . 

gether in their conj~gal beds, they light up all life 

~ith· ~osterity~ 

cf. ."Here lyes a she~ Sunne, and a hee Moone here. 11 

(Donne, ·"An Bpithalmion, or Marriage So~g, 11 

1 • . 85) • 

type: 

.O.E.D. 1. That by wbich something is 

• 
symbolized · orJ fig~red; a symbol, emblem. 

I . 

' ' 1- • 

' 
ll 

" -. . ,._ 

" 
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1. 37. · Naked: 

The author says they must be naked to enjoy 

the full mysteries of · love-making. 
. . . 

(For similar 

sen~iments, see my notes to Chapman's ''Hymn to Hymen," 

11. ·30-31). 
.. .·' 

1. '40.. Some of those notes which spheres -let fall: 

. 

For the 'music of the spheres' explanation, ' · 

see my note to 1. 19· of this poem. 
·-.~ 

11.46-4B.Great and fair bride .. . . unto this bed: 

Goodere's references to the death of her 

.virginity is a familiar motif in tne nuptial genre, 

but the death is gentle and the brid~ becomes a matron ) 

from the experience. 

cf. "Th~s bed, only to virginity 
A .. grave, but. to a better. state, a cradle." 

(Donne, "Epithalamion Made at Lincoln's Inn,'' 

11. 77-78) ·• 

11. so- 51. Enter I for when ~ . . . ·fate thee meets: . ~ 

This passage. is . both literal and metaphori~al _ 
I 

· becaus·e the }?ride not only meets personified fate under 

_the ·sheets, . but her real fate·, in the person of Frederick. 

1. 53. sensibly: 

0. E. D. 1. perceptib1~ by th~ senses: aware ·. . 

(arch.) • 

· ( 
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~ 1. 57. That art the · Destinies' great instrument: 

.. : 

· This metaphor is a continuation of t);,le one · 

:in L 51! . . since Frederfck is Elizabeth's .fate and 

future. (For- a · fuller description of the Fates, 

see· my· notes to Chapman's "A Hymn to 'Hymen," i. 2). 

1. 59. i:nine: 

0. E. D. n. a hole or excavation from which . 
. ' 

rich mj.nerals are extracted. 

Goodere extends this image .. to mean that 

Elizabeth is an abundant source of . sexual fulfillment 

·.for the· groom. 

cf. (a) "My mine of precious stones, my Empire." 

(Donne 1 '.Elegy XIX: To His Mist~ess Gqing 

to Bed'. , 1. , 29) . 

(b) "Some that. have deeper d~gged· _Love's mine 

than I." (Donne, "Love's· Alcherny," 1. 1). 

(c) "But the rich mine,. to the enquiring eye." 

(Thomas Carew, 11
]\ Rapture," 1. 33) ~ -, 

11.60-65. Here you may • • . . and thereby praise·: 

The author uses the imagery of a sea journey 

tO describe the sexual· act of consummation between ·) 

tier, "the island," and . him, "the argosy." 
$' 

I 

(cf. T. Carew's "A Raptur~," 11. 81-90} .• 

1. 6 3. Spain: 

R.H: ca·se has· a note to this verse, that th~re 
' • 

• • l • 

'• 
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: /had b~en talk of a .proposal for Elizabeth on behalf 

of the King of Spain. (See Gardinier, History of 

England, ·1602-4·2,' Vol. II. p.l53). 

11.67-70. This is perfect~on' s . • • a sovereign p;:in t: 
' 

The · au t;por uses monetary a~d legal image·ry to 

signify the sexual fulfillment of the royal coup1:-e. 

·ct. (a). "So ~ ust .and. rich in thf c_oin , w~ich they 

·pay." (Donne, "Ep'ithalamion or Marriage 

Song," 1. 90). 

{b) "Exposed, shall ready still for mintage lie, 
And we will coin y~mng Cupiqs ... · · 

(T. Carew, "A Rapture, " 11. 34-S) • 

For a comparable .sexual . pun with commercial ·imagery . 

.... used: 

.(c) ~1'That wh.ere my hand is· set, my .seal shali 

be." (Donne,_ 'E'legy X.IX: To His Mistress 

Go:lng to Bed', 1. 32) • 

~. 74. · This is perfec.tion' s sweet and sovereigh balm: 
. , ·'~-

Goodere delights in the fact th.at the -bride_ · 

is now in the perfection of her womanhood. · 

C f 0 II 'l'onigllt pUt On perf ectiOfl, and a ' WOma.ri IS name o II 

, {Donne, ·"Epithalamion Made at Lincoln's Inn;" . 

1· •· 72) • 

c ... 
.11. 78-81. 'Now like two • by being met: 

,The ~uthor uses the conceit o~ the' hemispheres 
I' .: " ., ' . 
~ ·~ · ~,- ~- . 

' .!' -~- • . 
- ·.\ . ......-..·· ··.· l . 

·' 

> 
·-· 
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.' . . 

and the two people becoming one g'lobe through ,sexual . ~- -.r . ~ 

cf. 

D 

. . . 
. .. 

~· 

; 

. ·. ~;_( · .. 

I I' • 

0 

~ 

· (a) · "So thy love may be my l:ove 's ~phe.i~ •. : .. · 
' • Q t •• 

. . . 

(b) 

,. 

_,· ,, 

,,·. 

.. 
(f?onne, . "Aire . and Angells , ." .1 •.. . 2?) ·~ .· . 

' .. 
"Where can we find two better hem.ispheres. !t 

(Donne, "The Good-Morrow," L 17). __j 

"Let us roll· all . our st.,-r_ength, and all 
Our swe~tness, up· intofone Ball." . ~~ ... r _.4 

(Andrew Marvell;. "To Fii..S Coy Mistress,~· · 

~11. 41-42) . 

o o I -

.. 
.._· 

c 

I ', '" : t. 

_/ 

: ~ .. 

. . , 

' , / . . ' .. 

. . 

. ' _.) . 
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. . . ' 
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Critical Analysis: 
• I 

., 1 . .. -:. ~ 

..... · .. ' .----- . 

' 
. .. . .,~ -

,. --------- ~ . - . 
Th.e . "Epithalamion of the 'Princes's' Marri.age'~ cy Goodere. 

I . ~ 

.. i s , o ~ _e o ~. . the· shortj{s t of the ~ 613 epi t:tialamies, unles~ 
one treats ~eacham' s "N~ptial Hymns" as four separate 

.. 
·- ,. ~ 

entities~ the poem is only eighil>y-eight . lin~s. · It contal~s 
I • • 

only eig})t eleyen-lineO. stanzas and the last line of each · ~ . 
~ one is · .a refrain. .. 

' <' 

It does not fol,low any_ o'f t;he classical or Neo-

Latin epithalamie~, but there ~s not enough ·original con-
·. 

' tent to make it an out·sta~ding nuptial po.em. :;tthe refrain 
. 

is ~~ak and somewhat· ~nrythmical. 
f I ,. The bigg_est fault in it is its use of the same wit 

and .~magery which Donne used in h~s f{rst . and 1613 
l . ' 

.eplth~lamlon· , and R.H. -Case· in ·his last' note to. the 
I' • 

epithalamion in .his English' Epithal~mies_ Anthology· mak~s .., . 

•. the COilUllent: "There. is an unavoidable and damaging com-
' ' -

parison with ·Donne. 't For example, many of the "douqle 
t • 

entendre" expressions ar~ .. definitely: Donnian, as we_ll as 

the themes of "marriage perf~ction." Astronomy and 

.. .geography supply many .o~ ~he metaphys~cal conc~its and 
.• - . -

\ . . I , ~ . 

irn~ges . tqroughou~ and G~pdere does not fuse them so well ' 

together a~ ~anne: the former experien~es difficulty in 

plaeing the bold images into a meaningful passage ... · In 
t ' v1 ·' 

1 .• . 59•, for . ins:tance, he s~ar wit~ .. 'mine' but in 'the 

f ·oll,.owing eight lines, he introduces ne'w imagery of a sea 

journey. H.~ • 

. . ". 

. : 

. . 

{ 
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CliAP'mR VII I_ . .. 

-· .~ 

BIOGRAPHICAL INTRODUCTION . ,, 
. , 

Aug'\}stin~ Taylor, of whom no bio.graphica~ data ·can 
~ . . . ~ . 

be found, except th·at· he wrote 'An Epithalamium• .for:.41.he 
' . ' . . ' . ·. . . ' ........ ~~· . . 

· ·Princess'· marriage which I prl.nt from th~ STC Fii:ili-:-l.J.18, 
;,, . 

- ~ : , 

,' ' ' o : ' o • r ' .. 0 • -:.,.. ' ' ..,..;.,-- ·---...___ 0 

p'a.rt 2'3?22·, and· 'Enco~iast.i.cke El~gies and· Divine Epistles.~---
.. . • • • • • • t , ~ • 

;.. fllr ' • , '$: ,· ~ • o • I 

in 1614, and ''NeWE\S from Jerusalem and the Missaie of" the · 
: • • .. ,y;· • • . b • 

Wori'd •. :ih 163~-~s ·f~~j·s .A . . Allibon~ • ~ ·c~itical: Di~ti.onary .· 
• I ' • " . . . . . . -·- . 
of Engti~ Literature and British and American Authors,~891) • 

. T :""His epi~·halami:on and number ·IX_ of his elegies are 

. dedl!=a ted to · th~ Honourable Thoma's Gerrard of Brinne, Kt;light . 

Baf.onet , .. and' one· of ·the Justices in Lanc~_ster ._ _ It is pe~uliar . 
- - --· - .· • --· · - --~- - • ~ •• · · --·--·- ----- - -- - --- - - - • - 4 --: 

that he did not c?mpose an elegy fo_~ Prince Henry~~ deat~-. as· , 
t1 • • ,. 

so many uf . the other e'pithalamists did, since the fuhe_ral 
- . 

u·• and wedding were so close. together in time, and~- both events 
' 

wert? state occasions. : · . ...._ .. · 
. ' .:!· ·.·. 
. ,. ·: The author's epitha~amion· is not outstanding,so he 

possibly -used Augustine Taylor as a pseudonym and to keep 
~ 

• his .~nol'i'ymity at court secret until he f_elt . 11tei;ary_ sucqess, 

. · which ··he appatently never rdceiv~d since there is rio state 
0 •. • 

record of his life. · • <· 

/;' 

., .. : . · . ...; . 
The title of tfie P.oem in · quest~on is .. : . Epithc:tla:tnion I 

. . .. .. ., .. . ... . . ·. . ·. 

upon · th~ · Nupti~als I 9f~rederick, chief Elector_ ~- Duke. I of . . . 
~'.o~ · Bavier and Arc.h-Sewe~ to I the . Roman Empire. 1 And Eliza:Oeth I "· 

/ 

··- the only- daughte~ . of ·~ames I by_ the Grace of G.~.d ,-· K~ng · of ~ 

.. 

,. 

. . . 
J .. -- • -- --

.' 11 ' 

re~.t a·ritain·, France · and Ir~land, Defender 6f . the Faith./ ~-. .. 
.. l 

. ' 
. ... . • . 

' 

./· 
. 

' .fl 
'. · 
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' p . ... . ·, . . 
• • • • ' ~ • ' ~ • • 1 ~ ' <;:1 

.'&c-•. I W:ritten ·by ·Augustine .. Taylor . ... :Iliis po·em~ .'datur, ·qui ... ·. 
• • • • • • .... l • .. • • _. • ~~. ' • •• , ~· • • ~ • ' • : . ' • • ' . • • 

sem,Per ~at, n~ :: · ama~ur· •. ~· 1 -London· I Printed for ·.samuel · \ ~ 
I . .. ·. . - .- . ·- --. .. 

Ri:md~ ' and:are·;·to · be 
• • :. ' • • • • t • • ' :_ 
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!' ·' . ' . 

··. ·, ... · 
.. , .. 

\ .. 
. ' 

• I' 

' ~~ . 
' 0 

•. 

' -·~: ·. :'. 
_:·:·~:.· .. 

Y, 
1 ,. , .... _ 

~ . ' . . •: 

I ~v·e:r ·against· t!ie cro~se ·, _- _/ ··_16~~ ~-

.. 
· !. 

, . 
' '·. . y· 

"· '-,. 
0 

lo. .. 
-: 

' . ':....... 
:'- ·. ~ ... 

: ' 
-1 . 

·.' . ' t " 
•' . ' -- ( ' 

' . .. 
. · .,· ·' .·. . . •, . .. ' 

·' 
• " I • 

•• • J "'~· · ;, 

' .. 

.' 

. ·, 

··-

Q 

' • 

,I 

• .. 
· .. 

,_ , _ ' - < '~ . • • • • .... /· • • ' 

• ·'"'~, ol ~ ,.: , 4 

- - ··_;__,.:.· ·__,:.~p.-<__;_---;-:--· :_· --:--· __:__.___ . . ._· ·_· .:..__.. ~.-·. :c:::-. -_ ._ .. _·~---. ·-
. . : . ~-_ ,..~·. ~' ........ _. -'-.- -' :·,----. - . ' 

.. .. . .. 
'< .. ' -

' 
' ' -· 

.: .. ' '. 
( ..... . ~ .. ~· . . ·' ··. · .. 

. ·, .'' .. 
., 

. ,·- . ·., 
' . · . ' . ,., ,· 

-y-.-\·,- . -. 
. . - ' 
. .,~ ~ ..... :. , 

. • r. - ' ' ' 
~"' . . ·':! ' . • 

. :· -- . ')' ' 

... . .. 

.-

' .. ~- -. 

. : . ~ ' '. ! ., 

<· 
. ·~· 

· . . ,, . . . 
, Q ! : ' . 

· .. 
f .·, 

J 
-,. 

, ' I 

·'·· . . ·., .. 
,· ,. 

.· 

• ' ;' 

/ __ . 

r . 

. . 

' 
l , ' ' 

,. 
'' 

' r --
· ~ · .. '. 
• .' I ' 

. , ·, 

0 ,. , 

. , .. 

•'' 

-· ' · 

,· .. 

,. 

. ·. 
\ -

., 
' ' · 

j 

, -

. ··~ ' . 
: . J ·., 

··.· .. 
. ' 

: ' ,-. 

t ' '· 

· .. ~ 
' ' • . ' ·' 

·-· 

-... '. 
,. 

,I' .. 
'• 

-.\ 

' . ........ ·: 

.. . ' . 

·I 

' 
'> 

... 

., 

',• 
~ I',·, o f' ~ ':~ • . ·.:: 

·-· .· 
> 

•.' ·- . . ~ . . . 
I• 

\: . 

'·· ·.·. 
- ', ·' 

.··· 
; -

. : . 
•.' .· 

' ' 

·:· 
' •' 

' 
• , · 

\;_ _.' . -. 

( 

./.', 

I
. . 

· ... ··. 
~ i 
. I 

I 
•f' , 

' . ;-. ' ,. . r . 
,I 

_.} 
. ~ -- . .,.. 



. •' 

. . 

' 

· to> 

.. 

An E.pit:halamium_· · 

. . . 
. · F~cile .eso imperare volenti. 

\ , ·;. · ...... 

o 'Would to God ~ had the SUri-hatch' t wing, 
A quill so ~orth to tell of banque,tting: .. 
Mine is so partcht in cinders of my warits, 
·Desert crave's Vowels, Art gives Consonants • 
One sence-is sleeping, and that sence is muffled, 

·.This sence is studying, ·that and all are-ruffled • 
. ~azedr wakened, called, incomposed, . 
. Moved, affected, gathered, :i,ndisclosed .... 

The perfect -blazon true fame shall support, 
· Will tell how farre my Art is heere too short: 

Were i but seated on the Muses mountaine, 
~ To quaf~e my_ quart of that ripe dropping fountaine, 
'-., Where Tully ·once wonne that immortall praise, · 

• • ¢'- • • • • 

From that Parnassus fetcht hJ.s Roma1ne phrase: 

159 

10 

Undez: !:ha:t;. H_elicon my .Muse -shou-ld- sing-;---:·--. -.-. --~ 
·- Not altogether praise of Eng lands King, · · 

But in my notes Fames whispering breath ·should bleed, 
Deserving praises to his worthy seed. . . 
You now must think~ ·.I felt my wit but poore ., . 
I ~ napt ~n howre, · and meant to write no, more. ' 
Now apparitions, now good, and then bad, 
I 'le tell thee England of a dreame I .had •. 

·suppose ~ sate upon the Cliffes of Dover~ 
' (From flowery Kent) the Ocean to ~ooke over. 
When in a~ morning old Aurora's hue 
Had clad the heavens in their(:i ancient blew. 
Night went so fast, and day appear'd so plaine , 
The eies diseased of ·the Northerne waine: 
Arti~holax bluster! d in his ·muffled bed, 
Pale Lana to .the· Westerne coh~ines fled;. 
White tearnes of mist ran stealing downe the · rive~s, 
'Eclipsed mansions now were craz'd in shivers, 
My greedy. slumber shew'd my· eies,· me_ tho~~ht 
Strange novelties that cheerefull qay bad brought. 
The first · I gaz'd ~t, seem'd a rocke of ·.stone, 
Which .S~a-gods (sometime) us'd to sit upon, 
Incompast round with seas on every side, 
·Fram'd like a· s~at, cast by the surly . tide; 
Whereon the fairest Lady was ·repos'd , 
That ever Nature whilo~~ · had disclos'd, 
Crown'd. in all glory, made sb .fine and denty, 
I saw one beau~y I and in that . one plent y. . . 
If -ever eye wa·s sumrnond to a feast, 
My eyes were· feasted, and ·my feast was best: . 
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I thought. Marpessa . in that princely Chaire 
Had there repos! d her selfe to take· t~e aire, · 
A~d sadly _sui ted in~ a ~olemne cheerer·{{* 
D1d rneane to stay her Lord and Lover there. 
And Ida.s slow, ,in needy speed dispatching' · 

· He yet . was. absent,· and she yet was watchin·g. 
0 how I curst him, (angry at delay) 
Hard-hearted man to, be ·SO long away. 

.. 

The day waxt elder, and the rnorne shew'd cleerer, . 
The heavens pj.t1;.ifull, s~n:t the Sunne to cheere her •. 
Phaeb~s appear'd, .cloth'd i~ his 1fair'st array, 
.As if prepar'd to suite a glorious day. 
His radiant salendors scatter in ' the skyes, 

· Her faire perfections sparkle in mine eyes. 
I was opinionate the world was done, 
I thought)the Gods had sent another Sunne. 
Then i .t w<\s so, by venturing I carne' . 
Some paces neerer to thls princely,Dame. 
When I perceiv'd she was a mortal! creature, 

• Cornpo~ed in the perfect'st mould o~ Nature, 
And in her hand she held a little frame, 
with .this device erected in. her· name. · · .. 

DELPHEBA . 
I 

A branch··in March, that dy'd to live in Aprill~ 

Mottq. Mars emit vitam. 

.. 

. / 

50 I 

60 

Life weeps _for death, death. crownes a new life blest; 
Thus, friepds weep most, to know'the~r friends at rest. 
In this faire ·creature seated thus alone, 

. . A thousand beauties were cornbin 1 d in.one: 
He~ . golden Tresses hang'd uncuil'd and ruffl'd, 
In a rich Night-gowne she was sadly rnuffl'd. 
o had I seene he~ suited in those rayes, 
Which Cq~rt'ry custorne observes now-a-dayes, 
I qould have teld yee neerer her great merit, 
But ignorance must now ~,part inherit. · · , .. 
Your thoughts must censurj, she was ;more the faire, 
(And being· more·,.· I 'cannot more declare). · · ·ao 
And fit. to adde a glory t the sky, · · 

.A mqte (indeed) for majesty to buy? 
·crown'd with all. graces, and to name in generarl, 
One. beauty matchlesse anQ in that .one several!. -
o· had you seene her, how 1 all beaut'ies mov'd her, 
You wold have prais'd her, if you had not lov'd her. ~ 
Thus long I view'd her,ravisht ~ore and more, 
I turn'd my eyes to glance upon the shore, · 
Where I espy'd a strange~· sadly standing, 
Wa~ting for shipping, as. rnen·do for landing. 90 
Upon Delph~baes seat his eyes were gazing, 
I saw a · scutchion by the sunnes bright bla~ing( 
Telling 'his name, · and .. ever that was planted 

·"' 

. . 
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A faire devise;which no perfection wanted. · v 

I • •' TORBINIUS. 

A male•confessor to a female Priest. 

·Motto · Palam, voluntate. . 
Great men are often actors of oppression, . 
-And . ·she's the cause that I must make confessioj): 
Hfs eies gaz'~ at Delpheba as be£ore; 

. · (So ship.-wrac~t sea-men .. use to do at shore) 
· Afflicted, ·troubled, feared, and tormented, 

Disternper'd, .blubber'd, · sad, and discontented·, 
.Complaining, s9rrowing, wishing, nothing gaining, 
Sighing, ·bewailing, craving·, not obtaining, · 
Seeking for passage to Delphebas resting, 
Vowing, .affecting, calling, and protesting, 
Unto the Power~, Divine he plants prefers, 
He ·had but one · life and that· was hers. · 
To raile on Nature then. he doth beginne, · · 

100 

.\ 

That the ·(unkind) orda~n 'd him not to swimme: . . . . 110 . . , ,;· · 
~o breake his passi01·~s -~-~a~p'l,ls .. H>ok'.t more-- cheerely, · ------ ---- --- - -· 
J\nd ·smil 'd ·as if ne·e lov'd a lover deerely, . · 
And ·halfe resolv'd to let Torbinius passe, 
From him to her, he showes a bridge of glasse: 
composd in all parts pleasapt to behold, 
Fram'd by Divine Art, wonders manifold, 
Appear'd to gaze on, yet it s¢em'd so brittle, 
The passa,ge dangerous and .tl:le safety little; 

-But love so forward in his owne attempts, 
And mixes sowre harmes w·i th fraile sweet contents, 
Deter~ines now,- as men for women would do, · 
To win his lov~, or ·try what .venturing could do; 
Enters the bridge with ·this rash resolu~ion, · 
To die for love, confirmes e old concly·sio,n, 
And his boil'd humour in this ort doth cherish, 
To' pass the bridge,· OIY ii) .the m · st to perish: 
And being distant fro~e sandie side, · 
Som~ rneasur'd paces, Neptune sends the tide,· 
And ' summons fenny subjects to new broyles, 
Collec~ing surges t0 maintaine- new spoyles. 
The hovering win~es tumbl'd -from Eolus wombe, 
And . in the ocean gan to digge their Tombe. · 
The Titan Esterne gates, perculliz'd, pale, 
Er'st calmes, now storrnes, for gusts a bitter gale. 
Nerczus rwarn 'd- the Sea-gods to these warres; . 
And rul'd as General! in these upstart jarres. 
Torbinius being tin ~he bridge 6£ ~iasse, \ 
Look't downe and ' saw . th'impati~nt billowes passe, 
And with his dul cares, ha td the de afe 'winds muble, 
And with !1i-s dim e yes saw the surges tumbl~. 
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Ope lflave did caper,. and that bilJow wonder'd·,. ·.. . · 
- ·. This surge was angry, anq 'that tempest thunder,u,. 
; Aspiring, threatning de~th; or future .ill, 

Shaping, pres.enting_ accidents to kill. 
A hurrying mist comes sudden stealing in, 
Nor he~ .nor .she, ·saw neither her ·nor him: 
·In this strange temper passionately distracted, 
Torbinius now a sowre part sadly acted~ '. . 
And 'all his griefes sprung, as it seem~d to me, 
From _ the sicke confines . of perplexitie. 
A thicke-1 in 'd mist cont inu 'd· 'tweene them two, 
(Love wrapt in .wrinkles knowes no worke to do.)' 
Thus Fortune makes, & thus mad Fo+tune marres, 
Love is still ' Souldier at . such civill warres. 

· Sighing, lamenting, these. bad broyles to be iri,, 
.That he should dye, and not his Lady see him,·· 
When one1y for her sake. hee ' ventured thus, 
(Love sees no dangers that seeme tirnorus.) 
Then 'to himselfe . (I · thought) hee did reply, 

, And said; How lucklesse arid accurst 'am I, , 
Cover'd with for~unes · foule dissembling fame, 
To dye for . her_ that knowes not· who · -I am? 
Oh might I dye my Ladies face.before, 
I would say Fortune were a noble Whore, 
In her faire fignt to end Torbi'nius_ date, 
·o then my death were not . unfortunate, · ' 
Then she· might justly say; here ended he, 
That liv'd, and ·lov'd, and dy'd .to honor me: 
But Gods, · &· 'seas, & Wind's, conternne my plaints, 
And their harsh Language trippes on Consonants: 
Then thus resolv'd, · succeed what ill can prove, 
And ' if I dye, I dye for her i·I love. 
I left him thus-, ..,and turn' d my greedy ,eyes 
Upon the rocke where ·fair Delpheba lyes, 
Who now in blacke app~ar'd to me all cover'd, 
About the which.s~d Melancholy hoVer 1 d . . 
. Then to ·n.elpheba there (me thought) resorted, 
Nymphes and Sea-gods, by their love transported, 
To comfort her -that seern 1 d so much lamenting, 
And know the sad cause of her ,discontenting. 
To· whom . she answer'd, I have lost a friend, 

"Which winged Fame can nere too much commend.· 
0 would to God ~ could Olimpus raise, 
And there set Trophies to his -endlesse praise: 
And for his death, I chose . this place to mone, 
The teares are truest that are shed alone. 
A dying life weepes for a living"' death, 
A tale qnseemely -for a ~rue - friends breath. 
And .as ~tis, it may be something better, 
Fortune's a strumpet, and she ;is my debter,. 
Promising best, when she perfor:m 'd the worst: 
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Things that 'found harsh!~ -~ ·st, I have had those first. 
The Gods and Nymphs began to tune their throtes, · 
To keepe a consort with her . cheerelesse notes. 

·-In this Diapason deep.f! ·, sad harmonie; . · 
Dull sences strive for sorrowes victory, . 
Chimes iterating on this . blacke-mouth 1 d dinne;- '::· 
I · then pe_rceiv • d Torbinius comming in, -
Seeing De1pheba in such passions suited, 
In mour~ing weeds such ill. cheere prosecuted, 200 
Attires himselfe in sorrowes for ~her sake, 
The Counter-tenner of her part to t~ke. 
Unto the fai~'st my service I commend, 
Tis ·onely thbu my lov~ did apprehend, 
All dangers pa$t compared· to this_ prize, 
Seemes like a darke way -- to 

1 
a Faradize. 

And on all danqers what's he would . not ventet, 
Those ·all b'ei~q past, might to thy presence enter? 
And am I happy to becomne thus neere thee? 
And art thou kind? or can my coming. cheere ' thee? ~0 
I 'le ~eare what thou w'ears, what thou loves ,Ile keep ' 
I 1 le laugh whe thou smiles, whe thou sighes Ile weep, 
What most shall ·grie~e .. thee, -it--shal most tormet me, 

I> What---best· shal· ptease thee, that shal· best contet me. 
If Natures pride be but so -kinde as faire, 
All ·storrnes are.past, I do not care for Care. 
I love thee now.when sad laments increase,' 
To have thy love when passions· turne ' to -peace. 
Expect-ing Sommer when cold March is past, 
I'le wait ten months to have .a May at last. 220 
Il'e reape no Harvest but where thou hast sowne, · 
My love in thy love shall exc-eed thy owne. 
And b'ut in · thee, no hope·, no hap, no health, 
And but in thee no will, no wish, no wealth. 
For what thou mournes, I waile; thy part I "Cake; 
Nbw blessed be all women for thy sake . . 
In thee -I love, in thee I onely live, 
'Tis I that begges, and it is : thou can give. 
Nor do I crave thee more · then may beseeme_ thee, ·.· 
Thou art my 'best hap, and· I most esteeme thee. . 430 
Ma'ke me a servant at thy sacred shrine; 

-· This life is that ·life, let that . life be mine. 
What good, what ill; what l ·ife', what all to · thee, 
That good, that ill, that life, that all to me. 

· Comforts attend thee, all good hap b.efriend thee, 
Duties commend thee, - wished power ·~efend thee. 
Make me _thy . servant, smile on my re-quest, · . ' 
Delphebaes Scholler 'r am now pr-pfest. 
At Lunaes full - the skyes seeme :j.n .their sta_te, ·' 
At Princes birthes the earth lookes,fortunate, 240 ...... 
The one decayes when in her chiefest. prime, · · 
;The other dyes when in ·his hopeful 1 st time. 
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My teares are falling f9r a friend that lov'd me~ 
He's dead, he's gone, & thus his death hath ·mov'd . me· 
His death· is iving-· al)d my life is dying, 
My · life is ee 'ng, and his death is flying. 
My losse, hi gaine: his wealth my wo compriz'd, 
Are two contraries strangely exe·rciz 'd. . · ,. 
My plaints a'nd -teares, and sor~owes' still augmented I 
Complaining, blubber'd, . lasting more tormented. 
Much pitty'd cheerenesse, much lamented rleernesse, 
Unharboi'd, fearelesse, unfrequented neerenesse, 
Desolate; distr~ssed, . frustrate, un-respected, 
Iocommitate, oppressed, complieate, neglected: 
And of all these ills there · is but one mother, 
Pale Death, leaves . our life this gi~t, and no ·other •• 
The earth and Mortals must submit their Powers, 
To serve a Will above this will of ·ours. 
Of what earth can do -I may-justly vaunt,. 
What heavens will ·have I must needly grant. 
·a ~eath, o death, thy spoiles I cannot mend, 

· Yet' I' le performe the duty of a friend: 
So,me friends live yet, ·'tis you appeares to . me 
Will ·be associate· in my misery. . 

250 
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Shall have the best place in my conquer'd heart: 
My love, shall your love pay with wisht reward~ 
And with Delpheba be in. best regard: 
Expecting sorrowes will -be sooner_ past, 
And joy (though long) y_et will be here at last: 270 

' The skies look cheerly, that e're-while lok't strangly, 
'rhe seas are smiling that but now were ·angry,. 
I thinke the Gods (together) have decreed· 
To change our muffled melancholy weep, 
And for our laie lamented Funerals, . 
Now to erect contented Nuptials;, 
In pledge pf ~dve I ~reete thee with a kisse, 

. I . o~e thee more, suppos~ by giving this. · 
· Now let me crave you to' decide this tbo~ght 
·And be not. pa.rtiall; which of these two ought 
To be lamented more? her teares are ·sowne, 
Foi her friends harvest that pale death hath mowne: 

. His teares ai-e spent -for her calamities, 
That seemes a mother of sad miseries. · 

u She weepes for hiffi that· never can · do better, 
Hee weepes for her that yet is natures debter: 

·Then .rightly scan'd- i~'judgement ~igbtl~ do, 
·- -'Twill. say her teares, no wise worke takes them too: 

Whether she weepe for friend. sake, or her uowne, 
'Tis yet a question, and it is not knowne, 
If for her owne sake (I must needs be plaine) 

. She~ thought by his life to reap·e future gaine; 
This wailing no man rightly can commend, 
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For thus she very unkin 
If the lament for his sake, · wise~ men sa'th, 
Shee showes th!imbecill~ty of her faith. 
And by that weakeness ··it appears .to me 
Shee thinkes her selfe in :better care then he. 
·she ought ·not t •·weepe · tl:lat· he hath run so fast, 
But at 'her .slow' pace' th.at must go at last. · 
But now (me-thinkes) Delphebas wondrous wise, 0& 
To make a Sununer of. ·her Winter . eies, · 
All friendly duties are discharged duly, 
Old Natures .love ·is paid by wisedorne truly. 
The Sun, and Aire; & hovering Winds do mutter, 
.c·~nceiving more joy, then dumbe sence can utter: 
The Sea-gods whisper jump in all opinions, 
To order pea9e through their until'd Dominions, 

'And· tooke their leave, all Tempests now are gone, 
Torbinius and Delpheba now alone. 
They joyned hands and .then Cn:te thought) did pas·se 
Backe to the shore where great attending was, 

.And being landed dangers all bereft ·them, 
·' My dre~me was ended and in joy I left them. 

· Ex aspectis llascitur amor. 

When Lordly Pho~bus left his Estern~ · Ile, 
And with his .splendor' tha~ Titanian smile, 
Came like a Prince from th 1 orientall gate, 

.· So richly suted in his robes of State. 
The Cheerelesse earth · shooke off her dewy tresses; 
And from darke curtaines now her shades digresses. 
·J' lookt · about me; ·Dover was not neere mee, 
Tnat ' now qontents me, which but then · did feare me. 
I . then .. perceiv 1·d 'twas o.n the bancke of Thames; 
That I retain'd th 1 invention· of my areames: 
And as the ·pleasant River fast did glide, 
With pratling murmur by the . . Kentish side, 
I laid me downe neere to a Willow roote, 

·whose branches farre had over-growne t~e foote; 
The searching Sunne not in a day obtai~'d, 
To see the stocke whereby she was maintain 1 d. · 
'Twas 'publicke knowne a fairer tree then this, 

·Ne're neighbour'd neere the bankes of Thamesis. 
I there repos'd' upon this dewy' brimme, · 
And, as I thought, the Tide carne ·stealing in • 

. Thames that e ' .re while gaz I d upon Phoebus prime, 
.Turn' d now againe to watch fo'r his decline·. 
Night went, day carne, · all joyes on tiptoes shiver, 

· A snow white Swanne carne playing up the.River: 
Ruffling his plumes and in .such joy did ·swimme, 
You would have sworne the Tide much favor'd him. 

· His so faire breast dinned trie furrowi~g Isis, 
Who ·saith he· saw a ·.,wortlrier bird than this is? 
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Both Kent and E-ssex gather' d neere to see, 
Where ·t~e first lan~ing of this Swanne ~ight bee: 
Fa ire Middle-sex pul 'd downe her· rnaske and Fan, . 
To · see the Tide bring in this stranger. swan. 
0 how it joy'd me to heare musicke greet him 

.. In sever all tunes, and other Swannes did meete him; 
fheir Princely saJutations sure were such, 
As London never saw of mirth so much • 

. Now, in the end, ere this fair Swan .took landing, 
Let none decide b t those of understanding. 

Quisque pote r~bus succurrere, nemo diebus. 
When .thou (gr at Prince) from Rhenus native clime 
(Richer then agus, faire as Florentine,) . 
Pul'd . up thy si s, clad thy ratling Sailes, 
The wind, thy ge, and the Tide Rrevailes, 
To bring thee to our Easterne tumbling 'Thames, 
The Ocean's message to great Britaines lAMES: 
And m~y that _howre in · happy t .imes tp come 
Be cal'd thy landing in · Elizium: _ 
Happy thy -birth, more fortunate thy life, 
P-rosperous thy voyage, vertuous thy wife: 
Vertue_, Virginity, Honour, Natures pride, 
Thou art her Husband, and Shee is thy Bride, 
And consecrated shall that·day be thought: 
The howre and Isis that thee hither - brought, 
Shall be erected in great Fames Register, 
And thy reward is prov'd a Princes Sister. 
Fame cannot ' chuse but impe her pinion~d wing1 
And in loud Musicke for 'thy welcome ·sing: • 
Feast thee, attend thee, and in more esteerne 
Then Cleopatra the Egiptian Queen~ · 
Feasted Marke Anthony, nor can th~say, 
Thou carne in Autumne, it-·wa,s rather May; 
Onely crosses of lamented Funerals 
Chane' t in the Fron-tiers of thy Nuptials. \ 

· 0 worthy FREDERIKE, it was Lordly done, 
That thou thy selfe fn person hither come. 
It shewes· thy rninde is . Noble, and irideed, 
Sprung -from the aire where true Eagles breed. 
Eagles in Cages,· al)e but Kings in Towers, . 
And but enjoy the name of Princely powers. 
Kings are earths Gods, and Gods liv'd not at hom~ , ­
But had a mind in forr.aine Climes to rome. 
''l'is register'd not_ "inany Ages since-, .' 
Solon of Athens was to choose a Prince: 
Being demanded how he meant to know, 
A marl well worthy <?f a Crowne (or no-} 
Answer'd: If this choice be to me assig'nd, 

. Il'e choose a Prince, and onely by the minde: 
If inward Noble, I heard wise men tell, · • ~ 
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Hee's worth a Crowne, and 'twill seeme passing wel 
By this I noted, how thou truly .merits 
.The pevfect beautie that.thou now inherits, 
And sure she thinkes thee a right worthy Prince, 
Jhat would thy travels (for her ·sake) convince. 
If all that travel'd might enjoy like store, 
The lame would run that scarce could go before •. .' 
Who ~ould . not travell, and to them owe duties, 
When each eye finds pe~fections in their beauties? 
Live long, great Prince, and be thy chosen prize 
A faire terrestrial! happy Paradize: 
In tim~ herea·f.ter, ·yet remember . Thame, . 
How once she welcom 'd a yong Prince of. Rhene. 

Arnicas novos parans, ne obliViscaris veterum. 

Virtus in se habet omnia bona. 
'· 

Faire ·princesse, vertuous; what to good belongs 
Thou art the mother to, Applause ~o throngs, 
T 'attend on thee, and 'mongst the rest-·my part-;- -- ---· 
It is thy merites makes my love and Art.; · 
Uprear'd on tiptoes, and yet would aspire 

r:' 
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To give ~hee what is due, and my desire, 410 
Tels but thy name, and it is all I can, 

.· Tho'se do no more, that professe what I am: 
Nor can, nor neede, . for all rernembreth 
That thou are .onely that Elizabeth, 
Which forraine Ecchoes in loud notes doth ring, 
To be the daughter of gre·at Britaines King. 
Nor is it I that labours in thy praise, 
I know· thy name's thy r~umpet, and can raise 
Itselfe to th'height of honour; why I write 

· To tell my duty, and this Epithite, 420 
Is stuft full of Affection: what if poore? 
The gifts are great·when givers have no more: 
And should.indeed be thought our Alexander,· 
Macedo's sonne: the Easterne ' great Commander, 

· Was nam' d in ·Cottages by th 'low' st degr.ee; · 
~hen o~ a Miller: o good God- said hee, · 

·There's not a Miller now but knowes my name'· 
.) Meaning indeed' Report ad des life to Fame: 
f Fame's like the· Sunne, and not disdaines to ' view 
r~oth Courts and Cottages, · neither doth rue 430 

Of their great courte~ies marke well each feate, 
And gre~t men proud; makes them unseemely great. 
A woman silent, . great by birth before, 
So richly drest, Fame shapeth more and more . 

. Eli'za. England truly boasts of thee 
To be the Treasurer of· each Treasurie, 
That ever grac't a woman: must we leave thee? 

1 
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Il'e now trust Fortune; for't did not deceive me. 
I ever thought so fa ire a flower as this, ,, 
Should grace some other place then Thamesis. . 440 
And yet fair-e Princesse, vertuous I meane, 
_Remember Thames when thou art set on Rhene. 
How gladly thunder'd.;.th_.e lowd E~thets, 
P~ofessed _ peales, .all~to her Nup iall ~ites? 
,Did she. not summon gazers to th Revels, · 
And what was knotty, with her f . ~e she levels: . 

' Dis-gorged Canons fire in peverall shapes, · 
Enemies suffer when true Chr ist,~an~ scapes. · 
Meteors i' th a ire, she did her o'wne se lfe choake, 
All London thought Thames wcrld dissolve to smoke, 450 
And all the Revels this fair · Fl~ud did make, 
Wortl:ly Eliza, was but for thy- sake. 
When thou -wa~t.married; she b1 chance heard tell, 
And tlid but this because she loves thee well. 
At thy depart, she~~l follow thee and weepe, 
And'then shee'l turne thy worthy stocke to seeke, 
And .finding them', shee' 1 leave her sobbing moane, 
Onely shee'l e~ch day see where thou hast gone. 
Well -may she boast she was of able power, 

·To grace faire Rhenu.w.ii;h an E·ngJJ~')_l) __ :flow·er...-- ---~-- ·--- ---- ·_ -- -46o 
And when these two mee---:t::Ti1-great Oceans, · · 
Thei'l know each other by their native Swans. 
So by this marriageo, Eccho understands, 
'Twill make acqua~nted both the Seas and Lands. 
A happy time,a good world may it be, r 

After yang Frederike came to match with t~ee 
0 noted' howre, blest be th~ God above, -A 

Thou but leaves England to enjoy thy love; 
And for they absence · Britaine in amends 
Hath gained great store of true Christian -friends. 470 
Live, live, faire Princesse, may thy seede, thy fame,· 
In cinders, ·ashes keepe ,alive :thy name. 

Faelicitas est volupt_as, quam R:ftnitudo -nulla sequitur. 

-Creator per cr~aturas coghoscendus. 

Heu, some will say when they. have lost .a friend 
And rna~e his funerall, e're they see . his end; 
A number now are buried in conceit . 

• When they'r (indeed) not ·sicke, ~et teares will wait. 
There is a death in .absence some suppose, 
Who thinkes there is? for I am -noneo of those: 
Is England loth to loo~e so faire a creature · 
~s art thy selfe Eliza~ o, Dame Nature . 

·Cast thee ·not in her ·mould of best perfection, 
Ever to live a Virgin, heavens direction 

~ 

·~ 

' 
480 

• ' 
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·smil'd at thy birth and meant to rna a mother, 
·That when thou dies thou may -~la such another • 
. Virginity dies a Traitot, her pGJ sessions · 
Like Traitors Ea:r;ldol!les make . sue ~arge digressi~ri.s . 
~hey le.ave · no . Hea.res at all, By · th~s I. soe'. ·· 
A virgine cannot l~av.e poste.rity. 
As thou art honour 'd. for a Virgins life. · 
Thou still shalt live, because a happy wife. 
I heard · it said, the first time Ne~tor s~il'd, 
Was when he saw a woman great with child; 

. . And being asked why he srnil 'd (and blest her,) 
Said he, the , next ag~ will,.remember Nestor. 
And thou faire Princesse ·in the age to come, 
Shall l'ive by Fame ·wh·en Natures' life hath done: c 

And death hath truely paid her'Farne to time 
Shall 'build their blazotis to t~e seed of thine. . . , 

\ 

Fama velox est, crescitgeundo 

-
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. . __ :__ ___ -=-'===::.::========~-,,---·-------· 

· To the ·Reader. 

Love, like leav~, locke at other ripe inventions: 
And see how farie mine differs from the rest: 
·My dull conceite· conceives some apprehensions, " 
These are ·indifferent, · those are of the best . .. 
Their's good, mine worser, · good may worser· smother, 
.The best appeares best-, wh~n 'tis by the worst: · . 
How can that be? yes; set by either other, 
And that which lookes best men will choose that. first·. 
M'ine' s poorely suted, yet· my Patrons :f!an\e 's 
So seated in the fore-head of my_ Verse, . 
'Twill move the Reader to be slow from paines, 
And iterate that which I do rehearse: · 

And when thou finds my Poems barely drest, 
Smile to thy selfe (and say.) he did his best. 

I -~ . 

Augustine Taylor.· 

t ' 

~·::'. "'· . . 

'10 ' 

(. 

•• 
' . 
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COMMENTARY 

0. would to God . I had the Sun-hatch It 0 wing': 
·' 

The - opening lin~ suggests .. the epi'c mo-de 'with 

the invocation to ·.a. highe-~r. power;· Taylor is· saying 
J • 4 •• 

that pe ·lacks the.apparatus for ·an epic so·he settles 

f ·or an ·epyllion. 

so worth: '· 

The·O.E.D. does not contain thi9 adverb;so 

worthy is· the .p_rope_r grammatical construction. 
• • ' I > ' 

. . . 
Desert craves vowels, Art craves consonants:· 

' • 0 • 

-· -~------,n-eau"""tliof-ex-pre·s·ses--1lrs-co-ncernthat · he ·use tne· · 
• 'o o · . ( 1' • • . • 

~ct . . 9oml1in~tion of ~ords. a.~d ~~tful so·u~ds ~~- orde.r 

to create something ".deserving of reward or desert, . . . . 
·. 

~· ; he mentions deser~ again in 1. 265. . ' . 

' · 

·. 

1. 10.- blazon: 

-· •. , ; {\ • Q • • 

· O.E.D. Descript~on or, record,- espe·cially of·. 
. . . 

virtues. .It reappe~rs. in ,' the !ast ,line of th~· ·epith_alp'i_um. -_. 
, .. 

I 

11.11-lS. Were I but • Muse should ·sing: . .. . 

Tayl0r's: highly allite~~tiy~ lines . refe~ to· the· 
~ . · I~ 

home of the Muses, and· his · "'lish that he might. be like. . . . . ... . ~ 

Mar.cus Tullius c"ice~o ~ho -~a_·~· . re~owned for . hi.s . eloquent 

rhetor~c which he learned from Ap~llo and the Muses ori 
--- --· ,. 

Mt. Helicon and Mt. Parnassu~. ~· 

't< . . ' . . ·' 
cf .. the ·opel)ing . li·nes ?f Heywood ' ·s 'Marr-iage ,..Triumph . · · 

' .... -.. -

·. 
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.... ·~ . 

. . 
s'ofemniz.ed in· an Epith~1mion I •·.-

.... 

-.. 
~ 

,• 

~ .' ·. .. .1. ~?0:: .. Fa~e·' s whi~perin<j. breath! 
. !' J .. . . . ~ I 

The.author' p~so~ifies, fame and again he' apolo~ 
. ' . 

"gizes .. for causing i .t not to ~ecei~e f1;111 · .. attentio~ . due . · 

·' 
to his lack of po&tic_'-;kill. ' .. 

.' 

.. ~ c 1. 25·. ·Aurora: · 

·. ,t 

. ·· .... 

'• 

' '• t 

... ..... 
c; • •• 

... 

.· . . , ... 
,•, 

' . ' .J. .. : ., . . . 

. . . . 

' . 
\ , 

Aurora is t~e . qr~.ek · goddess of"' dawn; many of ·the ·· \ 
" . 

. ' f 
epithalamia . beg in_ wit~ the 'a~ bad~' .or song to dawn. 

' ·. 

cf. "Where. art' t,hou C?hf fair Aurora?" <Wither, .· 
'Epith~lmion II 1 ,11 .. 13 ff.) ~ ·I 

\ -

·1, 28. Northern waine: 
. ' . 

o · . • The. group . .o~ ·bright stars . in the Great ·Be~r 
. ~ .. . constellation • 

. :· 1. . .2'9. Artipholax: " . ·. ~· 

·' 0 

. ' . . ' 

·gt. · . r . _eannot find this nafue in any classi~al.:O~f!'i-J .. " 

e~ce book. It ~s. 'probably ·a coinage by the auth~J: to 

• • 
depic~ the m~rnirtg·dew or· wind . . ·· .(\ 

.· . .. . , 
1. -31 • . te.arn'e s : 

.~ .. 
• 

-' I 

· • o .'E."". o. · A variation of 'teems 1 
, ·carcha_ic) ; 

. J . 

. "abundq.nt; overflow. 
~, 

.. 
,• 

' ' 
. .. 

. .1/ 3{ •. ;. Ecli?s'ed mansions now we1!le cr~z I d. in sh'i vers: 
\ · . . ' . 

,''• 

. :- The authpr alludes to ·the ~iver mists. and '•:_,c_hills" · . 
• - 4 y I ·. · . . · • . · ( . 
which .appe:ar7d to• 'c<Jver the: : o~_jects with -: S:ma11 cracks . 

, • , ' . : . ·Aif/ . • . , . 
as in (g1~ze oi;· .. pottery)~ · . . ·- O.E.D. · ·· 

' ! 

.· 

. \ "'•~ · ~ 
'':1~ • • 

' 
. ' . 

· .. · ... ~ 
' \ 

' 0 

), . 
' l .. ; • 

J l\ .. .. ~ ' 

; 

·' 

'• " "'- "'• r 

~.- · · 
• •' !.. • .. 
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' • 
1. · 3 5 • somet!me: , · · 

I . . 

O.E~D.· (archaic) formerly;' 'at .some) time. 
. ' ' ~ 1; :. "' 

In lifte 39, · he . uses. 'whi~ome' which· .. <means nearly the 

same as sometime • 

.. 1.. 40 .• denty: 

· ·A"n obvious misprint or misspelling ·of · dainty • 

. The O:E.D. d~ . not . ii~t · : d~~ty a's a vari~tion; the 
• 0 ' ;;, o ~\ •· ' I 

closest is 1 delnty 1 • · 

1. 4-~. Marpessa' ~ .· • ~ 
Marpe~s~\in G~~ll.k, l~geDd was the fair-ankled , 

daughter of the .river-god, E~enus~ Idas, the mightie 

of the ·bnffiortals carried her off· in a . winged chariot 

. ~. 
~ · ·g~~n 'to hi~ by Poseidon: Apollo pursued her at the 

. 'K 

. - . « 
· same time, and Idas prepared to fight him, but .Marpessa 

.chose the immortal as··. her lover. 
; .. r, .· , 

. -r (See Gaylsy, op.cit~ 

p • . ;t-15). 

0 

1·.' . 47.- to stay: 
' ' 

: ..J).'E.p( .. (~hiefly literal now)~ Stop; check. 
' . 

' ll 

'(cf· . .Wither j. ~ · similar ·use intl. 123 of . his sec9nd 
• ' l ~ ,' I 

f·' ·· ... epithalmion ... l61.3) •. 

· . 1 . 56 ·. to. suite : 

., .. . 
o O.E.D. (<;>bs. or arch-). . ' . .. 

sellf . ir . . . 
- . 

' .• 

~ -

. ~ 
'o ... 

... '· 

To attire or udress one- · 
·" 

' : ... 

. ,., ... 

·. 

.. 

.-

' . 
0 

:''ll 
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1. 58. opinionate: ... .. 

'\ 
·~ ,,, 

. I 

.. 
173, 

This word ',QJm only b.e/used with the predicate 
• 0 

in modern usage. 

~ 

~t:. 68. A branch in-March, that dt'd .to live in Aprill: . · 

" ) . 
, 

The .author us~s a colloquia.! idiom· to des~ribe • 
' 

•• 

. ' 

his female ·character who dies and is reborn. All brides · 
. . 
must die in an allegori~al sen~e, in o~~er to live the 

. . 
·fuller life as a spouse . . The .months of Spring are 

symbolic ~n this context. 
., 

cf. "This ~ed - is only to virginity · 
A Grave, but to a better state . a .cradle.".· 

. . 
·.; ty~nne~ 'Epi~ha~~ion Made . -~t Lincoln's Inn', 

·. 

·, 

11. 77-78). . ~, 

1. 68a. Mar's emit vitam. -Death emits l:lfe . 
..,. -.. 

1. · 69. death cr·owns: 

.. 

1. 90 • . 

1. . 92. 

.. . ~ .. 

· Taylor alludes to the ressurectjon be!ief of 

Christians. 

cf. "The ends crown. our works, })ut Thou,. crown our ends·." 
I 

{Donne, 'La Carona' of The Divine Poems, 1. 9) ~ ,. • [ 

landing: l~v 
I'· 

O.E.D. The action ·of -·com~ng ·to l iind or ·putting ' . . . . 

ashore .• This line may als~)hold sexu~l connotations. . .. 
.. 

scutchion: 

·O.E.d. · Escutcheon: plate for a ~ na~e or inscrip-

tion. 
f '. 

' . 
i 

•,f 

.· 

' . 
) .

. : 

" . .. . 

~ .. 

'L 

·-~ .'!" •. 

. . 

. . . ,_ 

.; . 

A 

. . . 

. ~ 
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l. 95. ·A ·male confessor to a female .pr,iest: ·. 

.\ . 
. . 

· The author m~kes the lovers equal _and ~illing 

'to offer sacrifice of themselves to .each other; this 

is a~ example of the religio~s imagery P~trach uses 

in Sonnet 69 of his C~nzoniere and Shakespeare used 

in Romeo and Juliet, (I, v., 11. 95-112). Also, 

cf. . "The priest comes on his knees to embowel· her." . . . 

(Donne, 'Epithalamion ·.Made at Lincol·n•s Inn', 

1·. B 8 }"' •. I. 

1..95a. Palam·,· voll.intate. -To speak of orie•s own accord in · 

, public •.. 
•' .... 

\ 

The last two words seem to be a misprint for 

•plaints prefers'. (O.E.O. ~A form Gf proffeq~>. 

1.124. To die for love,· confirms :the old conclusion: 

No doubt, the conclus.ipn is tha.t love is blind . ~ 

. ' 
~ 

.· 

• 
which, in·this case of To~binius, may be taken liteFally 

o> •• p ' . . , . 
.. ~ ~ . 

·since he ~~w the sea-:-water as a bridge of glass~ bver 
t) ....... ' 0 • • • • ' -

which ~e. ~ust cross to reach Delpheb~ . 

1~2_5~ · boil'd . ~umour: 

. O.E.D. Stat~ 

. . 
of mind; mood :.(pass~o.nate)/incli-

nati6n; {~ this line, Torbiniu a hot ·passion 

fat ·,his . iove. 
~ 

· . ~ 

af. . ~the~t (bridesmaids) 
\ . . 

(Chapman,· 1 A ~ymn -

'\ - · to Hymen 1 
, : 1 • 3 5} • · 

-~ 

- . 
0 

f• • • ~ ~ 

.. .... . 
'. 

' .. 
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1. 129. fenny ·subje~s: 
. 1 

\ _. 
· 175 

"' p.E.D. Of the nature of or characterized ~y 

fen; boggy; muddy. -A probable allusion 'to the belief 

during the 17th ·cerit~ry that cer~ain ~ish, like the 
. ~ 

gian~ whale or squid, we\e monsters of the deep. (For 

further information on these monsters, see Peacham, 

'Nuptial Hym~s', 11. 279-284). 
~-

1. 1~3. perculliz'd: . '• 

' . ' o.E. o. To clo'se with a s'trong, heavy grating 

pointed at one ~nd; a form of "portcullis and' colare" .. 

·which in Latin me.an•s· to strail). or· filter. 
J . 

1. l35. Nereus: 

See -~Y note to 1. 43 ~f Heywqod' s - s-~o-n<{. · 

ep~ thatmion f·or\thi~ wedding. 

1. 139. mtible: 
0 
t 

. The printer place.?- a . dash over . this word to 
.. 

signify that the 'm' was · le.ft out; the word is · mumble . . . .. . . . n 
• " . ~ ~ l."l 

to rhyme· with the' end'word of the next line, tumble. 
[1 . 

Inolines 212-214, hea_·:~ d.ll ·:21J :,l:cvt:..:.te1 ~·.ncl ·::::;·(ts p·r;-;.ld ed 
. ' 

with the 'n' ' ·since ·he left -it o~t of wh~, tormet, .. 
· and conte-t. 

... " 
1./ 154 : Love i ·s .still Sould,ier, · at such 

Love combat .appears i~ many lov~ . a . . 
' -p~ems. The 'locus c:lassicus' was .. -Ovid' s 

\ 

'Elegy IX'. 
't' 

'• . 

. . 

.. 
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1. 182. Winged Fame: 

Fame is personified .and appears again il'l 1. 372 ,. and · 

496, and in an epilogue which -I ~hose to omit si.nce » 
it is repetitious. (See - the illustration of Fame· on 

the l')ext page). · \ 

1. 183. · o would to God I co~ld Olirnpus raise: 

1. 1~. 

De1pheba ·wishes, that she might visit the legend-

ary home of the Greek gods, . _in order .to sp.t:isfy her 

sympathy for ·Torbinifis: 
')<.. ~ __./ 

. " 
•' . ' 

cf. "Hence .wilt thou lift up Olympus?" (Julius Caesar, 

III, i, 1. 75). 

harshli'st: ·~ -
O.E.D. Somewhat harsh for harshist, which is 

~ . I . 

the closest form to this superlative. 
) 

' 
' 

' ~1. '195. Diapason: · 

- . 
/. 

0 :E. D. A 4reek term .. meaning 'through all the 

notes of the musical scale'. (cf. Dryden's 'A Song 

fo"r st-~ becilia's ·Da·y·, 1687' ~ tll. 14-15). 
' . 

~ 
. .. ~ 

1 . . 202. Counter-tennor: --------· 
O.E.D. 

. \ 

A parb nigHer in pitch than the tenor . .\, 

sung· by. a male voiGe,. an alto • . 
•', 

This vojce was ,much-
. . - ~ 

.J 

favopred.~~r English song at· t~~s ~bne . . 

i 

ll.2llff. I' le wear what· tho.J weare·s ,_ what ' thou loves I le . keep: ·. 
J. . . ' • 

This pa,ssage is in . the '_ .. her~ic quest;t m<?df. 
J7 I 

~ • t· ' . 

·-

., ·• ). 
'\ •, .. 

. ' 

., 
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N:ella ~~gHa d~Antinao · •. · ·. _: .. 

· ~ : ~ ... .: .... ":":' ~..... - . ... .. . . ~~ . _. 

• 

43· Fama Chiara . From Ripa's Iconologia, 1618. 

.A dr:::vdng by }'r . .ncesco di An"LoLLio , 
l!'loreuce , (.c . 1420) . 
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. L 216-, All storms· are past: 

• 

-
. / ' 

-;~-1. 219~ 220. 

· The winter of 1612'-3 was •ve~y se~e~ 
· pier ~~s destroy~d· (See Sidgwick, op:c-it. 

Interestingly, the setting :thor the author's . " . . f. ~ 

.Dover. 
~ 

Ex·12ectin9: ~Sommer when Ma:z: at ·last: 
·x· "" I 

lover Torbinius will unite with his 
..} 

· . 
and Dover 

p. 199) '. 

tale is 

when the 

season is ·ripe; the sea sol). imagery is s ign~f icant because · 

during the rnontli of May the people', especi~ly young 
t ' ~ 'I 

lovers, danced around the may-pole. (For ·further · 
' I 

'information, see Robert: . Herrick.' s 'Corinna's Going a 

M:aying' in J;Iesper ides~ 16 4 8) •. · 

. - ./ 
'1. 726. Now .blessed be all women for thy sake:." 

.. 
/ 

, 
,This phrase is somewhat blasphemous since ~t 

. 
comes directly from The Bible (Luke I, 42)J it is 

.lj ' 

I · 0 r~ser;ved for the Mother of Jesus. Quarles"" in Argal\us 

: f ·, 
· .. terms. 

1. 231. sacred shrine: 
~ 

See my previ~us note to 1. 97 on the use of 
I • I 

religious imagery. 

./ 

/

: . ~(; . . 11.2.40- 242. At Princes Birth . hi~ h0eyfui' st time; . 

1 
',l'he untimely death of _.h~.' hero, Torbinius·, is. 

app'lied to the ·'de.ath of Prince Henry, w~o was·· bu.ried 
- . 

' I . 

"' , .. I> 

~ , . 1 _.. · ' \, 

; 

'. 
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-~ 

.--- in Nc:>vember, i61_2 ; . Taylo.r refers to the event aga'in 

I' in· 11.· 275 ·and 1 ·. 375. 

. . 

1. 302. To make a · summer o.f her Winter eies: 
- s,'l .. 

The a.uthor uses the season imagery aga~n. ( S,ee 

my previou~ note to 1'. 219) . 
... , 

1. 314a. Ex aspectis nas·citur amor. ·Love is born ;rom appearances. 
li 

1. 316. Tit anian smile: 

. The ·· god o~f the heavens . shows his pleasure • 

cf. "Once a year Apollo· smileth." (Wither, 

'Epithalmio~Ir', 1. 398). 

1. : 320 .• · digresses: 
... 

O.E.D. To go aside · or depart . tz:om ·the course or 
,Of' 

~track; to deviate from the subject. in discourse. " .. . .. 
River: 

0 

igure ·in the 

Renaissance to · describe a noble lover. (For similar 

· __ parallels{ seemy note· to ~1. 9 ff. of Heywood's 1613 

· first epithalmion and.for an earlier version, 11. '3.7 ff • 
. ' 

of Sp~nser'~ 'Prothalamion', 1596). 

1. 34L Isis: ) . 

Isis is th~ river ne·ar Oxford. . . 
' . 

-~ ~ ~ '1f'p 1. 343; •· Both Ke nt and Essex: 
., ,p 

, . . . \ 
The ·author . names some of the ribbili ty who appar..:-

. . . 
..... 

' .. ). J 
' , { 

'j. 

. I 

't 
. · ,-··~% .. · _,. 

·• . 
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oently welcomed Frederick on his ~~~~val in England; 

·(he was to stay at Essex House); Lady Middlesex. did 

180 

also accordoing. to 1. 345 ... (See Nicholls, op.c.it. p. 465). 
• • ~ l.. ( 

~· 352a. Quisque potest rebus succurrere, nemo die bus. Though 

everyone is· busy, they .. cnn · <to nothing~ --:·o.ins~ the 
r ns f-;ln g of. ·the day - ti\n e~ · . 

1. 3.54. Richer than Tagus, fair as Florentine~ 

Taylor compares t~e Rhine to Spain a,nd F lorel)ce 

where muc_h beauty .and we·alth lay. · The side note. 'in 

Latin means Frederick bears all these r.iches in time . 

~to . Elizab_eth. a' · . 

1. 360. Elizium: . ' 

I ' . .. 
~ ' . ' ... ,, 

. ·' ' 

Also known as the Island of the Blest in Greek 
~ 

legend: it was the heaven. of the immort'al her~es who · 

died for Greece. Taylor is being chauvinistic here 
• .. f • 

and he may in ten~ a . pu~ · on'tne name of · the bride. 
-.. 

• • \ Q • I 

1_. · 372 •• \Fame cann'ot choose but imp her pin :Lon' d wing·:, 

Imp in . the O.E.D. meahs 'to ingraft feathens 
' tt o "- "" ' I 

· in a wing to 'sp,eed up' flight' .· Taylor feels · Fred~rick 's 

· ' fame wi11 fly_ quickly·. 
'· 

{See . my note to 1. !' 182 of . this 
'. . (l - . 

J~pi thalrnion) • 
• It 

' · 

Q 

1. ·. 380. tru'e Eagle~ - b'reed: 

The· bird tirna<i'ery .. is extended anq the eagle is 
. ~ 

' . 
; . i ' 

. ' . I 
most appropriate since 'it is t-n~·. king of the bi~ds' and 

r 
& 

. ; . ' l 

\ 
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. 
a symbol of Frederick·' s Hapsburg House~ 

. . 
cf. "That the Roman eagle ·may /Be instated sprne day. 11 

(Heywood, 'An Epitha~ion, --i,, 11. 99-100). 
0' 

, r, 4~ ' 
11.383-385. Kings are earths· god~ 1~ • climes to roam: 

An obvious refere~c~ to the. c;livine right of 
. . 

Kings and to the ancient gods and heroes who travelled 

the known world, eg·. "Apoilo or Ulysses. 

; 
1. 386. Solon: 

.~solon (c·. 638-:-558 B.C.) legislato;r and 

· reformer of the constitution i .n Athens so that every-

one received fair justice·. There is a life of him in 

Plutarch. (See Oxford Companion to Classical Liter-,,, 

ature, p. 400) 

· 1. 397. store: 

O.E.D~ 
) 

Something precious; a tre.ture. (obs.). 

the projects of · unbridl:ed sto4e;. 11 cf. "I know 

(George Herbert, 'The Pearl', 1. ' 26). 
I 

1. 3 9 8. The lame would ·run that scarce cduld go before: . . 

·. This is an echo from · a passage of The Bible, 

(Matthew, 9., ·.v _. ,/n . 

11.403-404. In time hereafter • Prince of Rhene·: 

The synecdoche is used for England and possibly 

. • . I _.. 
t, j;--.... ,: 

joins Boh~mia • s main . rive r, Rhine . .. 
·.. ... ,• 

f. \ . 
/. 

''· 

\~,.1 . ... :_, 
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1. 404a. ,Arnicos novos parans, ne obliviscaris veterum. Yon make 

.new friends, yet I do not forg.et· the old. 

1. 404b. Virtus in se habet omnia bona. Vir·Lufhas all 

- goodness in herself. 

1. 423. Alexander: 

. · Alexander. the· Great set up the vast empire 

·· which b_rought Greek culture to ·Europe; according tc;, . 
' 

the author, Elizabeth will do the saine and her fame 

will be as well- known as Alexander 1 s. 
... 

1. 4 3 3. A woman silent, great by birth be fore: 

The traditio11 that a woma~ 1 ~ - greatest virtue 

was silence may. have been learned by the author in 

Sophocles 1 Antigone ·a -nd Electra, o·r· St. Paul's letters 

to the I . Cor in thia.ns, '14, 3 4 "ff. , and · I Timotpy, 2 ~-

11 ff. (For a. · conte_mporar~ reference see Jonson's 

._~ , volpone, III, ii; 11. 107-109}. 

1. 4 4 8. Enemies suffer wh~n true christians , s~apes: 

A r~ference to the mock s·ea-battle presented 

•for the nuptial entertai.t:mtent: seventeen Turkish g~l-

leys defeated a Venetian man-of-war and a Spanish 

fleet, but finally-_iifteen _pinnaces of the King .'s 
l: 0 . . 

Navy, afte~ i:l long struggle, beat the Turks. (See 

Niqho1is, op.cit.· pp. 527-531): .f' 
(cf. Wither.'s account of the sea-fight-· in his fitts't 

~pithai)nion, 1. 141 ff.) . 

, 

" -. ' 
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1. 470. true Ch.ristian friends: 

' i.e. Protestants •. . . 
/) 

j ,., 

1. 472. In ciriders, a'shes. keeE alive th:i name: 
, .. 

0 T'aylor calls ·his poem nothi"ng but 'a flanieless 

combustible matter', yet he hopes it will bel£? bring 

' 
honour to ''Elizabeth. +n 1. 3, he refers to the 

'cinders i ' 
' . ·-

'd I , ' ~ . . . 

1. 472a. Felicitas 

of hi~ poetic 
·.J 

~st voluptas, quam E!nitudo nulla sequ~tur. . , . ' 
Happiness is a · delight, rtll~ _ch ! ep cn,~s n~ t · on :J. s ur:f_ci t 

1_. 472b •. · Creator 'per ere a turas, 'cocjnosc'endus. 

to ~ known through his · 'creatur~s. 

.. 

L 473. Heu: ·'' 
A Latin exclamation meaning alqs. 

. " .. 
1 . 475. A number are buried in conceit:~ · f) 

, , The a~thor 'phiiosoph_'i~e·~; ~t SQ~e persons at 
, ,. ~ 

court are guilty of ig-noring others·, ·and ev'en Eliza- . . ·. v ' . , . . . 
,beth may b e relega~e~ to .the rea~m . of the qea d .in 

:.L the ir minds; ye t he will never d.o -t:his to her, e~en 
I 

' ' after she !~aves , fpr he·r . husban.d' s land f.·n. Bobemia. ·1 

. .. 
• I -.. ' 

1. 484. That whi:m -thou d ies thou may leave such anot h e r:· .. 

~·e common idea that the.' virg.in· d i es but l i ve!? . 
in a better . state of mothe r .hood is appl-ied ·to the 

PrAn 'c ess . '(See my not e · to 1·. 66) ·• 
. ' 
' 

l. 

" · , 

' • 
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' .. 
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·• 
' 

, . , . . 1. · 486. digressions: 

I) ' 

. ""· . 

... 

" The same' connotation as in . f. 320 I but .this . ' 
. .. 

time · it refers to the f~c'ets 6£ virginity )Jefore and 
-~ . . 

'after rnarria'g'e;. 
' ' 

~ _.·J , 1. 494. Nestor: "' 
-

Th~ author refers to t'he poster'ity from the 
~ 

.union ' through Nestor, , lest he be ac::cused of i~pro-. 
• 0 

· pjety .' (For further informat_iori about Nestor, see -4. ' mi note t<;> ~ 1. 44 of Heywood '·"s . sec&nd epi tha\mion·· for 
( . ' . . 
this wedding). .. .f ·: :. · 

,, 
1. '49-8 , . Shal~ build their-·· blazons to the seed of thine: 

Taylor utters a propl;lecy that the children. 
' • • · ' . ' ~ I, 

• : I ' 

· from this,: n?I:>le ~arr_iage· will be renq_wned, ,a_lso for 
·.-

t~eir great virtues. 

~ I 
1.498a • . Fama vei.ox est, ·crescit eundo • Pp.blic · honour'' and. fame . . .- . 

· is swiftly • 

.) 

.. 

... 

' .. 
\ ..... ,. ~ ·"' .. ~ 

. ..... ! I 

... 

' .. 
' . 
I . -. 

. . J 

~ . : . . ... 
apP.lied ·to. the pon~oura~le. 
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The author's final request ~To the Reader' is· not .. . . .. 
~ c. . . 

part ·· ?:f. 'the epitha]Jni'um, but a · few conunents on it: are n~ces-
J 

.s ·ary because it reiterates the fact that he· is only a p.j.rt;_ 

time poet and his poem is not as good · as the major poe~~ '· 

1. 1. inventions: 

0. E. D. Devi§e; origina 1 _ ·. fabricati.on ~0T 9. 
. ·,.. 

-
.- ·story, etc. This word is called 'devise' in 1. 67 

arid in 1. 94. · 'device'.·· ;· 
r . 

I . . 

~1.- 9-10. Mine's. poorly suted • • -. of my Verse: 

Taylo::,....emphasizes the panegyric ·nature of · 

this poem composed for· his patton; Thomas Ger~ard; · 
. . ' . 

there may b~ a pun on his · being ~amed Tailor and the 
.. ... (l . 

clotnes image 'poorly suted',and -in the next four . . . .. ., 
· lirieS 1 I barely dreSt I y seat\S to SUpport. thiS ,aSSullptiOn~ 

)) ' . 

:1. 12. rehearse: 

O.E.D.· . To recite; recount; give a list of •. . , 
I • . 

.. ·' 

... . 
.• 

::· .. 

............. "" 

. . 

' 0 ·.· . . -
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The so-called ~pi thal_amium ·.of ' Taylor is more of 

186 

• ' 0 

an epyllion, especially -in t _he first 315 lines, which is a 

descriptive narra~iv~ about two fictitious character~, 

Delpheba and Torbinius. 
8 

The struc:ture and. form and ~ven 
~"-

the first part of the story where D~lpheba .-is out on the 

rock in ~he sea, remi~ds one 9f Catullus' 'Carmen LIV' . 
. . 

~here Peleus fallsiri vlove wit~ Thetis, the sea-nymph 
• 0 

• 0 

who rises from the waves. _In this narrative, -the a'L!thor 

uses direct speech of the characters; in 1. 160ft., 

Torbinius utters a complaint that· he dies for his love, 

yet she does not know it, a~d in f. 180 f£.1 D~lpheba s-~ys . . ~- ~-

she · realizes. that she. lost her lo~er· whom · she ~ill now rno\}rn, 

and again _Torbinius appears and ppeaks (1. 200 ff.), in 
. . 

order, ~o . comfort her ~n . her so~row. A drama unfolds in 
. . 

this alle~6rical dream-narrative, which·may. have a parallel 

i-n Marlowe's and Chapman's Hero and Leander, since both 

h~roes drowned in the sea · -tl:ying to reach bheir lady love~. . . 

The second ,Part of· _the poem is mor~t an e~ithal~mium, 
I 

and it deal~ directly with the actual people to be married. 

;· . It presents an 'elaporate picture of Frederick who comes in 

the form of a s~an to es~ouse th~ virtuous Princess .Eliza­

beth. They w~d ~idst much boisterous ~uptial entertain­

ments and · .their fame increases. 
. . f" • ~ 

. While th~ tri~icism~ of lack. of . Jnit~ may be leveiled . . 
at this nuptial poem~ there is an indication the author tried 

/ 
···'\-· 

0 . 

" 
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to connept .tl_le two hapEenings. ·for example, the. setting 
. . 4 . . ' 

·for both narratives, ·imagined and real, is O.n the water, 

and in· the lives 'of both. lad.ies · ~the.re is a death and much 

mour~ing; at.'~,' fame and for~un~· . a're the main prota~onists ·· • 

· afi'ecti:ng t e . lives of the ~~ouple_s who' ev~~tually •achi~y~ 
union. 

·' 
The end rhyme · is heroic couplet as in ariy . mini~ture · . . . . ,. . 

epic t ' and often the poet .stretches or goes to pains to 
. \ 

maintain it, as- in 1~. 145~'i4G ~hich end with 'in-' and \ . 
him', or ·11. 155-516 which do\ the same . There ' is much 

\ ' 
·" 

. :. d<?ggerel vez:7e to be• fou~d in such a long poem, and .· one 

· ·notable example is the part, about Funerals .and Nuptials, 
I 

(11. 269-275). Taylo~ uses Latin .mottos which he fnter~ 
. ' . . 
~..-· . 

sper~es throughout his t~xt . 1.n orqer to in~roduce a new 

· 'event or observation. The epilogue which is a sort of an 
~ 

ep~stle to the reader' .does not add to the unity of the poem 

'-.and ·it . is in poor taste for the author to express hi s. per- · 

sonal wants in what is basically ~ panegyrical epithalamium. 

The author i~ , fond o_f pe~iphrasis, . and excessively 

. flowery language appears often; for example, 1. · 318 . ff . ,' 

whi<;:h ' b~g~ns with ."the ~h~erl¢ss earth. shook off her dewy 

tresses," and ends ~ith "the s~arching sun not in a day 

ob~ained/To ~ee the stock whex;eby she was maintained." 

Pathetic fallacy comes in· here and in other J?assage_s of the , 
poem. There a~e several felicitous phrases, such as; "the 

., I ' • 

' sicke confines of perplexitie," (1. 150), and "Delpheba~ . 
' ~ 

.. . 

' • 0 

,~. 

• 1 
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·. 



,. .. 
' ' 

., . 

' : 
,l 

.... 

; 
' 

.• 

". 
. ' 

1\ 

'· "' 1 

• 
/ 

•. C,_~ 

. .... 

'. '· ., ' t ' 

.. .:.~~- ·: ,. 

' '• 
'I .-

·' 

-wondrous wise/1'·~\.make .a 
. , ·' · 

· .. ... 

. ·' 
/ . 

. ·~ 

··~ 

. 
-· .... 

~u~er:. of .h~r ·~wfnte~ 
' ·. "all' joyes on tiptoes !;\biver." . {l.o ' 337) ... 

•, . ~-

·. 
•. 

' . 

" 

, . 

t ,' 

' 

. ,, 

' . 

. ,_ 

• ' 

,.· 
\ 

.-

~· 

. • 
•. ' 

.. 

"t' ···" 

, r 

I . ,. 

•'' 

~ .. -
. ' 

' 

. . 

! 

'. 

.• 

) 

, 
., 

~· 

. . 
' • 

..: 

-'.j 

. .. 

·.' .. 
: 

: 

.·, 

.-
' ' 

' I·' . 
~ 4. 

. 
' . 

.. 
-{ ·188.· 

... 
.I . " e.1.es ~ .. or 

•, 

' 
' l• 

; , . .. 
I . 

. 
I ... . ' ' 

,. 

,. .• 

. .. .- . . 
; ?" ; · ' 

. 
~· . . , . ·-

·' \ 

. , . 
,~".1 : '\ ; 

:, 
"-! ·. . . ·.~ 

., .. . 
·· . 

. ... ' • 
,: ... ' 

,• . 

: . 
\' 

,, ~ , 

.. 
), 

'• 

" .. 
. ' 



.. .. . 

, ... , 

. . · : 
.. .. . . . 

.. · 

··,_. : 

.~' 

·( 

·. 

... 
,. ' 

. ,. 

. 
~ 

. .·, . 
• 

( 
( I .. 

. .. 
. , 

' .. 
· l • . · 

' 
.... 

'· 

,. ) '. . . . )- . 
·' ·.; .. 

' 
' .. · "' 

' . -
B·rBLIOGRAP~Y · 

' . ' 
.. ).-' . : . .. 

'· I '. . . 
I 

• • • a.. ·. ·. A. BOOKS · ... 
' .. 

·· ~-- Akr·i·~g, ·G.· P. v .· ·· J ·acobea·n Pagean't· ~ .·.Harvard .: ·· ~n~sity_ .. · . . 
·· · · ··Pr~_ss; ~96.2. · · · · ' ·· · 

.. . 

: ' .. 0 . • .• 

. · .. • · 1\rJst'opbanes·. Peace:. Edite~ ·by ·M • . ·Pla'-b~auer. ·c;~·ford .: .= 
~ . ·" · Clarendon ·Press, f9.~4 .. ' · · · · ; • _. . > · · · 

\ '· : 

. . ·, ., - · r · 

--'--'---·. , .The Birds. Irit.r-o'duction._ .-bf R.W. Corrigan_, s·an 
, ·. FranCl.SCO: Chahdl~'r P~b~ ,Co; 1 196.8 • . 

Bald, .. R.c .. ·· A Life of .John Dunne.'· . Oxford: .Clarendon Pre'$s~ 
. . 19 7-0. . . -' . · . 

. . ·.·. 

B-arber, .'c. t. Spa,Cespea~e· · ·s Festive. corned~. N~w .1ers~~ -= .· 

-· 

-~ · 
: .. - rinceton_ Universi~:·. Pres~, 195~. ·. . . . ... .. 

·. ~ . 
T ' , · • , 

~·- . : . 

.. 
. 

. '· 

'. 

' 

, I . 

.. 

.Bartlett, ·Phyllis . Broo~·s:, (ed .• )_ .• · .The Poems of_ George _-· . 
Chapman. New Yqrk: Russell; '& Russe-l~., 1962. _· · · 

' • . . .. . " . ' . ' . 
· B~ime_tt, ·J.A.W."· Inte~pretation .of 'Pailementof Fowles•·. 

· O~,f~rd~ · C1are.~do.t:t P~ess, f957. . .· 

Boas, ·p_:, Thomas He.ywood. -~-.- London: wiliian\ &· Norgate .L.td., 
• ' 1950. ." . I • .(!_ . : ' • .- . • 

. . . 

Bower's, · Frede-£sori.. (ed.); The Dramatic Works -of Bea\imont 
· · & Fletchefr. -Vol. r. ·Camb_:r:_idge: Un~versity P:t;ess, 19-66·. 

. ' 

Broa'dbent, J .B. · Poetic Lov·e. 
1964; -

' 

·London: .chat to & w indus, . 

. ·Buxton, ·Jolin .' · si·r P,hili~ Sidney and the English Renarssance; 
· · · ·New York: St. Martin s :Press., 1~~6. . . . ~ . . ' · 

·.· Camden, Carrot~ The Elizabethan · Woman. · Lo-ndon: c laever-
· · · . H\une ~ • 19 s.2 • 

carter•, c: H. ( ed.) • From Renaissance to the Counter­
Reformation. · London: Random House, 196~ • 

... Case, R.H. (ed.). English Epithalamies. 
. . Lane , · 18 9 6 . 

London: John 
I ' 

~) 
. I 

· ca·tullus. The ·Poems •. Edited by P~ter Whigham. Middle-sex: 
Penguin~ 1966 • 

. .. 

• 0 

: ~ t 

-· 

. · .. 

' .. ~ . . 

l ' • • .· (' . ' 

. . 

. -. 

~ ... . 
· . 

' ' . 

;. 0 



. . ·; ·· . : .. ·.. . . -. 
~. . ' ":: . . . ' ··_, . 

,.· . . ' 
.. . 
. -~ .-. ·.... . . 

. ~ · 

· ..... 

.... 

. . 
• o , I 

·, 
.. ' . . . 

· . .-· 

; " 
• • ~ 4 

. . ' . 
.. . . : ' .· .. . . ~­. . 

... . 
. .. 

. '·' 190 . 

,_ Ch::mberl.al.n,·. J~h~. · .·. L,~~t-ers· , toncernin~ · .Li.fe - -i~ Engl~n~ .. 
·. · .from 1597 to 1626 .. .. Edt.ted ·by _E.M • . Thompson. London: 
.- ·' _ G.~ .• . Putnam 1_s Sons, 1966. · · · . 

' ' . 
Chute, M.- . Shakespeare of ~ondon. New Yo.rk: E.P:- Du'tton,·, · 
·. 19·~. . . . . . . 

•. ' • . . 
Cooper,· . T. · Thesaurus ·Lin t.i'ae · Romanae et :Bri tanniae · 
· . ~- (1565) . . Menston~ Th~ Sco ar Press, 1~69. 

' . . . .' . . . . ~ . ' . . . . 
- .pa~ie_s ~ God~r.ey •. · Tne Early ·stuarts, 160-3-1660. Qxford: . 

Uh~vers~~y _ Press, ·1959. ' -- ' . . ~ . 
. . . 

··Erskine, John·. The Elizabethan Lyric. · New York: GOrdian . 
·Pubs. 1967. ·, · .. 

. . 

. ' 

·' 

0 ' 

· ~~rd," ~qris. (e.df) ~ Age of Shakesp~are: tonclort: . ~· I' • 

. . 

I •• 

•. ·.~ 

-... ·· 

·I. 

f I <I • 
. ··Penguin, 1955. · · _ ·· · · . . :: 

. F_rench·: ·Allen. Charles- I and the. Puritan Upheaval .. . 
: · ·Lbndon: Geo·. Allen ·& Unwin, Ltd., l955. . . 

( . " 

. . 

\ .. 
. . · · >. :Gard·: ·7l~r,. .lie len. · · John Donne: A. Collection of · Crl. tical.· · · ... '··.·: . . 
•:- ·. · · ... · -~· · _Es·says. New : Jersey: Prentice Hall, _. 1962 • 

. . ' , . . ~ ' ·, 

.• 

. ( . . 

· · Gayley, Charles. The Classic Myths. Boston: Ginn & .. cq._. ·.· . 
1939. 

Georg.e ·, ·cha'r 1 es & Kate . 
.Reforriia io.n, 1570-1 40 • 

. ·On~ vers~ ty Press., 9 

·•' • ' - (l 

Protestant Mind ·of t6e English 
New, Jers:ey: Princeton · 
\ ... 

G~ss~, .. Edmund. · S-eventeenth Century Studies. London:_.-'1897 ."· . 
. ~ . . , . 

('i' ' • ' e I e • • · _, 

Grierson;.u.J.c·. <ec:L ·).- The Po.etrl' ·of John Donne,_ Vols. 
I .& .r~·· ·oxf ord: _The ·.cla:cendorr· P'"'es_G; : 191-2., . _ . . · 

---=---; , Cress Curr·ents . ir{ English Literature of . tne .·· ·. 
. . ·~· s_ev~nteenth Ce~tury. London: · Cfiatto & Windus _, · ~.929~·, 

.. ~ . . , . ,. ... :-. · 

ijighet, ~ilbert~. '· The C_lassi'cfl, Tra~ition. -Oxford;· 
Clarendon Press, 1949. · . . . . . . . ' 

. ' .. 

. . , . 
• ~ i • . • • • •• 

Hart~s,· .. ·v~ and Hu~a.i~,,· I ·. (eds.~ ) .·. ·~nglish Prose,; 1'~00-1660 .• . 
· · · ·Tol!mito_:. HC?lt·, · ~inehart & Winston·, , 1965. , · . ·: ·. · 

. . ' ' 

· . 
.·;; . 

. . 

. . ' 

. . Hazlitt, .w.c. Faiths· :ilnd · Folklore of the"British Isles. · . 
.. · .. · . :·. _·, . Vol~ •. ~- &_ II_._ Ne~ .York:J ~~njamin B~oom, l905:, · 

. . .; 

• ' I • • 

~ ·· . .. 

I 

' 

.. , 

. . : "'-. . . . . 
... ·: ' 

; . ;: '. . . 
. . . .. ... ~. 

·,. 

.· 

\ .. . 

,, . 

. . : 
i . 

: .. . .jh . . ,. . 
., . 



- ~ . -

•, 

-. . .. ' ~ .... <. · ... 
• ' \ • p 

-· 
... .. 191 

. . . 
H~ar.n\haw; : ~-J .c.· Ehglish.:H',i~tcry i~ Cont~p~rary· Poetry •. . 

London: Geo. Bell, 1913. . . . 
. . · ,# . . . . 

Herford, C.H. & Sirnpsons, Percy and Evelyn·. (ed·s.). . 
Ben Jonson~ Vol. · VIII 1 Oxford: ·clarendon Press 1 ·194,1. 

- -~_kieatt ,-- ~.I<. ·short Ti.me·s Endless o Monurne~t: The Symbofism 
of 'Numbers · in Edmund Spenser's "Epi t,halamion. ... New 
York Kenikat Press, . 1960 .. 

Ho'Imes ~ eorge. Britain after- the Glorious Revolution . 
.' Londo : : Macmill~n & Co., l969 • . 

· :. ~ . ·: Hunter; V •. (ed.). The Complete.. Poetry of 'Ben Jonson . · -~-
. . · New Yo The University Press, l963. 

. · ·. 

' .. 

... , . . . 
Hurstfie'ld, Joel. . The Queen 1 s · Wards. T.oronto ~ tongmans, · 

· · ~reen &, Co., ~958 •. 

· Jess~, J .H. ·. Memoirs of the .court ··of E11 land • . Vol. I. · 
Boston: Franc1s A. N1co s &· Co., ·940. 

\· 

•'. . (., 

• • ~ I ' , 

. . 
. ' 

. . . ' 

J • 
I • 

• Cl . Q 

. ! 

' I 

" ' ' .. • 

' : . 

. ' 

' :'" 

K~nner,· ·Hugh. ·~&;· ) ·.~ . seventeenth·. century Poetry. Toronto:· 
Holt, · R. in~art, and Winston, 1966. 

' .. . . 
Kristell~·r, P.O . . Renai?sance· Thought. New .York: Ha,rper 

· · & · Ro~ , 19 ~ 1 • · · · 

Lewis, ~ :·The Alle'"gory of Love. London: oxfprd-, • 11 
• •• • 

· .... Univ _r ity Press, 1936 ._'. · 

. . Lenant n·1 Ca li:1 Oman. Elizabeth of B.ohemia. London: . 
· . Hodder ' &· Stoughton 1 19 3 8 •. . ~ . . "" 

. . ~· 
Link later, Eric: Ben Jonson & King Jarne·s. London: ·. Sheed 

& Ward, 1948. 

·.MacAuley I G.C. ·.(ed.) ·.. ·The Compiete .works of John -Gower. 
Oxford: Clarendon Press, 1899 •. 

• . 

o'' • 

' <' • • t' • ·, I 

: :. MpEuen, ·K.A. ·' . cl-ass'i~al Infi~ence .on th~-. T.ribe ~f Ben • 
. • Q • • - . · New Y"ork: octagon Books ,· .. ,19.68 • . 

. ',· 

l , •• 

' .. 

l I · ' ' 
.. Mason, d t .A. Humanism ano ·Poetry in the Early Tudor Period. 

London: . . Rol.!.tledge & Ke~an Paul 1 1959. · 
. ' 

Moorinan,p .Fred . . William Browne: - His ~ritannia 1 s Pastorals ·~: 
an~ Pastorat Poetry or the Elizabethan Age. · New· York: 

· Burt Franklin,- . l969. - · ; ·. ·. : ,. · · 
, I o • 

~· · · ·. 
., 

.. 
- ~t ..... . 

·­. . 

.. 

. ...... 



,• 

Moz;it_ague, ·F .c ·~ The Political ~i·s~ory of. ·J!ngland from the 
Accession of · James I to the Resturation. Edited by 

192 

· W1.1l-1am Hunt & R. Poole. New York: Greenwood Pubs., 1969; 
. . 

· . M·orford, M~ and Lenardon, R. Classidtl Mythology . . New York: : 
' · David McKay Co~,' 1971.· . 

. ' 

· ~ichols, John. (ed.). The· Pro~resses of .King James I . 
. · New York: .Burt Franklin, F1.rst publi.~hed 1828 • . 

1- , .· Orlandi·~ Enio. \·(ed.) • The' Lite & Times of Shakespeare.· 

~· .. ; 
·~/~ 

·, . ... . 

Toronto: Paul aamlyn Pubs. I 1968. 

Panofsky, Ervin. 
· Press, 1962. 

studies "in Iconology. New York:. St. Martin's 
I 

• l 
., 

~a~rick, J.~. (ed.). The Complete Poetry of Robert Hyrrick. 
· New York: The Unive;rsity . Press, 1964. 

<v 
Partridge, A.C. (ed.). The Tribe of Ben: .Pre Augustan . 

. Ciassical Verse in England·. London: Ed~ard Arnold, · 1966. 

.Pinto, de Sola v. The English Renaissance, 1510-1688. 
· London: The Cr~sset Press, 1938. 

. Prince, F. ( ed. ) • The Po·erns: 'The Phoenix and the Turtle' . 
London: Shakespear~ Ar.den Eds~, . 1960. · 

Puttenharn, George. The Arte of Erigl~she Poes i e (1589). 
Westmin~ter: 1895, Reproduced by the Scholarly. Press: 

B,einrnuthl H. S., .Jr. (ed.) . 
·univ., 197Q . . 

Early Stuart Studies. 
I ' 

Minn. 

Renwick, W.L • . Edmund Spense r: An Essay on Renaissance 
Poetic. . London·: Edward Arnold, l925. · 

Rimbault, E. (ed:). The Wqrks of ·Thomas Overbury~ London : 
Reeves & Turner, 1890. . .. 

· Robinson, F.N . (ed.}. The Works of · Geoffrey ·chaucer. 
Cambridge, Mass.=.· The Riverside Press, 1957. 

·Rollin, · Roger. 
192L 

Robert Herrick. ·New York: Twayne. Pubs., 
. /1 . : ' 

· Rowland, Beryl. Blind Beast"s:, Chaucer's ·Animal World. 
.The Kent State Un1vers1ty Press, 1971 • 

... _ .. -
S~unders, J:w • . 'The Social Situation of seventeenth 

Century Poetry'. · Metaphysical Poetry.. New York: 
St. Martin's Press, 1970. 

·. 

. . 
I ' 

. . 
' 

., . ' 
~. 

. . . ' . ' 

~ . 

\.. 



.. 

.. 
' 

~\ 
. ) 

.. 
. . ~ ~ ' 

·-

' . ,. 

.. 
' 

••• q 

·' 

I 
.) 

• 

t · . - .. . _, . 

l 
I 

- . r 

• j •. 

r 

. i 
~ : ,. I 

· I 
I 

. . 
• I • 

193 .' 

. . . . . 
s i dgwick I - Frank.. ( ed. ,- .• . The Poetr! of George'• Wither • . 

.. -vol.· I. _ ·r.ondon1 A.H. Bullen, 9.02 • . Republished· · 
Scholarly Pr.ess f. 19 70. · · · '' · 

Smith, T.R: ·. Poe.tica Erotica. 
. - 1921. 

• I 

New York: Crown ·Pubs • ~ ·· 
~-

Spenser, Edmund. A . Selection of ·His Works·~ Edited by 
Ian C. Sowton. . Toronto: Ma<?M~llan, 1968. 

.. 
-I • 

St'aff, Frank. The Valentine and Its Orig.ins. Londo.n: 
. · · · Lutterworth Press, 1969. , · . 

' . • ' .. ~ II ' '-

\ 

.- -. Starnes-, Dewitt & Talbert, E.-w. Classical ·Myth· and · Le~end . 
- · · in · Renaissance· Dict:ionari'(!s. Ne~ Jersey: Chapel H11l, · 

_19_55. , . 
. ; ' .. ' 

: Summers I Joseph. T}le 11eirs of Donne .. and '·Jonson· • . Londo-n: 
. .. -.oxf<?rd University J?ress, , 1970. 

-' Tennison, E .• M. 
. ·- Vol. XII. Warw1c : 

. • I • . . . I .. . - -

Thurston, H., s·.J'. and Attwater, o.· (eds.). · Butler-'s 
·L.ives of. the Sa~nts ,· Vol,~ ·· I. ·_ New Jo.rk~ P.J. Kenneqy 
& Sons, 1956. 

Tuft'e, Virginia. C ed .'> ·• - High · Wedlock Then ·ae Honoured: 
' · We.¢lding Poems. ! New York: r . The Viking. Press, 197.~. 

, I , . , , . . 

-----:=---' The Poetry ' of M'arriage. · :~jos Angeles: · .Tilmon.:.:. · · . 
Brown Pubs.,. · 19>7(). · , - :·. , • 

. - . . · .pr . . ,. - •• • 
' . I • ' . ' ' .. ·• . I . 

.. 'Vivian,· Percival,... (ed., r • Poems of. Marria·ge. London: 

" : 

" ' 

' . • . ~ ! ('I 

.. . Geo. Routledg~, ~ ~9.~.? -~ ......... · . . _. 

Wel~f~J;d, :J?.hid' ~ ·· "·" T'hk· · ·~o~rt ~as-qu~ •. . Cambridge 'university·. 
·: ~ Press", 1927. .\ · . . -- ·. . . : . . 

· ., '.. , .Spenser·: Four Hym\ ·& Epithalamion.· Oxford: 
B,lackweUl & Mott, Ltd.4, · l967. , . . 

. . . 
. ~ a , 

Will~y, Basil. Seventeenth ·century Background~ .. New York: 
· Doubleday Ahchor, Boo~S, r 1953. 

.· -. ~illson, D, Harris •. ·. King - James VI · & · I.-
. · Ho 1 t & . Cq. , · 19 9 6 • · 

. New· York: , · Henry 

. . . 't . · .. \ . .. · . ~ . 

·; 

. ·. :. ' ' 
, . ' 

. . .. 

- \ 

•· I .· 

c. 
< · 

\ 

. ' 

. ' . 

.. 

I • 

.. 

·' 

.,. 

·.· 

: ' 

.. 
' 

... 



... 

l· 

\ 
. I 

. I 

.. .. \..:_- . 

.. . . 

.. . '-.. 

. \ . 
\ . 
\ 
' I 

\ 
f 

r .. 

·'. 

'• 

•' . .. 

- ,·J' . ,· 
., o; 

' ·' . . ' 
ij. 

J, 
\ 

: .. t . . .. 
:' · .. 

' . \ 
: B. ARTICLES 

d . \ 

' . . 
Berger,. Harold. "Spenser '.s 'Pr.otha1rnion•" Essays in 

Cd ... ticisrn, XV, ·No. 2, o ,ct. :·. l966. _4 • . 
' ~~ i'~ - . ' ' . (:~.:.:.) · .· . 

E:tr\peror ·, ·. J' .~. "Th~ eqtullian Influenc~{\~~n English Lyric 
Poetry; Circa .1600-1.650." Univ .. (;£ 'Miss. Studies, 

. I I I , 3 , 19 2 8 • . . , ~· . . 
' . . 

194 

Gaertner, Adelheid. "Die Englishe Epithalarnien·· Li t~eratur" 
· - (~is_s.) Coburg: A. Rotteutsn~w 1936~ · · · ... . ·' ··. 

'· ' . . ~7 ~1 . . . ,..· . . . ~"'~ . . . .. . 
Gordon, -D.J. ~Hymenaei: Ben Jonson's Masque of Union." , 

Journal· ·of' Warburg & Corta·uld I'nsti tut·e . , VIII. ·1945! 

Green, T~om~s. "SQens~r & the Epitha1a~ic Convention". . . 
. Compyative Lieerature, . fX, 1957. . · · 

v . . . . . . 
~Hasan, ~assourlul. :. "English Epithalarnic' "{eise of · the - .. 

. . . Earlier. Seventeeruth Century."· Indian Journal of En'!! ish 
. Studies, VIII';~ ·1967 .. .. . . .. , . · .. · . . 

Legouis; E'mqe. "~ 'ipi thalm~ d' Edmund . Spenser, ~r~du~ t en 
ve·rs ~ra.n~a~s... Revue de Li tterature Comparee, I; 192~. 

. . . . . 
McGee, C.M. "Herrick's Ep ... itha1amies." (Tpes_is)·, . Duke 

. Uni versi~y,, . 19_~2. · 

•• Neuse, R. ·"The Triumph over Hasty. Accidents or A Note 
on ~he Syrnb9.li~p ·Mode of the ~ ithalamium. " Modern "\ 

· Language Review. ·.No_. 2, LXI, 1966. 
. . ... . . 

.· Taibert ~ .E .W. "J,onson 's tourtly .s~edtacl·~s !' Publ i.cations 
.. ·. of the Mod~rn L~nguage Association ·~ . LXI. 1946. 

. . . 
Tufte, Virginia. · "High Wedl'ock Then Be Honoured: . 

Rhetoric . and the Epithalamium ~ " .Seventeenth Century 
News· • . Spring, 1966 . .. ,..,. . 

'. 

. ·.td 
:4( 

. ' I .. . ' .. \ · . 
. . .· 

. ·\ . . . . . 
·. )r . 

\ 
' \ . 
' \ . 

\ 

0 

J• 

' '. t • • 
.... t- .. . . ' ~ 

\ 

\ 

.. 

. I . 

. \ 

~ 

. . • 

M) 
. ~.·~:,I~ 

W'. 



.<, 

· d 
'' 

: ' ' 

.. 
,._ 

. ' .. . 'c 

· "- , D • 

. ~ . •, 

. c. G~NERAL WORKS OF REFERENCE AND DICTIONARIES 

• .' ·! 

· Allibo~·e, · s.A. A critical Dictionar 
. ana British . an Amer1can Aut 
.. · J.P. Lippincott & Co., 1891. . . ' 

195 

Cambr~dge Bibliography of English Literature. Cambridge.: 
. _ . univers~ Pr~ss, - 1940. _ . . 

Harvey, . Paur'.· {e<d.')_. :The Oxford Companion· tp-Clas·sical 
. · ·Literatur Oxford·: The ClarenP:on Press, 1937. . ' . . . 

' . 
• r Th~ . x'ford Companion to English Literature • . Oxford: 

--T=-h-e· Clarendon Press, l933. ·. . · . · · · 
·, . 

Mm: .aY., J.A11•(ed.). · The ·oxford lish Dicti'onar 
The Clarendon Pres_s, tUH'1-- .··Yr *"'~---------

Oxford: 

Hutchinsori, ... ,Lucy~ Carr, C.T.: Cou1s6n, · J ·. (eds.).·. Oxford ··: 
· Illustrated. Dictionary. · Th? · pniversity Pre.ss, 

1962: . ., ' 

Schmitz, . A. (Rev.). Latin Dicti'o.nary i~ T; o· Parts • . LOndon 
.· and -Ed·inbUrgh: . W·. ana R. C~a!llbe·r~r l939·. 

... . .. . . 
Swain.son, C. ·(Rev.}. The Provincial Name·s and Fo'lklore of. 

B·ritish Birds. London: . Published for th'e ·English Dialect' 
·socie'ty by_ ;Trubner and co •. ,· iaas. 

.. ·. 

' '. 

• I 

'. , 

J 

.. 

·I 

'• 

.. 

. .~;' 

•' 

. ~ ·. 
' • . . 

, . ·. .. 
. ' 

' ., 
· ··" 

. 4 

,. ' 

• . • 0 : J 

ll • # • 

.· 

. ·'· 

~.. . 

' , • 

I' 
~ •' ' ' 

., 

,' . -



', ,.-. 
o' 

t o 

.·. 
0 0 

c , 
-~ 

o" 

' < 
.~ 

' .0.,. 0 0 

- 0 r .. 

'o .. ·. 
"' 0 

•' . 
00 .. , ( . 

" 

·' 

·:·"'· ' ·~ 
0 0 

· o 

00 

' 

J 

\ o 

' A p p E N D I X A 

' 
)0 . .. 

-~ 

.. 

), .. ,·o 

.. ~ 

·-
'0 

( • • 
I . oO 

' o, 

I 
, ; 

"' 
< 

' · ' .I . 
' . 

"· · <. 
~:l-.,., .. 

;_•(\ I \ !';,.~?/ · 
t ~ 

I 41 - (") -

" . 

.. 
, , o • '\' .. 

; 
' Q 

, o 

' , I, -,, ()·· 
., 

~ ... -. -
, o• 

~ 
1 

.. 

. 
0 0 

o, 

" ·. ...... 
; -

.. 
: ' 

t! v :..:-\ 
~~ 0 . ' .. .. 

. ' ~ 

" 0::, 
, 

, .. 



. 0 -

\ 
. . ' 

·. 

, . . ' 
·' 

... 

~. 

· , _. 

4 • • 

L ' ·' -
. -· . ( 

9 . J . '~:~ , 

r ·. (;), . 
~· 

' . 197" . : .. . '·· 

. i 
Vale.ntini~s (St·. Valentine) was a holy -priest in 

Rome .. who, with Marius antl his family, assisted the pther 

m$lrtyrs_ in .the persecution under Claudius · II, or· Goth, 
- ' . 
(c. 240-280 A.D.) • He was apprehended and sent by the ·· 

. J 
. ' 

Emperor to tl_le Prefect of Rome . who, · on finding all his 
. ' 

'• pr<?mises to renounce · hi~· _faith i-net'fec.tua~-' cq~anded h:i:-~ '• 

to be beaten with'· Clubs, and afterwards behea®d; t]llS was 
·' cr:- • .. ~ 

ex~cute~1on ~ebruary 14, poss~bly in the year 270. Pope 

~ulius I, (337-352 A.D~), is said to have buil~ a church 

neat:,. Ponte· Mole t.'? his ·memor'y, which name' transfe~red 1;:6 

" the gate there, namely, Port_~ Valenti, now called Portal 

·,1 . 

. ' 
del Popolo~ o Th~ gre~t~st pai;t qf. his ·relics are now in the 

~ a 
. . ' 

Church of St. Praxeqes in - ~orne: 

Accqrdi'ng to general belief, both -a pri:esj:. '. and a, · . . . . . . . ~ .. . 
· Bishop who can be id~ntifi~d as· :a-· Bishop df ' T~rn~ (a small 

. ... 
town close to Rome), were martyred in the same way· and on 

the."same day; however, later eviden~ fnaicated that· the 

Bis~op wa~ killed_ {~· 273 A·.~.~ owing to such confusion, ...._ 
··' ., . . . . . I ., 

. - ~t·. Valentipe h;s be,~r. ~ro~pe~ from .t~~ offi~~a~ .. Roma~ 
C~Qr~h . calendar of saints. · · Q . 

' . ~egend' ha~ it that . befo're ",his execution, . tl)_e priest: 

I). 

• • . i 
• . I· " 

I 

- . ' -· 

•. . . . . ~ . . ~ . ' . . . \. . : 
formed· a _ ~rfe:ndship fi~th. · ~~e- b_liJ;t~ _dau:~t.er: . . ~( h_is jailor, .· .g 

.......... ______ :, · · . ~--~ c~- ,'.1 , .:-.. .; 
~Alb~·n Butler; :The Li~es . of --t;he Saint~ •.. Ed • . by H. . · .• 

Thurston, · S.J. and ' D. Attwat~r, . Vo,l. I •. ·(N~w York: ·1956-) , ~ 
p. 333. · ·,, ~ -0: • 
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Ast~ri~s, whose sight he was able to restore, and on the 

.. 

eve of. Iris death h_e wro-t::e a farewell message to her and ... 

signed ~itt "From your Valentine." The connection with the 

lovers ' so -populali in recent centuries derives not from the 
' . 

pagan Roman festival.of the Lupercalia (the ·term applies 
.!J 

to: the . 'sacrifices offered to Pan) which was celebrated on 

. ·February _15, ~but with the continuance of the memory of 

Valent~ine as a lover of people '9Y. St-e Julills I and the 

·monks of the. dark ages who kept a remembrance of his m~r- '~ 
- . 

tyrdom and the medieval poets who made his life and' iove 
~ • • •;.> /., 

known in ~their poet~·y • . A festival or Cour Amoureuse . . .... .. . 

first met .after .. the St. Valentine • s Day Mass in 1400 in 
' . . 

~aris. The ·Cour hatl over six hundred members compri~d 

·. mostly · of lords·. and. J...adies a~d l~arne4. ciergy, and an elab-
. -

·ora_t:e ?harter ·.:frJ" the King. 
r , ' 

Love" who wa~ - a p ofessional 

0 -

·It was rule~ _b'y ·a ,;Prince of 

poet, . and who kept- musicians 

and gallants who could compose _a ~c,mg for . joyous recreation 

and a contest where · l.ove-po~ms were presented before the .. , .. 
~ ·o " . ~ ;/' • . 

ladies who judged ·.them and -awarded a golden crown and chap-
' . 

J:et for the best poem.2 Similar: i'nstitutions existed ii} 
0 ri '-. • 

England which ~ere not· ~o highly organized, such'-.as, th~ 
.~ t v • -' - • \ ' 

. Spring fair held for .ten days"" in .Faversham, · Kent, known /-s 

· ~~~St. Val~hti~e's Fair. 3 ~ 

' 0 

· · 2Geoffre y ·Chaucer, Th~ Parlement of Foulys. Ed. by. 
D.S. Brewer. (London: ~·Nelson & Sons, Ltd. 1960), pp.4-6 • • 

• . l • . 

3w.c. Hazlitt, F~iths and Eolklores of the British· 
Isles, Vol. II~ (~ew ~ark : Benjamin Bloom Pubs., 1905) , P.• 610 .• . . 
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da~ days on whi'Ch, in The popularity of ~e 
I " ' • • , • 

former t~mes, men and women chose ·love partners i~ no small 
' 

measure owes a ~ebt to ~he numerous Valent~ne poems by thr 

m~jor English writers from the 14th to the 17th centuries. 

The ways each ff the writers ex~ess~d the custom · fol~ow • . . 
~ , . 

Chaucer writes probably the first:Valentine poem 
Cf . . . ·v . 

and gives a charming descr~~tion of - ~t. Valentine's con-;-,. ,, 
nection . with birds who 

1 
~ike people 

1 
chose thefr · ~ates.: _ 

·. For this wa-s on seynt Valentynys day, ., 

Whan ~very bryd cornyth ~ere to chese h~ make 

\ 4 ' As they were w~nvd Alwey fron yer to yeere, 
Seynt Valentyn s oay, to stondy~ -theere .. 

" 
(The Parlernent of Foulys, 1383, _11. "309-322). In the same 

\. 
~ -

poem,· th~ author tells how it is thro~gh his authority _;the_ 

birds ch6'se ~ate.s on tqis day (11. . 386-39-0), •ahd he describes,!.. .,., , . . ·. 
~ . 

·the sai~t's power . over ' Winter in 11. 683-686. Another poem 

~ - ·~ _of Chaucer · is a V~lentin~ poem, namel/, rcomplaint of .l1ar$' 
' . . ' ~ . 

... 

,_ 

: !"he're~n a· bird calls to human lovers "for th~ worship' of 
-

th~s -high feste" . (1. 22); and one that· was thought_ to be 

his' the . '. Complaynt' d 'Amours I contains sinHlar sentiments: 
~ ~ 

. This cornp1eynte on seint Valentyri~~ day, 
Whan every foughel chesen shal his make, 

·To hir, whos I am hool, and shal alwa~, 
·.-This woful ~ong and this compleynte t-- make .•. 

(An anonymous author, 'Complaynt d'Arnouis', 11~ 8S-88). 

John Gower's French poems, 'Ballades XXXIV and XXXV' 
0 

in praise o~ Saint Valentine, mention that the choosing ' of . 
• 

one's Valentine is connected with the-rnating_of the birds. 
\ 
.~ .. , . • 
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I'quote from the second one: ~ 

Saint Valentin plue qe null Emperour 
Aci parlement et convcacion . 
Des toutz oiseals, qui vienont asson jour, 
·U la compaigne prent son compaig~on. . , .. . 
. ' . - , ' 

(Ballade XXXV, 11. 1-4). 
I 

-... , 

No dou~, John ·Lydgate had the· valentine poems 

of. the p~ev~ous authors in mind ~~h~n in a poem he -wrote 

Queen Cathertne in 1440, he makes the statement that the 

choosing of one's Valentine· has become a religious cu~.tom. ·4 
• I 

to 

Charles d'Orleans and George Tubervil~e, and other · 16th and 
& 

17th · century writers, make ref.eJ:'ences to. st •. Valentine, and 
~ . 

\ "" . ., . ) 

the most well-known are those by ··Shakespeare· an'd Donne which . . ~ , . .. 

p 

are worth quoting to see how closely t.hey fol•low ·the medieval · 

p·o~ts. 

.. ' 
Ophelia sings the following Valentine song: : . f 

Tomorrow ~sSt. Valentineis · oay, · 
All in _the morning betime}·· 

· .And I a maid at your window, 
To .be your Valentipe. . '· 

• J .. ~; 

.. 

• ~ , .. f;,, t' I I 

A new belief is added to the custom in this passage, (Hamlet, . . 

IV, v. 48~52), since the human valentine: is the first one 

the maiden sees at her window on this day. The<us, i~~ ­

Midsumrner Night's Dream mentions only the usual custom ~hat 
'; . ...... , .. 

the birds mate on · this day. 

Good morrow, friends; St. Valentine •·s is past 
Begin t~ese wood-bi:rds. but to couple -now?. 

{IV, i, 11. 143~144). 

'4 . . 
Frank Staff, The Valentine

1 
and ·its Or~gins. (London: 

-1969). p. 122 ff. 
• -~ ! 
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Donne, in his 'first 1613 epitha~ion, _ re~laces the 
. ~ 

tratlitlonal patron of marriage, Hymen, with . the- Christian· -

saint of lovers, Valentine, and .he uses his name through­

out hj,~- poem -in the .refrain: for .example: 

B~si~es this Bishop knot, or Bishop Valeriti~e. 

t~~pithalamion or· MarriaQe Song on the Lady Elizabeth 

· Being Married on St. Valent'ne's Day•, 1. 56). 

We may compare his ·assembly o birds under ·Valentine's rule 
• 

-
to choose a mate at this yea_r (actu~lly the on).y . 

. activity the ·birds ·do at this time is to migrate home,and 
. • ? • 

their mating takes plape· later in the Spring and ear+y Summer) 

to Chaucer's Parlement of Foulys. 

Wither begins his second epithalamion of 1613 with 

the ad~ress to Villenti~nd . J'J lh c J:j J·C; t poem he refers 

to the actu?1 poems or cards rs 'courtier s • valentines' 

( 1. 13 5) • Peacham in part fou·~ of 'his '~uptia1 Hymns' in 

honor of the noble marriage in 1613 makes th~ groom, Frederick, 

'saint Valentine. 

· Another ·epithalamist, Drayton, co~poses a valentine 
' . . - . - 5 

poerr . and he models it . on _the second ode by Rons.pr?-. The 
' -

t~o fq119wing lines are the_ important ones~ 
~ 

· Each .. bird doth ohose a Make 
This day's. St. Valentine's ~ 

.('To ·His Va1~~ine•, 11. 13:..14) . 

. 5 . ' • 
Staff , ·pp • 14 -15 . · 

_, 

. -

., 



... 

•. 

. .. 

\ 

- ~ 

r 

202 

~~e~r-ic~ who w~~te ~i~e __ epithalam~~._s · e1t~tl~s . o~e 
poem of 'his collection,· Hesp~rides, which is published in 

_,164_8, _ .. :I'o Hl:s .:Val~ntin~, on St. · Valentine's Day'. He 

mentions . the birds· _and couples, and then interjects ·the 
. . 

·following personal note: .. . . 
But by their flight I never· can ·-divine 

,whe'h '· r __ shall couple -with my ·valentine. 

(11.. 3-4). 
\ 

There are · many refer~nces i~ _·prose . to . choosing · one • s 
L ' 

' . 

I . • 

. yalentine on February 14, and the -t:hree excerpts which follow · ·· .. 
' }"') 

are worthy of mention s 'ince one is the first valentine 

eptst_le and the .other ' tw~ are by major prose writers of 
• ~ I • ~ 

the early 17th century, ~ho, incidentally, compose~ epitha_~ 

mies in their literary · caree~s. 
', 

0 I 'n. 1477; Dame·-Eluabeth. Brews writes to ~er ·cousin, 

John Paston, · expres~ing the h~pe· that he might marry'~ her 

daughter, Margery:. . . i 

· ... . . · .Friday is saint Valentl.ne' s Day, and every_ 
bird chooses -him a mate. · 

Robert Burt,on tells,. of the 'hol~day for lo'vers • .. in 

The Anatomy of~Melanchdly~ 162i: 

0 • • 

L • 

. 
Tomorrow _is St. Valentine~ s . day, .let • s 
keep it ·a holiday for~ Cupid~s sake, fq~. 
that great God Loves sake, for Hymen' s -­
sake, and celebrate Venus~- vigil with our 
ancestors for company together, singing 
as they did • . · 

· (t,ove Melancholy', · Third ·Partition, . sec. 2). . . \ . ~ 

.. - ' 

·.' 

. . . . 
· · Ben Jonson has -vi~ar Hugh r elate ':lbout ~rawing · l o:ts. 

. '(- I 

for one.' s va lent ine , i n order . to marry .the one . ch~sen: 
1 ' 4 ° o t • 

•'. 

' ' ·; ·"'~ 

·' . 

. . 

I 

. ' 
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' ' . , I , .· . ... . 
Last night, Mrs • . ~udrey 'rur~: did draw ·. . 
him . (John Clay of Kilborn) . for her.., Valentine 
which chance it has .so ·taken her .Father and Mother 
(Because themselves drew so,. on Valentine '·s eve 

2Q3 

. \ 

.. 
· was thirty years), as they wirl~ - have· her married today • . 

' 
I 

· · . · In the present day ' and :ag~, the ·.courtly custom as 
(I If' • • 

it ·.was .'practised by the.· aforementioned· courtier or upper 

class 'writers, is not . a festiv~l· ~here the best poems are 

judged by the ladies, but instead. it .is a folk · or lower 

~-i~~c~a·s~on ·.at·· w~ich time there ·is an exchange of - lbvely 

or ludicrous ve~se ·printed' commercial'i~ on red cards 
.. 

usual fY, in the sh~pe fof a heart·. 

' 

.. . 
..... ~ ., 

.·. 

·, . 

I ' • ~ 
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\ 
·TITLE OR DESeRIPTION 

. 1'. ·Epl;-th~ ,.rn~on · ·. 

Epithala~ion Made . ~t tincoln's - inn 
.. . 

Protha~?mion ' 

· ·· _Epitha1a~ipm . Terato.s (J!ero an;l learner) 
'Iii ' I ., 

.A Bri~a1 So~g (Pa~ient Grissel . 
, Act V; -sc • i i) .. · . -

.s6ng:(As You~Like It, Act v, 
.sc. ~v., 112) . . . ~ . . 

.Epithalamion (Hymen~e_i) · · 

~qngs _in the Masque for . the Upion 
of ·Lord· Hayes . and L.~ennye's · 
daugh t~r · · . · \ . 

Songs jn Lo~d rt~d~ington ·Masque 

sor;y . . . 

Song 'in The Tempest, Act 'IV, 
sc ~. i;i, ·110 .. . 

songs :.(The 'M~id' s ·Tragedy Act I, 
sc ·.'D.r~, ..J.. 24b · ff.) • 

Nupti~l ~ont.r (A Pi,1g.rirn's ~ Solace' ) 

An Epithalamion, or· Marriage· Song 

Epi t~a1am~a · 
. . 

Nupt~al Hymn · 

'A. Marr.fage -Trium.ph :· Solemnized 
- . _in 1 an Epi tha1am'ion 

_1:Jymn to Hymen 

E:p:i. thalamion · 

· · . ~pi thaiarnion . 
. • -· -

. / 
Songs (~he Lord's _Masque) , 

songs (Marriage of . Th~es _and ~in~) 

~ 

·, .. ~ . . . 
·" ... - ' ·' 

.,• 

' .. . 
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TIME 

.. ' ~ :: ,.. 1613 

Dec. 16'13 ... .. 
Dec •. 1613 

Dec. 1613 

-iDee~ 1613" 
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\ : 
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1615 

.).615 
~ 

.1620 

1621 

1620's 

.. 1625 

1625 

., 1625 

. 1625 . 

1625 

. ". . } . 
~625• 

'· 1628 
... 

162'9 

1629 
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·Donne 
I 

Johson 

Campion 

Chqpman 

Daniel 

Braithwaite 
~· 

Herrick 

. . J~ Beaumont 

.Burton 
\ 

'Rutter 

Herrick · . 

'J. B~umont 

-Brooke 

Sylvestea 
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Ox'ford Poets ... 
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TITLE OR DESCR.IPTION 

230 epithalamia, mostly in Latin 
but -some in. Greek, Italian, 
and Hebrew · · 

Ecclogue 6r Epithalamion • 

Song (The .Irish Masque) 

Songs (A Masque) 

.. Parcarum Epithalamium 

Songs (H~en's Triumph) 

In. and Out (Strappo for the 
... Devil) · 

Epithalamion to Sir Thomas · 
· ·. · Southwell . r 

Epit·h~l~ion .to · Mylord' Bucki~~h~m ·· 
Epithalamion (Atiatomy of 
_ Melanch_oly, III) 

Song (The Shepherd~s Holiday) · 
' . , 

_ A Nuptial Sohg for Sir Clipseby 
· ·crew 

. . 
" I 

Epithalamion for Charle·s I .. 
·An Epitha~amion Applied · to the 

Ceremonies of Marriage . 

Epithalamion 

129 Latfn ~nd several Greek~ 
Hebrew and French epithalam~a 

C~brid,ge ·'Poets · i Latin and ~ - Greek epitha.~mi~ 

' May 

Quarles 

. . . t . 
/.t' 

.Poem, to my ··,cousin, c.~- - rnarryi_ng 
-L.A. .-

Epithalamion (Argensis) 

A~ Epithal1nion t6 th~ Bridegroom 
'(Ar·galus & Parthenia·, II~} · . 
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TITLE OR DESCRIPTION 

' : 
( . . A Ballad·, · Upon a Wedding 

. Proihalamion' · (The M~s~s Eli~~~· · -
·. I 
. I 

\. 

. I 

I 
• • I' 

... 'i 
·-; 

. \I~I N~phal~). .· ·. 

· A Song · Celebt'a ting the Nuptials 
• • Hierome Weston • 

Lady Fiances Stuart . ' 
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