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uses of poetry. There is one chapter written on each poet drawing substantively on the
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10 break the power lhat a name holdsovera lhing and gesture lowards the thing itself.











ensures that the energy ofthat name is understood and transmiued along w iththething

itself. She is able to do this because she writes in a tactica! way. She honours the things

she writes about by leaving them in their natural environments and is nottransferring

wing'''(xix). "Whstever it wins, it does not keep" (xix). Dalton is not taming or

colonizing language. Sheworks"on the wing" 10 allow the energies of language she

Recenlly I've been spending more lime outside St.John's. in the bay IhatI spenl





vitality issues from lhe many chances it ofTers for abrogated reading.aprocessbywhich

lMacDonald79).lnthisrcviewMacDonaldemphasizeslherolelhisbookplaysasa

dictionary because many of the words are unfamiliar to her. but she also acknowledges

the"vilality" of the text. This is the heart of what Dalton is doing with language; she is

emphasizing itasa living thing. Dalton shapes something that was onceadictionary



or when. Neither can the reader decipher with any sortorcertainty. the taxi dispatch

narrative orthis overheard language is hidden and even resisted when Dalton gives us

with meaning than itis with music. This music is "barking the pockets or the city" (49). It









i'lI be gelting a little garden soon
yes/"II be having a linlegarden soon enough now"








































































































































































































































































	0001_Cover
	0002_Inside Cover
	0003_Blank Page
	0004_Blank Page
	0005_Title Page
	0006_Abstract
	0007_Acknowledgments
	0008_Table of Contents
	0009_List of Appendices
	0010_Introduction
	0011_Page 2
	0012_Page 3
	0013_Page 4
	0014_Page 5
	0015_Page 6
	0016_Page 7
	0017_Page 8
	0018_Page 9
	0019_Page 10
	0020_Page 11
	0021_Page 12
	0022_Page 13
	0023_Page 14
	0024_Page 15
	0025_Page 16
	0026_Page 17
	0027_Page 18
	0028_Page 19
	0029_Page 20
	0030_Page 21
	0031_Page 22
	0032_Page 23
	0033_Page 24
	0034_Page 25
	0035_Page 26
	0036_Page 27
	0037_Page 28
	0038_Page 29
	0039_Page 30
	0040_Page 31
	0041_Page 32
	0042_Page 33
	0043_Page 34
	0044_Page 35
	0045_Page 36
	0046_Page 37
	0047_Page 38
	0048_Page 39
	0049_Page 40
	0050_Page 41
	0051_Page 42
	0052_Page 43
	0053_Page 44
	0054_Page 45
	0055_Page 46
	0056_Page 47
	0057_Page 48
	0058_Page 49
	0059_Page 50
	0060_Page 51
	0061_Page 52
	0062_Page 53
	0063_Page 54
	0064_Page 55
	0065_Page 56
	0066_Page 57
	0067_Page 58
	0068_Page 59
	0069_Page 60
	0070_Page 61
	0071_Page 62
	0072_Page 63
	0073_Page 64
	0074_Page 65
	0075_Page 66
	0076_Page 67
	0077_Page 68
	0078_Page 69
	0079_Page 70
	0080_Page 71
	0081_Page 72
	0082_Page 73
	0083_Page 74
	0084_Page 75
	0085_Page 76
	0086_Page 77
	0087_Page 78
	0088_Page 79
	0089_Page 80
	0090_Page 81
	0091_Page 82
	0092_Page 83
	0093_Page 84
	0094_Page 85
	0095_Page 86
	0096_Page 87
	0097_Page 88
	0098_Page 89
	0099_Page 90
	0100_Page 91
	0101_Page 92
	0102_Page 93
	0103_Page 94
	0104_Page 95
	0105_Page 96
	0106_Page 97
	0107_Page 98
	0108_Page 99
	0109_Page 100
	0110_Page 101
	0111_Page 102
	0112_Page 103
	0113_Page 104
	0114_Appendix
	0115_Page 2
	0116_Page 3
	0117_Page 4
	0118_Page 5
	0119_Page 6
	0120_Page 7
	0121_Page 8
	0122_Page 9
	0123_Page 10
	0124_Page 11
	0125_Page 12
	0126_Page 13
	0127_Page 14
	0128_Page 15
	0129_Page 16
	0130_Page 17
	0131_Page 18
	0132_Page 19
	0133_Page 20
	0134_Page 21
	0135_Page 22
	0136_Page 23
	0137_Page 24
	0138_Page 25
	0139_Page 26
	0140_Page 27
	0141_Page 28
	0142_Page 29
	0143_Page 30
	0144_Page 31
	0145_Page 32
	0146_Page 33
	0147_Page 34
	0148_Page 35
	0149_Page 36
	0150_Page 37
	0151_Page 38
	0152_Page 39
	0153_Page 40
	0154_Page 41
	0155_Page 42
	0156_Page 43
	0157_Blank Page
	0158_Blank Page
	0159_Inside Back Cover
	0160_Back Cover

