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Abstract

In the following thesis, titled ““Wheel within Wheel’: The Mystics of William Blake,” I
discuss William Blake’s writing with respect to the debate over whether Blake’s poetry and
prose is most aptly described as predominantly engaging in the mystical or the visionary. I
dispute the interpretation that Blake’s works are visionary in opposition to the mystical. Instead,
I claim that the visionary analysis of Blake’s writing is founded on an exclusionary
understanding of the mystical. Moreover, if we take into account the various explications of the
mystical and the visionary, then we see that Blake’s poetry and prose exhibits characteristics of
both the mystical and the visionary. Thus, it is necessary to give an overview of Blake criticism
stretching back nearly a century. In doing so, we observe how the critical debate developed over
whether Blake is pursuing the mystical or the visionary. Furthermore, it becomes evident that
this debate centers on a singular understanding of these terms. An exposition of other
interpretations of the mystical and the visionary demonstrates that Blake’s works cannot be
labeled as either mystical or visionary. Finally, I briefly discuss Blake’s final epic, Jerusalem, to
illustrate how Blake’s writing displays characteristics of both the mystical and the visionary. The
conclusion leaves room for further study and research in terms of reading Blake’s works with an
eye for both the mystical and the visionary and therefore not focusing on one to the exclusion of

the other.
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“Wheel within Wheel:
The Mystics' of William Blake

“Translation ... always has to ignore many aspects of the poet’s
original achievement.” (Frye, Fearful Symmetry 419)
“I must Create a System, or be enslav’d by another Mans

1 will not Reason and Compare; my business is to Create.”
(Blake, Jerusalem 10.20-21)

“The sayable continues to be wounded by the unsayable.”
(de Certeau, Mystic Fable 78)

This thesis primarily engages the enigmatic works of William Blake on the grounds of a
mystical affiliation that has long been a source of rigorous debate. I posit an understanding of

Blake’s i i works that is y with porary interpretive models while

1 y ing in a ive analysis with earlier Blake criticism. The question of

whether mysticism is found in Blake’s works is the primary concern in terms of an identifiable
critical friction for labeling Blake as a visionary poet or as a mystic poet; particularly as

d in the highly i ial and insightful critical work of renowned literary scholar,

Northrop Frye, author of Fearful Symmetry, a pillar in the heritage of Blakean interpretation. I

use Frye as indicative of the mid: i itury critical trend that tends toward an archetypal
reading of Blake’s verse and prose; a trend that describes Blake’s prolific canon as visionary,

with the seemingly crucial qualification that vision is not to be confused with the mystical. In the



following discussion, I discuss the terms vision and mystical with respect to the multiplicity of
possibilities and descriptions that are found in a wide range of academic work.
Recent Blake critics such as Dan Miller note a general critical trend (that applies to

readings of Blake’s works) whereby literary scholars use a predetermined set of expectations,

deriving lusions from these ions and not the work itself (Miller 147). Northrop
Frye’s reading of Blake’s works is exemplary in illustrating how one’s critical impetus can
directly influence the conclusions derived from a specific reading of a work of literature.
However, Frye’s archetypal analysis of Blake’s works cannot be simply and generally described.
In the present discussion, I assert it is Frye’s description of mysticism that directly influences his
reading of Blake’s writing, a description offered within the opening pages of Fearful Symmetry.

This is not to say that archetypal analysis is therefore a useless interpretive device in reading

Blake’s poetry, but to ack ledge the ping porary readings of Blake’s poetry and
prose while offering an alternative depiction of the critical debate over vision and mysticism.

With this problem in mind, the aim of the thesis is twofold: 1) to expound an analysis of
Blake’s works using French scholar Michel de Certeau’s notion of mystics and thus, 2) to address
the debate over whether Blake’s works are mystical or visionary. I maintain that Blake’s works
do not neatly fit the interpretive mold that they have been given, especially with respect to the

mysticism that Blake is apparently not engaged in, as Frye declares in his reading of Blake’s

works, a reading which yields an exclusionary d ion of mysticism. According to Frye,
mysticism is not complementary with Blake’s ideas of divinity. In other words, since Blake is a
visionary writer, then he is not engaged in mysticism, and Frye attempts to separate the two as
distinct fields. However, as stated throughout this discussion, Frye’s argument exemplifies the

critical trend of predetermining one’s reading of literary works before reading or discussing



those very same works. The present discussion is not an attack on Frye’s intellectual
achievements in Blake studies, but part of a larger point with respect to terminology, illustrated
through the discussion of vision and mysticism. In this way, Frye predetermines that Blake is a
visionary poet and not a mystic writer. I avoid this problem (if it can be avoided at all) by
maintaining that although I presently discuss Blake’s works in terms of mystics, I do not
simultaneously exclude the possibility of reading his poetry and prose as visionary.

Blake’s final epic piece, Jerusalem: The Emanation of the Giant Albion, serves as an apt
focal point in the present discussion of mystics. However, as Frye asserts in the above opening
quotation: “Translation...always has to ignore many aspects of the poet’s original achievement.”
Thus, immediately the danger inherent in this statement arises, that the present discussion
excludes emphasis on most of Blake’s works, and to a larger extent ignores a multitude of
possible readings. On the other hand, Frye’s reading of Jerusalem attempts to interpret Blake’s
prose and verse as deriving from one single archetype with minor variations, that archetype
being the Bible. In this way, Frye seems to incorporate all of Blake’s works into the one
archetypal narrative, thus rendering a more generalized reading that ignores certain details in
favor of, as Miller notes, a “purely literary idealism” (155). Thus, in my reading of Jerusalem,
the focus is on Blake’s verse, not on an archetype that supposedly holds the poem together,
except, perhaps, where Blake directly addresses such issues in his own words.

The first chapter discusses a number of critical perspectives on Blake to yield a sense of
the variety of interpretive angles, especially in current studies in the past twenty years.
Consequently, it is evident that recent Blake studies, while respecting the advances of critical
trends developed in the early to mid twentieth century, push beyond the borders of these

readings. The second chapter is an intensive analysis of the terms mystic / mysticism, vision /



visionary, and mystics from a number of different scholars, including but not limited to Jewish
scholar Gershom Scholem, Blake critic Sheila A. Spector, Michel de Certeau, and Northrop

Frye. The various definitions of mysticism and vision yield an impression of the intricate nature

of these elusive concepts, concepts that tt cannot be simpli into one ive or
disposition. Chapter three is a reading of significant passages from Blake’s Jerusalem grounded
on the developments and conclusions from chapter two. The conclusion gives a brief discussion

of the implications of the previous analyses of Jerusalem for future studies of Blake’s works.



Chapter 1: The Heritage of Blake Studies

«To Generalize is to be an Idiot. To Particularize is the

Alone Distinction of Merit. General Knowledges are

those Knowledges that Idiots pessess.”

(Blake, Annotations to The Works of Sir Joshua Reynolds 641)

The aim of outlining various critical angles on Blake’s works is to demonstrate the

importance of the debate over vision and mysticism in addition to illustrating the number and

diversity of these i ions and the i ibility of a reading of
Blake’s works. The counter argument is that there must be a definitive approach to Blake’s
works, that literary criticism demands such a reading. However, as recent readings of Blake’s

canon show, appeals to purely literary interpretive models result in self-contradictions and

necessary omissions. I use de Certeau’s mystics to develop a particular reading of Jerusalem that

does not make exclusi y izations about icism with respect to Blake’s works. I
begin with a summary of early Blake criticism that centers on the debate regarding Blake’s
mysticism.

One of the earliest and most influential critics of Blake’s prose and poetry, S. Foster
Damon, offers a reading completely in terms of mysticism. In William Blake, published in 1924,
he asserts, “The key to everything Blake ever wrote or painted lies in his mysticism™ (1). Damon
takes a specific notion of mysticism, which he derives from the work of Evelyn Underhill, and
utilizes this concept of mysticism to yield insight into Blake’s intentions as a poet and painter,
“his mysticism,” which Damon then uses to describe the whole of Blake’s works. Three years
later, Helen C. White published a similar study that focuses on mysticism and compares the
categories mystic, prophet, or visionary. White differs from Damon by being critical of Blake’s

mysticism, concluding: “he is not a great mystic in any sense that means anything” (White 245).



Instead of responding to these and other studies of Blake’s works, Frye commits little space and
energy to an interpretation of Blake’s works as mystical; instead, Frye focuses on a visionary
orientation, set in opposition to a mystical reading.

In his study of Blake’s verse and prose, Fearful Symmetry, published in 1947, Frye
asserts that “Blake’s poems are poems, and must be studied as such. Any attempt to explain them
in terms of something that is not poetry is-bound to fail” (6). The aim of Frye’s analysis is

therefore to clearly deli the of this assimilation into the canon in terms of

Blake’s works being “not aboriginal...neither a freak nor a sport” (5). In addition, Frye insists
that Blake’s works require strictly literary interpretation as opposed to “deciphering: there can be
no ‘key’ and no open-sesame formula and no patented system of translation™ (7). However,
Frye’s archetypal analysis of Blake’s works itself posits an “open-sesame formula™ grounded on
one “central myth, that myth being the Bible” (109). On the other hand, it is difficult to cover
every detail of any work of art without omitting or overlooking other aspects, as Frye goes on to
admit that “many aspects of the poet’s original achievement™ may be ignored.

On the one hand, Frye claims that Blake’s writing cannot be read through a singular
“patented system of translation,” yet on then other Frye describes the interpretation of Blake’s
Jerusalem as grounded on two qualifications: “[1] how Blake interpreted the Bible, and [2] how
he placed that interpretation in an English context” (356). Frye appeals to the subconscious and
to the “Romantic tradition” for furnishing an archetypal pattern, one that fits the “analogue” of

the Biblical pattern that is found to be expressed in Blake’s works:

A study of ive religion, a hology of myths, rituals and theologies,

[which] will lead us to a single visionary conception which the mind...is trying to



express, a vision of a created and fallen world which has been redeemed by a

divine sacrifice and is proceeding to regeneration. (424; italics mine)
Frye appeals to early twentieth-century theoretical models for being foreshadowed in the ideas
found in Blake’s works: “Twentieth century culture has produced a large number of theories
which seem to demand some kind of fitting together, and we have found a good many of them in
Blake” (425). The result of such an analysis is tantamount to declaring that no matter what
subject area one engages in, all the results, the labor, of scientists and artistsalike, are to be
pieces, mirror images of the one all-reflecting archetype, the one pattern of which everything is a
part to whole. Blake’s Albion, the mythical figuration of the British Isles itself, whose “body”
incorporates the characters, actions, setting and dialogue, can be interpreted through an
archetypal analysis that posits a “fitting together™ into a “single visionary conception.” In other
words, Frye’s archetypal analysis allows a reading that glosses over the many particularities and

inconsistencies of Blake’s epic poems. Consequently, Frye’s analysis is a milestone in Blake

criticism, as his archetypal reading i to be highly i ial in current di ions of
Blake’s verse.

Two contemporaries of Frye, David V. Erdman and Harold Bloom, offer interpretations
of Blake’s poetry and prose that are posterior to Frye’s Fearful Symmetry, and are thus deeply
influenced by Frye’s archetypal reading. For example, in Blake s Apocalypse, published in 1963,
Bloom claims: “To Mr. Frye’s work I have a...pervasive obligation, for by reading him I learned
to read Blake” (x). Bloom’s analysis yields an expanded and rigorously close reading of Blake’s

verse, thereby ing in a di: ion that I Frye’s archetypal analysis. Bloom

discusses Blake’s Jerusalem in accord with Frye’s analysis in maintaining that Blake’s last epic

Piece is constructed from the Biblical archetype of a fallen world seeking redemption. For



Bloom, Blake specifically follows the tradition of the prophets Isaiah and Ezekiel: “Like Isaiah
and Ezekiel, Blake believed he had the decisive power of the eternal moment of human choice as
a direct gift and trust from the Divine, and he seems to have imitated the organization of their
books even as he believed his election as prophet was in direct succession to their own” (405).
Bloom places Blake’s works within the prophetic tradition, particularly as exemplified in English

literature by the epic poems of John Milton, one of Blake’s y g

although the degree of criticism Blake engaged in is here overlooked, particularly with respect to
Blake’s comment: “Imitation is Criticism” (Annotations to The Works of Sir Joshua Reynolds
643). In other words, Bloom does not pay enough attention to the political implications of
Blake’s art, instead glossing over Blake’s imitation and criticism of the English heritage in favor
of pursuing an archetypal, visionary reading.

In Blake: Prophet Against Empire, published in 1954, Erdman takes a different critical
route by focusing on the biographical and historical influences that shape Blake’s prose and
poetry. In place of Frye and Bloom’s literary and Biblical emphasis, Erdman discusses the
historical context in which Blake wrote: “William Blake lived through sixty-nine years of wars
and revolutions, political, historical, and intellectual” (3). Erdman reads Jerusalem specifically in
terms of an historical, political and biographical construction:

The contemporary frame of reference is the latter part of the war [the Napoleonic
War], the years of Napoleon’s decline and fall and of the triumph of British and
German arms, when the problem is not simply to dissuade Albion from fighting
but to oppose his making a conqueror’s peace. Hence the motif of Jerusalem is

peace without vengeance. (462)



In a critical correspondence to Frye and Bloom’s discussions, Erdman asserts that the conclusion
of Jerusalem “is simple but effective...a hymn to the spiritual regeneration of man and nature™
(484). Thus, in the criticisms advanced by Frye, Erdman and Bloom we can identify similar

Jerusalem. M , from this ison we see

discussions of the disorder found th
the subsequent focus on the order that is achieved in the concluding section of Blake’s last epic
work, thereby focusing on “fitting together” Blake’s design in Jerusalem and therefore in the
whole of Blake’s works.

However, throughout the present discussion of mystics and Jerusalem, the question
remains whether this “fitting together” is actually to be found in Blake’s verse and prose, or
whether it is a critical model that is forced upon the interpretation. For example, a similar
problem is extensively discussed with respect to literary studies of Franz Kafka’s prose. In
Kafka: Toward a Minor Literature, Gilles Deleuze and Felix Guattari discuss how archetypal

and ics” (7). For

analyses operate: “the archetype works by
Deleuze and Guattari, Kafka’s writing is consistently construed as ordered by certain principles
and themes, “the transcendence of the law, the interiority of guilt, the subjectivity of
enunciation,” which 1) gives a reading of Kafka’s works based on certain themes and therefore,
2) ignores and excludes those components of Kafka’s writing that do not fit these principle
motifs (45). However, what Deleuze and Guattari mean is that having reached a critical
consensus on Kafka’s writing it is now time to read Kafka’s work from a different perspective. A
similar critical consensus has developed with respect to Blake’s writing interms of the debate
over whether Blake ought to be defined as a visionary or a mystic. Another significant point of
interest is Deleuze and Guattari’s designation of literary criticism as “territorialization” such that

if Kafka’s prose is perceived as a territory, than the criticism of his works is an invasion of that



territory. Deleuze and Guattari assert that their analysis is a “deterritorialization,” a process of
interpretation that peels the critical discursive layers back to reveal the nature of this criticism,
although this is far from simplifying the literary work or rendering it into one archetypal pattern.

For, as Deleuze and Guattari state, the author’s intent with respect to artistic labor is itself a

focus for

territorialization that sets and maintains its own p Hence, the si
interpretation shifts to those points which rupture the author’s own intent and design, those

ambiguous sites that cannot be ined, that ly from within the intended

order of the work itself.

The aim of noting Deleuze and Guattari’s work on Kafka’s writing is to demonstrate the
shift in literary theory from archetypal, generalizing analyses to more radical interpretations that
lay no pretense to a general understanding of Blake’s artistic direction or success in achieving
this direction, as is currently ongoing and developing in contemporary readings of Blake’s works
such as that offered in Dan Miller’s discussion. The following outline of recent Blake criticism
serves to illustrate the similar paradigm shift in literary studies of Blake’s works, a shift that
focuses on an internal reading of Blake’s verse that acknowledges inconsistency instead of
developing a precise order that is forced upon Blake’s works, as is the case in archetypal

analysis. Blake’s artistic goal is precise, meaning that Blake strictly adhered to ideas that did not

allow for ambiguity, since Blake perceived in ambiguity the possibility, i d all around
him, of taking ambiguous material, such as the Bible, and using the multitudinous nature of
scripture to manipulate individuals and societies. However, Blake’s verse and prose display an

inner tension of disorder and chaos, a motif discussed with respect to Blake’s works for over a

century. However, recent studies concentrate on those aspects that are ignored for the sake of



argument, various parts of Blake’s writing that contradict the archetypal nature of Blake’s
prophetic epics that Frye, Erdman and Bloom claim are visionary.

At present, the range of Blake criticism has proliferated beyond the field of literary
theory to interdisciplinary studies that consider elements of Blake’s poetry that are not thematic
on any generalizing or archetypal pattern. In ““Self-Annihilation’ and Dialogue in Blake’s
Creative Process: Urizen, Milton, Jerusalem,” published in 1994, John H. Jones discusses

Blake’s major prophetic epics in terms of Mikhail Bakhtin’s dialogism, a literary theory that

focuses interpretation on the nature of dialogue and di ive i ion. Jones di
Blake’s works in terms of the multiple voices that make up an entangled interactive web of
multiple relationships and communications:

Since no can be isolated letely from this dialogic matrix [i.e of

multiple interactive discursive between each

as a response, has its source in the discourse of others. These references in

Blake’s writings to other figures, in statements and in addressees, indicate a

profound realization of the dialogic nature of discourse. (3)
Jones reads Jerusalem as a network of different dialogues that reciprocally influence each other
in a complex narrative, as opposed to a thematic archetype that is based on the Biblical paradigm
of a fallen world. Of course, Blake’s verse is concerned with the fallen state of a post-Edenic
world, and part of his solution is undoubtedly intended to be a clarity of vision, the precise
hammering of Los’ artistic forge.

Other interdisciplinary readings use political theories to interpret Blake’s works with

Tespect to the possibility of discovering a political agenda. For example, Vincent O’Keefe

discusses Blake’s final prophetic epic in “Debunking the Romantic Ideology: A Review of



Blake’s Jerusalem,” published in 1996. O’Keefe claims that despite the historical chronology.
Blake’s works do not conveniently fit the Romantic period. In contrast, O’Keefe argues that
Blake’s Jerusalem “is more akin to new historicism [Marxism] than to any romantic ideology™

(40). O’Keefe’s di ion is with i ing a specific political motif, in this case

Marxism, in Blake’s writing. This political motif is comparatively discussed with respect to
Blake’s ideas in terms of Blake’s social concerns about the class struggle between those in
positions of power and wealth and those individuals who are weaker and poorer.

Steven Goldsmith’s “Blake’s Agitation,” also published in 1996, offers a reading of
Blake’s poetry and prose similar to both Jones’ and O’Keefe’s interpretations. Goldsmith
discusses Jerusalem through the idea of agitation, which he maintains is a crucial notion for
reading Blake’s works in general. He cites multiple meanings of the word “agitation,” ranging
from the purely physical notion to a philosophical understanding that describes agitation as
public friction. Moreover, Goldsmith asserts that Blake’s poetry itself agitates, and that Los,

Blake’s i ist th hout his major epics, is the main agitator: “Los is Blake’s

arsonist-agent....[who fights] on behalf of ‘Minute Particulars’ against the ‘Generalizing Gods
(761). Goldsmith’s reading complements Jones’ dialogic discussion, particularly in his claim that
the “mind’s monologue is always already dialogic” (780). Goldsmith and Jones both yield a
reading of Blake’s poetry that is not singular or archetypal but is a testimony to a multiply-
Vvoiced, reciprocally influential interactive world that is mirrored in Blake’s works.

Other readings of Blake’s works are more conventional, whether structurally or

thematically based. Robert F. Gleckner, in “Blake’s ‘Dark Visions of Torment’ Unfolded:

I

to Jerusalem,” published in 1996, di the poetic affiliation between Blake’s

Vverse and John Milton’s influential works. Of course, with an epic poem titled Milton: A Poern,
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Blake directly invites readings in terms of Milton’s poetry, a theme that Frye and Bloom discuss
and that Gleckner engages in his reading of the entirety of Blake’s illuminated works. In
addition, Gleckner insists that Blake’s poetry is an attempt toward dispelling Blake’s own inner
jrritation and consequent solution for the fallen state of the world. Another conventional analysis
is found in W. H. Stevenson’s “Blake’s Progress,” published in 1999. Just as Gleckner notes that
Blake’s poetry could not move beyond the fallen state it attempts to liberate, Stevenson
illustrates a similar phenomenon with respect to Blake’s intent as a revolutionary poet in
revolutionary times: “The legend that Blake first devised has proved invalid, leaving him no
choice but to devise a new myth to replace it” (204). For Stevenson, the tenor of Blake’s voice
changes throughout the chronology of his poems from the disposition of a spiritual “warrior” to
an evangelical “healer” (202-203). Both Gleckner and Stevenson survey the entirety of Blake’s
works. Gleckner concludes that Jerusalem, despite the overcoming of the fallen world through
apocalypse, nevertheless focuses on apocalypse and somehow therefore never escapes that focus,
whereas Stevenson asserts that Jerusalem is the concluding and most elaborate step in the
direction of Blake’s ultimately reconciliatory temperament in opposition to his initial poetic
demeanor of revolutionary energy.

From another critical perspective, R. Paul Yoder discusses Jerusalem in terms of a copy-
text issue in “What Happens When: Narrative and the Changing Sequencing of Plates in Blake’s
Jerusalem,” published in 2002. There are five different copies of Jerusalem labeled A, C, D, E
and F such that A, C, F and D, E constitute two different versions of the epic poem, differing on
the plate sequencing of chapter two. The ongoing debate centers on which version Blake
intended as the most favorable or authoritative copy text. Yoder argues that, contrary to the

predominant interpretation of Blake’s changing the sequence, Blake changed the plates based on



narrative considerations. Many readings of Blake’s works are often synchronic and non-linear,
although Yoder maintains that Jerusalem is a diachronic, chronologically based narrative poem.
In contrast to Yoder, Stevenson and Gleckner, other analyses of Blake’s works are
interdisciplinary studies, such as Wai Chee Dimock’s “Nonbiological Clock: Literary History
Against Newtonian Mechanics,” published in 2003. Dimock posits an interesting comparative
analysis, which argues that the radical break in Albert Einstein’s physics from those of Isaac
Newton is analogous to the significance of Blake’s works with respect to the history of literature
itself. Dimock asserts Newton is targeted in Blake’s poems for the static rigidity described in
Newtonian mechanics, especially with respect to linear, chronological time. Moreover, Dimock
suggests that Newton’s physics represent for Blake the death of the imagination through

numerical incarceration and what Dimock labels the “law of serialization” (167). Dimock

concludes that Blake’s poems seek to di gl ian time by exploding it through his
epic verse and that in much the same way Blake’s verse explodes the tradition of literature itself:

Literary history...is not ial, not g by the law of

Those who dwell in it are free to take what they want, in whatever order, for the
raw material here — as Blake’s steadily cascading sentences make clear — is
nothing more than words, a lexis not sequenced, as malleable as clay, and as
commonly available. (167)
Dimock implies that Blake’s poems, by taking as a main crisis the acceptance of Newtonian
physics, also criticize the mechanical age taking hold in Blake’s time and illustrated all

throughout Blake’s writing. For example, Newtonian time, universal in its demand to make

everything und d in terms of chi )l

order, thus permeates every field, including that

of literature and literary history. However, Dimock maintains that Blake’s poems signala direct
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rejection of this linear model: “literary history is...both a shelter from serial numbers and a sharp
reminder of their dominion” (168-169).

In another interdisciplinary study, under the general title “Mysticism and Misogyny:
Contraries and their Mystical / Metaphysical Background in the Works of William Blake,” three
different critics, Josephine A. McQuail, Pamela Beal and Rachel V. Billigheimer, apply feminist

theories of misogyny to determine whether or not Blake’s works are overtly misogynist or

forcibly made to be in a paign to root out misogynist poets, published in 2000. In “Trembling
Before the Eternal Female: Blake’s Call to a Transcendental Eros,” Beal gives an analysis of
Blake’s “Female Will” and “Eternal Female,” a discussion that does not stipulate Blake’s poetry
and prose as misogynist. Beal argues that the Female subject plays a crucial role in Blake’s epic
verse, specifically in the construction of the general human subject, both physically and
psychically: “Blake refutes the idea that such attributes as good or evil belong to the subject and
insists that intellect alone, the capacity for subjective judgment, constitutes the self. The subject
is not the aggregate of its experiences but the capacity to organize experience, to give shape to
experience “ (83-84). Beal’s comments here draw to mind Blake’s often quoted declaration: “T
must Create a System, or be enslav’d by another Mans / I will not Reason & Compare: my
business is to Create” (Jerusalem 10.21-22). One of Blake’s central ideas is political in terms of

an individual’s ind d from ipulation through various religious, economic and

political institutions, much in the same way Dimock describes Blake’s break with prevalent
Newtonian mechanics in order to disrupt a system that homogenizes perception and experience

as chronologically fixed in an i ion of time and duration. However, according

10 Beal the subject is not to be understood this way in Blake’s poems, but rather as organizing its

OWwn time, not as a homogenous “aggregate™ of “experiences,” but instead in terms of the
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