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printed a number. of poems and songs of the striking miners . 

'A 
Among them was a poem from a Fife miner called "Pickets' Glory• 

which menHons the names of the local group of miners' pickets· . 

Among the verses this one is typical: . • 
a 

Treasurer Tommy paid the price, 

,. l • Chairman Billy arrested twice. 

Frankie. Kenny, Eck as well 

Were also caught in RQliceman' s hell 

Den_nis, Tam and Michael Lee . 

And- don 1 t �f�o�r�g�~�t� there 1 s also me, . 

·.A mention top for a br.ave ;Danny Brown· 
( . 

It . took six .of those . bobbies .to hold him dovin.l4 

. Poems and· songs such as this one hel'p �~�u�s�t�a�i�.�n� the m·iners 1 unity. 

arid·. preserve the solidari"ty of the strike • Renwick concludes of 

the songs o? the •bl.ind ·Yorksh-ire fiddler Thomas Mercer • . that ·his 

songs ·•contributed to the 'triternal self-regulation of his rural society. wlS 

The ·strong emphasis on functionalism apart·. the concluston is 
\ .. 

�u�i�m�e�c�e�s�s�a�r �: �~�l� y �m�e�c�h�a�n�i�c�a�l�. �~� Naming those present at social events · 

or in a work group t however t -functions very much 11 ke se"eing one. s 

It is . surprising how when people see 
.., 

�t�h�e�m�s �-�~�i�v�e�s� ori a: home .made_ video the}i "ten.d· to laugh' at �~�a�c�h� other • . 
' ' ' 

Like th.e �~�i�~�t�~�r�e�s� �o�~�-�t�h�e� video, ·naming indi.viduals �i�~� �~�~�n�g�s�_� �p�l�a�c�~�s� 

�t�~�e�m� in a ·dramatic �f�r�a�m�e�~�o�r�k� 'which they �c�~ �. �n� �o�b�s�e�r�~�e� for the outside. 
• .. 

I A- . ' 

.- . · Like the nicknaming among ·_miners, · Rab Douglas 1 s Charlie· Kemble 
I ' t • tt • , .. • I • ' 
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. I 
songs dramatise the individual's concept of self. There is a 

contrast· between what we are, and how we are .seen within the 

dramatic frame . As A.E.Green pointed out, naming and kidding 

are extremal y important in the miners 1 work culture. Like· the 

poet Green studied, Rab Douglas offers a benign attempt to create · 

c~mmunitas through the mild kidding and the naming. 

The other area of Rab Douglas 1 s poetry has a more conscious 

and sei"ious pu;pose. Again, , however o the poetry is pa~f a 

working class tradition. ·and . of the tradi_ti~n~ com~on in ~in-~ . 
. c9mmunt ties. The them~s and values. · of the Music . Hall .had a 

con~iderable influence on working class song and verse makfns. . .. . . 

It is · particularly · significant in · Scotland that: the · folk tradition . . . . . . •, ' . . 

and 'the'· pop\.il~ tradlUon ai"e v~ry · much ln~errelated. . • 'lndee.d the. 
J . -

nature of the de~lopment of Scotti~h poetry in general w.a.s_ such 

.. 'that ir:t._Sco.tiand •art• poetry of~en derlv_ed ~ts themes and setting 

fro~ folk sources . . The : Pundee based ~e·w-spaper the People Is 

Journal , for example, published folk.' songs ~~~ng~ide songs which 

blended ·elements of the _folk and ~I.e popular traditions. The · 

bothy· songs of the North-Ea'st of Scotland .offer perhaps the clearest 
. 

indication of h6w the ,folk · tr~dltlon merged ·with the popul.ar. 

_·The repertoire ol the bothy -~Inger would_ undoubtedly . include songs 

which came from the popular. tradhion of the North~·East of Scotland' 

Music Hall. 16 

Perfiaps the clearest lin-k betw~'tm folk poetry and ,Scot.tlsh 
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·poetry in general is the work of Robert Burns. We ha~e already 

mentioned the. significance of Burns among the Scottish miners. . 
How.ever, apart · from the aspects oL.the Scots language a·nd the 

democratic. philosoph-y, working p~ople also find the rhyme scheme 

in Burns 1 s poetr_y interesting. It is a standard' aspect of many 
t ~ 

of the Burns Suppers, which- are held to celebrate the annl versary 

of the p·oet' s birth, that they often include ·a~ p'ar~d y of ''fhe work 

of the ·_poet. ·As is often said by those who propose the toast to 
r 

the •rmmottal Me.mor~· at Burns . S~er~, Burns was a man of the 
~~- y' 

people. Unlike ma~ y other na'tional poets Burn~' s work . r~mai~s- · 
. . . . . . 

. -~i>o.pu~~~-~ljh . t~os-~ . w.ho' ~hags know _.no . •ot~e~ poetry. 

notices hclw the formal .· rhyme .scheme of nuch ot - B~rns' s 

. Goldstein 

poetry 
', • . . r 

lends · itself to recitation b'y those who like monologues ,'17 ' ~not her 

slgnlficant . influence on folk poet~y has· 
• I 

• 
been the w:or.~ of the- Scots.:. 

· I 
. Canadian poet, Robert- Service • Again, Service wrote most of his 

work in fdrrml- rhyme · scheme~ and ~is work is paro'died frequently. 
\ 

. ~he fo.lk poet A.E. Green studied parodied' a Robert Service poem, 

and the Scottish Miner has also h~d parodies of ~ome of Service 1 s 

bette~: known poems in i'ts p6et;y ·s~~~~on.l8 With · both Burns an.d 

~obert Service. it is often -th~ narrative ' aspect ·Of theit' poetry 
•• ,1• 

· which is taken up . b.y the folk poet. Burns's · ~Tam · o 1 Sl:l.anter • is 
. J . • - -

·. perh~p~ his . niost ·P!lPUlar_ 'work, and offer"s · a very fine example 

of narrative po~~ry. ~lmilarly t.;ith. Service's work it· is his · better .. . 
narratlve .poems' such · a~ •The Shoollng of Dan McGrew• ·, ·or •The 

Cre~ion of Sam McGh.te•, which lend themselves to par.odies b~Y 
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, · 

·Rab Douglas <\nd h1s brothers were exposed: to both the folk 

·and the popular tradi tlons within their family. George Dougla~ 

tells how the family went to the Music Hall on a .regular basis& 

Oh aye that was - • ye see a these stars Charlie Kemble. 
I 

Jack Radcliffe, Ike Friedman. In fact Jack Shortq 

that 1 s Jimmy Logan 1 s f~ther and mother.· Short and Dale 
. . 

· they ca 1 ed the·m. · Wee Sam ,Murray ~hat 1 .~ dead. 
~ 

Right back tae Frank and Doris Droy a 1 the auld tlme 

In fact \hen I was taken tae a' the 

Theatres ,19 . ·. 

Rab Douglas also attended . the Music· Hall on a regular basis 1 

' 

'• 
It used to only cost tuppence in the train fae Newton 

into . Glasgow • . _and wJ 1 d get tak,en tae the. Old · Metropole, 

or the Panoptico,n. And it was always a different · 

one every Friday night. So that we were brought up 

in the atmosphere of the old Variety Halls •.•. And that 

was the big attraction at that tlme because there ~as 

~ . 
nae suc;h a thing as we 1 11 go here, and we' 11 go there. 

It· was as far as your money would allow ye ·tae go. 

And you could get intae the Metropol~ and that1 in 
. . 

these day_s, for four · pennies, and tuppence back and , . 

forri t I in t~e auld caur fae' Cam' us lang intae Glesca I I 

or ye went by train; for to s~e the shows .• ZO 

I . 

'· 

. . . ·.: 

. . . ; ·::,~! 

I , '. 

· .. 
' . . · 

·-· ;"". 

... 

., ' ·­
• • I• .~ 

. ' . 

.. . ·' -

~ . . .. 

I. ' •, 

... . . .. ~ 

' ~ ·· .. · . ~~ ' ~ .. · .. : .... .:, 



··. · .•. 

... . . -

• ' . t 

.. , ' 
.'; · ;, 

. · .' 

'· ... ·.'. ' 

·' . ·, . . ~ .. 
• ... ~-.!, • • . ~ . 

•, •' 

. . 
- -··· I : ~ 
<. 
. · . 
,: J 
) : -~ ' 

I ~ ~ ~ 
·:·. 
.. 
'; 

' ! 

·\ 
-. "". '. 

/ 

t,.' ~ ' ' • ' . 

.... 
:: ,.,r . ,• -
.. •. .,, 

... 

> 

.. 

I' . 

; : ' l • 
0 

flo • • ~ 
0 

' l 
0 

o ~• ' 1' ' J : ~ .,. ..... ·. '':/:' ' . ,_. : .. ' ' ._, •, ·, - :, . r , . ' ·; : · , 

347 

The Muslc Hall was cheap entertainment, and its local nature was 

able to reflect working class provincial life !'flUCh more ~a~ily than .. 
the distant glampur of the Cinema . With t.he advent of teievision 

Variety became much more a national affair. However; local 
t 

Music Hall artists would often tour very small towns, and with in 

these areas ·there was always an outlet for amateur artists in pubs 

or concert pa,rties.. tlke the miner folk poet whom A. E. Green 

studled, both George and Rab Douglas were performers with amateur 

concert p~rtie_s. which visited ·hospitals . and prisolloi. • 
The Music Hall in Scotland was. also important with regard to 

t'he folk . tradition. , . ' 'l'he local nature ot the , Music Hall meant that . . . . 

•. 

aspects of. Scots :song and · humour were very popular. ·The standard 

lm.age of tffe Scots tenor o't: the Scots comed.ian is one d'ressed in 

Highland dress and singi-ng· songs of Burns or perhaps folk songs, or 
l 
i . 

using local refer«;!nce for jokes. A iore direct example of how the 

Music Hall' and the folk trad~tion · interrelated was through broadsheet 

sellers • Up until the ninete~n tldrtles, and perh~ps later, 

broadsheet sellers wer·e 
I ' 

a featu.re of street life in Glasgow. The 

. ' 

broadsheet seller would sell .sheets and small booklets of popular 
< 

Scottish so_ngs sung by the Music Hall artists, or ~ongs of ~heir own 

co'l'positlon • . Rab Douglas tells of ·the influence of broadsheet 

sellers on his repertoi-re: 

' 
And . strange! y enough I think tha~ was mainly the 

. I' 

· reason · why . we got to learz:1 the. songs that w~ did 

· then. ~Y mother· used to so in and there were. 
/, 

: .~-~ ·~:~ ,' . ,; ~~; .~~;-;:(~~ 
~ :'< .~ · 

.. 

·' ., ,. ' 

. ·~ ~ ' .. 

t .' 
;, 

\ .', 

. .. ~ ~ 

· . t'.·: 
. · ... . 

' . . . 
1 

. .... 
. ' . 

.·. 



~)-- .-

f ~ . 

. , . . 

. · .. 

... 

-.. .. ·. . . 
·'', 

- . 

::· :-. ~ . 

( .' 
,··; , . .. . 

) . t. 

·,, :: 
~ ':: 
::_: ·.• 
;;' ·. 

I ._ --

• 

. .. . 

' . ': ,. ~ •. . . . .. ~ ' .. ~ . . .. : .. .. 
M .. O ~,. : ... :. ·,·~ ,'· · ' : 0 

' . ~ , ·,., • I .· 

348 

these boys that sells the paper 111 the streets 

they used tae sell the song sheets priced aboot 

two pence . 21 

Rab and George Douglas remember one particular broadsheet seller 

whose act was a little unusual. George Douglas descrifes him 

first: 
... 

-· 

\ 

They used · to sell them. a p~nny, penny song sheets 

aye, sell .them in the street aye. There used tae 

be an !1Uld man in Glasgow ... they ca 1 ed him the 

"Clincher". He made· Uij, he r.hyme~. he made up . 

He'd make up wan aboo.t Pkr Kearney, and while ye 

looked on . Just tell •him yer name atld he 1 d gie ye. 

a rhyme aboot yersel . 

pamphlets tae .22 

He ·used tae sell penny 

The "Clincher• obviously had an influence on Rab Douglas's poetry 

considering 'the style of his bespoke rhyme ~a king. However, . . . 
I . 

Rab pimself remembers the broadsh~@~ seller having more than one 

facet to hi s work:, 

And he would- shout oot the different titles of the 

songs, "The Bonnie Wells o 1 Wearie",. and he_ would 

start off wi 1 "Come Owre the Stream Ghar lie •, "The 

Bonnie Wells o 1 Wearie"., "J\nnie Laurie" .• aye "Annie 
\ 

' Laur ie met ~onnie Prince [Charlie).!' Y' know, and 
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then [he) rhymed_it out in a long line, so that 

.... 
everything, it was a' the titles of the song giving 

-
ye. a story right' frae ' the very start. Price the~ 

-!!' " book a boot two pence. Aboot s_.\xty or seventy songs 

in the one wee song sheet ye see. 23 

The popular Scottish writer Neil Munr.o also gives a description ·of 

the •clincher•, who was wel.l known in Glasgow. The 11Clincher • 

started . by publicising his views about 1900, and his, ·original · 

intention was to put ~co_tland to rights. In doing this he was 
. 

handicapped by what . ne . described 

of th'e so called British Press." 

as: •the national bovi~eity 

•The Clincher• published his 

own paper. which Munro describes as: · •exuberant and po~tic to · 

a degree. • The "Clincher's • name was Alex .letr:ie, and his 

beat was Buchanan St., Gordon St., ~nd Hope St., which would 

have put h,im close to the Music Hall crowds·. 24 

· The •cJ.incher• was obviously very popular with working 

people, an~ his death and funeral in May. 1937 merited mention in 

two editions of . the Glasgow Evening Times, one of Scotland 1s most 

popul~r newspap~rs.25 

If he did make bespoke songs as .George Douglas remembers, 

then this ce-rtainly appears to have had an effect on Rab Qouglas Is 

. poetry, Apart from his Chaz:lie Kemb~e routine, Rab Douglas .will 

de!'llonstrate· hi~ ability to .rhyme by making a personal poem for, 
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his listener in the manner of -the •clincher•: 

I got a surprise th i s morning 

When a chap came t~e the door 

I answered it, and I sent oot, 

And I saw somebody I 1 d never seen before. 

He says 'wM'y ~arne is Pete}:" Kearney , 

I'm daeing a report on the mining class. • 

He says · I met your brother Geordie, 

I 1 ve been in Cowie' and saw your Jock 1 

And in their conversation it was of you that 

they spoke. 26 
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:f:'his is hardly by any standards · fine p~etry. However I it ls a 

humorous response to a situation, and it does emanate from a 

tradition 'in Scotland. 
.. 

It has long been the case that the Scottish 

poet whose' work 'sells best in Scotland is . WilHam Mc~nagall. 

Writing of Cha~lie Kemble, Alber't Mackie notes how '•His rhymes 
. ../ 

were sometimes cruder than McGonagall' s but he always managed 

the rhythm. ·27 The mentiC?n of McGonagall is significant }n terms 
. 

of the . tradition of humorous verse in Scotland. Me Gonagall was 

born in Dundee of Irish parents in 1830. 
I . 

McGonagall wrote' poetry 

oserious~ y. However, in accepted poetic ter~ .· his work was 
~. 
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./ ''-
undoubted! y bad • . \His rhymes were crude and his scansion 

whether the lack of metrical structure in McGonagall' s poetry 

may be a cultural trait coming from hts Irish background. The 

part of Ireland where Mc.Gonagall 's p~rents came from produced 

. ' · 
- \-·\ . 

many fine folksongs, which when read rather than sung to an air, 

do not scan. Henderson suggest~ that the lack of a sense of 

metre may be related to McGonagall being exposed to this type of 

song.28 McGonagall also sold his poetry in the streets in much 

the same way as the brocrdsheet sellers would. sell· their songs. 

However we may a:ccept Hamish Henderson • s theory, McGonagall was 

not essenqall y a folk poet. Unlike Rab Douglas, McGonagali 
,. 

intended all his ...,ork to be taken serio~sly, and as a result was 

often a figure of fun. A classic example of · the. poetry of 
'· 

McGonagall can be seen in the first' verse of his •The Tay Bridge . . 
Disaster • which he wido~btedl y meant seriously': 

Beautiful Railway bridge of the Silvery Tay! 

Alas I I am very sorry .to say 

That ninety lives have been taken· away 

.On the las1> . Sabbath of 1897 

Whfch will b~ ~ remembered , for a very ~ong time. 29 

.. 
; 

De spit~ not being accepted as a serious . poet·, folk . d'r . . - . 

otherwise, McGonagail has influenced · ·Scottish 'popular tradition. 

For o~a~ple, ~~rJiy;.e~ ;.r~ In oral circulation which aJ:'e.• 

attriQuted to McGonagall which he . dld riot write, much in 'the same 
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way as some common sense philosophical maxims are attributed to 

Burns. A good example of this is the very popular rhyme 

attributed to McGonagall: 

As I was walking do~n the roaQ 

I met a coo; a bull b ' God ! 

The test of the genuine McGonagall lies however in th~ fact that 

-he took himself too seriously + write in the vernacular, and 

'always used English. 

McGonagall also influenced others, who took themselves less 

seriously, to emulate his style for comic purposes. AmOf\B those 
.. 

who wrote close to this style was the late. Matt McGinn, who until 

recent! y, had a successful career singing his songs and reciting hi:~ 

poetry in folksong clubs. There ha'vel also been competitions ln 
. . 

a Scot;Ush national newspaper, a·r:td more recent! y on · a radio_ show, 
' 

to· find S~otland! s w'orst p~et. The winne.r of the ·newspaper 

. ' 
cop1~etition was one Walter ~cc;:orrls'ken, who bills himself ass 

•scotland' s worst poet . • One may judge McCorrlsken's claim by 

the:;e lines: 

The· coarsest boy I ever saw, 

- - . 
When sailing doon the Broomielaw 

We as heard unto. his · Paw tae ca' , 

• Haw gieza .peaza pizza, Paw." 

His Maw.,Italian,- said~ "Aw naw, 

It's pleeze gieza pieza pizza, Paw. • 30 
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\_ 

McCorrisken is obviously influenced by McGonagall, and indeed the 
~ 

introduction to his ·book Cream of the Dross refers to McGonagall 

as the •master' . • Mc:Corrisken is in demand at festivals and 

social occ-asions to recite his bad_ poetry. Perhaps the 'best 

-
example to this genre of poetr¥ came from the Sco"ts cartoonist 

. Bud Neill. Neill's poem ··winter• ranks alongside Matt McGinn's 

work ·as one of the flmniest and best of the nonsense, or consciously 

bad style of verse 1 

Winter's came, the snaw has fell 

Wee Josi 1 s Nosis Frozis Well 

Wee Josi 's Nose is Froze is Sklntlt, 

Wint~r's diabolic, Intit? 

Both N~il arid Mdiinn excei because ~-. -~heir command of the __,speech 
. \ . . 

·of tne street, · and they s·eem to have ~ .. finger·· on the pulse of the 
. . . \ . . . 

. Scottish popula_ r sense of humoul\. This genre demands wider 
~ \ 

· attentic;m than is . given here. · However, this sty},i of popular bad 

yer·se remains appealing, ,and its 

brpadsheet and. the Music Hall. 

traced as . far as the .. 
Much of Rab Douglas Is . yer.se emanates from parts of:> 'these 

popular and fo 1 k trad 1 tions. His ,exposure to the folk tradition . . . 
• • • 1 • 

from his home bacltground, his experience . of the broadsheet sellers. 
~ . ' . 

of the Music Hall, . and of the popular spontaneous ·t:omlc verse . ' . . . . ~ .. ~ 

, . 
tradition in Scotland, all play a ·part in ri(luencing his_ work. 

/, 

Rab J:?ouglas .1 s ·. poetry takes · u~e form- of a spontaneous ~action· to events. 
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Often he does not even bother to write hls verse.s down .When 

he does write them down ·~ey are often kept only. as 1 ng as the 

event remains in currency. When asked to recite his hyll)es he 

does so almost entire) y from memory. 

' 

Rab Douglas started making rhymes very early his life t 

" 
Again, I can alwa'ys remember, I'll need to tell you 

this. My mother was sit tin' in the hoose wan night. 

My. falther was aboot three year deed ~nd 
:; 
these wee children's com~etltions frae the 

. . 

ye know 

papers, 

making up Limericks. But I remember slttln' doon 
" 

wan night, my .two eldest brothers was twin~ a Tam 

and Wull. ~Y faither could take a· drink, every wan 

o' us could take a drink. But my Mot.her always · 

objected to any o' them comin' into . the boose wl ' 

the smell i' 'ddnk even, 
I . , ,. . 

see, . 

So Tam and Wull came up tae the boose wan· night, and 

{"r can always - they'd went ihtae the wee pub, and .·l'd 

( seen ~hem gaun in. 'And they were' nae ten minutes in 

'till they . came up the stairs. And when~ver my mother 

smelfed the drink she gied the two o' th'em a tb-llin ' 

off; the two o' them were matT-ied. ·men. · And I'm-

.'sittin I . in the COTner 1 

tl 
And I don 1 t know the 

ye kn~w. · never~a-yin' a word. 
,. 

'in-spiration came tae us yet,' and 

this is what come o·ot frae ' my .mind< 'I'd nae wrltln' 
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paper, ~ just lifted a bit o' auld magazine thing: 

Oor Wull he had an awfay <ire'am 

When sleep in •- in his bea 

H-is body quivered wi' the fright. 

And he dreamt that he was dead. 

His funeral was a grand ·affair'· 

Oor Wull is noo away, 

They dug a hole and put him in. 

These words they heard us say: 

•oh please have mercy on his soul, 

At, times he did quite well, • 

But instead o' Wullie going- _up 

He went straight doon ta~ hell. 

.. 
Noo W.ul~ h.e dldnae 11 ke this place. 

But . h~ couldnae ,make a fuss. 

·He _·curs,~q·. ~t wi. ~.t the power. 

0' ·a corporation bus • .. 

His journey doon was very fast, 

His courage stood him well. 

Aul'd Nick was there to ·welcome hlm 

Ootside the gates o' hell • . 

Wull he got a big surprise 

As, he entered through the g~tes' 

The glasses were on _the tab.le· . .. ~ ·- . . 
And ·'the frult w~s on the plates. 
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Auld Nick he took him by the airm, ' . 
And to a chair Oor Wull was led 

There sat a blonde with all her ct}arm, 

- Said Wull: •Toank Christ I 1 m dead. • 

The blon'de she sang a song 

There came a· shout_, 

They turned- about, 

They wondered· what' was wrong • 

I 

The voice" . kept calling . so~tl y, 

And Wull he got a shoe k, 

A horn was pressed against his chest,· 

And then Oor Wull awoke. 

His wife was . staunin 1 at his bed, 

\ . 
awfay roar, She let oot an 

11 Get up you drunkpn swine • -· she cried 
I 

•oon 't lie in bed· .,a,n'd snore•. 
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Poor Wull's held was very spre, 

In !act it seemed to burst. 

He'd drank too much the night ·before 

He just lay there and cursed. 

Noo, Wu~.l 0eh;~1gned the pledge, 

Nae malt .he' II take the booze~ 

Such things can happen tae a man, 

When he is on the booze. 

B.ut Wull he can't for.get his dream, · 
,-

H..e remembers it quite well. 

H.is 'only . wish is ~hen · he .dies, 

That . he '11 gan- doon tae ·.hell. 3.1 . 

• 
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Despite . the sometimes ~rrauc· ili.yme scheme there are obvious links· 

with Burns ·in thi~ ~oem: 

famillar'ity with the devil 

· the .'use of the .· . 
Auld Nick 

In ~erms .of · quality, however r we - are ·_tar 

s~pernatural, the.. -#' 
.. (\ 

an~ the witty ·end!ng. 

from . Burns, and the 

motivation· b~hind ' tne. poem• comes from an atte'mpt to •light~n a 

. Qorries~ic crisis. 'Most of Rab Douglas• s poett~ is a spontaneous , 

rea~tion to event.s such as this . Much of it ~s s~~rt three or 

four line responses to· evenis which w:ere _never written down: 

A lot o' · stuff . ~ was writin' •••• lf.I' ·d ~ kept .'a•· the 
... • 

poems .and ·the . .;,.,ee · stanzas, fo~r ~ or five verses ·aboot 
~ . .·· .. . 

just meeting. a ·character Clo.on· the pit. NQ~ we'd a 
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fireman owre there in the Manor Powis. wee Tom 

Mooney, now yiknow the old saying money is the 

root of all evil. Now the men doon the pit would 
j 

be soaked· tae the skin y' know. They were al_ways 

(wanting I an early llne to get up the pit. And 

Mooney was not too good at hand'ing OQt wet lines. 

Unless he thought the work w.as complete ye dldnae 

get a wet line. 
,l 

So this day I'm sit tin' and the men had come up to 

the pit bottom and crying Mooney eYerythlng under the 

sun. And 'f just wrote ·on the hutch.. instead o! 1 . . -
•money is the ~oot . of. all evil'" . I 'just wrote OOtJ 

".inooney is the root of au ·'evll." .· 

We wor:k ,in the . section, 

0 he's a devil. 

No wet lines the ·c;Iay, 

Mooney's the · root of .'an evil. 

.Nae ·water . money. 

We' 11 h,ev~r loos.e. 

Mo()ney's the · roo.t of all evil 

·In the auld Manor · Pools. 

. And . -when he read - that he . came . up· the pit_ and he I s 

. shoutln 1 the ·. odd~ • 0! course he .took 1t a' ln good 

part. 32 . 
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,shor.t poems llke v.!s to sanct;ion some form of beha v lour .are a 

common occurrence ln the working environmen1:. Renwick noted 

this aspect ·of 'folk poetry ·When one of. the poets he studied used 

a poem to sanctio~ the bad behaviour of a young man at her 

place of work. 33 In a similar poem by Ra b Douglas ·a young man .. .. 
is clearly given noU.ce to watch his behaviour undergr(lund. If 

we remember A.E. Green's work on kidding underground this poem . ~ . 
clearly represents another aspect of sanctioning deviant behav·iour: 

Bloogy ) was a flghtin' inan, 
r 

. rsev~ntee~n '_years of ag~. 

Blpog y was a · fightl.n' man, 

·Bloog y was a • · the rage. 

But when . you get Bloogy up tpe pit, 

Bloogy w·as ~wfey' slack, 
. 

Bloogy. was only his . nickname, -
His right . name was Wullle Black. 

·. 

he was a heidcase. 

.~. 

A. young 

laddie doon the pit. he was :a man the minute he went 

doon . the pit; Bloogy was .a held ca~e. 34 

Another poem . used ·to sanction ?,eviant behaViour was written about. 
d -~ . ' 

a ·man who was d'oing·' .Jess ' t~an his fair shar.e of workz 
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Six foot three on his own, 

Big Pat M. • • n twenty stone: 

There's wee Duncan there, five foot three, 

Carries high weight 11 ke you and me. 

;/ 

But imagine carrying the big yin, 

Staunin 1 alone. 

Bl.& eat -~! · . ~!': ... 

Twenty · stone. 35 
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Korson .noted a number of rhymes which were used in this way by 

miners in the United State$. One in particular ~as used to . . . 
sanction a miner who dl~ .e .xcessive work,. and therefore . broke the 

unofficial output limit: 

There~s fat Mullaly who never · .kept -taqy, 

He would work .a mule Is work . to g~t two me_n Is .pay. 
-~ . . 

'!.et 1 s 'ali\ get together and send him a letter, 

\ 
The quicker tihe better to get ~im out of the way.36 

The strong tradition of vers~ making in the pit is. see(\, 

- . ' /' ' 
clearly in the pages df {he Scottish M·iner, the journal· of the 

; .. 
tjle Scottish Scottish · area of the National ·Union of Mlneworkers • 

. . ' .:..,;; 
of PC?em·s by • · 

. . 
Miner . has over the year·s · publishec;l ·•a great number ----- . 
miners and · ex-miners. . Ind~ed' in the colliery 1~ which Rab Douglas 

worked another poet, Austin Con11oll y, ~~d Rab ·both .sent ·poetry .to 
' -~1'-'Y 

the journal~ 
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There was Austin Connolly and I at the pits, and 

Austin and I used to have a wee bit opposition wl' 

. ~- ' 
wan another . · Austiin could write in one poem and I 

~ .. would write ~n another. 37-

·.· 
The poetry which Rab Douglas, Austin Connolly, and other~ . .._, . 

. ' 
satirical or '/ 

l 
the Scottish Miner tended to be either 

\ 
wrqte for 

:::.>- .:...· -------~- serious. Much of the poetry concerns disasters or working 
r. ·. 
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conditions. Rab Douglas wa.s one of those who wrote pn a very 

common theme in mining poetry, "blood on the · coal, • Rab' s 

particular poem on this theme wa~ printed in II Poet Is Corner. in 

the 'Miner ·in 1958 and .concerned ' the disasters at Lindsay and Kames 

colller'ies • ~his poem is : a much ·more care~ully crafted poem · ttiim 

some of the work which · Rab repeats frqm .memory, and in fact he 
I . 

did repeat th.is poem from memory while being int erviewed .and it 

. ' 

sho~ed certain· varia tlons. ~part from i t s printing . in the Miner 

there ' is no ' other written r .ecord of the poem: 

The comrades who've left ·our ranks for all time 

Are remembered by ·the hardships they tholed f 
In Mulrklrk and Fife where dis.aster did strike 

They say' that there's blood on the coal ~ .. 
Each week ln t.he pi t s. i!:' •the ·bowels oft 'the earth 

\ 

•' As they toil'ed · no praise is extolied / 

• But di s aster strikes quick. and our comrade s . . a re lost • 

Yes theirs is the blood ·on the coal. · 
I . 
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Remember .these men as at your fires you sit 

The black diamonds their young 11 ves have stole 

Remember •Lindsay• and "Kames• and honour their 

names 

Our comrades who left blood on the coal. 38 

Rab Douglas has also written on other mining disanters, 

among them the Valleyfleld Disaster which occuted ln the Valleyfleld 

Colliery in Fife on October 1939 when thirty five men we:r;e killed 

by an explosion: 

• Down in . the bowels of the earth 

Where lies th~ thing called . coal 

The hardy miner went to work 

His hard wo.rk to thole. 

But . through the night there came a shout 

An agonising scream 

There's a· fire damp explosion 

In the diamond sec~ion ·seam. 

. With sudden thoughts for safety 

The .colliers tried to run 

·And Valleyfield ha's lost her men 
I ' 

Some fathers and their saris. 

The death toll has bee" ·issued 

Not many are alive 

The diamond section claimed her toll 

A toll of thlrt y f1 ve, 
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· 'Heart broken wives and children 

Stood patient! y for hours 

In search of news of loved ones 

Who defy all nature's powers. 

What must be done to change 'the life 
I . 

Of the ·hardy collier breed 

Increase the wages of the !l\en 
I 

That is the c.ryin_g.need. 

But · mon~y now cai:l ne'er repay 

That_, women .who must yield 

The loyed ones who lost their. lives 

In the . explosion at Valleyfield, 39 
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These poems are intex:esting with regard to mining poetry, 

at;1d particular! y .in relation to the theme of the disastel\. We have 

suggested earller wit_h regard to t~e mini,ng disaster ballad that . the 

ascrtption 'oc· b.lame for a disaster and class identification may ·w~ll 

be a'i the · source of fe;ling whic~ sins~ires th,eir c.ompositlon,' This· 

feeling may well be present although no direct' evidence of clas.s 

identification may appear in' th-e · t~'xt itself. Renwick found that 
~ 

in the texts which he studied on the Lofthouse Colliery disa$ter 

.. 

' ,• 

. ·. 

. / 

:· 

·. 

/ in. Yorksh~re. · ~t ~~s . a non-mi~er with ... a . political l>ackground·. wtr6"-

. . . ~-. 
wtc:ote the, ·only · poem stu~Ued .w.hich." saw the ' s1tuat19.~ in class or . 

• ; · <Q , 

' I 

1 

l>ollt.lcal tetms. The ·poems on the .. dlsast/tten by miners of : ..,;·:· 

\ :, . .. ', I. , . I .. '· .,, 
{~(:::::. . . . . . ., : . ' . . ·. 
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3~ 

ex-miners are generally ~rftten without any direct class 

ldentiflcatlon or ascription of blame. The ~pparei\t absence o( 

~ 

class identification fits generally with Renwick's remark on 

war king class poetry they are: 

\. 

... conventional interpretations that cultural norms 

place on experience, human impositions li_ke •social 

class," which. whil-e they have very real effects in 

the physical world, are not pre-d~termlned by it as 

were the o_bjective facts of the Lofthouse events. 40 
~ 

The fatalism· which, Renwick suggests, determlnes the style of 

disaster' poems is undoubte81 y real. Nevertheless, • in Rab .Qouglas • s 

p·oenis there is often a link between hai·dship and disaster and Jhe 

ec;ono~ic a·nd social relations which are seen to determine them, 

Rab Douglas indicates this in 'the poem on thli Valleyfield Disaster 

when he states: 

. . 

What must be donb to ch~nge the I lfe 

Of the hardy collier breed 

Increase the wages of t'he men 

That is the crying need. 41' 

_,. 
l J I ~ l 

The recurriri'~ thE:lme in mining poet·ry of ."blood on the coat• 
~ 

impiicitly· links pit disasters with the eco!lomic system rather. than .. 
• J ' • • • 

linking them directly to· na"ture' s powers. It is also the case that 
r· 

some. _s>f the- poems anal ysey~( br Renwi~ k llnk coal ml~!ng and mining 
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disasters to market forces. ·what is the price of the co-al? w .. 
• asks one of the· Lofthouse poets;· Mr. Mugglestohe. . ' 

Another of 

.the Lofthouse poets, Mr •. Hampsey, states that •These men found 

Writing on the Auchengeich Disaster, 

· which. . happened . in· September 1959, a retired miner from Kilsyth 

.; also linked •market fc:>rCE;S wit'h- the. dJ'saster. His poem in the 

i ·. Scottish Miner ·· ends: 
•p.' . 

'1· . 
But the mempry will never die,, 

. . .. 
' 

· • As lo~g as time ·shall roll, 
0 . 

< 

'·· ' 
•. or those seven and forty miners 

J 

Who paid the price of coal. 43 ~ 

.;, , .. 
A. sl mi la·r; link . can be seen in another poem on tfte ·same dl saster, 

. . , 
when 'the· .miner · poet desci"lbe.s those .. ~ho died as _.Martyrs of 

. . ~ . 

In a poem on the Lindsay Pit Disaster a miner from 

the Mar·y Colliery again links the price of .coal lto the disaster': 
.• 

o ' 

To ·those that say, •The' coal is de~r, • . . 
. t r 

Perhap_s ·to-d.ay,J'i_~ve shed a tear! 
h · 

/ : .. 

' - .. , · 
For . those. bereaved who are left to- weep, 

. . _· \ 
. When llfe ls lost,- coal ' s very. ~heap . 45 · 

( 
\ 

~· 

In a v~rsion ··of .hls po,em';· •Blgod on .the . _CoatJ1 • recit~d from memory, 

.. . Rab 'oo)lslas also llnks· the· cost of ,coal · to·· dlsasterz ,. .. 
• •· ~ .It 
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• 

·• But whlle you're heating · yourself at the fire, , 

While your Ire keeping out of the cold. 

• Remember · the blood and what has been done, 

Fc)r that was the price of coal. 46 

As Renwick has pointed out, the themes. of working clas·s 

' ' '! 
poetry r~flect cultur.all y specific phenomena based on "real" 

- events. 47 . It is not surprising , therefore that har~ship and ., 

accidents should 'be . reflected in the .poetry of miners. However, 
• 

within the minln·g industry folk poe~.~ is ~ significant activity. 
.. 

Rab Douglas relates this to a · 1 yrical quali~y in the conversations 

among miners: 

I 

Because when you're in .conversation wi' them [miners) 

you' 11 sit .. and talk tae a man, you know right away 

there's some o' the men they're actually talkin 1
• in 

rhy~e to ye'·. Y 1 know just their normal· words, 

they're no rhymin 1 the words·but the metre the 

.:rhythm and the volce .• 48 V ' ... 

.... 

( ~ ~ 
Considering some of the narrative we have dlscusse.~ ·· th_ere certainly 

·- - ~ 

appears to· be a 1 yrlcal. quality ' tn the speech. · This perhaps relates 

to the ,fact t~at many. miners · still use. a .lot of · s~oh ~er~Ocular· ( · 

wol-ds In their. speechJhls perhaps' relataa asaln to, tho Influence 

of. -i~rns ~m-ong m.iriers. · Moreover, as we have . al~eady stated ·, 
' • • ( "' (I • • , 

alt~ough · miners. are· 
. . . 

industrial workers· they are most~Y rural dweUers • 
. / " 
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and many retain the speech rhythms of the country_. As Karen 

Baldwln J!Otes, muoh folk poetry is in fact close to everyday 

speec;h: 

I 

\ 
l 

, 

.... . • . . 
. Scraps of fa·mu y . expe·r_ie~ce· , names of famil-y members, 

references to· thei~ .. friends and to places where they . 

lived and worke~ ,· descriptions of the things they · had 

. and the · things which · were done to them wer'e wotked . . . . 

·, . 
together into rhyming stan~ as mean~ to tell a story to 

1
•evoke a strong emotion. 49 

Given the fact that folk poetry is close to everyday speech 

in both its subject matter and presentation it is consequently much . ... 
more a soc.ial activity th_an "rrt• poetry. The folk poet does 

not reflect\'on.ly ~is · own'experi:nce. ~ As T.M·~ Pearce points · out, 
. 

the fol :k . poet has 

and ' condoies as a 

a duty to the community s [He) · observes, documents, 

literary lntetmedlary betwe~n the W:tversai · and '.' ) 

particular for· his people and the community_ •. so 
J 

It is for these 
( .. 

reasons that miners write p·oetry on -disastei:s and hardships. . . ,-

ls afso for these . reasons 1that . mu_ch of the poetry i.s . clos~\o 
It 

everyday. 
. .~· . . ~ 

spe~ch and may appear . crud~ and banal when measured iagainst •art • 

. I ' 
As Bourdleu has noted, comparing working class cul~ure poetry. 

, . I ' . , 

with high art is more often·' than not usll)g fal~e _gu'1del1nes. Making 
. . . \ 

such comparison' .is. asking 'V.:orkins class 'poet$ to take over the 

1 
. · .·1ntent16ns and means. of. academic culture, and to express ~xp_erien_ce 

structured· by patte.rn~ .. of a -culture which by means and intentions 
. ... ,. 
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is · e~sentl.a}ly alien.5t 
~ ' 

As a folk poe1f. Rab Douglas reflects the emotions and 
I 

., ~ ,. 
concerns of 'the .mining . community · tn his. poetry~ · During M~ ·war 

ser:..:ice in the navy ~e found hlJ!!Pelf in a communlt.y on .t.he ·we·st ' ··. 
• • ' . I .. 

coast of Scotland where many . of ·the community . hacl ' r ·ela.ti ves pn 
. , I •, . 

the : battleship Hood ·which was sunk with many . lives los·t. · Rab 
0 . ___.. 

Do~glas re~ponded b~ writing . a poem on th~· 'd ls'aster much· as he 
II . 

would have done ln .a mining community~ The poem· was printed 
.--- . 

ir( the local paper and used as a ·means of cotlecting for th·e famiHes 

of 't-hose who ·were lost. In a similar ~~J during the present 
~ 

I 
.19~4 minirig~dispute, perhaps the most bitter d,i~pute 1~ th!! histf~Y . 

of he British mln,ing industry, a large amount of poetry· and so~~· 

Some of this has already been published in the 

. The poetry whi ch. has emerged from the striking 

miners dudfig, th'e ' ' present dispute i.s writ ten as a morale boo~ter. 
' I • , • ' 

. I . 
It ·praises the struggles of the. strike.rs, denounces the chairman 

· o'f the Nat~o~al Co~ Board; and ~ames the names of many ~~ . ;he 

# local activists who ~ave ta~en pa~t in the strike in various area·s •.. . . 

. of Scotland ; · In its sJbject · mau·er and style the poetry· which· 

has.emerged from the f>rike.}s folk poetry in that, like ~he poetry 

'• 

.... 

and ballads on disaster, it reflects the emotions •ofr minins /c:o~mt.!nlties.< 

and for ·that reason is ~· pted by them. 
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CONCLUSION 

The -Scotti.sh miner developed from · be\ng a bondsman· in the late 

e"ightt!enth century into what is someUmes seen as a representative 
. ( 

. . 
of !he vanguard of working. cla:;s fadicallsm • 

' . . ' ' 
Between· these . . 

positions recent ·historical 'research has suggested ~that the ~miner . . ·. . .. ·. ~ 

l.ived a relatiy~l y _}nd~penden~ ·existenc~, and was in fact closer 

to a rural artisan. than .an urbat'l industrial' worker. 

The developmc;mt of the miner from the position of skilled 

lndep.endeht artisan to that of a .wage wor~er had a profound 

affect on. Uie miner 1 s ~or 1< culture. Despite the chang-es many 

• aspects Of the pi:e-li.dustrlal culture havJ remained. . ASpects 

of work custom, particularly those regarding the perceived length 

.' 

of the working week, remained well into the 'period of industrialisation~ . . 
The miners'. cultur.al affinity .with rural society 'can also be seen in . ·, 

much of the term~nology still used · in the industry. · Terms which· 

belonged to an era when mi~rs wor"ked smal~ pits and kept small 

farms and ·maintained their independent position are stil'l in use io 

··------' today' s modern mtning industry. Similarly, the image- of the miner 

as a~ articulate radic.al h#ri its origin in the indepen'dent economic 

position of the early miners. ~ The miner's feeling of distlnctlveness, . ~ ~- ~ 

of standing." apart from the rest of society, a_lso had its roots 1n 

his ambivalent social po~ition as i~du'strial workex:_ and rural dweller. 

\ 

. The 

J 

change in w~rk p~ac_t~es which came wfth~' lndustrlallsa~l~n, . 
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ti 
t-he consequent . attack on the mlner's .work customs, and the influx 

·ot new, labour~ all went towards creat(ng a new situation. · Changes · 
'ol , \ • 

. . 
· in the me.thcids ~! production . .demanded much mor.e of ·a team 

.approach to the wotk. 
I I ~ 

Th·e .~evelopmeni_ of ... c~mpany- o"wnl!d 

.. . 
villages went w'Uh the changes 'in· working methods. 

. 
Iro~lcall.y, 

. . .. ~ . . ' . ' .-~ .. \ . . 
· . the ch~liglng . ~ethods of pToductlon anq . the. ch~nges in domes~ic life 

· went much of the way towards creating' ' the famous social solidarity 

.... 

·among miner.s. -The miner developed over a century from 

independent artisan to .Wchetypal proletarian • /l 
Cultural.! y , however, th,e c·hange was never as comple(e. as 

·~ . 
the te~ms imply. For example, those who struggled to build 

. . 
trade .union organisa.tion among the helpless recruits to the industry 

in the n.inetee\th century . found themselves up against great 

diffic·ulties. · ~i · l~ast~ of . these was. the. pow~rful influence of the . ;· . ... . . 

Vi~torlan values .of' ·self-help. • The ·belief that the indl ~ldual was 

resP,onslble for his own situation crea.ted. an ambivalent· feellng 
.... ' ~ . 

among many miner~ ·towards. collec.tive organisation. Paradoxically 

• 
-.this beHef .in self-help came to exist alongside a strong sense of 

, • ' • .. 0 - • t • 

.. 
class identification, There developed therefore a po~erful mixture 

of radical lndi..;lduallsm and class feeling. 

• 
·This· cultural mix developed histor.lcall y. As tradition also 

dQvel~~s • i'tke hist.o ·r~ • ~s a process, ·it is nece.ssary to .u'nd.erstand 

these . aspects of the~ .. miners, hi's tory rn order· to understand the 
' . 

,, 

• , ,. 

. ' . 
. · ,' .. . 

( • 

. ' ' 
•• 1' 

. •• , 1, 

.. , 

. \ 

,·· . ·,, .. .. . ~ .·. •.:"'. 

~.{·,_, .·. • · .traditions • . . In Britain It : also fun~amental tO under~tand· ih:~ . •~ 

~ \ . ' • ' . . ~· :', · -~· , 
~~·t· ~ · I--: · ·\ :. ~ ~~ 
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these traditions were class based. For fotklor lsts above all it 
. 

is necessary. to under~?tand the· pejorati'Je value which class · 

society plac~d ·on the traditions of worki'ng people . Sometimes, 

where it' interfered with .t~e process of production,. folk culture 
• • I o • • 

was eradicated. · More often it de'v-~loped wlthir:'- class culture, 
' ·, ;.-."' . 

marginal, distinct from ~ but. often measureCl~ith uncertcilnty 
. . '-.: . .' 

against, preva.lent middle class values. 

I , 
r 

The process pywhi'ch t~~ llf\ners' work culture developed 

is a dynamic process. Some ways changed ln order to meet· new 

challenges, y~t many old ways remained, sometimes altered ln 

function. The results of this process can be seen within the views 

which p'resent day miners have of the~fe and ~or.k. Their 

stock of oral nar·raUves reveal a definite awareness of a unique 

culture. Many narratives indicate a feeling of being a group 

This feeHhg ;. Vow~ver' is' not to be confusel -with any 

simple notlon of geographical isolation, since it emanates from ttte 

· history and traditions . of the industry. Similarly, the tensions 

whic.h exist within ihe social solidarity can b.e seen in the ·narratives 

which condemn the non-conformists, t~ose who .do not conform to the 

. image of the good mine~;, and who perhaps threaten the cohesion 

' of the group. Above all the oral narratlv~s in-dicate the shared 

sense of history of struggle and hardship. 

This feel~ng is revealingly exempllfied within the Douglas famll y 
:. 
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I \ and their ·.tra.ditions. There is undoubtedly a strong sense of 

\ a radical. Scottish and Protestant past. This feeling need not 
I . . , 

\ ne~.ess'arll y be 'conveyed directly through the texts of. the ~amil y 

~,- ongs. 'yet it exfsts ln th.eo feeling which. t .hey. inve;S~ in the. sopgs,. 

~ he.ir· songs · are: l~por~a.n~ oral. docu{Ilent~ _ through which they "' 

, . ' . ' . ' 

· c\ilvey .their . part~cula~ con~ept of• histo~y,. fe_eling of b~longing • 

and· sens'e· of- pl.tce. Their experience .of hardship and struggle 

is direct and ren1, but it has aiso been learned oral1 y and within 
:\ 

an artistic dramatic framework . . · The· present tradition bearers 
' .. · , ' 

in the family in turn' conyey this· tradition orally and artistical-ly: 

The Do~las. ' s descriptions of song event~ at w~ddin~s ;. 

funerals, or the re-living . of the ·communal life in the mi . 
' . .. 

villages, with their pub ancJ. ,street lif.e, ii)dlcate how the songs .. . 
. are regarded within the family. The meaning of ·the family songs 

,, 
and poetry is conveye~ not . in any distant metaphoric~! or symbolic 

way, but as a dramatic but concrete re-creation of life. 

The sense of famil¥ tradition is seen alongside a definite class , 
identification. not simply in a political sense, although they sing 

, ~ 

political songs, but more in a cultural sense. The Douglas famll y 

traditions are part of. working class' traditions generally. The 
' .j. ' ' ' ' "" "' . "" "' ' 

abil,lty \to sing or recite j:)oetry·;· :or .. appear.!. as the D0 uglases., 
' • . ' l ' 

,.• , I 

often did in concert parties, formed a functamenta 1 part of working 

class lite b)atween th~ rars. 
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The communal lite · in ~in1~~ villages, t~e. shar~d ·s~n.se. a£ · . . . \ '• 
- I . . 

hardship •. and the feelit:tg 0~ distinctiveness' went towaq:i coreatlng . • 
' .-

.' . 
This traditfon d·evelo~ea· 

' ·... . . 
·' . . ~ . .. . • " 

a unique and llvel y dra:l t'radit.lon, .., .. 
.· ··' . , • d' 

' . .. 
....... 

• I ~ 

with tbe- history from the' job 0~ .. mining and l!s- socl~l· ';and cult~ra( . . . . . 
ramlfic.atio~s. 

.. I . . I: ' '. • '•1 0 • • 

Thes·e traditions are chcinging as 11 vlhg p~tterns~ . · , · : ; 
. " . i .. 

Neverthelest ,. the· solidari't.y s·nown. 
• \~; o , • • • • I • ' 

and the · industry itsel'f _cliange. 

b~ young miners during t~e /ye/r-t6~gJ ~.ti-l~; between ·1.9¥-1985 • 
' • eo o o 1 

·~, SUrprised~ ma~~ WhO thOUg!!t • t~e C~llecti\re tndiuo~· Of . Strug~le1f I 

1 

did not ~xist ::a~o.Qg the young , 
, . . .. 

' . Simila-rly, . the· amount of song . •' . . . ,., 

and poetry whic~ el!'anated fr<;>m the Tecent struggle seems· to . ' . . 
indi-cate that t,his strike, q_ke the miners~ other monumental struggle~, 

_will cQntinue to be re-lived within 'Or'al tradition. . .· . ! Despite how 

-
historians tell the story "of the strike, the miners themselves will . . . 

tell if through their or111 - tradition linked to two centuries Of 

struggle. 
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