


































































































































































































































































































































































































May that name be raised high,
. Nor .in the female. issue die:
A joyful and glad mother prove,
Protected by the powers above;

That from the royal line,
Which this day doth combine =
With a brave prince, no fate, no death
Extlngulsh may Elizabeth.

“May the branches spread so far,
. Famous both in peace and war,
That the Roman eagle may
‘Be instated some blest day,
- Despite of. Rome's proud brags,
" Within our English flags,
To revive you after death;
.That we may praise Elizabeth;

That - when ‘your high crest is borne
By the fair white unicorn,

The wild-man, the greyhound, and
.Fierce dragon, that supporters stand,
With lions red and white, . .

Whlch,w1th the harp unite;
Then the falconh, joined with these,
May the Roman eagle seize.

Y

. ‘All the nymphs straw sundry posies

Made of red, and of.white roses;

On her bed wait all the Graces: -

- Maids to them resign your places.
Oh! may their nuptial love -
In time a blest heir prove,

To make famous after death,

Frederick and-Elizabeth.

»
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1. 12.

'Thy one eye by her two struck blind:

- o COMMENTARY . 120

Now's the glad and cheerful q_y, etcr;//’— i )

o

As in so many of the love ‘and nuptial.poems of the

Renaissance, the aubade convention begins the poem- thls

consists primarily of a glad descr%ptlon of the sun

frlslng, 1n order to start the fest1v1t1es of the wedding -

day.

cf..(a)’"ﬁis golden beams upon the‘hiils dost spread,"
L (Spenser, "Epithalamion,” 1. 20). - -
”}b)~“Tﬁe sun beams in the east ate spread.“
b (Donne, "Epithalamion Made at Liacoln's Inn,"
| l1.-1.).
' e - .
Phoebus doth his beams display:

Heywood may be indebted to Spenser's pastorallsm

and celestlal hyperbole in thlS flattery of Ellzabeth,

since both poets compare the brlde to the radiant sun.

cf. "Like Phoebe, from her chamber of the. East,"

.(Spenser,,"Ep;thalmlon," 1. 114)

tead;

0.E.D.: variation of'Tede’ (obscure) a resinous

-piece of pine used as a torch.

)
. I

3%

(a) "Thy beams I could eclipse and cloud them with'
a w1nk. . (Donne, “The Sunne Rlslng,“ 1. II. ).
(b)-ﬁLeast her full Orb‘hls'31ght should dim."

(Cleveland "Upon Phyllis Walking in the Mornlng Before
the Sun-Rising," 1.. 41) .
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1. 14. :new CyntHia? I ". _ ‘ ‘

N N
The author places Princess Ellzabeth in the .

heavens by his reference to her becomlng a new moon.

i
4

‘1. 18. Blushing at thy own disgrace: -

cf. "The syn himself of her aware, .

In blushing clouds;conceals his head,*
(Marvell, "Upon Appelton House," 1l. 661-664). - ?
' ' ’ v

Thy. sister: o/

An obvious reference to the striking resemblance
.of the bride and groom who are as much alike as the

twihs, Apolloband Diana in their radiance.

-

©11.28-30. By Latonl . . . delivered soon: .
.o 1 . < ¥
Latona with, Juplter was the mother of the

sun (Apollo) and the moon (Diana); ‘she sought the
islands of the Aegean Sea to_cohceal her motherhood

from the wrath of Jupiter's wife, Hera or Juno. ' Delos

alone agreed to help her, but it became an unstable

island and Jupiter had to fasten it to the bottom.

(See, Gayley, oE.cit;; p.29).

"11.33-40. Equally shine in-the spheres . . . still shine:
' 2 ' Heywood in a baro ue mode makes the ‘couple
'_intokheavenly orbs and expresses the wish that their o '{

union always shine.
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cf. "Thou youngest virgin daughter of the skies." .
(Dryden, "To—the Pious Memory of the'Accompllshed

Mrs. Anne Kllllgrew "1, I.).

}. 42. Ccato's head:

Ceto, 234-149 B, C., the Censor and author of

De Agri Cultura opposed the lax’ moral of the Romans durlng

the reign of Caesar.
cf. "As the wise Cato." (Herrick, "The Welcome to

Sack," 1. 64). o ST

Ca

-
o
-t

1. 42. Tully's tongue:
. [ [V} 5,
Tullius Cicero (106 -43 B C.) was a Roman republlcan

-

and orator, par excellence.

1. 43. Nereus' shape:

In Greek legend, Nereus was a séa-deity witls the

power to assume various forms.

}f 43.?01yséeé' brain:
R b;ysses deysseus) wés the he}ofking on the isle

of Ithaca; he wes.renowned for his c?nning gained from

* travel. ' | S . \" : -

1. 44, Nestor's reigné'

. ' In Greek history, Nestor was the King of Pylos

who.in 0ld age led his subjects to the Trojan war; his
justice and eloquence were proverbial. .
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. Danae:

-'123

Heotor's. sword:

Another Greek démi-god and Tiojan warrior who
. , ‘ ) .

defended his father, Priam, .skillfully and bravely.

Euroga:

Europa, the daughter of King Aéenor of Phoenicia

. ' 1
was carried off by Jupiter who disguised himself in °

the form of a bull. - -
Y
s

'See my note on 1. 37 of Heywood's first‘péem

entitled 'The Epithagbion'.

cf. "Ye tower her up as Danae was." (Herrick,

!

. TEéithélamieﬁon'Sir Clipséby Crew, " 1. 1186).

Ios

2

Io was the daughtei* of King Inachus @f the ° i

-Argos. - She was loved by Zeus who changed her into

" a heifer so that Hera would not know; Juno found
9 z .

out and sent a gadfly to torment he;, and according
to Herodotus, Io was forced to flee and roam the
Ionian Sea and many lands until she reached the -

Nile and there Jupiter promised to avoid her if ..

Ly

Hera allowed her to be famous quéen. Io is

-

supposed to have been carried of f by Phoenician

merchants. who wished to make r&prisals for the

capture'of'Europa._(See, Gayley, op.cit. p. 67).
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1.65; saint be shrined:°

* Elizabeth, like her namesake,; Queen Elizabeth, CL

must be reyered»says the author.{ A.coytemporary "
' "historian maintains that Elizabeth (a Hebrew term.
"Elisheba" means consecrated to God) }eplaced the -

Blessed Mary for many converts from Catholicism into

the Anglican: faith. (See Joel Hurstfield, The Queen's

Wward_s, London: 1950, p. 145 £f.).

1. 66 divined: °
0.E.D., 6. to render divine; caponize.

‘cf. '"iiving on earth like Angel new divined." .
- ', (Spenser, "Daphnaida," 1. 214).
: “w S

‘1. 78. fame:

/ g;gﬂg.,-tﬁe condition, of being much talked
aboﬁt; reputation derived frém gfeat achievementé.
Aiso; a 6lassica1 form synonomous with for£une.
cf{""Fame and fortune be‘thy name;" (Bacon, “pf

Fame," 1626 Essay). | |

. 1. 8l. flower de luyce:

The fleur-de~lis has no real meéaning; it is =

simply a triple curved element of design which does.

-

' not represent a lily or iris. ' (See 'John Franklynj

Heraldry, New Jersey: 1968, p. 28). The symbols on

'

-



the Royal Arms of England ¢(illustrated on the next

“~n

‘-
PR

‘page) follow, and the author uses them to foretell

an age of unity for Pro%é&¢ant Eufope.

= 1. B2. lions gquartered: " ol -

The Arms have "gules" or three lions quartered

b
7 .

A . . _
‘passant-gardant in pale Or which are symbo;ic of  the

N/;”—ff\ King of the beasts. (Franklyn, oE.cit. p. 50).

1. 83. David's harp:

’

- - The stringed instrument i; the ensign of
.Ireldhd, because the Celts were known fof'glorifiqation.
of,éhysical_strength and singing of joyful musicy

) L o accompénied by a sﬁringeé harp. David in the’ 01d

Testamert was their: favourite hero. f(See.John Rimmer,

The -Irish Harp, Cork: Govt. Pubs., 1969, p. 15).

1. 88. memorize:

0O.E.D., 1. verb; to put on recqrd.

1. 98. Roman eagle:

-

Heywood calls for a unified Europe similar to
the Holy Roman. Empire; the eagle4rep}¢sents the Cath-

olic Empire of the Hapsburgs -begun in'Bohemia in 1526.

1. 105. “high crest: . , —

This is the crest of Scotland because James is
ruler of it, and he tried to have it join England h

4 . . .

o . '
3 _ : S e . :
, .
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, _ Plae V1
. THE ARMS OF SCOTLANDY .
(See’ Chaprer XIX) . .

Ture Rovar Arms as Usep N Scoruanp

J

II' 29=Td

By comparison with the frontispicee, it wili be scen thar in
this version of the royal amms precedincs is given to.the
Scottish components.  The Scottizh arms occupy the first an:d
fourth quarters of the shield, .those of Englind being placed

.in the second quarter. The crest of Scotlind is used.

Scottish wnicorn forms the dexter supportor, ard is crow
it maintains a bannar of St. Andreve, while the English

Tk:
ned ;
liva,

- on the sinister side, bears that of St. George. The shiddd s
encircled with the eollar and perdunt of the Crlir of 15

'Chistle,  Thidles (and in some. repiesencations roses

Qg

shanyrock also) spring {rom the ground on which the supporste: -

stand.

T Arvs or-ScorLaxnp - o
The shield bears the famous arms, Gold, = i 1izsepant
armied and langued azure, within a doble tressus fiory connn
gules.  The crest is the lion sejant affrontd ca 2 ooval or

-,
AT
o

-y

RIS

holding a sword and a sceptre.  The supporters nre valoes
with antique crowns about their acks and royal crovwns on
their heads, one buearing a banner of Szouind andd the other

of St.stadrew,  The coltir ard perdant of the Owdir o

M |
e
et ‘e . . .
Thistie surround the seicly, sod thisuzs grov from thz -;:Qx.uu
forming the compartment. The Stutiish Loval mouo apr e
above the crest, aad thgmote of e O ror the ‘Lhisi

Lelow the shiekl. .

«

.



1. 106.

1. 107.

1. 107."

1. 108.

b
) 127 ]
officially but Parliament di.d nc;t:_ grant..approval. | -
Thg" act of unit;n was pass_gg finally by ‘Parliament .
in 1707.
w'hite'unicorn:» ‘ .
Th'i's_ _fic.titious animal is usually drawn as
_’a "horsé with a -spiral h'orn. on its forehead; however,'
the figure is ‘in. faét_based on a goat with cloven -
hoofs, a beard,’ ana a feraldic lion's tail. 7
(f‘ranklyn, oE.éit., ‘p.62) . o
- e : -
wild man: : . -
i‘hié character is né more tﬁan a lion standiﬁg
‘on its haunches, yet with the ‘face of a man and bear-
ing a sword and sceptre. '(ipi_d_'.., pllO) .
)
grexhound.: _
The greyhou;ld 5elongs in 0ld armorial \béélri.ngs
to- sigr}'ify a sure ‘hunter, f;ut it does not appear on the
Roy'aliArmé.‘ : .
fierce dragon: ' o . | " -
A viper of §orts, often called a "wyvern"' in 2:""‘

-

o1d Engli'sh.‘\/ It has a s'naked.;_:t'o'ngue, membraneous

wings, scaled body, and spiked tail. St. George is.

1

pictured usually sfaying one. (Fpanklyn, p.64).,



. 128,

1. 111. the falcon:" S
- =y * . ) ; u?

The falcon.stood for the éermap monarchy, -
in-aviary‘_cx;lt; Heywood sees :_ghe'Gex‘:ma‘n and English
nations form a strong powe;: in ghe,'stru‘g;;le aglair‘;st .
Catho'lic“‘ Spa'in or France. c o

. A : ¢ e o . * \
1. 113. All the nymphs straw sundry posies:

The author sWitches the im’agé;y to the -

pastoral mode as in the beginning of the poem' from

Pl

l(th_‘ 'heévy classical and historical references. The . o
-7 . ."_L\‘.

3»55'"'5"4‘%. prisy y ¥

Greek term, ‘nymph' signifies a fresh-water goddess

' or bride. (Staifnes & Talbert, op.cit. p.163). =
. h " e

<
Nymphs here refer to the bridesmaids. - . j’«? S .
b - \ ’ ’r‘;:dﬁn“.’. ] .
. cf.. (a)"Bring, with you all the nymphs that you s

can hear." (Spenser, "Epithalhion,™ L. 37).
: - y

(b) "Nymphs of land ah}i sea away;" (Peacham,
"Nuptial Hymn§{" 1. 57). :

- . - o

¥

'L
Y

-~
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* Critical Analysis of 'A Nuptlal Hymn
Heywood's second "Nupt1al Hymn" from A Marrlage
% Triumph in honour oflthe wedding alliance betggen Count

Frederlck of Bohemla and Prlncess Ellzabeth of England .
is again an unseIectI;e‘aEE6fEﬁéﬁE—6f‘aﬁcient_—odaé§§§§_——’—

and noble figures of Roman. history with which"' he compares

the brlde and groom respectlvely. Ellzabeth becomes a

.

"new Cynthla" or moon and’® Frederick acqulres all of the .

attributes of famous Roman heroes. ‘ AR O

iy

The whole poem is full of chauvinistic references

q

to the glorles of England now that she is uniEEE‘With“---

another Protestant country agalnst "Romes proud brags",

a

the autﬁor hopes for another emnire comparable to the

Holy Roman Empire. He also hopes for an heir. ‘to further -

‘4 o
1

A*_%_“‘??mﬁanraﬁé—make_£Aans_Lhi§~noble union. S

It is'interesting to seé the autﬁbr“refer to - the
'good Queen Ellzabeth' and her fame which he bestows on
the Prlncess. He mentions allﬂigzt heraldic symbols ‘ R
of Great Brltaln in detail, ‘and he w1shes that in peace

' I[ 5
Or ‘'war England S banners agd Ellzabeth S name ‘be held

hlgh.- oL T °
24

f

% .
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'he also brlngs 1n démlsgod figures (Ulysses, Nestor) and

Crltlcal.Analy51s. (Cont d) ' ‘ \ '.: C R
This 1s thé second attempt by the author to ln]ect

¢

'new vigout into ‘the classmcal eplthalamlum. Heywood notv

' only deals with. the usﬁél Pantheon ‘of Greek gods, but

’

hlstorlcal Roman characters. (Cato and C1cero) In

11. 49 52 hewmentlons the three most beautiful’ women

° ' ¢

: ;of ant1qu1ty, namely Europa, ‘Danae, and Io, all of whom

_attracted Juplter who either transformed them or himself

- ' -

and-cgfrled them off.

- n
]

One critic says, "the epithalamion is an unselective
say . p . \ :

A ]

assortment drawn mainly from the Neo-Latin epithalamia,

- ' I} . .
apparently‘in an attempt to demonstrate the ‘autlor's

learnlng and’to flatter the sbholarly tastes of James I."

PRl -
-~

(See Tufte, The Poetry of Marrlage, p. 243) However,

-

one must remember that James and Kis court were a dlS-

cernlng audience and most of the eplthalamla were composed

¢

with other ‘classical. or Neo Latin epithalamia in mlnd.

¢ Ll. 5—7 are 1nterest1ng since they are’ the shortest of

the elght llned stanz;\Tn.order to lead into the important
c1051ng llnes. Another departure from the usual eplthalamlc
form of the early seventeenth—century is the absence of

a refraln throughout the entire poem; often the end

'rhyme, basedﬁon thg name Ellzabeth whldﬁ appeared in the

L “-'l rooas

‘seventh to the .thirteenth and the\last_stanza, becomes

mere doggerel verse. The repetition of the.Priﬁoess's

-

,






CHAPTER VI -

BIOGRAP'HICAL INTRODUCTION
: . ’ - ’ ) .
'George "‘Chapman offers a masque to which he appends v
an epithalamlon for the royal wedding; the two are distinct
pleces of llterary endeavour in a different genre, thus,

\

they must be discussedqseparateiy. A
The“epithalemion or "Hymn to Hymen for the Princei§'
Celebratlon "of the Most Royal Nuptlals of the Palsgrave and
his thrice’ gracious Princess Elizabeth" is a short eighty-
four‘llned poem (when compared to the other long eplthaﬁhles
for the occasion)' which follows the classic form of heroic
, doﬁplets rather than the usual stanzaic form. The beginning
ano tﬁe end lines are repetitious in sentiment and verse _
"but,they are not a refrain; the whole_nuptial work in torm:
and content challenges ‘the reader's imagination"and feelings.
Tﬁe‘opening and closing thouqhts concern thehselves wrth,a -
contemporary event namely the death of.Prince ﬁenry '
There are several 11nes, such as, line four' "Hymen
' Attoning of all taming bloods theﬁodds"; or line thlrty-five:j
"Golden sleeps/Will in their humours; never steep.ah eye,“
that are‘so obscure that it is impossible_to explain them
‘fu%ly. One editor of this epithalamion sa&s,x“Chapmap is
weli-nigh the obscurestﬂof poets." (Case, ‘2.01t.,p 83) "
The nuptial poem is probably unpollsheq,tlnce it
r

‘\dld appear as an appendage to the author s major conbrlbutlon

\:
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to ;He-mérriage. I treat it alone, beéausé\it has
sqfficient litﬁrafy:mefit to stand bj itsgif, uplike_tﬂe:
.éartial epithalamies in-the'other plays aﬁd'masques_of ihé‘
'l-period. -
: Tﬁis most ﬁrolific'autﬁor wréEe'ﬁwolather epiphalémies. )
* . - . .

His first one appeared in his continuation of Marlowe's

. Hero_and Leander, 155@: 'iﬁ was a short fifty-four line

1yrié entitled 'Epithalamion Terato;'. The second one "was.

- iﬁ the same year as"Thé\Hymn to Hymgn} for tée~marfiage
of the Earl of Somefséﬁ'aﬁd thé‘Countes; of-Essex; it was

. a long mythological narrative:apbﬁrently based on the

,;,épyilion of.?afullusf 'Carmen:LXIV' because Cﬁapﬁaﬁ's'

..'Andrqméda Liberata' concludgs with a 'Pgr?arum Ebithaiaﬁiop":
similar to thé'song of the Parcae-in ~C‘aﬂtl.ullus, And wﬂich g .*éQ;"

he also introduces into 'The Hymn to Hymen'.



A HYMNE TO HYMEN
'Sing, Sing a-Rapture to all Nuptiall eares,’
Bright Hymens’torches, drunke up Parcaes teares: f

Sweet Hymen; Hymen, Mightiest of Gods, ™
Attoning of all-taming blood the odds;

- Two into One, contracting; One to Two

D11at1ng, which no other God can doe

Mak'st sure, with change, and lett'st the married try,_:

Of Man and woman the Variety.

And as a flower, halfe scorcht .with daies long heate
Thirsts for refreshing, with nghts cooling sweate,
The wings of Zephire, fanning still her face,

No chere can ad to her heart-thirsty grace;

Yet weares she dainst those fires that make her fade,

.Her thicke hayrs proofe, all hyd,” in Mid-nights shade;

Her Helth, is all in dews; Hope, all in showres,
Whose want bewailde, she pines in all her powres:

‘So Loue-scorch't Vlrglnes, nourish quenchles fires;

The Fathers cares; the Mothers .kind de31res.

.Thelr Gould, and Garments, of the newest gquise,

Can nothing comfort their scorcht Phantasies, -

But,  taken ravish't up, in Hymens armes,

His circkle holds, for all their angulsh, charms:
Then, as a glad Graft, in the spring Sunne shines,
That all the helps, of Earth, and Heaven combines
In Her sweet grouth: Puts in the Morning on

Her cheerefull ayres; the Sunnes rich fires, at Noone;
At Even thé: sweete deaws, and at Night with starrs,
In all their vertuous influences shares;

So, in the Bridegroomes sweet embrace; the Brlde,
All varied Ioies tasts, in their naked pride:

To which the richest weedes; are weedes, to flowres;
Come Hymen then; come ‘close these Nupt1all howres$
With all yeares comforts. Come; each virgin keepes
Her odorous kisses for thee; Goulden sleepes

Will, in their humors, never steepe an eie,

Till thou invit'st them with thy _Harmony.

Why staiest thou? see each Virgin doth prepare
Embraces for thee; Her white brests laies bare

To tempt thy soft hand; let's such glances: flie

As make starres shoote, to imitate her eye.

" Puts Arts attires on, that put Natures doune:

Singes, Dances, sets on every foote a Crowne,
Sighes, in her song, and dances; kisseth Ayre -
Till Rites, and words past, thou in .deedes repaire;
The whole count Yo sings: Io the Ayre: -

Io, the.flouds; and fields: Io, most faire, -
Most sweet, most happy:Hymen; Come: away;

10

15

25

30

35

. 40 -

45
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With all: thy Comforts .come ; old’ Matrons pray, .
With young Maides Languours; Birds bill, build, and breed
To teach thee thy kinde, every flowre & weed 50

. Looks up ‘to gratula thy long'd for fruites; :

* ' Thrice glven, are firde, apd timely-granted suites:

w to be sowne,

vt

At all parts perfect, ust therefore loosej 55

And as the temnder Hy4cinth, that growes . - ( -
Where Phoebus jiost his golden beames bestowes, . )
Is propt with care; is water'd every howre; -
The sweet windes adding their encreasing powre,- 60
The scattered drops of Nights refreshing dew,
Hasting the full grace, of his glorious hew,
Which once disclosing, must be gatherd straight,
Or hew, and Odor both, will lose their height; : ~
So, of a Vlrglne, hlgh, and richly kept, . : ‘65.
, The grace and sweetnes full grdwne must be regp't,
Or, forth her spirits fly, in empty Ayre; , .
The soonexr fading; the more sweete and falre. P
Gentle, O Gentle Hymen, be not then Lo - .
" Cruell, °That kindest art to Maids, and Men; . 70
These two, one twin’ are, and their mutual bliss S e :
‘Not in thy beams, but in thy bosom is. : SR
- Nor can their hands fast; their heart's joys make sweet
heir hearts in Breasts are; and their Breasts must meet. )
, Let thére be peace, yet murmur; and that noise, 15
,  Beget of Peace ‘the Nuptiall battle's joys.
Let Peace grow cruel ‘and take wrake of all,
Hark,-Hark, oh now the twin murmur sounds;
‘Hymen is come. and all his heat abounds; . v
Shut all doors; None but Hymen's lights advance. ) 80
‘No sounds stir, let dumb Joy enjoy a trance... ‘
.8ing, sing a rapture-to.all Nuptiall ears.
Bright Hymen's torch drunk up Parcae's tears.

N
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" COMMENTARY o

Bright  Hymen's torches, .drunk up'Parcae's tears:

. This is a réference to the marriage festivities
and the conseqhént joy to the royal family wﬁb had -
been récent;y in a state of sorroy over the death of
Prince Henry, Elizabeth's favourite‘brother. (Seé

J.'Nichqls, The Progresses of King James I, Vol. VII,

N.Y.: 1960, p.565). Chapman may have consulted the
dictionary of Thomas Cooper which had the followin;

entry to describe the Parcae: "Ladies of destiny . . .

who spin out the thread of man's life. ees " (Sig.Nnv).

cfa_(a)‘Chapman's;“Pafcafum Epithalamion," (1613) in
the;Andfomeda Liberata' for the marriage of .
the Earl of Somersét and the Countess of
E;sex. |
(b).“As sooth the Parcae thﬁught him one." . (Ben
Q&onson, "Epitaph of'S.P. . . . "%he Epigrams,"

4

CXX, 1616, 1. 15.). )

Chapman pfobably derived his accoﬁnt of the
Pard;é from the poem of Catullus, ."Carmen LXIV"
wherein the ﬁarcée appeared and sang a'proﬁhetic

epithalamium about Achilles. KAn illustration of the

4

- Parcae is on the'follow;ng'page)."

~

Sweet Hymen, Hymen, Mightiest of Gods:

cf;_(a)foh,.Hymen,'Hyﬁenaeus. (Catullus, “Carmen

LXI," refrain).
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(b) "Hymen, Io Hymen, Hymen, ﬁ?ey do shout. "’

. L ) o
(Spenser, "Epithalamion,":1. (I). .

(c) "O Hymen, long their coupled joys maintain.”

(Sidney, Artadia, Third Eclogue,. refrain) .

(d) "'Tis Hymen .(who) peoples every town." . L

(Shakespeare, As You Like It, Act' V, sc. IV) 1.149.

~N

R (e) "Oh Hymen, Hymen call/This night is Hymen's
S . “ _ . :
v . . all.™ (Jonson, Hymeneai, refrain). .

" (f) "Wishing Hymen to afford/All  the pleasures

« « « " (Samuel Daniel, Hymen's Triumph,

Act II, sc. 5.) 1. 72. . o Cod .

Ll. 4-6. Attoning. . .-contracting . . . Dilating:

These verbs portray Hymen's powerful influence

g

. over matrimonial union, and.the_autbor.increased the
effect by usiﬁg capitals for many of his words of
iméqrtance.' - |

‘ Similar congefts occur in thé poem of his.con-
temborary:
"Who did the whole world's soul contract,

. and drove Into the glasses of your-eyes."

(Donne, “"The Canonization," 11. 40-41).

’

1. 8. The Variety:

Chapman call the individuals in the union to

ekplore the differences fully and‘complétely of man and

woman, and the variety of behaviour in. each.

!
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. 1. 11. Zephyr: - » o

" 1. 14. Her thick hayrs' proof

.+ 139

1. 9. ‘And as a flower, half scorcht with dates long heate: -

zephyr is a personification of, the mild west.

wind which nourishes life. (Starnes and Talbert, op.cit.

p.389).

cf. '"Sweet breathing Zephyrus did softly play."
(Spenser, "Prothalamion," 1.2.). SR ' {3”'

-

T '

A

"~ " A probable reference te the. custom of the ade

- ‘ This éxten@ed simile of the flower motif has a’

‘direct parallel in Catullus' "Carmen LXII," lines 63 ff.

Vor

‘that a virgin-bride wore her haif'long to the al;aﬂff
. \ . \*"
(Akrigg, op.cit. p.147). : . Co

~
. e
.~ ’

1. 18. The Father's cares;. the Mother's kind desires:

cf. "A third part is your father's/A third part is

your mother's." (Catullus, "Carmen LXII" the last’

. stanza, deals with the bride's virginity). -

T

‘1. 22. His Circle holds:

ol N ' .
The circle image is apppopriqfe to represent

Hymen's all powerful embrace and séxuglyty; it is a

fayourite'image of seventeenth century poets. (See

Marjorie Hope Nicolson, The Breaking of the Circle,

New-Jefsey: Princeton, 1950).

vt
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o N N . . 4

. cf.j(a) ". . . in his maid's circle." (Shakespeére,

‘Romeo and Juliet, Act II, sc.i. i,23).

- v(bL?“That which may the honoured stem/Circle.

~ N e .
‘ ‘with a diadem!"™ (Robert Herrick, "An Epithalamie
to Sir Thomas Southwell and His Lad&}'llQ 103-4) .

«

1. 23. Graft:
cf.”". . . a scion incorporate with the stock, bringing

sweet fruit." (Thomas Overbury, "A Good Wife").

~11;30;31. xthé&r naked Pride. . . weeds to flowers: - -

According to the author, the nakedness of "the
. couple is more pleasant in appearance than théir rich’
royal raiments, or at least, it should be jus; as the

"weeds to flowers" in his comparative terminology.

Weeds at this time were synonomous with clothes.

. -

(Shakespeare, A. Midsummer-Night's Dream, Act II,
. ‘ ‘4

(56.'.L25EhWeed wide enough to wrap a fairy in."
~- i et .

ccf. (a) . . . art\beét in Nakedness." (Donne,

. "Epithalamion Made at Lincolnes Inn," 1.78).1/
. i . /

(b) "Full Nakedness' All joys are due to thee."

(Donne, Elegy XIX: "To HisS Mistress Going to

Bed," 1.33).

0. . *

i. 35. humours:

O0.E.D. 4. humour. In ancient and medieval

"* physiology, one of the four chief fluids of the body .

(blobé phelgm, choler, and melancholy) which bx théirr

Yo
e
9
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relative proportions were supposed to determine a

t N ‘ L
person's physical and mental qualities.
- o ‘ B N

As make stars shoot, to imitate her:éye:

]

The author in a Platonic description of -the

virgin bride, reminiscent of the "Canticle" ‘and Petrach's

45.

"Rime Séarse" presents a sensual picture of her;'not)only

" her body, but her eyes are attractive with love glances.

.Puts Arts attires on,\thét puts Natures down:
, } .

' The virgins use every female blandishment and
act, such ,as song and dance, to lere a husband. -

‘ cf. "There'is an Art/Nature makes mean over that Art."

(Shakespeare, The Winter's Tale, Act IV, sc.4.

11.86-71) .

fen

The whole court sings; Io the Avyre: /

Chapman calls all the court, to clamor %n

. » . .-
~celebration - as well ‘as nature. to honour the union, as
- ¢ . L d

N

N : . -
'in ancient Greece when Io was the call to rally. (See

~Paul Maas, my introduction, prgu) - (See my illustration

of the wedding procession foyr pages hence),’l
) o
i ‘ , ©

1. 47. omatrons: ST i

© 49. With young Maideés langours; Birds-bill; build and breed:

o
"

' 0.E.D. n. married woman; woman managing domestic

affairs of a court. or institution.

-

.The doctrine of increase through matrimony is



l. 50.

1. 51.

11.57-59.

o

“congratulate." .

[\ ——
. co 142

depictéd'in the image of the_mating'birdsaﬂ St. Thomas

-Auqhinas in Summa Céntré'Gentiles,_(III; xxii, 6)

stated that the male bird by instinct étays.with the

. ' 3. v -
female "ad educationem foetus." Chaucer and Donne com-

- pared the. newlywéds to birds. (See my commentary to

.
e

‘Donne's 1613 Epithalamion.and A.W.J. Bennett's An  °
n - 3 AN

.Interpretation aof "The Parlementf of ‘the Fowles", Oxford:

1957, p.136). | \'

Kind: . . o S

, Y

0.E.D. n. (arphaié) species; nature in general.

2. Any behaviour or state- which is expecﬁed?of a person

or thing. (C.S. Lewis,'Studies in Words,' Cambridge:

.1967; .p.28).

[

gratulate: = ' ) ' ) o
e y ’ . ) ’ -
Chapman uses an original variation of 'the verb

-

’

.." ' .f . -

And as the tender Hyacinth ... . power: " -

The author pxoﬁ%bly uses the followiné entry

in C. Stephanus' Dictid@ rium, Histbricum, Géogrquicum,

Poeticum (1553) : = .
Hj?iﬁthus, puer tlaeus, eodem temporé a Zephyro

et Apolline adamaftus, Verum cum in Apollinis . . .
commugavit in florem sui nominis. (Starnes and
Talbert, op-.cit., pp.408-?).

richli‘képt:;::

Chapman again'emphasizes the doctrine of increase
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1.

" 75-6.

79'

-

.:. . " . ' . r143 “.

"in that the royal virgin must now give society
® ‘ - L

posterity_in return for the benefits it bestows on her. .
These two, dne.#WYn are; and'their'mutpall blisse: ;j -
- A reference_to the fact that .they were of the
same'age (sirteen);and young in appearance. (An
illuetration‘of,the royal pair is on o. 20 of my i
Introduotion). | ;
Let.there be Beaoe, yet murmur;. and-that noise, ‘_i_ :i-
Beget of peace, the Nuptiall battle‘s Jjoys. .. .. . -
Chapman alludes to the lovercombat themeﬂwhlch

may be found in early Neo-hatln eplthalamla:'f : _s; ' '
cf. "éoon for sott combat, he prepared L t} :

And gentler toils of amorous wars." i .

(John Secﬁhdus' "Epithelamium Basia,"‘153l, L h

11. 101-3). ~ . - -

“ Charles Stephenus' entry for-Hymen, refers to- ' ': ..

: the god of marrlage, born ‘in Attlca, who used to rescue | ~.l
V1rg1ns that were carrled,away by thleves, "the latt;r, . :
‘no doubt, encountered re51stance from faleles of the
Vrrglns and a ‘combat ensued before .and after their =~ ° ‘
capture. (Phyllls Bartlett ed.,nThe Poems of Georg; B N
jChaEmeh,,Oxfordz 1941, p. 474y, . o .

Hymen is-come, and all his heat abounds' ' o R

The author heightens the effect of Hymen s .

- arrival, and he brings.the heatvof love to the couple.’ I

- o . - e e

.y . . >
» &, .o

. P N f ' [ ]

. - . .

nat
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Critical Analysis:

¢

%. The "Hymn to Hymen" is original, although Chapman 3

. bérrows passages now and then from°Catullus'(the Parcae)

and Secundus (nuptiai battle.) The, entire poem is full of -
energetic lines and dynamic vigorous verb parts, suchias a
the failowing: ‘attoning®', 'dilating', 'to teach', 'to

. 4 s o

s 1J N
gratulate’, 'to be sown’, and so on.:; ' T

There are a few faults to be found in the nupt1al

P s e

poem, namely, certaln elllptlcal verses and an overuse bf

names. LL 42-44 are elllpt&eaM.and dlfflcult to follow

-~ ——

-

clearly..
_ 5ings, dance, set on every foot a crown,
Sighs®’ in her songs, and dances, kisseth.aire :
Till rites-.and words pass, thou in deeds repair. s

Who is-doing allnof these activities?' There~is an over- =

) abundance of reference to Hymen and his powers, rather . than

to the pr1nc1pal subjects of the poem, Ellzabeth and
. ‘
Frederick.
One might also cite the fact I mention in my foreword -

that the . form is most unconvéntional to the genre; it beionés

: more w1th the ep1c since there is no stanzalc pattern only a

lyr1ca1 rhythm, as 1n the other poetry for,the royal union.

It remlnds one of the-early eplthalamlon, entitled

-

" "Epithalamion Teratos" from Hero and Leander’ whereln

i -

. Chapman has a nuptlal passage with nght (Alc mane) as the

brlde and Day (Mya) as the groom, the nymph, Tera .tells the

o - 144

‘






N ' '~ CHAPTER VII "
BIOGRAPHICAL INTRODUCTION

”

The friend of Donne and the patron of Michael,
Drayton, Sir Hehfy Goodere, composed.an‘"Epithalamion for

. }
. the Princess's Marriage." Henry was the son of William

) Goodere of Monks, qear_Lutférworéh, the youngest brother of
_Si£ Henry Goodere 6f‘Polesworth, whose elder daughte¥ and’
co-heir, Frances, he married in 1593. Through her he
ducceéded to the Polesworth estates when her father died twd
'years later. He was knighted by Essex in Irelénd in 1599,°
and was one of the crowd of English suitors who sought the
favour of the King of the Scots in anticipation of his
succession  to the'hnglish throne. ﬁmfn James VI of Scotlang
.became Jameé-I of Great Britain,'Goodere appealed for
financial\help in order to maintain his "decayed'qstateﬁ: Ve'
learn from his correspondence with Donnerénh othérs that he
lived eitravagantly. James I answered hié.appeal for &id,
and he made Goodere o;e of the Gentlemen of His Majesty's
Privy Ch;mber, 1605. One of the requisites for a good
tourtier was dnﬂaéility fo produce a piecé of writing for '
the literary-m{ﬁded king; Goodégé tried his hand at several
poems, but he created nothing of’merit. vin,1613, he waxed
eloquent for the mafrigge of Priﬁcess Elizabeth with an
epithalamium which was full of lofty praises for the royal .

family. He resided part of the year at Whitehall and part

of the year at Polesworth, because in the 1610'5, he



" information on Henry Goodere.
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v

; eﬁtertained Donne_ and Johsoﬁ, at Polésworth,,and ih.1618,
he malntalned and re51ded ‘close to the King from his apart—

+
ment ‘at Whisghall. He dIEd in 1627

’
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EPITHALAMION of the PRINCESS' MARRIAGE -
by Sir H.G.

a8 '

Which of you Muses please .

To shew your cunning so, as to teach me oL

" To divide Love from Majesty, -

Where they do maké one body, as in these?
That, having laid aside

'That greatness which must. swell

'Great Chronicles which that shall tell,k
The lower titles, bridegroom and a bride,
May in this little volume yét reside;

And, leaving this day's triumph I may pralse ,
. This night, for which this month doth give away two days.

Since-in this happy nlght," .

The same sheets may unite and wrap you two,,

My sheets of paper think they do :

Something like ‘this if they your names.unite:

.Except an angel's hand - .

*May only dare to strick —_— <

Elizabeth and'Frederick ¢ '
On the spheres' nlne-strlng'd harp, whlch now doth stand -
_Tuned to their names, imposing a command -

_That I forbear that height: yet I may pralse

Thls nlght, for which this month doth give away two days.

O most mysterlous night,
Which, by the setting of a sun and mbon, :
Art clearer than a day at noon: - -
How art thou happy by their ‘sacred llght'
Or what night is like thee?
- For, though by nature thou
Art but a type of death, yet now
Th'art root of life and long posterity;
And honoured with such virginity
. As. that no other action so.could pralse o
This night, which to this montlf doth recompense two days.

But though this night dffords
Light enough many mysteries to-see,

+ They must, as they which make them, be

Naked, -and not apparelled in my words.
‘What shall my . Muse do then?,
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Like an old echonng wall, - e . ;
Some of those notes which“spheres let fall L 40
‘She may send back, that my imperfect pen ; "

May give some pieces of their praise to men,

. And, silence being disloyal, make them praise ,

This nlght, which to thls month doth recompense two days.

Lift up thy modest head, ‘ ‘ —

Great and fair bride; and as a well-taught soul °

Calls not for Deeth, nor doth controul

Death when he com&s, come you unto this bed.

Do not pursue nor fly, -

Enter, for when these sheets - 50 .
Open, the book of fate thee meets. . . C o
Study't awhilé alone. But instantly

Comes he that shall reveal it sensibly, - R

And spend, in telling you what your fate says, .
This night, which to this month supplles her two lost -days.

And you, brave{Palatlne,

That art the Destinies' great instrument,
For this important business sent.

Enter into possession of your mine.

Here you may fitly feign- - 60
These sheets to be a sea, ' L :
And you in it an argosy,

And she an island, whose discovery Spain

(Which seldom used to miss) hath sought in vain.
Here end thy voyage, then, and thereby praise :
‘Thls night, which to this month supplies her two lost days.
This is perfection's mlnt, ’
" Where the pure pliant gold and stamp must join,

And now must turn to useful coin,

And pleasure, which must take a soverelgn prlnt - 70
Here is no thought of shame; b f o
This is perfection's bath, SN :

Which all strength and all virtue hath; -

" This is perfection's sweet and sovereign balm.

Which can all wounds of stormy passions calm

This being this night's force, who will not praise

. This night, for which this year may spare a month of days.

Now like two half-spheres- set '

On a flat table, on these sheets they 1lie;
But grow a body perfectly, - 80
As half-spheres make a globe by belng met. -

Still may you happy be,

So @s you need not spend

So much as one wish to your end!

We'll wish and pray whilst yon enjoy, and we

What length of life you wish shall plainly see

By your now length'ning out by sweet delays

This night, fer whleh thlshyear may spare a month of days.

¢ L
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11.16-20.

v COMMENTARY 150

-

Muses please:
-

The author uses the invocation device to the
Muses. : ) “ t

cf. (a) "Ye learned .sisters . . ."
(Spenser, 'Epithalamion’, 1. 1).:

(b) "Under that Helicon my Muse should sing."

(TayYor, 'An Epithalamium',.l.‘ls).

cunning:
e _ :
O.E.D." 3. Knowledge of how to do a thing, (now

a literary archaicism); éxpert ability; skill; art-

fullness.

To divide Love . . . and a bride:

. ’ : g.
The poet uses the conceit that love humanizes

the majestic couple; he prefers this since he treats

their love in his poem. ., - L

sheets: R

Goodere makes a pun on the bed sheets and his

sheets of paper which both wrap and unite the coupie.

Except an angel's . . . imposing a cominand:

In the garly‘l7th century, the universe was -
thought to be made up of revolving concentric spheres,
each incorporating heavenly bodies. The spheres pro-  °

\ * - .
duced- music as they moved which thé'soul or infelligence.

perceived if harmonious with pature and not rendered

dull by the body.
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cf. (a) Shakespeare's Merchant of Venice, Act v,
sc. i. 11. 60-65).

(b) "In that aay's rude minstralsey, the sphéres,"

(Donne,'vaeh Alchemv:'l. 22).

(c) "To a new tune, and some more wiser ears
Conceived it was the music of the spheres."

(Quarles, Argalus and Parthenia, -Book III,.

'Epithalamion’, 11. 33-4). -
éor this iﬁaée in a religious context (Christ on the:
Créss). | o
) | "And tune all spheres atdoncé."<'

(Donne, 'GoodiFriaay, 1613, Riding Westward',

1. 22),

1:“24. Which by the setting of a sun and moon:

IS

The author compares the bride and groom to the

two 'largest heavenly lights and wheh.théy recline to-
getﬂe; iﬁ their conqual beds, they iight‘up all life
with' posterity. - ' '

cf. '"Here lyes a shee Sunne, and a hee Moone here.“

(Donne, "An Epithalmion, or Marriage Song, "

W 1..85). R . :

.0.E.D. 1. That by which something is

symbolized - or figured; a symbolf emblem.

»
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1. 37.. Naked: ' ’ ' '

The author says they must be naked to enjoy
_the full mysteries of‘love—m@king. (éor'similar
sentiments, see my notes to Chapman's"ﬂymn to Hymen,"

11, 30-31).

is . “
’

1. '40. Some of those notes which spheres -let fall:
For the 'music of the spheres' explanation, ’

. see my note to 1. 19 of this poem.

v - o

11.46-4B.Great and fair bride . . . unto this Bed: '

-

Goodere's references to the death of her
N virginity is a familiar motif in the nuptial genre,

but the death is gentle and‘the bride becomes a matron ()

from the experiencé.
cf. "This bed, only to virginity '
. A grave, but to a better state, a cradle."

(Donne, "Epithalamion Made at Lincoln's Inn,"

11. 77-78)- i - £

B

L}

11.50-51.Enter, for ﬁhen '« + « Fate thee meets:

. ' This passage is both literal and ﬁetaphorigalv

'bébaUSe the bride not only meets personified fate under
A ' . .
- the -sheets, but her real fate, in the person of Frederick.

1. 53. sensibly:

0.E.D. 1. berceptible by the senses; qware:,

" (arch.). o
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" 1. 57. That art the Destinies' great instrument:

. This metaphor is a continuation of i:he one”
in 1. 51, .since Frederick is Elizabeth's fate and P
future. (For. a-fuller description of the Fates,

see my notes to Chapman's "A Hymn to Hymen," i. 2).

l 59. mine:
’ " 0.E.D. n. a hole or excav?tiqﬁ from which.
rich minerals Iare.- extracﬁéd.
Goodere extends this image,_to mean that
. Elizabeth is an abundant source of sexual fulfillment
':for‘ the groom. )
cf. (a) "My mine of precious stones, my Empire."
(Donne,' 'Elegy XIX: To His Mistress Gqing
to Bed®, 1. 29). |
(b) "Some that have deeper digged' Iove's mine \
A than I.". (Donne, "Love's Alchemy,” 1.1).

“ (c) "But the rich mine, to the enquiring eye."

(Thomas Carew, "A Rapture," 1. 33):
“

11.60-65, Here you may . .. . and thereby praise:

The author uses the imagery of a sea journey
td describe the sexual act of consummation between
~  her, "the island," and him, "the argosy." )

&
cf. T. Carew's '.'A'Rapture_,." 11. 81-90)..

1. 63. Spain:

R.H. Case has a note to this verse, that there . . ..

'(”" —_.
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/. - . ot N
/he;d been talk of a proposal for Elizabeth on behalf
+ of the King of Spain.

(See Gardinier, History of
- England, '1602-42, Vol, II. p.153)

11.67-70. This is perfection's . .

. a sovereign print: o

The -author uses monetary and le'gal' imagery to

signify the sexual fulfi.llment of the royal couple.

cf.  (a) "So Just .and rich in th/t COJ.n th.ch they
- "pay." (Donne, "Epithalamion or Marrlage
Song," 1. 90).

-

shall ready s{:ill for mintage lie,

(b) "Exposed, I
And we will coin young Cupids.”

(T. Carew, "A Rapture," 1l. 34-5).

For a comparable sexual pun with commercial imagery. %o
-used: . : f )

(c) #"That where my hand is set, my seal shall
be."™ (Dohne,_ 'Elegy XIX: To His Mistress

Going to Bed', 1. 32)

a

B 1. 74.- This is perfection's sweet and sovereign balm:

Goodere dellghts 1n the fact that the bride

is now in the perfecthn of her womanhood,
cf. "“Tonight put on perfection, and a x.voma‘.r'x S name
| . (Donne, "'Epithélamion Made at Lincoln's Ir'm,.
B 1. ,‘72),

11.78-81. : Now like two

G-
. by beinimet'- ' '

The author uses the concelt of the hemlspheres
Lo s
A o T
TN,
3



an_d the
union’
cfE. (a)’

(bﬁ)
. (c)
5

.3 . ~ 155 = .
ty'ro' people becoming one globe through Jsexufal o
S . . | : e 1 e’ :
. . : - + ' . -
"So thy love may be my love's si)hgx‘.‘e.;_"'
(Donne, "Aire and Angells," ._1 .. 25) .- . o i !
"Where can we find two better hemispheres. "
(Donne, "The Good-Morrow," 1l: 17). VJ - .
"Let us roll all our strength, and all ' <.
Our sweetness, up into/one Ball." femr
. . ‘.né’ « . {Q_. .
(Andrew Marvell, "To His Coy Mistress," v
. . . . T
°11. 41-42). . | ;o
>, ' '7
{
.
¢ - . s
s _ '
° ’ .-:f{-’iﬁ_’_ ‘
1 o e &i—. e
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= Critical Anéleis: B ) : L, e S

The "Eplthalamlon of the Prlncess Marrlage"ty'axﬂere "‘

L r ] N ] 4

- is cne of the shortgst of the 1613 epithalamies, unless
\ o ) f ! ¢

. LIPS ~——

one treats Peachem's "Nuptial Hymns™ as four separate h

entities; the poem is only eighty-eight.lines. . Tt contains
“only eight eleven-lined stanzas and the last line of each

» one is a refrain. . : : ' C . .

<~ s . PR
3

It does not follow any of the classical or Neo-

. *
s, .

Latin epithalamies, but there is not enough'original con- L.
‘tent to make it an‘outstanaing nuptial poem. $hé'refrain

is VYeak and somewhat;unrythmical “\ | , o
I . The blggest fault in it is ltS use of the same w1t . ‘”

. . . . R .

and 1magery whlch Donne used in his first and 1613
‘-eplthalamlon, and R.H. -Case in his last’ note to the o,
S | eplthalamlon in hlS Engllsh Eplthalamles Anthology makes

.. the comment: "There- 1s an unavoldable and damaglng com-
, - ’ parlson w1th Donne.' For example, many of the "douhle
:.- : ‘ entendre" expressions are, definitely-: Donnlan, as well as
. the themes of “marrlage perfectlon." Astronomy ‘and ’f ) P
..geography supply many of the metaphy31cal conceits and .4_
images. throughout and Goodere does not, fuse them so well -
e together as Donne; the former experlences dlfflculty 1nx”
plaelng the bold 1mages 1nto a mean1ngfu1 passage. In
" o ” 1. 59- for 1nstance, he start w1tb 'mine’ but in the
follpw1ng eight lines, he introduces néw imagery of a sea

journey. . - : ' \ WL
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. ; CHAPTER VIII. ‘ K T
BIOGRAPHICAL INTRODUCTION ST e
- Augustlne Taylor, of whoni no blographlcal data'can
be found except that he wrote 'An Eplthalamlum' for «ahe
v . "”"‘ﬁi"’ vy
"Princess" marrlage whlch I prlnt from thé STC Filﬁ\illB,
~J‘\\ °

part 23722, and ‘Encomlastlcke Elegles and Divine Eplstles'
: 1n 1614 and 'Newes from Jerusalem and the Mlssale of the'

World' in 1632“ %See S.A. Alllbone s Critical chtlonargf‘.~

of Engllsh therature and Brltlsh and American Authors,‘ABQl).

‘a
“y

//d; His eplthalamlon and number ‘IX of hlS elegles are

.dedlcated to the Honourable Thomas Gerrard of Brlnne, Knlght.

o r

—.

BarOnet, and one’ of the Just1Ces in Lancaster.,_It is peculiar .

that he d1d not compose an elegy for Prlnce Henry_s death as’

R

. s0 many of the other eplthalamlsts did, since the funeral

-

and weddlng were so close together in tlme, and both events

were state occa51ons. .
'.\\/

The author's eplthalamlon is not outstanding, so he_

p0551b1y used Augustlne Taylor as a pseudonym and to keep
®

hlS anoﬁymlty at court secret until he felt 11terary success, :

A-whlch-he apparently never received since there is no state

record of his life. " . T e

" Le ) -

The tltle of the poem in questlon 1s- Eplthalamlon /
upon the Nuptlals / of“Frederlck, chlef Elector, Duke / of
' Bav1er and Arch-Sewer to / the Roman Emplre. / and Ellzabeth /

the only daughtet of -James / bykthe Grace of God, King' of .

-
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An EPithalaﬁium;

. Facile .est imperare volenti.

v " -
. . v . e

0 would to God I had the Sun-hatch't wing,
A quill so worth to tell of banguetting:
+ Mine is so partcht in cinders of my wants,
' -Desert craves Vowels, Art gives Consonants.
One sence is sleeping, and that sence is muffled,
.This sence is studying, that and all are.ruffled.
. Amazed, wakened, called, incomposed, . o
Moved, affected, gathered indisclosed . e
The perfect-blazon true fame shall support, ‘ :
+ Will- tell how farre my Art is heere too short: _ 10
Were I but seated on the Muses mountaine,
. To quaffe my quart of that ripe dropping fountalne, :
~ Where Tully‘once wonne that immortall praise, ‘ .
From that Parnassus fetcht his Romaine phrase: o
Under that Helicon my -Muse - -should-singy =7 7
" Not altogether praise of Englands King,
But in my notes Fames whispering breath should bleed
Deserving praises to his worthy seed. _ i
You now must thinke I felt my wit but poore, - . _
I’ napt an howre, and meant to write no,more.' . .20
Now apparitions, now good, and then bad,
I'le tell thee England of a dreame I .had.
‘Suppose I sate upon the Cliffes of Dover, .
‘(From flowery Kent) the Ocean to looke over. - ¢
When in a.morning old Aurora's hue
Had clad the heavens in theirjancient blew. . Do
Night went so fast, and day appear'd so plalne, ' . .
The eies diseased of the Northerne waine: - ©
Artipholax bluster'd in his muffled bed, .
Pale Lana to the Westerne confines fled; . 30
White teames of mist ran stealing downe the rivers,
‘Eclipsed mansions now were craz'd in shivers,
My greedy slumber shew'd my' €ies, me thowyght
Strange novelties that cheerefull day had brought.
The first I gaz'd at, seem'd a rocke of .stone, i
Which.Sea-gods (sometime) us'd to sit upon,
Incompast round with seas on every side,
‘Fram'd like a seat, cast by the surly tide;
Whereon the fairest Lady was 'repos'd, P
That ever Nature whilome had disclos'd,
Crown'd in all glory, made so fine and denty,
I saw one beauty, and in that-one plenty.
If -ever eye was summond to a feast, '
My eyes were feasted, and my feast was best-.
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. I thought Marpessa in that princely Chaire

~ Had there repos'd her selfe to take’ the aire,
And sadly suited inua solemne cheere,sa _

' Did meane to stay her Lord and Lover there.
And Idas slow, in needy speed dispatching,.

"He yet .was absent,- and she yet was watching.

O how I curst him, (angry at delay) >
Hard-hearted man to.be so long away.
The day waxt elder, and the morne shew'd cleerer, .

The heavens pittifull, sent the Sunne to cheere her.
Phaebus appear'd, cloth'd in® his,fair'st array,

As if prepar'd to suite a glorlous day.

.. His radiant splendors scatter in the skyes,

"Her faire perfections sparkle in mine eyes. :
I was opinionate the world was done, A
I thought the Gods had sent another Sunne. . 60
Then it wds so, by venturing I came '

Some paces neerer to this princely.Dame.

When I percelv 'd she was a mortall creature, - *
Composed in the perfect'st mould of Nature,

And in her hand she held a little frame, - . ./

’ ,\\ o _; - 160

Wlth this device erected in her name. ’ L e

R T T 3

T . DELPHEBA,
A branch™in March, that dy'd to 11ve in Aprlll
- Motta. Mors emit vitam.

Life weeps for death, death crownes a new life blest;
Thus, friends weep most, to know their friends at rest.
In this faire 'creature seated thus alone,

..A thousand beauties were combin’d in one:

Her golden Tresses hang'd uncurl'd and ruffl'd,

In a rich Night-gowne she was sadly muffl'd.

O had I seene her suited in those rayes,

Which Courtly custome observes now-a-dayes,

I could have teld yeé neerer her great merlt,

But ignorance must now a.part inherit.- ,

Your thoughts must censur . she was more the falre,.

., (And being more,- I cannotzmore declare) - 80
"And fit to adde a glory to the sky, : '

‘A mate (indeed) for majesty to buy, . .

‘Crown'd with all graces, and to name in generarl,
One beauty matchlesse and in that one severall.

0 had you seene her, how'all beauties mov'd her,
You wold have prais'd her, if you had not lov'd her.
Thus long I view'd her, ravisht more and more,

I turnh'd my eyes to glance upon the shore,

Where I espy'd a stranger sadly standing, -
Wajting for shipping, as men'do for landing. . 90
Upon Delphebaes seat his eyes were gazing,

I saw a- scutchion by the sunnes bright blazing;
Telling ‘his name, and ever that was planted

LY
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A faire devise which no perfeétib# wanted. v
L . 'TORBINIUS.

A méle'confessér to a female Priest.

"Motto: o Palam, voluntate. °

Great men are often actors of oppression,
-And she's the cause that I must make confession:

His eies gaz'd at Delpheba as before, .
. '(So ship-wrackt sea-men.use to do at shore) . 100
- APflicted, ‘troubled, feared, and tormented, ' ’
Distemper'd, . blubber d, sad, and discontented}
.Complaining, sorrowing, wishing, nothing gaining;
Sighing, -bewailing, craving, not obtaining,- \

Seeking for passage to Delphebas resting,

Vowing, affecting, calling, and protesting, o

Unto the Powers, Divine he plants prefers,

He had but one life and that was hers.

To raile on Nature then he doth beginne, v

That the '(unkind) ordain'd him not to swimme:. . - 110
To breake his pa551ons>ghaebus look't more- cheerely, C
'And -smil'd ‘as if hee lov'd a lover deerely, . ‘ '

And ‘halfe resolv'd to let Torbinius passe,

From him to her, he showes a bridge of glasse:

Composd in all parts pleasant to behold,

Fram'd by Divine Art, wonders manifold,

Appear'd to gaze on, yet it seem'd so brittle,

The passage dangerous and the safety little;
-But love so forward in hlS owne attempts,

And mixes sowre harmes with fraile sweet contents, 120
Determines now, as men for women would do, '
To win his love, or try what verturing could do;

Enters the brldge with this rash resolution, '

To die for love, confirmes the old conc1u51on,

And his boil'd humour in thissort doth cherish,
. To™ pass the brldge, or in the midst to perlsh
And being distant from~the sandie side,
Some measur'd paces, Neptune sends the tide,
And summons fenny subjects to new broyles, _
Collecting surges to maintaine. new spoyles. - 130
The hoverlng windes tumbl'd. from Ealus wombe,
And. in the Ocean gan to digge their Tombe.
The Titan Esterne gates, perculliz'd, pale,
Er'st calmes, now stormes, for gusts a bitter gale.
Nereus ,warn'd the Sea-gods to these warres,
. And rul’'d as Generall in these upstart Jarres.
Torbinius being on the bridge of glasse,’
Look't downe and saw.th'impatient billowes passe,
and with his dul cares, hatd the deafe winds mible,
And with his dim eyes saw the surges tumble. 140
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One wave d1d caper,. and that blllow wonder'd,-.

" This surge was angry, and that tempest thunderjﬂ,
: Asplrlng, threatning degth, or future ill,

Shaping, presenting accidents to kill.
A hurrying mist comes sudden stealing in,

Nor he, nor she, saw neither her nor him:

'In this strange temper passionately dlstracted
Torbinius now a sowre part sadly acted;’

And all his griefes sprung, as it seem'd to meh

From the sicke confines. of perplexitie. :
A thicke-lin'd mist continu'd ‘tweene them two,
(Love wrapt in.wrinkles knowes no worke to do.)
Thus Fortune makes, & thus mad Fortune marres,
Love is still Souldier at such civill warres.

- Sighing, lamenting, these bad broyles to be 1ﬁ, ”

That he should dye, and not his Lady see him,
When onely for her sake hee ventured thus,

" (Love sees no dangers that seeme timorus.)
Then to himselfe (I thought) hee did reply,
,And said; How lucklesse and accurst am I, ,
Cover'd with fortunes foule dissembling fame,
To dye for her that knowes not who I am?

Oh might I dye my Ladies face.before,

I would say Fortune were a noble Whore,

In her faire fight to end Torbinius date,

'O then my death were not.unfortunate, .
Then she might justly say; here ended he,

. That liv'd, and-lov'd, and dy'd to honor me:

But Gods, & Seas, & W1nds, contemne my plaints,
And their harsh Language trippes on Consonants:
Then thus resolv'd,  succeed what ill can prove,
And if I dye, I dye for her»I love.

I left him thus, ,and turn'd my greedy eyes
Upon the rocke where -fair Delpheba lyes,

Who now in blacke appkar'd to me all cover'd,
About the which.sad Melancholy hover'd.

Then to Delpheba there (me thought) resorted,
Nymphes and Sea-gods, by their love transported,

To comnfort her .that seem'd so much lamenting,
And know the sad cause of her discontenting.
To whom_ she answer'd, I have lost a friend,
‘Which w1nged Fame can nere too much commend.

O would to God I could Ollmpus raise,

And there set Trophles to his endlesse praise:
And for his death, I chose.this place to mone,
The teares are truest that are shed alone. )
A dying life weepes for a living death,

A tale dnseemely-for a true . friends breath.
And .as Tt is, it may be something better,
Fortune's a strumpet, and she is my debter,.
Promlslng best, when she perform*®d the worst:

150
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Things that found harshlifst, I have had those first. . o
The Gods and Nymphs began to tune their throtes,- T
To keepe a consort with her’ cheerelesse notes. .- N

"In this Diapason deepg, sad harmonie, . g -

Dull sences strive far sorrowes victory,

Chimes iterating on this. blacke-mouth'd dlnnev

I then perceiv'd Torblnlus commlng in,

Seeing Delpheba in such pa551ons suited, ,

In mourning weeds such ill cheere prosecuted, : 200

Attires himselfe in sorrowes for her sake,

The Counter-tennor of her part to take.

Unto the fair'st my service I commend,

Tis onely thou my love did apprehend,

All dangers past compared: to this prize,

Seemes like a darke way ‘to’a Paradize. ) -
And on all dangers what's he would .not ventef,‘
Those all being past, might to thy presence enter?
And am T happy to becomne thus neere thee? '
And art thou kind? or can my coming. cheere thee? 2O .
I'le weare what thou wears, what thou loves Ile keep

I'le laugh whé thou smiles, wh& thou sighes Ile weep,

What most shall -grieve thee, .it-shal most tormét me,

What-bmest - shal please thee, that shal best contet me.

If Natures pride be but so-kinde as faire, ,

All stormes are.past, I do not care for Care. . ‘

I love thee now.when sad laments 1ncrease, : i
To have thy love when passions turne to peace.’

Expecting Sommer when cold March is past, '

I'le wait ten months to have a May at last. 220
Il'e reape no Harvest but where thou hast sowne,

My love in thy love shall exceed thy owne.

And but in thee, no hope, no hap, no health,

And but in thee no will, no wish, no wealth.

For what thou mournes, I waile, thy part I take;

Now blessed be all women for thy sake. :

In thee ‘I love, in thee I onely live,

*Tis I that begges, and it is thou can give.

Nor do I crave thee more then may beseeme thee,’

Thou art my best hap, and" I most esteeme thee..,. 230
Make me a servant at thy sacred shrine;

This life is that 1life, let that.life be mine.

What good, what ill, what life, what all to" thee,

That good, that ill, that 1life, that all to me.

Comforts attend thee, all good hap befriend thee,

Duties commend thee, wished power defend thee.

Make me thy. servant, smile on my request,

Delphebaes Scholler I am now profest >

At Lunaes full the skyes seeme in their state, C
At Princes birthes the edrth lookes, fortunate, - 240
The one decayes when in her chiefest prlme,

.The other dyes when in his hopeful'st time.

M . .\ . : m.
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My teares are falllng for a friend that lov'd me, .
He's dead, he's gone,; & thus his death hath mov'd. me
His death is 1v1ng ‘and my life is dying, '
My life is ing, and his death is flying.

My losse, hi galne- his wealth my wo comprlz'd,

Are two contrdries strangely exerciz'd. '

My plaints and teares, and sorrowes, still augmented,
Complaining, blubber'd, lasting more tormented. 250
Much pitty'd cheerenesse, much lamented neernesse,
Unharbor'd, fearelesse, unfrequented neerenesse,
Desolate, dlstressed frustrate, un-respected,
Incommitate, oppressed, compliecate, neglected:

And of all these ills there is but one mother,

Pale Death, leaves our life this gift, and no other..
The earth and Mortals must submit their Powers, v

. To serve a Will above this will of ours.

- Of what earth can do.I may justly vaunt,. s
What heavens will ‘haveé I must needly grant. 260
0 death, o death, thy spoiles I cannot mend, ’
" Yet I'le performe the duty of a friend: :

Some friends live yet, 'tis you appeares to me

Will ‘be associate in my misery.

——You;—you, -Torbinius, for your great desert,

Shall have the best place in my conquer'd heart.

My love, shall your love pay with wisht reward,

And with Delpheba be in best regard:

Expecting sorrowes will be sooner past, °

And joy (though long) yet will be here at last: . 270
‘The skies look cheerly, that e‘'re-while lok't strangly,
The seas are smiling that but now were -angry,
I thinke the Gods (together) have decreed .
To change our muffled melancholy weed,

And for our late lamented Funerals,

Now to erect contented Nuptials;,

In pledge of love I greete thee with a klsse,
.I .owe thee more, suppose, by giving this.-

"Now let me crave you to decide this thought

. And be not partiall; which of these two ought 280,

To be lamented more? her teares are ‘'sowne,
For her frlends harvest that pale death hath mowne:
. His teares are spent for her calamities,
That seemes a mother of sad miseries.: -
She weepes for lim that never can do better,
Hee weepes for her that yet is natures debter:
‘Then rightly scan'd- if- judgement rightly do,
~.'Twill say her teares, no wise worke takes them too:
Whether she weepe for friend sake, or her.owne, -
'Tis yet a question, and it is not knowne, h 290
If for her owne sake (I must needs be plaine) ’ ’
" Shee thought by his life to reape future galne,
This wailing no man rlghtly caﬁ commend,

O'.
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For thus she proves a very unkin
If the lament for his sake, wise men salth,
Shee showes th'imbecillity of her faith.
And by that weakeness ‘it appears to me

Bhee thinkes her selfe in better care then he.

She ought not t'weepe ‘that he hath run so fast, -
But at her slow pace’'that must go at last. :
But now (me-thinkes) Delphebas wondrous w1se,
To makée a Summer of her Winter. eies, .
All friendly duties are discharged duly,

01ld Natures .love is paid by wisedome truly.
The Sun, and Alre, & hovering Winds do mutter,

Conceiving more joy, then dumbe sence can utter:

The Sea-gods whisper jump in all oplnlons,
To order peace through their until'd Dominions,

"And tooke their leave, all Tempests now are gone,

Torbinius and Delpheba now alone.
They joyned hands and then (me thought) did passe
Backe to the shore where great attending was, -

.And being landed dangers all bereft ‘them,
"My dreame was ended and in joy I 1eft them.

" Ex aspectls nascitur amor.

When Lordly Phoebus left his Esterne Ile,
And with his splendor' that Titanian smile, .
Came like a Prlnce from th'orientall gate,

.80 richly suted in his robes of State.

The Cheerelesse earth shooke off her dewy tresses;
And from darke curtaines now her shades digresses. = °
. T lookt' about me, Dover was not neere mee,

That 'now contents me, which but then-did feare me.
I then.perceiv'd 'twas on the bancke of Thames;

. That I retain'd th'invention of my dreames:

And as the 'pleasant River fast did glide,
With pratling murmur by the. Kentish side,

I laid me downe neere to a Willow roote,

Whose branches farre had over-growne the foote; '
The searching Sunne not in a day obtain' d,

To see the stocke whereby she was maintain'd.
'Twas publicke knowne a fairer tree then this,

‘Ne're nelghbour d neere the bankes of Thamesis.

I there repos'd upon this dewy brimme,
And, as I thought, the Tide came-'stealing in.

. Thames that e're whlle gaz'd upon Phoebus prime,
.Turn'd now againe to watch for his decline.

Night went, day came,-all joyes on tiptoes shiver,

A Snow wh1te Swanne came playing up the. River:

Ruffling his plumes and in such joy did ‘swimme,
You would have sworne the Tide much favor'd him.

"His so faire breast dinned the furrowing Isis,

Who Salth he saw a wortlrier bird than this is?
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. Now, in the end,

Both Kent and Essex gathér'd neére to see,

Where -the first landing of this Swanne might bee-‘

Faire Middle-sex pul'd downe her maske and Fan, -
To see the Tide bring in this stranger Swan.
0 how it jo¥'d me to heare musicke greet him

. In severall tunes, and other Swannes did meete him;
Their Princely salutations sure were such,

As London never saw of mirth so much. _
ere this fair Swan.took landing,
Let none decide bjt those of understanding.

~ Quisque pote rebus succurrere, nemo diebus.

When thou (gf At Prince) from Rhenus native clime
(Richer then agus, faire as Florentine,)
Pul'd up thy s, clad thy ratling Salles,

- The wind, thy vvdge, and the Tide prevailes,

To bring thee to our Easterne tumbling Thames,
The Ocean's message to dreat Britaines IAMES'

+ And may that howre in happy times to come

Be cal'd thy landing in Elizium:

Happy thy-birth, more fortunate thy life,
Prosperous thy voyage, vertuous thy wife: -
Vertue, Virginity, Honour, Natures pride,

Thou art her Husband, and Shee is thy Bride,

And consecrated shall that day be thought:

The howré and Isis that thee hither. brought,
Shall be erected in great Fames Register,

And thy reward is prov'd a Princes Sister.

 Fame cannot chuse but impe her plnlon‘d wing,

And in loud Musicke for thy welcome sing:
Feast thee, attend thee, and in more esteeme
Then Cleopatra the Egiptian Queen

Feasted Marke Anthony, nor can th&% say,
Thou came in Autumne, it-'was rather May;
Onely crosses of lamented Funerals

Chanc't in the Frontiers of thy Nuptials. *

.0 worthy FREDERIKE, it was Lordly done,

That thou thy selfe in person hither come.

It shewes thy minde is. Noble, and indeed,
Sprung - from the aire where true Eagles breed.
Eagles in Cages[ are but Kings in Towers,
And but enjoy the name of Princely powers.
Kings are earths Gods, and Gods liv'd not at home,
But had a mind in forralne Climes to rome.
'Tis register'd not many Ages since, . '
Solon of Athens was to choose a Prince:

Belng demanded how he meant to know,

A man well worthy of a Crowne (or no)

- Answer'd: If this choice be to me assig'nd,
.Il'e choose a Prince, and onely by the minde:
- If inward Noble, I heard wise men tell, -

)
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Hee's worth a Crowne, and 'twill seeme pa551ng wel
-+ By this I noted, how thou truly merits

The perect beautie that thou now inherits,

And sure she thinkes thee a right worthy Prlnce,

That would thy travels (for her sake) convince.

If all that travel'd might enjoy like store,

The lame would run that scarce could go before. .

Who would not travell, and to them owe duties,

When each eye finds perfections in their beauties?

Live long, great Prince, and be thy chosen prlze

A faire terrestriall happy Paradize.

In time, hereafter, - yet remember. Thame,

. How once she welcom'd a yong Prince of Rhene.

Amicos novos parans, ne cbliviscaris veterum.
Virtus in se habet omnia bona.

" Faire Princesse, vertuous; what to good belongs
Thou art the mother to, Applause so throngs,

T'attend on thee, and 'mongst the rest-my part,” ~

It is thy merites makes my love and Art, -
Uprear d on tlptoes, and yet would aspire
To give thee what is due, and my desdire,
Tels but thy name, and it is all I can,
"Those do no more, that professe what I am:
Nor can, nor neede, for all remembreth
That thou are .onely that Elizabeth,
Which forraine Ecchoes in loud notes doth ring,
To be the daughter of great Britaines King.
Nor is it I that labours in thy praise,
I know thy name's thy Trumpet, and can raise
Itselfe to th'height of honour; why I write
'To tell my duty, and this Epithite, :
Is stuft full of Affection: what if poore?
The gifts are great when givers have no more:
And should.indeed be thought our Alexander, *
Macedo's sonne: the Eastérne great Commander,
- Was nam'd in-:Cottages by th'low'st degree;
Then of a Miller: o good God said hee,
‘There's not a Miller now but knowes my name,
,Meanlng indeed Report addes life to Fame;
Fame's like the Sunne, and not disdaines to view
Both Courts and Cottages, neither doth rue
0f their great courtesies marke well each feate,
And great men proud, makes them unseemely great.
A woman silent,.great by birth before, :
So richly drest, Fame shapeth more and more.
.Eliza. England truly boasts of thee
To be the Treasurer of each Treasurie,
That ever grac't a woman: must we leave thee?
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Thei'l know each other by their native Swans.
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Il'e now trust Fortune; for t did not deceive me.

I ever thought so faire a flower as this, R
Should grace some other place then Thamesis. . , - 440
And yet faire Princesse, vertuous I meane,

‘Remember Thames when thou art set on Rhene.

How gladly thunder'd . the lowd Epithets,
Professed peales,‘all to her Nuptiall Rites?

Did she not summon gazers to th Revels,

And what was knotty, with her tide she levels:,

‘Dis-gorged Canons fire in severall shapes, ° -

Enemies suffer when true Chrlstianﬁ scapes.
Meteors i'th aire, she did her owne selfe choake,
All London thought Thames wold dissolve to smoke, 450
And all the Revels this fair Flgud did make,
Worthy Eliza, was but for thy sake. :
When thou -wast married, she by chance heard tell,
And did but this because she loves thee well.

At thy depart, shee'l follow thee and weepe,

And’ then shee'l turne thy worthy stocke to seeke,
And finding them, shee'l leave her sobblng moane,
Onely shee'l each day see where thou hast gone.
Well may she boast she was of able power,

'To grace faire Rhenu with an English_ flowera«~wJL—;WM~“;’\460

And when these two meet in great Oceans,

So by this marriage, Eccho understands,

'"Twill make acquainted both the Seas and Lands.

A happy time, a good world may it be, :

After yong Frederike came to match with thee

O noted howre, blest be the God above, ™

Thou but leaves England to enjoy thy love;

And for they ‘absence Britaine in amends : .
Hath gained great store of true Christian friends. 470
Live, live, faire Princesse, may thy seede, thy fame,

In cinders, -ashes keepe ,alive thy name.

Faelicitas est voluptas, quam‘gbnltudo-nulla sequitur.
-C#eator per creaturas coghoscendué.

Heu, some will say when they have lost .a friend

And make his funerall, e're they see his end;

A number now are buried in conceit ,

When they'r (indeed) not sicke, yet teares will wait.

There is a death in .absence some suppose,

Who thinkes there is? for I am -none’ of those.‘ Co )

Is England loth to loose so faire a creature ~

A$ art thy selfe Eliza? J, Dame Nature. ' 480

‘Cast thee not in her mould of best perfection,

Ever to live a Virgin, heavens direction
. .

5



‘Smil'd at thy birth and meant to makea mother,

‘That when thou dies thou may -lea such another.

. Virginity dies a Traitoy, her‘ii%se551ons

Like Traitors Earldomes maké. such large dlgres510ns
They leave no. Heires at all, by this I soe’

A virgine cannot leave posterity.

As thou art honour'd. for a Virgins life. -

Thou still shalt live, because a happy wife.

I heard it said, the first time Nestor smil'd,
Was when he sdw a woman great with’ child;

" And being asked why he smil'd (and blest her,)
Said he, the next age will, remember Nestor. -

And thou faire Princesse in the age to come,

Shall live by Fame when Natures- life hath done: °

And death hath truely paid her Fame to time

Shall build their blazons to the seed of thine.

o
1

v

Fama velox est, crescitgeundo

169

490 -

498

l'~To'the'Réader.

Love, like leave’, looke at other ripe inveritions:
And see how farremine differs from the rest:

‘My dull conceite conceives some apprehensions, 2
These are ‘indifferent, those are of the best.’
Their's good, mine worser, good may worser smother,
The best appeares best, when 'tis by the worst:
How can that be? yes; set by either other, '

b3

And that which lookes best men will choose that first. -

Mine's poorely suted, yet my Patrons name's s
So seated in the fore-head of my Verse, '
'Twill move the Reader to be slow from palnes,
And iterate that which I do rehearse:
And whén thou finds my Poems barely drest,
Smile to thy selfe (and say) he did his best.

Augustine Taylor;'

o

10
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“l. 1. 0 would to

L.

- COMMENTARY .  «

God -I had the Sun;hatch't’wing}

o

i

©  The

opening line suggests, the epic mode‘with

'the 1nvocat10n to'a higher power, Taylor is saylng

that he lacks the. apparatus for an epic so he settles

w.' 'for an epyllion.

1.-2. so worth:

T : The -

worthy is the .proper grammatical construction.

0.E.D. does not contain thig adverb; so

1. 4. . Desert craves vowels, Art craves consonants*

" °—'., .

- 1ne

féoniict comblnatlon of words and artful sounds in order
. }rv ”to create somethlng "deserv1ng of reward or desert,

Q.E.D. ; he mentions ‘desert agarn 1n 1. 265. )

1. 10+ blazon:

y
virtues.

e " * 0.E.

aufhor expresses his concern that he use the -

.

[

D. Descrlptlon or, record, espec1ally of - .

It reappears in’ the laét 11ne of the eplthaumlum

?

« o o Muse should 91ng, : ‘: : L;

,ll 11 15. Were I but

Tay

~

lor S. hlghly alliteratlve 11nes refer to the

) home of the Muses, and his: WLsh that he mlght be like.

) Marcus Tul

11us Clcero who was renowned Eor his.eloquent

) rhetorlc which he learned from Apollo and the Muses on.

e et et it »

Mt Hellcon and Mt Parnassus.

cf “the openlng 11nes of Heywood' 'Marriage,Triumph."i

-~

'
. S .-
[
N ‘
! .
13
o

N
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. e . 3 . ‘ . . ) .. ) ..
- i . . Lo - .
A . o L e, -
O » . ‘ . ' . . ’ - <
, C ) . o Co
LY I R : . . ) : .
» ,

L - Solemnized in-an Epithalmion I*. - . -° R,

p d. 17“ Fame s whlsperlng breath R
e R .; o The author pgrsonlfles fame and agaln he' apolo— . ;_
- .i: 91235 for CaUSIHQ it not to ;ecelve full" attentlon due
. . ., 7 . to h1s lack of poé@lc Sklll o R _'“f
g N N ) . N ."
« .. .. . . .
B A 1l. 25. '‘Aurora: : . . ,

Aurora is the Greek goddess of’dawn- many of the "\

eplthalamla begln w1th the aubade or song to dawn. L

& . "

o ' O .
- 'Jf ..+ . cf. "Where art thou ohyfalr Aurora’“ (W1ther, P _

v : ' ’ - . 'Eplthalmlon IT',13. 13 ff.), ' L '..J

- - t

IS N 28. Northern walne' N S ///, o o -
P "c-A‘ ' “ . ’ ’ ’ . \1 . "’
v R ' oL The group of brlght stars. in the Great Bear

o ‘ 4

. - ;"j" COnstellatlon. -l ' ‘ ’ '. :

L "1..29. Artlpholax Ce Coe L\

®

e T @ T cannot find this name. in any classz.cal refer—\/ T
G e ence book. It is probably ‘a c01nage by the author to i
deplct the mornlng dew or W1nd. v -

] » [\ ' ? T )

L 1. -31.. teames: _ - ) e '%? .

oo . .. O0.E.D. A variation of 'teems', ‘(archaic);

. ) P ,- - . . - i {1 ., " . .: ]

8 L . “abundant; overflow. . < - "o
e 1 3ﬁ Ecllpsed mansions now weme craz'd 1n shlvers- N
¢ { . ; . .
S . . ' N T
' oo S The author alludes to ‘the rlver mists and "chills" -,
Ed - . « . / . . )
v o . c f . . L
~J .. . .’ N

5 I - wh1ch appeared to’ cqver the - obgects w1th émall,cracks.
-’a - :4:, ", , "‘4 ,J} ) - )

as in (glaze oﬁ»pottery)' O.E.D. "

-~
i

-

-
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Q R . . Q I » -
. . . N Q-, s
M o 1 35. ometime. - o ' :
e - CoL _'@ 0.E: D (archalc) formerly, ‘at some\time.l
. - - o '

In llﬁe 39, he uses, ’whllome which: means nearly the,

e | B o same as sometime,
“1..40. denty:

T .~ An obvious mlsprlnt or mlsspelllng of dalnty.

. The 0. E D. do&s. not llst denty as a varlatlon, the
¥ i @ .
' closest is 'de;nty .

1. 44. Marpessa: ‘ ' T ~—4

. Marpessa, in Grebk legend was the fair-ankled
, K . _ I\ . . o o - .
daughter of the river-god, Evenus. Idas, the mightiegt

P

T of the'immortals carried her off‘in a.winged chariot -

P : . P4

. ghwen to h1m by Poseldon, Apollo pursued her at the

- same t1me, and Idas prepared to flght him, but. Marpessa

’ N 4 chose the 1mmorta1 as her lover. (See Gayley, op.cit’ A

. . ’

R i " p 115) . - ‘}

14470 to stay: L S | -
. . ' : <D E.Di D{ (Chlefly llteral now)‘ Stop; oheck.

" . .
e, A

. " A (o 38 Wlther;s 31m11ar use 1nt1 123 of . hls second

F‘-‘heplthalmlon, 1613)..' 3 A

'.1.'56; ﬁolsuite;

4 “e }‘ L ,» 0.E.D. (obs: or arch). To\attire or.dress one-
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k. 58.

1. 68.

. o _ oo e
co SR 173
. . 2 . . - .- PRI 5 -
opinionate: L § _

‘This word.gan only be/used with the predicate .

" in modern usage. . : S, ‘
¢ _ . .
A branch in March, that df?d,to live in Aprill:-" ;,

2 . [N

The .author uses a colloquial idiom to describe !
B ? ) - ) 4 1

.his female character who dies and is reborn. , All brides’ ..

han }

must die in an allegoriecal sense, in order to live the

-fuller life as a spbuse.i The months of Spriné are

\ L oy

symbolic in this context. B ,

cf. "This bed is only to virginity-
A Grave, but to a better state a cradle.”.

’sponne, 'Epithalamioh Made‘aﬁ Lincoln's Inn', : .
N . i ’ o - ‘ . ‘ ) - .;.
11. 77-78). . S .,
' . . ) P \?
Mors emit vitam. Death emits life.
y ' : W - T . X S
3 : . ’ ‘

« .

death crowns:

' Taylor alludes to the ressurection belief of
Christians. - - Q h . .

.

cE. "The ends crown our works, but Thoq.cfown our ends."

~ (Donne, 'La Carona' of The Divine Poems, 1. 9),

; e T ' : o .

. L . . . .
Lo~ / . . :
landing: Y v . .
landing: | .

0.E.D. The action‘ofquming-to‘lﬁhd or .putting’

i

ashore. This line may also/hold sexual connotations.

. " I ¥ o
scutchion: . - : ) L N
. -0.E.D. Escutcheon; plate_for a‘name or inscrip- -
. . " i " L. . . . . . .
tion- R A‘!- ) ) N A v o . !. ).
I ° ] -t . g R
. - o . ,
! .t ’ ' “ ﬂ
1 ) “ [ - u'
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l..95.:A'male confessor to a female priest:.

' R

1.95a.
A ¢
<1, 96.

LY

1.124. To die fer love, confirms the old conclu51on-

.

The author makes the lovers equal and willing

" to offer sacrifice of themselves to.each other; this

‘publlcfu Co CL BN

~

| is an example of the religious imagery Pé&trach uses '

hl

in Sonnet 69 of his Canzoniere and Shakespeare used

in Romeo and Juliet, (I, v., 11. 95-112). Also,

qf.'."The priest comes on his knees to embowei‘heri"
(bonne,.'Epithalaﬁion-Made at Lincoln's Inn',
I. 88).. . -

t

Palam,” voluntate. To speak of one's own accord in-
. LY 1 .

+
g

Unto the Powers Divine~hetplants prefers:

3 ! - -

The last two words seem to be a misprint for

'plaints profers'. (O.E.D..A form of proffens) .

o No douﬁ; the conclu51on is that love is blind

»

which, in:this case of Torbinius, may be taken 11tera11y

. -boil'd humour: - . S : .

L .

since he gaw the sea—water as a bridge of glass! bver
4

which he must cross to reach Delpheba. - .

N

0.E.D. State of mind; ﬁood:(paséiqnate))incli— .

nation; in this line, Torbiniu

is ih a hot passion

-

for hls Z\.ove.

cf. "thelf (brldesmalds) humour

L

tO Hymen ".l.|35).'~ ‘_ \‘ . ." ‘ T
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1. 129.

©175

fenny subje®ts:

- P o : -
“0.E.D. Of the nature of or characterized by

fen; boggy; muddy. A probable allusion 'to the belief

durihg the 17th‘cehthry that certain fish, like the

glant whale or Squd wéke monsters of the deep. (For'

further 1nformatlon on these monsters, see Peacham,

'Nuptial Hymns', 11. 279-284) .

.
i. i33. perculliz'd:: R . . = .
o 0.E.D. To ¢lose with a strong,vhegby gretind
pointed at one end; a form of "portcullis and'colate”
‘which in Latin medns to strein orifiltei.
o S A | '
1. 135. Nereus: - L ‘ |
_ See'%y note to 1. 43 of Heywood's. eégohé;’
eé?the!ﬁion for\thie wedding. ;
y ,‘EEEEE- N .

1. 139

¢
.The printer placed a dash over thlS word to.

" signify that the 'm' was left out the word is mumble

1.,154;

and C’Ol’l‘i‘.E’t. : . -7 ) .- . o

‘poems. The 'locus classicus'

B
to rhyme with the end’ word of the next line, tumble.

L
In“lines 212—214, hea A gb»lLV] ted ond'sﬂSptnded

with the 'n', since he left-lt oqt of wh&, tormét,

v

Love 1s stlll Souldler, at such civill warr s:'

wasm0v1d's

'Elegy IX'.

S
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1. 182. Winged Fame: Lo ' y , : 5‘ ‘

Fame is persbnified_and appears again in 1. 372, a3nd
496, and in an epilogue which I chose to omit since 4&5’
it is repetitious. (See the illustration of Fame on

1 ' < . . :
' the next page). ' ° '

1. 183. 0 would to God I could Oliﬁgps raise:
Delpheba w1shes that she mlght visit the legend-‘
ary home of the Greek gods,.ln order to satisfy her

sympathy for Torblnlhs.

. , cf. "Hence W11t thou Iift up Olympus’" (Julius Caesar,

- ’ III, i, 1. 75).

1..;;5% harshli'st:

0.E.D. Somewhat harsh fer ﬂarshist, which is

& ' )
the closest form to this superlatjve.
; : ’ -
N -t
' 1. 195. Diapason: ° : o 'd
' " 0.E.D. A greek term .meaning 'through all the

LN

nqtes of the musical'scale'.. (cf. Dryden's 'A Song ‘!
for St,.éecilia}s'nay[ 1681',W11. 14-15).

.

l.“202. Counter—tennéfg

'y

-~ . "'5 R -~ - . .
w“ L, 'O0.E.D. A part-higHer in pitch than the ternor

sung by a male voice,. an alto.. This vojice was much-

favoured for Engllsh song at th;s time. .

1

gg‘]l.leff I'1e wear what thop weares,. what 'thou loves Ile keep-

Jn .
- . This passage is in  the Hherg}c quest”,qug.
»_/ . o .

. & N
7 L . '






. -

toAS

RO

L A -5

1. ) "

I

e 216 All stormg are past. " R .o

Al

“The winter of 1612 3 was very severe and Dover -
: \

‘pier was destroyed. (See Sldile, op.cit. p. 199).

. Interestingly, the setting for the author's tale is

-

’

;" Dover. ' . : . 5

1 219-220 Expectlng :§ommer when . . May at last.

‘1. 226. Now blessed be all women for thy sake:

1.

231'

Torblnlus w1ll unlte w1th hlS lover when the"

,season is ripe; the season 1magery is 51gn1f1cant because'

'-during the montﬁ.of May the people’, especiq%}y young

<

11.240-242. At Princes Birth . . . his hopeful'st time:
S . : p - 1 .

P

‘religious imagery. . .. ’

lovers, danced around the may-pole. (For further '

. 1
‘information, see Robert Herrick's 'Corinna's Going a

Maying'in HeSperides; 1648)ﬂ' : . . R

’
w - «

’ .
ThlS phrase 1s somewhat blasphemous since 1t
comes dlrectly from The Bible (Luke I, 42), it is

D . .

reserved for the Mother of Jesus. Quarles in Argagus

1]

and quthenla (1. 20) descrlbes Parthenla uSLng marian

14

,terms. ' : : . v

sacred shrine:

b

See my previtbus note to 1. 97 on the use of

.
~ ' . “g‘
B
.. . . .
- . -/ . N

‘The untimely death of:hhéﬁhero, Torbinius, is.
applied to rhe”death of Prince Henry, wio was buried

L7
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g in November, 1612.. Taylor refers to the event again

W

T

_ 1..320. digres sest

©

- i L . : ’ ‘
’ j2] i‘n‘ 11.‘ 275 (.and 1‘. 375-

1. 302. To make a‘Summér of her Winter eies:

by
~ The author uses the seasan imagery agaln. (S‘ée

LY

my prev1ous note to 1. 219). 0 : d

1. 314a. Ex aspectis nascitur amor. 'Love is born from appearances.

—

1. 316. Tit anian smile: . o - -

="

. . The "god Of the hea;rens_ shows his pleasure.
. ’ v v . .o W
cf. "Once a year Apollo smileth." (Wither,

'EpithalmiowII.': 1. 398).

i s
]

"0.E.D. To go a51de or depart from “the course or

-
-~

- $track, to dev1a‘te from the subject in discourse. -

1. 3&8.. A snow whlte Swanne came play/vé:?\ﬂ\e RJ.ver.
g \-—’f’ o
'I‘he swan is a favourlte tJ. igure ‘in the

Renalssance to descrlbe a noble 1over. (For similar

'”parallels', seemy note to 11. 9 ff. of Heywood's 1613

, "'first ep;ithaln'nion and.for an éaflier version, 1ll. 37 f‘f. -

~of Spenser's 'Prothalamion', 1596). -
, . 3 . .
- . B \ - .
1. 341. Isis: I I T G
' Isis is the river near Oxford. ' B

;
. . s s
b} ' . 4

1. 343.-Both Kent and Essex: - - o . SN

The "author names some of the robility who appar-

)
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“ently welcomed Frederick on his arrival in England;
“(he was to stay at Essex House); Lady Middlesex did

Coy . also accordoing._:%o 1. 345. (See Nicholls, op.cit. p. 465). .

1. 352a. Quisque potest rebus succurrere, nemo diebus'. " Though

. everyone is busy, they . ., &o nothing®.’3in%% the
passing of the day-tiges '

3 , . . . ' .- . . 3
1. 354. Richer than Taqus, fair as Florentine:

1

Taylor compares the Rhine to Spain and Florence .

-

where much beauty .and wealth lay. The side note.'in

Latin means Frederick bears all these riches in time.

@

~0 Elizabeth.

1. 360. Elizium: C C o

Also kno&%'n as the Island of the Blest in Greek
ST legend; it was the heaven. of the immortal herqés who .
died for Greece. Taylor is being chauvinistic here

S . i L
+ and he may intend a puh on*the name of the bride.

N — . . . :
1.-372 .:\}Fpame cénn’ot cho;')se but imp herjinioﬁjd winc_.r:’ _ ; Do
| J Imp in _the Q_IQ .means 'to\ ingraft feathexs
"’w ~ in a wing to' 'speed di)‘flight' . Taylor feels.'Ffede’rickfs

| -l“f'ame will fly quickly. (See.my note to 1.2182 of this

s
- r
N .

. o 2 L

._epitha]:mion') -

v

1.° 380. true Eagle:s' breed:

. " The bird ‘}imaé\ery- is extended and the eagle is
. . Lo . f . .
. . .. . T - .

most, appropriate since it is the king of the binds' and

v



11.383-385.

1. 386.

-1, 397.

1. 398.

11.403-404.

.- ‘ . T 181
a symbol of Frederick's Hapsburg House:
cf. "That the Roman eagle ‘may]Be instated some day."
" (Heywood, 'An Epitha]:mion,'ﬁl', 11l. 99-100).
. . N . i m

~

J e Y L
Kings are earths gods % . . climes to roam:
An obvious réference to the divine right of
Kings and to the ancient gdds and heroes who travelled
. \ . ~ . °

the known world, eg. Apollo or Ulf{sses-.‘ |

3

Solon:

3

Y-

T

-Solon (c. 638-538 B.C.) ‘'wasya legislator and

XX

‘reformer of the constitution in Athens so that every-

one received fair justice. There is a life of him in

~

Plutarch. (See Oxford Companion to Classical Liter-

W

ature, p. 400).

store:
: ' o . J
0.E.D. Something precious; a treasure. (obs.).

cf. "I know the projects of unbridled stote."

0 N

(George Herbert, 'The Pearl', 1. '26).

1

The lame would run that scarce cduld go before:

‘This is an echo from'a passége of The Bible,

(Matthew, 9, v. 66') .

\
.

In time hereafter . . . Prince of Rhene:

The‘ synecdoche is used for England and possibly

'Elizabeth, namely Thame, England's main river, which

joins Bohemia's main river, Rhine. _ o

W
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1. 404a. Amicos novos parans, ne obliviscaris veterum.YOU make

new friends, '.‘yet' I do not forget. the old. .

1. 404b. Virtus in se habet omnia bona.Vi_r’LU(-h_as all
{

. goodness in herself,

1. 423, Alexander: ) a , 2t

~

Alexander. the Great set up the wvast empire >
" which brought Greek cullture to Europe; according to

the author, Ellzabeth w1ll do the same and her fame

(3

will be as well--known as Alexander 5.

1. 433, K woman silent, great by birth be fore:

The tradition that a woman's greatest virtue
was silence may. have been learned by the author in
Sophocles' Antigone and Electra, or St. Paul's letters

to the I Corlnthlans, ‘14, 34 ff., and ' X Tlmothx 2,.

11 ff. (For a ' contemporary reference see Jonson s

Volgone, I1I, ii; ll. 107-109).

. w
. -

1. 448. Enemies sdffer when true C'hristian's‘scapes:

A reference to the mock sea-—battle presented

1

for the nuptial entertalnment' seventeen Turkish gal-

1eys defeated a Venetian man-of-war and a Spanish

fleet, but finalljmfifteed pinnaces of the King's
Navy, after a long struggle, beat the Turks. (See
Nicholls, op.cit. pp. 527-531). P

4

(cf. Wither's account of the sea-fight in his first
T ' . f

N

epithafmion, 1. 141 ££.).

.
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1. 470. true Christian friehds:

-

i.e. Protestants.. .

4 5
1 472. In c1nders, ashes. keep allve thy name: e <

s . Taylor calls 'his poem nothlng but a flameless

combhstlble matter', yet he hopes it w:.ll help .er.ng
‘h.onour to"Elizabe};h. In 1. 3, he refers to the
'c1nders' of his poetic ra'lent “ -

1. 472a. Fe11c1tas est voluptas{ quam phnltudo nulla sequ;tur..

Happlness is a delight, ¥hich de C”‘];” not on o surfel®

of’ \mlJl\ po ~cessionse

-

1, 472b. Creator per creaturas, cognosc‘endus. The 'Creat‘\or is.

to lw known through hlS creatures.

(/ ‘1. 473. Heu: L o N . - ’

. A Latin exclamation meaning alas.

court are gullty of 1gnor1ng others, and ev’en Ellza-, - i

)beth may be relegated to the réalm  of the dead Ain

i

K their minds; yet he will never do this to her, e‘{én .

. after she lgaaves.\ for her husband's “land in Bohemia. ,

- . ;
i

1. 484. That when -thou dles thou may 1eave such another. ’

+~he common 1dea that the v1rgln dles but 11ves
in a better-state of motherhood is applvled-to the‘

Princess, (See my note-to 1. 66). , -

] N . . N
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&
1. 494.

1. 486.

’

‘after marriadge:

digressions: ‘
. .. . t a
w

. _' The (sam‘ec connotation as in-1. 320, but .t‘hi"si
time' it -réfé.rs to the fadets 6f virginity before and
’J.. \ .
Nestor: . oot ,;_) . :

The author refers to the posterity from the

B . A .
- union through Nestor,, lest he be dccused of impro-

T

'Pdiety. (For further informatior about Nestor, see

; -

. -——-——-my—rrote to 1. 44 of Heywood "‘s sec‘&nd epltha]‘mlon for

3

1.
1.498a.
u. “\ :

;

498. Shall bulld thelr-blazons to the seed of th1ne.

*is swifi:;y épplied ‘to the poqourable.

thls wedding)

@

-

Taylor utters a propl;lecy that the chlldren

-

from this’ noble marrlage w1ll be renowned, Also for .

4

o~
.

their great v1r,tues. s e

-
- t

\

-

‘Fama velox est, crescit bundo. Ppublic honour' and fame
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p - s ) . :

The author's final requect 'To the Reader* is- not
part of ‘the eplthaLmlum, but a' few comments on it are neces—t
.sary because it relterates the fact that he is only a p;rt-

»

time poet and his poem is not as good as the major poeth§,~

0.E.D. DeviSe; origipa].;‘fabricatloﬁ for a

1. 1. inventions:

-story, etc. This word is called 'devise’ in 1. 67

and in 1. 94-'device'{'.

11 9-10. Mlne s. poorly suted .. of my Verse: -

Taylor emphas1zes the panegyrlc nature of -

_thls poem composed for hls patron, Thomas Gerrard,
" there may be a pun onhls being named Tailor and the

clothes 1mage poorly suted',and in the next four

) “llnes, 'barely drest', seems to Support- this .ass‘m'!ption.'
. ®

'1. 12. rehearse: .
. . —————e _ ¥ )7 o

.- O.E.D.. To recite; rec¢ount; give a list of. -,
LY . . . . ‘.‘ - , . =

®
i
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The so-called,gpithalamiumLof/Taylor is more of
an epyllion;‘especially in the first 315°1ines, which is a
descrlptlve narratlve about two flctltlous characteré
Delpheba and Torblnlus. The structure and form and even
the first parﬁ of the story where belpheba,is out on the
roék_in the sea, reminds one of Carullus'b‘Carmen LIV;.
Where Peleus ﬁallsiﬁwleve wlth Thetis, the sea-nymph
who rises from the waves. In this narrative,-the aqthor.
uses'dlrecr speech of the characterxs; in 1. 160 ff,,'
Torbinius utters a complaint thaf‘he dies for hisilove,
yet she does not know it, and in 1. 180 ff.4 Delpheba says
shé‘realizes that she. lost her loreriwhem'she will now mowyrn,
and again.Torbinlus abpears ané speaks (1. 200 ff.), in
* oxder, Ep,comfort her in her sorrow. A draﬁa unfolds'in
this allegdrical aream—narrative[ thch'may have a parallel ,

<

in Marlowe s and Chapman s Hero and Leander, since both

heroes drowned in the sea’ trylng to reach their lady loves.
The second part of the poem is moré\of’an eﬁlthalamIUm,
“and it deals directly with the actual people to be married.
.- It presents an elaborate plcture of Frederick who comes in
the form of a swan to espouse the virtuous Prlncess Ellza- .
beth. They wed amldst much boisterous puptlal entertain- -
ments and their fame increases. S |
_While rh% Crit{cism}of lack_of.gaity may be levelled
at this nuptial poem, there is an indication the auther'trled

s



" to connect the two happenings. For example, the. settlng _ -

for both narratives, 1maglned and real, is én the water, S

* ‘event or observatlon. The epilogue which 1s a sort of an ‘

.flowery language appears often; for example, 1. 318 ff.,

and in the lives of both.ladies4there is a death and much

£ s

mourning; a o{ fame and fortune are the main protagonists '

. 4 I . - - .
‘affecting t e lives of the'couples who eventually ‘achieve -

[ B , . - \

. union. : S ) o '
‘The end rhyme-is,heroic couplet as in‘an&hminfaturél
epic, and often the poetjstretches or\goes to pains to T
‘maintain it, as in ll. 1455146 which end with 'in;and N e

[}

hlm' or '11. 155-516 which do\the same. Therezis much

~doggere1 verse to be'found in such a long poem, and one . .

) C ¢

* ‘notable example is the part about Funerals and Nuptials,

(11; 269—275)' Taylor uses Latin mottos whlch he inter- .

sperses throughout his text. 1n order to 1ntroduce a new

eplstle to the reader does not -add to the un1ty of the poem

'and it 1s ln poor taste for the author to express his. per- .

sonal wants ‘'in what is basically a!panegyrlcal eplthalamlum.v

<

The author is fond of periphrasis, . and excessively

~ which begins with ?the cheerléss earth. shook off her dewy'

tresses," and ends with "the searching sun not in a day

'ohtained/To see the stock whereby she was maintained." . A
Pathetlc fallacy comes in' here and in other passages of the . .
- - 7

poem. There are several fellcltous phrases, such as; "the

sicke confines of perplexltle,‘ (1. 150), and "Delpheébas

RN -
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' near, Ponte Mole to his memory, which name’ transferred to

‘Church of St Praxedes in- Rome. ‘ ) ‘ _ '

. N T
- > .t ’ . [}
JQ . . [y ~

o

L W

o

Valentinius (st. Valentine) was a holy prlest in

Rome ~who, with Marius an"d his family, assisted the ]other .

martyrs in the persecutlon under Claucﬁus II, or Goth,

‘(c. 240-280 A}D . He was apprehended and sent by the -

Emperor to the Prefect of Rome . who, on finding all hlS
.3

. promises to renounce hlS falth 1neffectua1 commanded hlm

1 MY q

to be beaten with' ¢lubs, and afterwards beheaded' thls ‘was

°

executed7on February 14, possalbly in the year 270. “Pope“

Julius I, (337-352 B.D.), is said to have built & church

i -
i

the gate there, namely, PortalValentJ., now called Portal :

=
*y
]

Accqrdlng to general be11ef both a prles; and a-

'Blshop who can be 1dent1f1ed as a’ Blshop of Tern1 (a small

town close to Rome) ’ were martyred in the same way and on
the ‘'same day; however, later ev1denc,e 1nd’10ated that the

Blshop was kllled 1ﬁ 2173 A D Ow1ng to such confus:.on, '\'.

. St Valentlsne has been droppeg from the off1c1al Roman

1Y

Church Calendar of samts. . s '

3 Legend has 1t that before hls executlon, the prlest
AS

formed a frlendshlp Wlth the- b11nd daughter o hls jailor, '" ’

L
; . s
> : s .

- ‘ .
° . .
4 : .
[ ““’.Q &/"‘_} . B ..

1

1A1ban Butler, ‘The lees of the Salnts. Ed by H.
Thurston, §.J. and D. Attwater,. vol. I., (New York: 1956‘) ’o
p.l 333. - . . R , N . \.‘
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'del Popolo. °The greatest part of hls rellcs are now in the .-
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Asterlus, whose s1ght he was able to restore, and on the

eve of h1s death he wrote a farewell message to her and ‘
51gned ity "From your Valentlne.“ The connection w1th the
lovers SO - popular in recent centuries derlves not from the
pagan Roman fest1va1 of the Lupefcaila (the term applles
to: the sacrlflces offered to Pan) whlch was celebrated on
. February 15 ’but with the continuance of the memory of

' Valentlne as a lover of people by StiﬁJullus I and the
monks of the, dark ages who kept a remembrance of his mar-iil

tyrdom and the medleval poets who made hlS llfe and 1ove -

@

"~ known ln,thelr poetryﬂ_.A festival or Cour Amoureuse

first met .after.the St. Valentine's Day Mass in 1400 in ‘
’ NOT : ’ . N ’ ' ‘
Paris. The 'Cour had over six hundred m'embers comprisgd

mostly of lords. and. ladles and learned _clergy, and an elab-

.
< ¢ L

' orate chartér:frqg the K1ng It was ruledlﬁy a "Princéd of °
P

Love" who was-a ofe351ona1 poet, - and who kept-mu51c1ans

~and gallants who could compose a song for.joyous récreation
ard a contest where- love-poems were presented before the

ladles who judgedathem and awarded a golden crown and chap-

let for the best poem.2 Slmllartlnstltutlons ekisted in

England whlch were not so hlghly organized, such as., the

Sprlng falr held for ten dayé in Faversham, Kent, known/as-
37 - 0w

- -the’ St. Valentlne s Fair.

- 2Geoffrey Chaucer, The Parlement of Foulys. Ed. by
D. S Brewer. (London: T. Nelson & Sons, Ltd. 1960), pp.4-6.-
¢ o . .
3W.C. Hazlitt, Faiths and Folklores of the British
Isles, Vol. II¢ (New York: Benjamin Bloom Pubs., 1905), p.610.

’
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~ The popularity of the daf. r] days on whith, in

former tjmes, men and women chose ‘love partners in no small

measure owes a debt to $he numerous Valentine poems by the

-+

ma‘jor English writers from the 14th to the 17th centuries.

. The ways each ?f the writers ékﬁsessed the custom- follow. . -
) .

. éhaucef writeslbrobably the first Valentine poem
and ggvefyé charning oescr&btion of'St? Valentine's oon—
nection nith birds who  like people chose theif'natee; :

.'_For this was on seynt Valentynys day, N
Whan every bryd comyth there to chese hig make

As they were w\nzd_elwey fron yer to yeere, o
Seynt Valentyn s day, to stondyn “theere.. ’

(The Parlement of Foulys, 1383, 11.°309-322). In the same

N

5
poem, the author tells how 1t is through his authorltg/ﬁhe

blrds chose mates on thls day (11. 386- 390), ahd he descrlbes

‘the saint's power ‘over Winter in 11. 683- 686. Another poem

.;u’of Chaucer is a Valentine poem, namelyz "Complaint ofayars

.

‘wherein a bird calls to human lovers “for the worship.of

this.high fesqe";(l. 22); and one that was thought to be

¢

' nis, the . 'Complaynt’d'Amours’ contains similar sentiments:

_This compleynte on seint Valentynes day,

. Whan every foughel chesen shal his make, .
To hir, whos I am hool, and shal alway,
~This woful song and this compleynte I make.,

-

(An anonymous author,-'COmplaynt d'Amours’', 11. 85-88).

John Gower's French poems, 'Ballades XXXIV and XXXV'
o

in praise of Saint Valentine, mention that the choosing of

one's Valentine is connected with the.mating of the birds.
\ : : .

s

{ P . N . ~
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I'quote from the second one: o
N [

Salnt Valentin plue ge null Emperour '
Ad parlement et convcacion . ,
Des toutz oiseals, qui vienont asson jour, -
‘U la compaigne prent son compaignon.

. . -

‘(Ballade xxxv' 11. 1-4).

No doupk, John-Lydgate s'had the valentine poems
of the otev'oos authors in mind whén in a poem he wrote to -
Queen Catherine in 1440, he makes the statement that the
chooslng of one's Valentlne has become a rellglous custom.'4
Charles d'Orleans and George TuberVLlle, and other 16th and

o
17th century writers make references to. St. Valentlne, and

y P

t

"~ the most well-known are those by - Shakespeare and Donne which

.

are worth quotlng to see how closely they foliow ‘the med1eva1

‘f ’ [

. ‘poets.

T Ophella sings the follow1ng Valentlne song.”

X

Tomorrow is St. Valentlne s Day, .
All in the morning betlme& ' o s
- And I a majd at your window, . LN
To be your Valentipe. ‘ :

A new belief is added to the custom in this passaée;“(ﬂamlet,:

[

IV, v. 48-52), since the human valentine-is the first one

‘the maiden sees at her window on this day. Thedus, ing .

Midsummer Night's Dream mentions only the usual custom that
H pre .

@ ' -
' the blrds mate on-this day. : . L >

Good morrow, frlends-St Valentlne s is past
Begln these wood-blrds but to couple now?.

(Iv, i, 1l. 143 144).

. 4 -~
-~

.1969); p. 122 f£. .

’

4Frank Staff, The Valentlne and ‘its Orlglns. {London:

v

‘c“% L



201
Donne, in hlS ‘first 1613 eplthalmlon,_replaces the

tra&ltlonal patron of marrlage, Hymen w1th the Chrlstlan-

saint of lovers, Valentlne, and he uses his name throuqh-

out h;s poem in the refrain; for‘exemple:

| ﬁesiaes‘this Bishop knot, or Bishop Valentine.
(prithalamion or Marriage Song.on the Lady ﬁlizabeth

- Beiné Married om St. Valemt'ne'smaay', 1. 56). |

We may comparé his assembly of/ birds uhderiValentine's rule,

to choose a mate at this timel of the year (actually the only-

act1v1ty the blrds ‘do at this t1me is to mlgrate home,and

. their mating takes place later in the Sprlng and early Summer)

to Chaucer's Parlement of Foulys. » . " : -

—

Wither begins his second epithalamion of 1613 with .
the aooress to Velentixéygpd .ln L ljyst poem he refers
to the actual poems or cards gs 'courtier st valentines'

(1. 135). Peacham in part four of hlS 'Nuptial Hymns im

honor of the noble marriage in 1613 makes the groom, Frederlck,'

Salnt Valentine. o ’

" Another -epithalamist, Drayton, composes a valentine

poer. and he modéls it.on the second ode by Ronspro.s The

two following lines are the important ones:
. g N " : . - .

"Each. bird doth chose a Make

This day's St. Valentine's:

- ('To His Valengine', 11. 13-14). . g

t

Ostaff, pp. 14-15.°
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Herrlck who wrote flve eplthalamles e?tltles .one
[ .
poem of his collectlon, Hesperides, whlch is publlshed in -

.1648, 'To Hls'Valentlne, on St. Valentlne s Day’ He

-

mentions. the blrds and couples, and then 1nterjects the

-

follow1ng'persona1 note:

But by the1r fllght I never can divine ...' .
%Wheh I shall couple with my Valentine.

N,
P .

,(11.03—4). K o -
There are many references in prose. to.choosing-one's

uvalentine on February 14, and the three ekcerpts which follow
are worthy of mention since one is the firét valentine

°

eptstle and the.other two are by major prose wrlters of ,
the early l7th century,'who, incidentally, composed eplihalb
‘mies in thelr llterary careers. .
o . - In 1477, Dame" Eliﬁabeth Brews writes to her cou51na
,John Paston, expreSSLng the hgpe that he mlght marry “her
daughter, Margery:. . B ' '

. . « JFriday is Saint Valentlne s Day, and every
bird chooses hlm a mate.' -

Robert Burton tells of the ‘hollday for lovers® in

The Anatomy of Melancholy, 1621-

Tomorrow is St. Valentine's. day, .let's

. keep it ‘a holiday for: Cupld‘s sake, er.
that great God Loves sake, for Hymen's-
sake, and celebrate Venus' vigil with our
ancestors for company together, s;nging
as they dld.,

(Love Melancholy',‘Third‘Partition,,Sec. 2).
Ben Jonson has Vicar Hugh relate about drawingulote
) . 7 ' '_ . . .

for one's valentine, in order.to marry the one chosen:

“ [

. ) R \ ) . i '44! B .
L - N 3
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Last night, Mrs. Audrey Turf dld draw . . -. ST .
him .(John Clay of Kilborn). for her. Valentine N
which chance it has so taken her .Father and Mother
(Because themselves drew $0, on Valentine's eve '
‘was thlrty years), as they w1lr have her married today..

F )

'V(If'l‘ale of a Tub, 1633, I. iy, 4s-49). | S

In the present day and age, the ‘courtly eustom as

I3 Y

it was practlsed by the aforementloned courtler or upper

class wrlters, is not.a fest1va1 where the best poems are

-

- Tjudged by the ladies, but instead.it.is a folk or lower

. class occas1on at’ which time there -is an exchange of- lovely

) >

or ludlcrous verse ‘printed commer01a11y on red cards

n

usually in the shapegbf a heart.

-
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- 1610

. .1613°

- 1613

-TIME

1595. .

1595

1598

1599 -
1600 _.
1606
1607 -

1609

‘1611
1612
1613-
1613

1613 -

1613

1613

1613 .

1613

1608.

‘1596
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JAUTHOR -~ - "TITLE OR DESCRIPTION - :
.Spenser.n o -Epithaﬁhion.‘v, .
Donne e ~ Epithalamion Made at Lincoln's.Inn
Spenser . © Prothalamion’ - ’ ";'. T
Chapman 4Epithélamium'Teratos (Hero'amiLanﬁer)
Dekker - A Brldal Song (Paflent Grlssel
PR RS . Act V, .sc. 11)
_jShakésoeare ) ‘Song:(As You'lee It, Act V,
' ‘ : sc. iv., 112). } .
,Joneonj R _Eplthalamlon (Hymenael)
' Campion .. . Songs in the Masque for. the Unlon .
' - ' of Lord Hayes, and L.~Rennye's"
‘ daughter
‘Jonson : Songs in Lord Héddington-Masque .
Field - So:? | '
Shakespeare , . Song ‘in The Tempest, Act IV,
| se..id, 110, :
F. Beaumoht. . Songs (The Maid s’ Tragedy Act I

_sc. ma,,l 240 ££.).

- Aponymous ‘ Nuptlel Song (A P;lgrlm'e:Solace)
'Donne ' 'r:. . an Epithélaﬁion, oruMerriege‘Song
Wither B :Eoithalemia'__ '
’ S .
' Peacham .- Nuptial Hymn' § N
'Heywood . - A Marrlage Trlumph.Solemnlzed
N K '.1n'annp1thalamlon .
Chapman - tHymn to Hymen
_1‘Goodere ‘ '.Eplthalamlonﬁ | :
A. Taylor . ”~Epitha1amioh o ?/P
'éaﬁpioq ’ ﬁSongs (The Lord s Masque)
’“P.'Behomoﬁt ' Songs (Marrlage of Thames and Rhlne)
. # . o
. PR \ ’



‘Dec.
"~ Dec..
'Dec.,

_1Dec;

 1620's

&

. TIME

1613

1613
1613
1613

1613

- 1614

1615

1615

.1620

1621

1625

1625

1625

1625

1625 -

1625
1628

1629

1629 .

‘Donne .
H

J. Béaumont.

.Burton

AUTHOR

Oxford Wigs*

d

Johson
Cémpion
Chapman

Danielv

' Bfaithwaite

el

Herrick

"Rutter

Herrick -

J. Beaumont

]
-

.Brooke

Sylvesters

Oﬁford Poets

Cémbridge”Poets-

Carew

Méy

Qﬁarles

. Parcarum Epifhalamium

‘An Ebiﬁhalamion Applied:tolthe

‘Epithalaﬁioﬁ

T , R .
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TITLE OR DESCRIPTION

v

230 epithalamia, mostly in Latin
but -some in Greek,,Italian,
and Hebrew

Ecclogue or Epithalamion »

Song (The Irish Masque)

Songs (A Masque)

Songs (Hymen's Triuﬁﬁh)

In and Out (Stxrappo for the
~Dev11)

Eplthalamlbn to Sir ThomaS'

Southwell o

v . '

Eplthalamlon to Mylord Bucklngham _

plthalamlon (Anatomy of
) Melancholy, III)

Song (The Shepherd's Hollday)

A Nuptial Sohg for Sir Clipseby

* ‘Crew

o
¢

Epithélamion for Charles I

Ceremonies of Marriage

129 Latin and several Greek,
Hebrew and French epithalamia

1 Latin and 9'Greek epithaihia

' Poem, to my'cou91n, C. R marrylng

-L.A,
Eplthalamlon (Argen51s) .

An Epzthaﬁuon to the Brldegroom

. ‘(Argalus & Parthenia, III) -


















