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Newfoundland Poctry: Introduction

roduction

Poetry (Marianne Moore)

ke it ther ar thingsthat ae important beyond al this fiddle.
s L o

Minor1

e all, a place for the genine.

Hants that i gup. ey
an dilate canri

&kt e tinge s bopcian ot bcss &

the same thing may be sad fo all of us,that we.
do not admire what
e cannot understand: the bat,
hokding on upside down ot in questof something o

eat, lephants pushing, a ik horse aking a ol  ireless wolf under

ball an,the statstician —
noris it valid
o discriminate against "business documents and

school-books":all these phenomena ar important. On must make a disincton

nor il the pocts among us can be
lieralists of

the imagination” - above
insolence and tiviality and can present

T npeton, o atens i el cad e, sl s bave
it. Inthe meantime, if you demand o
e o il o posey

allts rawness an
that whichis on the other hand
‘enuine, then you ae interested i poctry.
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grasp” Howener, post

Frye asks, "What s imagi

‘equally good?” (Frye "Educated Imagination” 464). Thisi the same question that

. While there

the imagi

are things that “are important beyond!” poctry.there remains something vital in poctry

Poety is “apl genuine” and poets do

strve o be ltralsts of/ the imagination”. Not al the goas of poctry have been

eached. - anguage. a5
fymbol e
and thereal. el tosds”,Ths i, of e The
| He
By reading
"

Mary Dal
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nagination. They do this by
Dalion's
upin.

ngunge.

Wworldsthey fiv in 10 the world ofthe imagination tha their poetry inhabits. “[Ploems

will ot relly buy beers o flowers/ ora goddam ting writes Al Purdy in “Atthe

Quinte Hotel" Thisi ion. He
el world.
Very ofen, Metaphor
complex understanding of the world because parados is permited. They ae part ofthe
a g . Don
MeKay, i “The Speak

llows the energy of the eal, while les flexible thinking lmits i

s an atifice, ot an actual

reality o logie, but we need to remember that




Minor s

fink “bothand”
ithertor” The inclusiv brand ame I've aachedt his prject s
heweeity." by which | mean not compromise, bt heichsion of both ems
along with theencrgy of e inraction. (-4)

“Betweenity”

. MeKay says,
“as  rope, metaphor is often taken as  synecdoche for poetey itsel,orforpoctic
thinking’ (9). Dalon, Steffler and Crummey are metaphorical

inkers and they invite
thir readers o jointhem as they “champion” betwecnity

accurstely. poc

‘Modern poctry has gone so f in s specifcity a o feature “thing pocms” by posts such

harls Simic. %

par the imagination.

fine details

detsil atatime. This

‘why poets such as Marianne Moore or Willlam Carlos Willams

stand fimly by the creed "no deas / bt in things” (Williams),
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Micheld

.

Wworld of the imaginaton. He makes adistintion between “place” and “space” which are

“production”.

limately reducible o the heing-there of something dead" (de Certeau 118). Producing

i large areas of

the world as “place” is an adminisrating move, a way of simpl

the world as “place™ we prodiuce a world that i “dead" and not moving. It has many

Itisaway of.

large area,

“space” space” i as “praciced place” (de

(Certeau 117), Instead of producing a world tha does ot move,we produce @ world that

ves “space” it oientation. “Space” akes into account the complexites of the real

of the world. Thase who use “space” s their way of poducing the world find that they

Dalion,




Minor

Steffer and C pari

space’

as space.

thereal worldin language.

Note on the Iterviews:

cultural theory. 0

the poets, i
owthey seethei poety i relatonship to “space” and “place”. Each iterview lased

This process has

theinteview

future studics.
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Chapter 1

Practcing Place in Newfoundland Poctry: Mary Dalton

he

Allowing the st

oot n the Latin “laudae”, which means "o laud” or "o praise”. Her poery is an actof

paricular par pace” and ot “place”.

ly in Merrybegor, Dakon's

I hears today. | proves to

the word sl




Minors

her
therole of

poct
energy because she produces the world as spaces

N
ks
it Johis s  place H

map s a st concept of the ciy:

The problem, de finds 2 lives

‘ ht ke ity what . the st exerence fhe . n e wrds s ot

contained i the conceptof th ciy. Lives cannot be mapped i this way — cannot

| e read — or even trly rendered readable by maps (though of course it s only

| . (Buch

1oy



Newfoundiand

2 8 place. Newfoundland is ot a concep, and fo borrow Buchanan’sterms, i is:

impossibl to administer” (Buchanan 111):

of theciy, i

that labelas such i acually impossible o adminiser. (111)

Iitwere

ible.

tha energy intact
s in motion,
Michel de Certea s very specific i his definitions of “space” and “plce”

Essentially, “space” and “place” are lenses through which the worldcan be observed and

naginai poctr o

er workd as “space”. Rather than using anessentalzing view of naure, people and




view where

is presentin:

in the world) i “place” and “space™

e aw of a “place”
the second.  detcrmination theough operarions which, when they are
atebuted 10 a stone, ree, or uman being,specify “spaces by the actions of

hisorical subjcts. (de Certau 118)

e

satcally. i o i don oo acount
o o ke we are

takinga sl photograph. 1 shows where objects ae. On the ather hand, when we

e spce” Delon

people’s ivs. Her poem “Summer Bird” i no exception. It opens with the line “A

yellow warbler, was it (Red Ledger $6). Daton makes it clar that the focus of tis

poem

Dalton wants to

Dalton shows
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the bird“fliting down into goowiddy” (86). The symbeolic role o the

important:

small glowing avatar
of other fierce summers
when we burnt outof,
along one body, cach
minute a node of god. (86)

beauty. in mation. In the spaces
fux; they are
living contexs,
i her

think they have ther power a poems fist” (4ppendi 7). She is

I her own word

I her fistbook she includes "A Litany”. It not a tany that one would find in any

prayer book,
10 grace “us” with thei beauty: “Amaryls / Tremble for us / Peals unfolding / Enfold

8L . . this poem
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remendous political power (o resist the “adminisrative gestres” by dealing with

specifc

ings tha cannot b casily administrated.

Michelde C

posess. These activities are things that verybody does:

readi bou, shopping, cooki

etc)ar tacticalin character. And 50 are, more generally, many “ways of

operating”™victoriesof the “weak” over the “srong’” (whether the srength be that

nes ). clever

rick, knowing how t get away

. “hunter's cunning’, maneuvers,

s

Certeau xix)

from outside thei culure atiemp to manage their homes as places, These “everyday

practices” such a alking are the focus of Dalton's pocty. She finds energy n the specch

e
aceording t0 de Certeau. The poems are “Joyful discoveries”. They find energy in

“elever tricks™

The actof isan

“everyday practce” that i not deiven by any poliical purpose. Any mpact tht it may

Like Don Mek

face.or thing” (MeKay 64). Dl “portion of s
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Jace,or thing™

e
being named.
itelr.
them t0an"  (de Cereau, xix), Dal

wing”(xix). “Whatever it wins, it does ot keep” (xix). Daton s not taming or

e works “on th wing language she

Newfoundiand

dilects remain potentand distinct:

Johs -

my chikdhood in. What 1 have found there beles the glib generalizaion about the

passing of
been assimilated, made part ofa global culture. But the acuality s far more
complex. The language of people n the coves and harbors s extraordinarily

esisant 0 the homogenizing effct (Lynes 106)
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Conside her poem “Cullage”. As with many poems in Merrybegor,the sense.

notes
e back of
Howeves,th
fer il Dalton
I (de Cereau,
ed i he s allows
To Dalion,the DNE: particular
Something tha s ot easily recognizable 55 an eniy ina dictonary:

What

he mateial . haped. Many of

b that

Vocabulary. (dppendic 5
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I her review of Merrybegor, Tanis MacDonakd write, “Much ofth texs
whi

(MacDonald 79).

the “vitalty” of the ext. This i the heart of what Dalton i doing wit language: she is

definition ino this:

Nota bitof drite.

Day afer day of this mauzy old stff -

‘Now the ishis maggoty and s slimy

And 1 got o get out o the flake again
Ll

perhapsthe weather |
marlon like this or s fornight,

And when s all over | gt nothing.
noting o show bt s fcullae. (Verrybegor 29

i light and captures  moment of s life ather than s deth,

“Car forty-five, / Hollday Holiday -/ gota g0 0 main door -

is tlking
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orwhen. ipher with any inty, the taxi dispatch

sgments. To the reader,

" (491t

s washboard,

per

and ic i Dal
frames the words coming outofthe radio as jazz.
il the air s one of
A
jed “place” or
“an insantaneous configuration o positons” (de Certeau 117), Although it i loaded
I potental,th taxi wating

an address.In a snse place is a place-hokder, the action s frozen or waiting o begin
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temporalize it, and make it function n apolyvalent uity of conflictul programs or

e, s be

operators. Spac i ik the steet view ofacity and plce s like a map. De Certeau

pa Q.

pac

(117). Daltom is very intrested in the words that are spoken out loud.

poetry. it modem myth making. D

Tonger myths about how things come o be but how they are. “Th orign i no longer

h e

asaten (139

they are now a more

» i a

of that community Modem
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Newfoundiand that ranscribe the language s t s spoken. Through collage, Dalion

athr than how they came o be
o
othe
possible, u
e, hy
P (Merrybegor 71
Newfoundind, po .
e,y
sories. Dalton ells
ow shehasintentionally sructured Meryhegor o reflect his:“The lphabetcal

sructure was in factintended o thwart any sense of naraive” (Append 5). This
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ora collage:

“1 wanted, in [Mer 7
s not only Iish Newfoundiand specch thats n there. Ther s English

Newfoundiand specch and thre are varetes of English, s not a fthre s some

kind of monolitic dialect here. | wanied many-+oicedness.” (4ppendis 6)

Dalion desires ° fcedness” so that these

‘without imposing a logicalor temporal order o experlence. This, it says. This. And this.

A his” Zwicky Lyric 9.1 up to the reader 10 piece togethr the differnt voices.

Merrybegot tha " “The Waterman' s fi

invention of mine” (dppendix 4). This i a poem depicting a man who would sometimes

He has “ihels

“Sleck. I (Merrybegor 66).

“The name “Waterman”
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diffrent voices.

In Merrybegor, the documentation of language is very obvious; however, Dalton's

fascination withlanguage as materal i evident throughout her work. From the very

beginning ofher wrting, Dalon's pocms have been animating this materia. “Your

" (Lynes 10 e bu bes of

verbal energy” (Merrybegot 1) do characterze the poems of Merrybegor. However,the

s poety. po

“the thef stoe”, i enirly about “verbal encrgy”. The poem capturesa biel

' fora pair ofshoes.
isa it garden” (The Time of Iecles 28). The man replies:
i bepeting e g o0
e hay de garden soon enough now”
quksbeis

Fora long while yet”
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kig D e, mka.
his rawboned so
he repeats
his,
e il e geing a e gardensoon” 29)

While Dalion’s poctry bears witness to many voices,she uss voices that o not

subjectof her pocms. I language is a window through which the world can be observed,

 butseldom

L Lbutfew

outside hr cultre and even fewe inacademia would know about. Heaney wits,

“When | 3
Verse, I was excted o find details of  ife which 1 knew indimately ~ but which | had
= na book” (Heaney
Tongue ).
ity

Dalion’s own cultue, which among other thingsis & cultre that bubbles ver with the

" language.

“Ipoe asyle

way of
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being” (14).

(Lynes 106). Dalton eclaims the language tht she grew up hearing as her own.
L

- (Heaney

e T) i s work. Fe Je. Dal

Joha' day 1987" i poetry. This poem

waiters” Race. / Buy Molson's Gold - For the Big Brothes, Big Sisters Association / OF
course” (The Time of Iecles 46).

Dalion’s youth . e on;

one. The culture tht she speaks for i heterogencous. “Im a Newfoundlander, 'm a

woman, 20 Century.

educated Newfoundlander

(CAppendis 10). The Prat Lecture by Susan Gingelldiscusses the way in which Dalion

language. “[T]he noise Mary Dalton makes in Merrybegor as she textualizes

between the “leamed tongue” and the specch of ordinary Newfoundianders” (Gingel 21,
Dalon i not

The
hhat o

may find herself For Dalion, the *y

 aspects ofself”are a ascinat

i hybrid ofan
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he
enticth cenury licraure and her home town,
H
In e pow
P
thinkers”
aphor s L She understands
)
energy
i
“secing-as”,
heese,
percept fonly
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®
energy-charged worldof “betweeniy” (McKay “Speaker’s Chair”3).

tha she has always been susceptible o the charm of riddies. Fye wites, “In the riddle a

Verbal trap i st but if one can “guess,” that

point 0 a outside bject to which the

W we have

” 1)

disad e -

Knows. Do 1993 pocty collection Allowing the Light eatures his cpigraph

“What's more magnificent than gold?”
Lign

“What's more exhilarating than ight?”
“Specch.”

= fuiy-ule riddle

writing carcer. i prung”
ridde has. I the riddles tha she writes, she does no gve the solution. To quote Don

heart” (McKay “Speaker's Chai” 3). The

‘MeKay once more, “metaphor has rddle st

pa—
source ofthe metaphor's cnegy.
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Between Youand

“A second sin-

weather” (Between pagi

says much more about the thing it references thn the name “oil skin” ever could. The

‘Newfoundland,  ain con s i s “a second skin”. He

language so that a reader can access it

By do "

possibiliy” (Finley 8). Riddle ar perfect 0ol (0 explore the relationship between

i
ofy " he
/1 ake note:

~ Charls Simie, . Difficult iddles
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The feuding

o

Daltonis inceasingly embracing parados in et pocty.

|
‘ f— :

ilosophy. but asriddles. Ri b

w nespring it

Lam  small

I'm ot the mammals way,
but 'm chockiul of meat. (Red Ledger, 7

“bursing o
el they arealso “mute” (80), wating for the lstener 10 make a move towards th teler

They have no resolution and remain unanswered questions. This sort o thinking almost

Beyond

that, we know that the answer will b some sortof every day abjec from Dalton's home.

s way". That

would leave birds,fish and repifes. It has o do with beginnings and you can eat .
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very

ot yet guessed” (Charms and Ridales 141). This i very much the case with Mary

Daltor'srddles.

. Even

of paradox i il i the lsener's consciousness.

0 am ../ am .. am [..J" 74) This pocm echoes what s pechapsthe decpest

“am™? How

Wisdom. 33 Right).
Dalon keeping seerets from the reader. To quote Charles Simic “Ambiguityis the

condition. Poetry flrs with ambiguity. As a “pictue of relity” it s truer than

any other. Ambiguity is” (59 Right). Poct

things are.
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Inthe
the poem” 147)
world, i is To create
an accurate picure ofthe world the form must echo the ontent.
InVisa i “iltis one
or disaser”(MeKay 57-58). McKay. a his point n the book. has already defined
21). These

widernss as “the capacity ofaltings 0 elude the mind’s appropriaion

eator ood. As Finley note, they ae n factalienating and they force readers info 3

 things. Vet this i an o an,

» i “the mind’s appropriations” 21

wilderness in alltings.

‘Not enough has been said sbout Dalon as 3 wilderness o eco-poet. A lothas

“the " (Lynes 107)that
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P L id about “the eq g
energies o the carth (107) that pervade Dalton's work just as thoroughy. This

‘ H

ecologicalsean in her pocty. The poem “heat loss™ i  fine example of Dalton making

pace:

woods™ and the city” (Allwing the Light 31):

the body cooling
heat rushes astest
from the head and the groin

in the winter woods,
huniing, his grandthers
wore a codpiece:

a mustkeat

ora rabbit

mazed i th ciy
he blocks

the flow of is heat

with rum and cigarttes (31)

hat bothof
b

entwined inan ecologica relationship. The “grandfathers. / wore #codpicce” to quellthe

flow of et
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Like his grandfsthers, he “blocks / the low ofhis heat” (31). The only difference s that

e does this “with rum and cigarttes” (31)insead of a codpicce. There is an

relationship.

from an ecological standpoint. The “woman from the city” “comes to lay / wanis (o

I Allowing the Light 58).
e "

—
has imagined it
but the beach wants o tll

her: styrofoam,
beer nts, sixcicles,

and tir rms rusting.
tossed in at the shoreline
6

The

lines. We no longer

“the sea

natural word



Minor 31

whispering: ve shed ¥ ).

‘cohabita space and acually benefit from each other

Hastic” is one of the few poems that s dircely politcal n it implication.

However.
Paul Ch
Like many places
o - (Chafe,
Johnston's The Co “The
)88 i, afte eading Johnston's text, frsttime vistors to
- (133). In isaricl
Dalton, “poetryis
= (132), nging i

actcal
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tourism industy of Labrador;

into place. This poetry is much ke the characer captured in“Devil-ma-click”. “Stop and
it down,him? / He doesnt know how / To buckle hislegs™ (Verrybegor 29

‘While Dalton
stead, would
redres in adjusting
- (Heaney 7). i poctry
has The
E
Harbour Decp.

. beita own or the
‘whle island of Newfoundland.Instad of tying 10 account for Newfoundland as a place,

Dal

her wring. She i not trying 0 ame or manage the spacs i her poems. She says 1
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words,

everything’” (4ppendi 12). Dalton s bringing crucal part of her culture o e

the clements of

I her first

book of poems she writs a poem called “Backhome Blues”. She says, “there’s only &

sion inthis poem. | find this pocm rathe arrogant” (Portee 34) When Vehicule

her Tune”, which s a

Kind ofrebutal, i’ coinder” (Appendi 1),

extremely y

“Backhome Blues” is an ealy poem of Dalon'sthat situates # spesker well

wealth,

Wways oflife. “Ou elation o the lnd's / grown problematie” (Red Ledger. 50) writes
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Dalon. The speaker i looking hard or evidence of the natural world in amongst the

“Landscaped deveways”, “smurfanimals” and "stret Lights" She does find some. “Sill

dog roses, r
m s
laws.
houses, Ifthe
St Joha's, mostof|
existed

points out, “Mary Dalton

Percy Janes. Harold 1 4E. 1 Prat” (Fraser

1) All e of
resettement,in Newfoundland. This social and pliical concern s a stain that runs
heough most of Dalton's pocty. Howeser,she s not it o only ane sirsn, There are

view is what

view may

be complicated, but they are also authenic.

“Backhome Blucs: Another Tune” i onthe page ater “Backhome Blucs” in Red

Another

i e




Tune

peopl “Youare justa

blp.old trout” (Red Ledger, 52),I¢s as i a dust mote /stood o its hind legs / and

howled at " (652).

voie can always be heard dvocating for diffeent pointsof iew. The poems alk

amongst themselves bu thy do notalways agree.

(Neilson).

fox. 165 3 book which actually made me more acuely aware of

- (Appendis 14),

spring board. It o

bemtf, yes, by iy .

(Neilson). She creaes  space n her poems where te “lamed tongue” and the specch

These
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butthis s

1),

these spels. As i by now apparen,she has  trong fascination with the DVE Yet,her

for Merrybegor she wrote  bref aricle about the role of the DNE called “A Book to

Break Spels”. el
|
ical language cannot:

For me the ook s sbove al a subversie bock. It has power to bresk the spell of

books. 1 give back the key 10 the place o the snging spoken word. The book.

with s cho

thythms and
by books, by television by llth forces tht conspie to make lvely ghostsof

us. (Dalton “Spells"34)

many of
i the form of the riddle she

indirectly pliical(*Hear Me When I Spesk Yes™ I). Wi

i versons of Newfoundland” (1) For Dalton “Poety i a plae 1o stand, 1o

superf



Minor 37

pect i Jogy of Canadian

cultures than we have now"(2).

language. I nsuage

¢ Garel 4). s true that Daltons

reader to solve. H

par po Her potry seizes

! the

relatonships beoween people and naure in Newfoundland.

Newfoundland Dalion's

poems are

in herart.

These particular

Newfoundland
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They bal

significant pol

lives is Tife and

animation. Dal
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Chapter 2

Pracicing Place in Newfoundland Pocty: John Stffler

Like Mary Dalion, John Steffler practces “place” and engages with the world

. !

ifferentsorts of spacesin ifferent ways than does Dalton. Unlike Dalton, he does think.

marveling: we do not know if we should embrace it orfle from it” (Greenblatt 20).

Coming i

nage

praci s stilling

" 20). Asa wil St

natural workd. Like Dalton, Stefle's poetry is accessing the energy ofspecific, carefully




















































































































































































































































































































































	0001_Cover
	0002_Inside Cover
	0003_Blank Page
	0004_Blank Page
	0005_Title Page
	0006_Abstract
	0007_Acknowledgments
	0008_Table of Contents
	0009_List of Appendices
	0010_Introduction
	0011_Page 2
	0012_Page 3
	0013_Page 4
	0014_Page 5
	0015_Page 6
	0016_Page 7
	0017_Page 8
	0018_Page 9
	0019_Page 10
	0020_Page 11
	0021_Page 12
	0022_Page 13
	0023_Page 14
	0024_Page 15
	0025_Page 16
	0026_Page 17
	0027_Page 18
	0028_Page 19
	0029_Page 20
	0030_Page 21
	0031_Page 22
	0032_Page 23
	0033_Page 24
	0034_Page 25
	0035_Page 26
	0036_Page 27
	0037_Page 28
	0038_Page 29
	0039_Page 30
	0040_Page 31
	0041_Page 32
	0042_Page 33
	0043_Page 34
	0044_Page 35
	0045_Page 36
	0046_Page 37
	0047_Page 38
	0048_Page 39
	0049_Page 40
	0050_Page 41
	0051_Page 42
	0052_Page 43
	0053_Page 44
	0054_Page 45
	0055_Page 46
	0056_Page 47
	0057_Page 48
	0058_Page 49
	0059_Page 50
	0060_Page 51
	0061_Page 52
	0062_Page 53
	0063_Page 54
	0064_Page 55
	0065_Page 56
	0066_Page 57
	0067_Page 58
	0068_Page 59
	0069_Page 60
	0070_Page 61
	0071_Page 62
	0072_Page 63
	0073_Page 64
	0074_Page 65
	0075_Page 66
	0076_Page 67
	0077_Page 68
	0078_Page 69
	0079_Page 70
	0080_Page 71
	0081_Page 72
	0082_Page 73
	0083_Page 74
	0084_Page 75
	0085_Page 76
	0086_Page 77
	0087_Page 78
	0088_Page 79
	0089_Page 80
	0090_Page 81
	0091_Page 82
	0092_Page 83
	0093_Page 84
	0094_Page 85
	0095_Page 86
	0096_Page 87
	0097_Page 88
	0098_Page 89
	0099_Page 90
	0100_Page 91
	0101_Page 92
	0102_Page 93
	0103_Page 94
	0104_Page 95
	0105_Page 96
	0106_Page 97
	0107_Page 98
	0108_Page 99
	0109_Page 100
	0110_Page 101
	0111_Page 102
	0112_Page 103
	0113_Page 104
	0114_Appendix
	0115_Page 2
	0116_Page 3
	0117_Page 4
	0118_Page 5
	0119_Page 6
	0120_Page 7
	0121_Page 8
	0122_Page 9
	0123_Page 10
	0124_Page 11
	0125_Page 12
	0126_Page 13
	0127_Page 14
	0128_Page 15
	0129_Page 16
	0130_Page 17
	0131_Page 18
	0132_Page 19
	0133_Page 20
	0134_Page 21
	0135_Page 22
	0136_Page 23
	0137_Page 24
	0138_Page 25
	0139_Page 26
	0140_Page 27
	0141_Page 28
	0142_Page 29
	0143_Page 30
	0144_Page 31
	0145_Page 32
	0146_Page 33
	0147_Page 34
	0148_Page 35
	0149_Page 36
	0150_Page 37
	0151_Page 38
	0152_Page 39
	0153_Page 40
	0154_Page 41
	0155_Page 42
	0156_Page 43
	0157_Blank Page
	0158_Blank Page
	0159_Inside Back Cover
	0160_Back Cover

