








































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































songs dramatise *the individual's concept of self. There Is a ‘

contrast between what we are, and how we are seen within the o
[} * R

dramatic frame.  As A.E.Green pointed out, naming and kidding ’ ‘
are ex-tremely important in the miners' wor k culture. Like the
poet Green studied, Rab Douglas offers a benign attempt to create -

-~

co,mmunitas through the mild kidding and the naming.

The other area of Rab Douglas's poetry ‘has a more conscious

N and serious purpose. Again,  however; the poetry is part of a ' .
_ o working  class tradition, -and of the traditions common in mining~ "~ : »
: .communities, The themgs and values of the Music Hall had a

considerable influence on working class song and verse making. )
' It is- particularly significant in- Scotland that the - folk tradition

s and .the popular tredition are very'much interrelate‘d., + Indeed the
o . . 7° ' R _
e . nature of the deg!g\'wpment of Scottish poetry in general was_suth

-

* 'that in __Sco“t"land *art" poetry often der‘iv_ed its themes and setting

from folk sources. . The Dundee based newspaper the People's

. ‘ ‘..Ioufrial , for eicample. published folk"\son'gs alongside songs which
blended elements of tlie folk and tte popular traditions. The -
et S , botiw‘ songs of the North-East of Scotland .offer perhaps the cleerest
| indication of hbu-r the folk-tradition merge;i :;A'rith t'he‘oopul_ar. ‘
; "Th'e repertoire' of the bothy ".;inger would utxdoeotedly include songs I
which came_ from the ‘popular. tradition of the North- East of Scotland

-~ . . - - - N

Oy - Music Hall 16 ' S .

- R . N . . LY

Per.paps the clearest link between folk poetry and Scottish ) o

-
. v
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"ooetry in general is the work of Robert Burns, We have already
~ 8 . mentloned the, slgnlflcance of Burns among the Scottish m'iners.

However, apart from the aspects of.the Scots language and the

[N

democratic philosophy, working people also find the rhyme scheme

in Burns's poetry interesting. It is a standard aspect of many
f : -
of the Burns Suppers, which.are held to celebrate the anniversary

[y

of the poet's birth, that they often include a p'arody of‘*fhe wor k

of the 'poet. ' As is often said by those who propose the toast to - -

the "Immortal Memory' at Burns Sup%ers. Burns was a man of the

e~
u

. peopie. Unllke many other national poets Burns s work rEmalns' ) o R

. - ¢ e, . . a, l el

e popular uyh those .who pérhaps know no other ppetry. | . Goldstein
the t‘ormal rhyme scheme of rruch "of Burns s poetry : ’

“notices h

>

lends ltself to recltatlon by those who like monologues.17 . Another

significant. lnfluence on folk poetry has been the work of the. Scots-

' \ . 1] ‘.
,Canaolan poet, Robert’ Service. Again. Service wrote most of his

work in formal- rhyme schemes, and his work is parodied frequently.
. N ‘ N

.The folk poet A.E., Green studied perodled' a Robert Service poem, Sy,

S . ‘ and the Scottish Miner has .also had parodies of some of Service's

~

better knowu poems Iin lts poatry s‘ection.l8 With both Burns and
- ' ' . Robert Servlce it is often -the narrat'ive‘aspect -o.f_t"heir poetry
whlch is taken up. b.v the folk poet. Burns;s“' *Tam o' Shanter" lis

o perhaps his most popular work. and offers' a very fine example ' -

PO .
. ., . ’ °

of narratlve poetry. Slmllarlv with Service s work it is his- better ~

. s

narratlv"é ‘poems such as "The Shoot‘ing of Dan McGrew'. «or "The I

Cren&;ion of Sam McGhie". which lend themseIVes to parodies by - . g

. e

ARSI _ folk poets.



-, e ev e

Rab Douglas and hTs brothers were exposed to both the folk

- . . N
and the popular traditions within their family. George Douglas

tells how the family went to the Music Hall on a regular basis:,

Oh aye that was -"ye see a these stars Charlie Kemble,

i
S

Jack Radeliffe, Tke Friedman. In fact Jack Short

that's Jimmy Logan's father and mother, Short and Dale
‘they ca'ed tt;em. ( Wee Sam Murray that's 'dead;

Right back tae Frank and_ Doris_ broy a' the auld‘tlme )

Muffc Hall.  In fact then I was taken tae a' the
A —

Theatres.19 . o

Rab Douglas also attended the Music Hall on a regular basis:

e,

It used to only cp;t tuppencé in the train .Iae Néw(on
into .Glasgow,“and we'd get taken tae the- Old Metropole,
.or the Panopticon. And it wds always a different’
one every Friday_ night, So that we };J.ere t;rought up
in the atmosphere of the old Variety Halls:....l\nd that
was the big attraction at that time because there .was
nae such a thl.né as we'll go here, .amnd we"l; ;o there.
Itv;was as far as your mone-y “'fould allow vyve -t;e go.

- And 'you could get intae the Metropol.g and that, in |

\ these day,é, for fou'r~pennies, ax)a tuppence back and

v

forrit' in the auld caur fie Cam'uslarg intae Glesca',

or ye went by train; for to see the shows.20 ' .

[
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The Music Hall was cheap entertainment, and 1_ts loc'al nature was

able to reflect working class provincial life much more éasily than
. . .

the distant glamour of the Cinema. With the advent of television

“

Variety became much more & national affair. However, local
' 7 . * ? .
Music Hall artists would often tour very small towns, and within

these areas there was always an outlet for amateur artists in pubs

s

or concert parties. Like the miner folk poet whom A.E. Green

studied, both George and Rab Douglas were performers with amateur

-

concert parties which visited hospitals and prisoné. e

The Muslc‘ Hall in Scotland was also important with regard to

the fa!k'tradlﬂ'on,_ The local nature of the‘,Music Hall meant that -

‘aspects of Scots ‘song and’ humouf were very popular. ‘The standard

" image of fKe Scots tenor ot the Scots comedian is one dressed in

Highland dress and slngmg-.s.ongs of Bu'rns or perhaps folk songs, or
. . P .
using local reference for jokes. A more direct example of how the

Music Hall and the folk tradition ‘Intetrelated was through broadsheet

sellers, Up until the ninetegn thirties, and perhaps later,
broadsheet sellers wefe a feature of street life in Glasgow. The .
. R ' \ .

broadsheet seller would sell',sheets and small booklets of popular -

Scottish songs sung by the Music Hall artisﬁs. or songs of their own

'cblpposltion.‘ ' Rab bc;uglas tells of the influence of ,I‘Jr'oédsheet

.-
gsellers on his repertoire:

\ ' ’ : ~
. .

And . strangely enough I think that was mainly the

PR "reasdn'w'hy_we goi to lea'r‘n the songs that we did

~ then. My mother uset_:li to go in ‘and there were.




348

these boys that sells the paper In the streets
they used tae sell the song sheets priced aboot

']
two pence.?2l r&

s

Rab and George Douglas remember one particular broadsheet seller

whose act was a little unusual. George Douglas descrlaes him

first:

.

They used to sell them, a penny, penny song sheets

—

aye, sell them In the street aye, There used  tae

be an auld man in Glasgovl.'...they ca'ed him the

"Clincher". He made  up, he rhymed, he made up,

-

He'd make up wan aboot P)(tzer Kearney, and while ye
looked on. Just tell *him yer name and he'd gle ye
a rhyme aboot yersel, He used tae sell penny

pamphlets tae .22

1

The "Clincher" obvlouslf had an influence on Rab Douglas's poetry
considering the style of his bespoke rhyme _xﬁaking. However,

{ .

Rab himself remembers the broadshget seller having more than one

facet to his works:, «

-

And he would shout oot the different titles of the
songs, "The Bonnie Well's o' Wearie", and he would
start off wi' "Come Owre the Stream Charlie®, "The

Bonnie Wells o' Wearie®, "Annie Laurie”, aye 'Atini\e

A

Laurie met Bonnle Prince [Charlie]." Y'know, and
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. then [he] rhymed it out in a long line, so that

everythlgg. it was a' the titles of the song giving

ye a story right frae the very start. Price the*’ e .
< % ' -

. : book aboot two pence. Aboot si‘xty or seventy songs

23

in the one wee song sheet ye see.

+

. v

The popular Scottish writer Neil Munro also gives a description of
the "Clincher®, who w;s well known .i'n Glasgow. The "Clincher"”
started: by publicising his views about 1900, and his: original
intention was to pl:lt Scotland to rights.! “Ir.x doing this he was

handicapped' by what he described as: "the national bovineity

of the so called British Press.” "The Clincher” published his

6wn paper which Munro describes as: "'e_xuberant and poetic to-
N " a degree." The "Clincher's" name was Alex {etnie. and his
beat was Buchanan St., Gordon St., and Hope St., which would

. have put him close to the Music Hall crowds.2%

; - " The 'Cl,incher" was obviously very popular with working

people, and his death and funeral in May 1937 merited mention in
: two editions of the Glasgow Evéning Times, one of Scotland's most '

’ - ~

popular newspapers.25 -

If he did make bespoke songs as George Douglas remembers,
then this certainly appears to have had an effect on Rab Douglas's T e
.poet’.rv: Apart from his Charlie Kemb;e routine, Rab Douglas .will

_ demonstrate hig ability to rhyme by making a personal poem for,

\




his listener in the manner of .the "Cllncher":

— _—
<X - ™

~

This is hardly by any standards: fine poetry.
humorous response to a situation, dnd it tioes ema_pat'e from a

tradition in Scotland.

~

Writing of Charlie Kemble, Albert Mackle notes how "His rhy
e -

I got a surprise thls morning

When a chap came tae the door

I answered it, and I sent oot,

And I saw somebody I'd never seen before.

He says "lv(i;y name is Peter Kearney,

I'm daeing a report on the mining class.”

I looked, and I wasnae shailr, and Iéthought

Oh .I. feel an awfey ass..

-

He says:-I met your brother Geordlie,
I've been in Cowle and saw your Jock, .
Ana in their conversation it was of you that

they spoke.‘26

350 .

However, It is a ) ;

It has long been the case that the Scottlsh .

poet whose work ‘sells best in Scotland is. William McGonagall.

mes

were sometimes cruder than McGonagall's but he always managed

the rhythm.*27

The mention of McGonagall is significant in terms

55‘- K of the- tradition of humorbus verse in Scotland. ~ McGonagall was

L born in Dundee of Irlsfh parents in 183Q.

seriously. - However, in accepted poetic terbs" his

.

McGonagall wrote poetry

work was

~
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undoﬁbtedly bad. \His rhymes were crude and his scanslon
__sometimes non-existent. Hamizh Hendersen-has::speculated “6n o

whether the lack of metrical structure in McGonagall's poetry

may be a cultural trait coming from hYs Irish background. The
- » -

part of Ireland where Mc'Gonagall's parents came from produced
‘ many fine folksongs, which when read rather than sung to an alr, ' -
do not scan. Henderson suggests that the lacic of a sense of
" metre may be related to McGonagall belng ?xpoéed to this type of
song_.z8 McGonagall also sold his poetry in the streets in much )

- ‘the same way as the broadsheet sellers would. sell” their songs.

N However we may accept Hamish Henderson's theory, McGonagall was

- not essent{ally a folk poet. Unlike Rab Douglas, .McGonagall'

intended all his work to be taken serlously,’ and as a result was

T - often a'flgure of fun. A classic example of the poetry of

McGonagall can be seen in the first verse of his "The Tay Bridgé

Dllsaster'.whlc'h_he un'do_ubted'ly meant seriously: ] .

1

~

Beautiful Railway bridge of the Silvery Tay! . .
Alas! I am very sorry to sdy - ‘ . {
That nlnety lives have been taken away

\- . . On the last Sabbath of 1897 o

Which will be remembered. for a very l‘cm'g‘tlme.29

- b « .

Désbltp not being a’fcep_ted a’; a seriou; -pc}et-. folk. or
otherwise, McGonagall has influenced Scottish popular tradition. _ o
.. . For e;ample. o’ﬁgt::r'h‘ylﬁes ‘are’ in oral circulation which ares C T

attributed to McGonagall which he-'-_dld fiot write, much in‘the same ' L

' . . . . ! ]
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way as some common sense philosophical maxims are attributed to
Burns. A good example of this is the very popular rhyme

« attributed to McGonagall:

"
As 1 was walking doon the road ’
- I met a coo; a bull b'God!
. The test of the genuine McGonagall lles however in the fact that

‘he took himself too seriously t{:: write in the vernacular, and
‘always used English.

. -

- McGonagali alsc influenced others, who took themselves less
seriously, to emulate his style for comic purposes, Among those

who wrote close to this style wa; the late Matt McGinn, who until

recently, had a successful career singing hls songs and reciting his
poetry in folksong clubs. There havet also been competitions in j

a Scottish national newspaper, and more rec.ently on-a radilo, sho'w,

to- find Scotland's worst poet. The winner of the newspaper

competition was one Walter Mcgorris‘ken. who bills himself as:

v

"Scotland's worst poét." Cne may judge McCorrisken’s ;:lalm by

these lines:

-~

. - o The- coarsest' boy I ever saw,
B N N ’ - ~ &
W . - When sailing doon the Broomielaw

! We as heard unto. his Paw tae ca',

b . "Haw gleza peaza pizza, Paw." -
His Maw,,Itali‘an.- sald, "Aw naw.‘ ' "5
It's pleeze gieza pieza plzza, Paw.” ' st oo

L N

- . - f




- attention than ls_glven here. However, this styl; of p0pular bad

s N
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\
McCorrisken is obviously influenced by McGonagall, and indeed the

s .
introduction to his book Cream of the Dross refers to McGonagall -

as the "master'."” McCorrisken is in demand at festivals and
social occasions to recite his bad poetry. Perhaps the best

example to this genre of poetry came from the Scots cartoonist

.Bud Neill, Neill's poem *Winter" ranks alongside Matt McGinn's

work as one of the, funniest and best of the nonsense, or consciously

bad style of verse:

b3

. Winter's came, the snaw has fell -

Wee Josi's Nosis Frozis Well

' Wee Josl's Nose is Froze is Skinrlt. . .
Winter's diabolic, Intit? | L

Both Neil and McGinn eyrcoi because E\f thelr command of the speech

A

" ".of the street, and they seem to have a, finger on the pulse of the

)

,Scottlsh popular sense of humoun. Thls genre demands wider

-t

verse remains appealing, and its roots fan .be traced as far as the
P @ )

brpadsheet and the Music Hall, : . ' P \ .

Much of hab Douglas's. verse emanates from parts of> ‘these .

»

populor and folk tradltlons. Hls,exposure to the folk tradition,

frdm his home background hls experience  of the broadsheet sellers,

of the Muslc Hall. and of the popular Spontaneous ‘tomic verse

e

tradluon in Scotland. all play a part ln nfluenclng hls work.,

‘Rab Douglas s’ poetry takes tle form™ of a spontaneous reaction to events. -
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Often he does not even bother to write his verses down .When
he does write them down ‘they are often kept only. as Igng as .tha
event remalns in currency, When asked to recite his fhymes he
does so almost entirely from meméry.

Rab Douglas started making rhymes very early in his life:

. > ¢

Again, I can alwa¥%s remember, I'll need to tell you .
this. My mother was sittin' in the hoose wan night.
% _ My. falther was aboot three year deed{and ye know

&y “these wee children's competitions fraelthe papers,

~

making Gp Limericks. But I remember sittin’ dogn

wan night, my two eldest brothers was twins: Tam

and Wull. My faither could take a drink, every wan

, . o' us could take a drink. But my Mother .'always"

objected to any o' them comin' into.the hoose wi® o A ‘ ‘,ff
the smell i' drink ‘even.' sée"_" Lo

.So Tam and Wull came up tae the hoose wan night, and . . o

. I can always - they'd went ihtae the wee pub, and.~1'd

. ) seen them gaun in. ‘And they were'nae ten minutes in

¥

't111 they came up the stairs. And whenever my mother

~- . *

smelled the drink she gied the two o' them a tsilin’
off; the two o' them were marwied men. " ‘And I'mr
. lsittin' in the corner, ye know, never sayin' a word,

‘ . : , oo . R
- . And 1 don't know the 'inspiration came tae us yet, and

: _ _ this is what come oot frae my ‘m_lnd/- 1'd nae writin'

' . . «
. > .o

R . N ‘o . [] [N



r

paper, 1 just lifted a bit o' auld magazine thing:

Oor Wull he had an awfay -dream

When sleepin®* in his bed

His bod}"‘ quivered wi' the fright,
,And he dreamt that he was dead.

His funeral was a grand affair,
Oor Wull is noo away. /
They dug a hole and put him in,

These words they' heard us savy:

*Oh please have mercy on his soul,

At times he did quite well,"

But Instbad o' Wullie going. up

He went straight doon tae helll. , ’ .
. - ’ R

Noo Wull he didnae ‘like this place, R

‘Bt he couldnae make a fuss ) .

'He cursed it wi a' the power, A ‘

o' a corporation bus. i

Hls journey doon was very fast,
_His courage stood him well,

Auld Nick was there to ‘welcome him
Ootside the gates o’ hell.

Wull he got‘a‘ 'big surprise
As, he entered thr"ough the gates = .
T.h‘:e gl;s;ses were ‘on the tab'le'_ \

And ‘the fruit was on ‘the plates. . _ -

b PN




Tﬁe banquet was aboot tae start,

And WhIl he thocht it queer,
Six blondes ‘came in, In their hands g
. « They carried McEwan's beer.

. Auld Nick .he took him by the airm,

. s

~And to a chair Oor Wull was led

. . There sat a blonde with all her charm, ' : ';j

- " .Said Wull: "Thank Christ I'm dead."

3

N > -

& The blonde she sang a song ' o N
There came a° shout, - '
D oot They turned- about, - ‘ o | C . -
They wordered what' was wrdng. . ) . -

» - ' |
\ . The voice .kept calling, softly, ) ' - Sy

" R B
oo : And Wull he got a shock,

. A horn was pressed against his chest,

3
Sa

And then Oor Wull awoke. e - R

. _ ‘ His wife was staunin’ at his bed, o ' _ |
- She let \dqt an gwfh’} roar,

"Get up yoir drunken swin.e""she criéd .

0. . - . "_ "Don't_ l;ev in bed .\a,n'd énoxje",

P . ..' 4n ‘- . . . - ) ., . . - ‘.' :..i
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Pbor Wull's heid was wvery sore, .

In fact it seemed to burst. . . : ','-,,:

“d He'd drank too much the night ‘before

He just lay there and cursed.

Noo K Wull Ea\'ﬁ‘as’llgned the pledge,

Nae mair -he'll take the booz'e,

. ap - Such things can happen tae a man, ‘ ' /

, When he is on the booze.

But Wull he can"/t forget his dream, -

SRS N .
- ’ N

- . He remembers it quite well. . = v

His only wish 1is when he dies,

That he' n gan. doon tae .hell.31
] .
Despite.the s'omeilmes erratic’ r'ﬁyme ‘scheme there are; obvious links -

wlth Burns ln this poem: ‘the -use of the 'sqpernatural.-the“ P e )

- Do ' o .

famlllarlty with the devil - Auld Nick -'l. and the witty ‘ending.

In terms .of' qua]lty. however, we. arg'_far from. Burns, and the

C e - motivation behind the poem- comes from an attempt to'ilghtén a .
R _domestic crisis. Most of Rab Douglas's poetty is a spontaneous: :
v . ) ) R "
.raactton to events such as thls. : Much of it is short three or - .

-.four llne responses to evants which were never written down._

— . . . . N - N
-~ - . - B

.

A lot o' ‘stuff I was writln ....If I'cl kept a' the
poens and the wee stanzas. fou\x‘ or five verses aboot

. . * BN " . 1 -
R K just meetlng a character doon’ the pit . Now we d a

»

.
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fireman owre there- in the Manor .P'owls. wee Tom ) . ;.
' Mooney, now y‘know the old saying money is the
root of all evil. Now the men doon the pit would L
. be soaked tae t‘he “skin v ' know. They were 'al.wa{vs
[wanting] an early llne to get up the pit, And
. Mooney was n.ot too good at handing .oot wet lines, - '*
Unless he thought the work was complete ye dlidnae . . :
get a wet line. -
)
S;J this day I'm sittin' and the men had c’ome up to d-
the pit bottom and ci’ylng Mooney ever ything under the, . . ',:1‘.3:
sun.  And T just wrog;a ‘on the hutch, Iinstead o!: g
) "money is ‘i:k‘|e root '.df'all evil, " I ‘jitst wrote oot: - - - - '.":
"mooney 1s the root of afl";vil.'_" - .. T . | f: ;ﬁ
- ' . . . . LI ' LT
‘We‘ work in the. section,
. . . bl

O he's a devp. ) : ) :
No wet lines the -day, ) -
Mooney's the root of-.all evil, . . : . ) }g
N . ' i ‘ -
) :Nae '_watei' 'mone;'. o ‘
: We'll hever loose. ' ) . . : ‘;
Moone;,"s ~t1;xe-rdo.t‘ of all evll
. i "Ih the auld Manor . Pools.: ‘ - - ;
v , A-And..—‘:vhen' he re'é.c,l--that he ‘came’ up the pit and he's ) ‘ R ‘

.shbutin' thxve-.od.d‘s_. of cdﬁrse’ he -.tc‘wo-k' it a° — in> éood .

a
[N

part.32-
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* \Shor; poems llke this to sanction some form of behaviour are a

common occurrence in the working environment. Renwick noted : ’
this aspect of ‘folk poetry when one of the poets he studied used
a poem to sanctldp the bad behaviour of a young man at her

o place of work.33 In a similar poem by Rab Douglas:.a young man
» v

R is clearly given notice to watch his behaviour undergreund. If e

»

. we remember A.E. Green's work on kidding underground this poem
LI

* clearly represents another aspect of sanctioning deviant behaviour:

Bloogijas a fightin®' man,
_Seventeen years of age. . .

Bl_obgy was a fightin® man, ’ L o

Bloogy was a' the rage. ‘ . B

- But when you get Bloogy up the pit, R

’

Bloogy was awfey slack. -

— Bloogy. was onl‘f his nickname, . - ' -

‘ . His fight,name was Wullte Black.

’
-

Bloogy was a real - he ‘was a heidcase. A young - T

-

laddie doon the pit, he was '{ man the minute he went

C . doon. the pit; Bloogy was a heid case,34 '

A}
. ’

: . Another poem.ised ‘to sanction deviant behaviour was written about. AN

'

a ‘man who was doing'less than his fair share of work: . ) o

.




Six foot three on hils own,
Big Pat M, . .n twenty st;Jnel
There's wee buncan there, five foot three,
Carrles high weight like you and me.

” : oo

But imagine carrying the big. vin, ]
- ' Staunin' alone. *
SRR Big Pat M, . .n, : : . e :
Twenty stone.33 *
o Korson .noted a number of Irhymes which were used in tﬁls_wz;y by - ,
miners in the United States. One in particular _“‘r_as used to " : T )

sanction a miner who did .excessive work,. and therefore .broke the

' . -

unofficlal output limitz N
~ ' g

There s Pat Mullaly who never- kept tally, )

He wo‘uld work a mule's work to get two men's pay. o
Let's ali\ get together and send him a letter,

1 o The qulckér the better to get him out of the way 36

The strong traditlon of verse making in the pit is, seen‘s

’
clearly in the pages of the Scottlsh Miner, the journal of the ..
‘4

o * Scottish-area of thée Natlonal ‘Union of Mineworkers. T,he cot;is ‘

Miner has over the years published 4 great number ‘of poems b)'r .

miners and ex-miners. .Indeed in the colllery in which Rab Douglas g

e . ’ . . i - . LR
%

- worked another poet, Austin Connolly, and Rab both sent poetry to T

’

the .journalz - ‘ ..
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' : " There was Austin Connolly and I at the pits, and

In , Austin and I used to have a wee bit opposition wi’

wan another. . - Austin could write in one poem and I

would write in another,37 !

The poetry which Rab Douglas', Austin Connolly, and other§l _ .

, . . . "

.wrote for the Scottish Miner tended to be either satirical or >
\ 7

f—————_—r———fw serious, Much of the poetry concerns disasters or working

conditions, Rab Douglas was one of those who wrote on a very
common theme in mining poetry, "blood on _the'coal." Rab's
) ‘ particular poem on this theme was printed in ".P_oet"s Corner” in - -

. the Miner in 1958 and .concerned the disasters at Lindsay and Kames : S

’

collieries, - -‘Ifhl."s poem is-a much ‘more caregﬁll-y crafted poem'th"a'n

some of the work wh;éh' Rab repeats from :meniory, and in fact he
- . i . . . : ) / . )
did repeat this poem from memory while being interviewed and it

. showed certain’ variations, ' | Apart from its printing.in the Miner

1

thére‘ is no other written

record of the poem:

;j, ‘ The comrades who've left our raﬁks fc'ar all time : T
Are remembered by‘the hardships they tholed ‘

In Mu;rki-ric and Fife wheré disaster did strike
They say’ that there's blood on the coal, .

2

c ' Each week In the pits, ip 'the ‘bowels of} ‘the earth

s - ¢

\ - _ . : ' As they tolled: no pral%e is extolled - /)
it ’ V! oo ’ o, T Lo :
. . i But disaster strikes quick and our comrades .are lost - .

Yes theirs is the blood on the coal.

. . -
. .
- LI
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Remembex“ these men as at your fires you sit
¥ The black diamonds thelr young lives have stole
Remember "Lindsay" and "Kames" and honour thelr

names

- Our comrades who left blood on the coal .38

Rab Douglas has also written on other mining disasters,
among them the Valleyfield Disaster which occured In the Valleyfield o
Colllery in Fife on October 1939 when thirty five men were killed

by an explosion:

'

PO Down in .the bowels of the earth

Where lies thks thing called. coal

The hardy miner went to work -~

His hard work to thole, -

But through the night there came a shout ' U
An agonising scream ) . .
There's a fire damp explosion

In the diamond section seéam.

. ) : . With sudden thoughts for safety
The colliers tried to run
‘And Valleyfield has lost her men

Some fathers and their sons. . . .

The death toll has been ‘issued

G ) * Not many are alive . .

The diamond section claimed her toll _‘l'-,

.' A toll of thirty five,




' Heart broken wives and children
Stood patiently for hours
In search of news of loved ones

Who defy all nature's powers.

What must be done to change "‘the life
. -

Of the 'hardy collier breed

Increase the wages of the men

i
That is the crying,need.

But money now can ne'er repay
That, women .who must yleld
The loved ones who lost thelr lives

I3

In the .explosion at Valleyfield,39

363

These poems afe interesting with regard to mining poetry,

and particularly {n relation to the theme of the disasten.
suggested earlier with regard to the mining disaster ballad that.the
ascru:tion ‘of blame for a dlsaster and class ldentiflcatlon may well

be at the -source of feeling which ;lnspires their compositlon.

1dent1_flcatlon ma‘'y’ appear l_n the text itself.

. . ad

We have

This

feeling may well be present although no direct’ avldence of class

Renwick found that

in the texts which fxe studied "on the Lofthouse Colliery dlsaster

in Yorkshire it was a non-miner with ‘a. polltical background wh’ ~

-y
L4

wrote the,. énly poem studied which saw the:* situation in class or .

L . .

PO |

.polltlcal tex‘ms. ' The -poems on thel dlsast:}?ﬂten by 'm.iners of '




-

ex-miners are generally written without any direct class

[dentification or ascription of blame. The apparent absence of

5
class identification fits generally with Renwick's remark on

wor kKing class poetry they are:

\

...conventional interpretations that cultural norms

place on experience, human impositions like "social
class,” which, while they have very réal effects in
the physical world, are not pre-determined by 1t as

were the objective facts of the Lofthouse events, 40

x

The fatalism which, Renwick suggests, determ_lhes the style of

disaster’ poems' is undoubteflly real, Nevertheless, in Rab unglas's

poems there is often a link betweén hardship and disaster and)he

B

Rab Douglas 1hd1cates this in°the poem on thg Valleyfield Disaster

’ economic and social relations which are seen to determine them,

[

Y

when he states:

14

.
a

What must be don® to change the life
df the hardy colligr breed

Increase the' wages of the men

That is the crying need.4r .

-

N 1Y v
The recurring theme in mining poetry of "blood on the coal®

1mpl’1c1fli~ links pit disasters with the economic system rather,than

¢ .

linking them directly to na’ture S powers. It 13 also the case that

some _9f the poems analyseé by Renwlck link coal mlning and mining

'] 1

]
ot
o

¢
f
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disasters to market forces. *What is the price of the coal?”

asks one of the Lofthouse poets,” Mr, Mugglestohe,  Another of
R ’ v - .

o thé Lofthouse poets, Mr. Hampsey, states that "These men found .
. N o
\ . the ptlce of coal w42 Writing on the Auchengeich Disaster, '
. which happened in September 1959, a retired miner from Kilsyth , . :
T 'walso linked mar ket forces with the d;saster. His poem In the ' {
' e . ) . P - . -. ' . .
S e Scottish Miner ends- T , ' “ . - o
. C --. .." .‘. R ! ‘ I. .~ . ' y N ” L I ) ) . '-
But the memory will never die,, S
. % - i  As long as fime shall roll, .
S . "7 X 7 Of those seven and forty miners .
B . ; ) ' - Who pald the price of coal 43 *®
. Syt 7 ' . bl
" A.similar link can be seen in afnother poem on the -same disaster, . _
when ‘the ,ininer-p_oet descfibes those Who died as "Martyrs of ' -
‘ Abahou’n LN In a poem on the Llndsay Pit Disaster a miner from
“ the Mary Co’lliery again links the price of coalato the disaster.
v e ) ,To -those that say, "The‘ coal is dear," - .
. . - B D . Y . B . . ’ i ' P
B N Perhaps ‘to-day. l;ia_ve shed a tear, !
R . aE . B ,
' . For. those. bereaved who ate left to weep, .
c LT, oo A 4
ST / - When 1ife 1s lost. coal's very cheap.“s . : . .
\.’ « N '.\,.“ - . . \ R - ' . . N
LN In a verslon of his poem:""Blgod on the Coah' reclt‘bd from memory. .
Rab ‘Dopglas also links’ the cost of coal to dlsaster: I SN
‘- LTI Y ‘z . , N ' ) T
. H o ' .
.’:.::', et a- \ Y ) . f‘
." . - N v » a a .",
. " ‘»“.}
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But while you're heating yourself at the fire,.
While your're keeping out of the cold,

Remember'the blood and what has been done,
»

For that was the price of coal.46"’ ' ‘ ' -

As Renwlck has pointed out, the themes of working class

Id [ X 4

poetry reflect culturally specific phenomena based on "real"

. evgants A4

¥

7

It is not surprislng therefore that hardshlp and

accidents should 'be, refle_cted in the .poetry of miners. However,

within the mining industry folk poegy Is a significant act'lvity.

Rai) Douglas relates tﬁhis to a’ lyrical quality in the conversations

«
¥

among miners:

q there's some o' the men they're actually talkin'" in

Because when you're In .conversation wi' them [miners]

you'll sit and talk tae a man, you lgnbw right away °

rhyme to ye'. Y'know just..'their normal words,
they're no rhymin' the words-but thé metre the -
rhythm ind the volce.48 | n ‘ o Tens

. N ¢

Conslderlng some of the narratlve we have dlscussed there certalnly

appears to be a lyrlcal quality in the speech ‘ ‘Thls perhaps ~relates

i - :
to the fact that ‘'many- miners- still use a lot~of 'Scots vernacular- -

words In thelr speech.\)lfhls perhaps’relates. again to, tHe influence

of -ﬁﬁrns ahfong mi'xiers.‘\ Moreover, as we haveﬂlalfread'y stated,

although

‘miners are industrial workers' they are mo'atyy rural dwellers,

)

s . ) -
' o ’ ‘. o

1

~
e




atructured by patterns, of a culture which by means and lntentlons
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and many retéln the speech rhythms of the country. As Karen

Baldwin notes, much fol}; poetry is in fact close to everyday

speech:

_Scraps "Of fa'mlly;'.expe'r_lence’,' nan"n'es‘ of family members,
refefenc_e_'s_ to-thelx_'.-.t'rlend's and to places where they.
lived anld work'egi,- des}:riﬁtlons of Fhe things _éhey' had ‘.
.and t‘he: things whigﬁ=were d‘on‘e to them were worked .
tog'.eth.'e‘r into A'rhymmg stanzas meant to tell a story to

\ -
‘evoke a strong emotion, 49 :

\

i

3
~

\ ' . - .
Given the fact that folk poetry is close to everyday speech

in both its subject matter and présentation it is consequently mp-.xch

more a social activity than "§rt" poetry. The folk poet does
o _ ;

not reflect| only hls»own'ez;perience. " As T.M. Pearce points  out,

the folk poet has a duty to the community: [He]-observes, documents,}

and’ condoles as a llterary 1ntermed1ary between the unlversal and

4

partlcular for his people and the communlty.5° . It is for these

EY

reasons. th.at mlners write poetry on disasters and hardshlps It
;s a]so for these.reasons ‘that.mu_ch of the poetry is.close‘o everyday.
speech and may appear crude and banal when measured sagainst “art®

. ' ) / ‘ - T . .
poetry. As Bourdieu has noted. comparlng worklng class culture
’ \ by

with hlgh art is more often than not using false gu‘ldelmes. © Making

such compartson is: asking worklng class poets to take over the

','.lntantmns and means, of academic culture, and to express experlence

o
)

. . » ERRS ’ o -
o .o, : ¢ . : : B e
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is 'essentially alien.

h-.

As a folk poe"t‘\Reb Douglas reflects the emotions and

<conce'rns of ‘the mlnlng community in hi.; poetry. . burlng h{s -war - )
service in the navy he found hi_;elf in a commuhlty on the west H "~

coast of Scotland where many - of the communlty had relatlves on" L

‘ ‘. | * the.hattoleshlp Hood, 'whit_:h was sunwlth many‘ Hves lost. ) heb - _‘ ' -
. / ‘ Dorlglae r.es‘po"hded by writing ‘a poerh on th-e.r’d:.sester thuch' .ae ‘he f . 3 .
',.‘ : o would have done ia _')a mining co;nmunlty'.' - The poem was printed ' R
i ' in: the local paper end used as a'-means of collecting for t'h'e_faml_'lles'

of \‘hose who -were lost.. In a similar wa{g during the present ‘ - v ‘.
3 19&‘4 mlnlng‘dlspute. perhaps the most bitter dlspute In the hlstory

of the Brltish mming mdustry, a large amount of poetry and song : .
9 | has' merged'.' . Some of thls has already been published ln the

RN

Sc‘o‘ tl'sh .\Mi'ner-;.. .The poetry which. ‘has emerged from the striklng o

miners during the present dispute is written as a morale booster. £ N

. It praises the struggles of the. strlkers, denounces the chairman - '
C . . ‘ ) o R . \‘ . , _;Q .
. ' -~ of the Natlonal Coal Board, and names the names of many of the . ot

local actlvl.sts who lhav'e taken part in the strike in verlgqs_areh's
.of ScotlandL" In its sd’bject- matt’er and style the poetr);. which T "‘""
- has emerged from the :-y:rlke.,is folk poetry in that. like the poetry

. ‘ ‘and ballads on dlsaster. it reflects the emotlons of[ mlnlng communlties.

~, ~

and for .that reason ls acgepted by them.
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, CONCLUSION

. The -Scottish miner developed from -being a bondsman in the late
L " elghteenth century into what is sometimes seen as a ref:resentetlve .
won v = - ) N . /7

4

'og the vanguard of working. cless radlc.alllsm. Between: these

\" - L - N

~ positions recent historical research has suggested ‘that the .miner

lived a relatively independerit existence, and was in fact closer

to a rural artisan than .an urban Industrial® worker, . T ,

Py . B o J -
The development of the miner from the position of skilled

oo _1ndependeﬁt artisan to that of a wage worker had a profound ' - .-
5 . affect on-.the miner's work culture, Despli:e the chapges many . o
. aspects of the pi’e-lhdustrlal culture hav remalned Aspects

’,

of work custom, particularly those regarding the percelved length - - -
. ‘ . . of the working week, remained well into the period of industrialisation.

\ .. " Thé miners' cultural affinity with rural society can also be seen in

much of the terminology stlll used ' in the lndustry.‘ Terms which: ‘ .
belonged to an era when mltgrs worked sma.ll pits and Kept small

, farms and maintained their 1ndependent posltlon are still in use ln
. 3 p . —
' today's modern mining industry. Slmllarly, the image ot‘ the mlner

. -

as an artlculate radlcal hﬁd its origln in the lndependent economlc

' position of the early miners. * The miner’ s feellng of dlstlnctlveness, -
. 7

- v

of standing apart from the rest of soclety, also had its roots in

his ambl\;alent soclal position as industrial worker and rural dweller,

-

.The change in werk ‘practkces‘ which 'c'érr;e_ w;th" industrialisation,

"w . . .-
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e the consequent attack on the miner’'s .work customs, and the Influx i
. of newrlabour, all went towards creating a new situation. . Changes' PR

'in_tne‘ me'thods of productio'n.'demanded mach more of -a team
- . T ' P ~',‘ J‘ . o L L] )
approach to the wotk- The Adevelopment'\ of company-'own&j’d ‘ S

e o villages went with the changes in working methods. - Irorfically,

' the changing methods of production and the changes in domestic life - L

G 3 . .~ went much of the way towards creating ‘the famous social solidarity

‘among miners. The miner developed over a century from

indépendent artisan to archetypal proletarian. . /“) .

‘. . Culturally, however, the change was never as comple{e.as . . A

the te.rms‘ imply. For example, those who struggled to build

trade .union organiea.tion among the helpless recruits to the industry

. . in the ninetee 't.h century‘found themselves up against great

L -

“ difficulties. - t least of  these was the. powerful Influence of the

;o Viotorian val\iés of eelf-help. "The 'balief that the individual was = -

Lt : )

o responsib]e for his own situation crea.ted an ambivalent feeling

¢
- Lo

' among many miners ‘towards collective organisation. Paradoxically
s . &

«this belief .in eelf—help came to exlst alongside a strong sense of

.

class identification. There developed therefore a powerful mixture

of radical individualism and class 'feeling;

)
’ - v
. .

This cultural mix developed historically. As tradition also

dqvelops. lTke history, as a process. it is necessary to understand

these ’ aspects of the,, miners history in order to understand the - . ; Lo

v’ PE— . T ot PR

v . traditions. In Britain it is also fundam_entai to unc_ierstand' that

LI .
C b . ST ‘-

. . “y , oy
f . . A . L e
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these traditions were class based. For folklorlsts above all it
is necessary to understand the pejoratiye value which class -

soclety placed -on the tra‘&ltlons of ;uorki'ng people. Sometimes,

~

where it interfered wft’h ,the process of productlon', folk culture
was eradlcated ’ More _often it developed wlthin class culture,

marglnal distlnct from. but, often measure‘d\\ith uncertalnty

against. prevalent middle class values.

,/ A}

The process p}/whl‘ch the miners' work culture developed

..

is a dynamic process, Some ways changed In order to meet' new

challenges, yet many old ways remained, sometimes altered in

function. The results of this process can be seen within the views

‘which p‘resent day miners have of thelr'lqlfe and work, Thelr

stock of oral narratives reveal a definite awareéness of a unique
culture. Many narratives indicate a feeling of being a group ) .

apart. This feeling,. b(owgvef. is not to be confuse® with any

simple notion of geographical isolation, since it emanates from the

“history and traditions.of the industry. Similarly, the tensions

which exist within the social solidarity can be seen In the mnarratives

which condemn the non-conformists, those who do not conform to the

R

,‘image of the good miner, and who perhaps threaten the cohesion

of the group. Above all the oral narratives indicate the shared

sense of history of struggle and hardship.

-
.

This feeling 1s revealingly exemplified witﬁin.the bYouglas family
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\ and their “traditions. There is undoubtedly a strong sense of L
\ a radlecal ‘Scottish and Protestant past. This feeling need not .
i . . : . . . -~
N ‘ ’ . ’ ! : ' - . ' .’ ' .:'1
necessarily be .conveyed directly through the texts of the family . t

"songs."yet it 'éx}sts in the® feeling which t'he'yf inve;g in the sopgs.

- . . . . roe - ' L} 3
?“.j.ﬁ. ) ‘Their songs’ are-important oral documents through which they R R I
"'c?hvey their .particular cohcept‘of history, feeling of belonging; | ’
R - . < . ~
‘_ and sense of, pl.\cé. Their experience .of hardship and struggle . '/

is direct and real, but it has also been learned orally and within -
Sy o
an artistic dramatic framework. . - The- present tradition bearers

In the family in turn’ convey this tradition orally and artistically. )

.
«

The Dowuglac's descriptions of song events at weddings~orp .

funerals, or the re-living.of the communal life in the mi

vl

villages, with their pub ang street life, indicate how the songs

1
L]

.are regarded within the family. The meaning of ‘the family songs
and poetry lis cof;veyegl not. in any distant metaphorical or symbolic

way, but as a dramatic but concrete re-creation of life. .

= {
. !

The sense of family tradition is seén allongside a definite class ‘,’
* ' v

','-f»l T identification, not simply in a political sense, although they sing
) ' - . . . i
pol{tlcal songs, but more in a cultural sense. The Douglas family
Co . traditions are part of worklng class traditions generally. The

LA

. .‘ ablllty fto sing or recite ‘poetry; or .. .appear, as the Douglases,

. -
' - W

often did in concert partles, formed a fundamental part of working

class life bgtween the /wars.

' ;
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- A' . s - nl e ’ .' ‘
: The communal life’ in mining villages, the sharéd 'sense, of - .

0 . ¥

[ . » . L

a2 - ' .- . - .
hardship,. and the féeling of dlstlncttveness, went toward Greatlng s
) . . N Yo ; -

a unique and lively \o'ra’l‘t'radit'lon. - Thls tradition developed

. FR
‘o - .

’ wlth the- hlstory from “the' job of mining and lts social and cultqral SRR
ot : I KA
o o ramifications, These tradltions are changlng as llvlng pa-tterns .’ A
P . . Pl ‘ . - 1 ot

- and the‘lndu‘s’t:‘y 1tse1t’ change. Nevertheless. the solldarity shown l 5

oy o by young miners during the dyear- long' strike between 19%4 1985' :-' E '
” |y, . ‘
L . . Surprised; many who thought the collectl\re ttadltton of strugglea e .
l . - - - v I )
L did not exist. .tamo_ug the young. ° Slmllarly. the amount of song

. . "
4 . “ . ]

and poetry which erpanated from the r‘ecent struggle seems  to oy
. . . s .-: . . .
- . indicate that this strike, like the miners' other monumental struggle§,

lf,' . wlll continue to be re-lived within -oral tfadltioxi. Desplte how .
Lo ! J

historlans tell the story ‘of the strike. the miners themselves will

tell u." through their oral- traditlon linked to two centuries of
' ‘ /

struggle. ' : -
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