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Abstract

Examining the amatewommunitytheatre troupe, the Kersley Players, of
Kersley, British Columbia, this dissertation is an ethnographic analysis cotheunity,
as accessed by its theatripédy form. In short, | set out tdocument and analyze, so
fully as possible, a contemporary, original, grassroots theatre and its context. This is
especially significant considering that much prior folk dramalsesloip has tended to
focus on the textentric documentation of vestigial traditional and/or religious forms to
the general neglect of the emergent and the contextual. Further, by situating the field of
research in the West, this Doctoral thesis adesghs underepresentation of British
Columba in Canadian folklore studies.
Contextualizing this emergent, vernacular thedlvis,dissertation roots the plays
and the Players in their community, analyzes the significance of the plays as texts and
investicates the dynamics of enactme®ince plays do not write themselves nor do they
form or perform in a vacuum, it is apparent that they reflect a plasgeople, history,
culture, sensibilities and valuésand | providean historical and contemporary
understanding of the area in which these Kersley Player plays have developed and found
form, not forgetting the fertile setting dfe playwright himself, Roy Teed. Indeed, this is
an area indelibly marked by i ts of rbounstti er p
development of rapacious colonial econonigth its alienatedvorkforce.Considering
thissettingt he pl aysé generic, textual form, nami
and characteristicsofasoal | ed ARoy o0 pl ayantsiacei ¢hroegh peci al |

their hyperbolicmirroring ofthe daily mechanization and routinizatiof an alienated



working clasg they cathartically release thom-seekingworkers.Pulling the spatial

and textual contexts together, | finally assesstheemdct r eal i ty of the pl ¢
looking atthe physical and theoretical grounds upon which this play takes place, joining

the Players themselves for the performative proaadexploring theconflicting

audienceperformer dialectic over the yearstense tug of war spurred on as the Players

have increasingly moved beyond their roots.
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Act |
The Marquee

Scene I A Playbill for a PhD

In which T in keeping with the nature of introductionst he di ssertationos
matteris duly introduced the sectiors are outlined and thenethodologtcal guidelines
are set forth.

Lights up on an unadorned blank stage. A dishevelled char&@DB, fritters around
muttering incoherently to himself. Suddenly bursting onto the stage are-dlagkIbut
obviously confused, traveller30OHN, PAUL, GEORGE and RING@rguing amamgst
themselves and consulting maps, they finally take notiBO©GB.

BOOB
Ad hoc, ad loc and quid pro quo.
So little time, so much to know.

JOHN
Look, can you tell us where weobOre at?
BOOB
(Offhandedly)A true Socratic inquiry that.
JOHN
Oh yeahand who the Billy Shears are you?
BOOB
Who? Who indeed am (Takes out business cards and passes them around.)
JOHN
Jeremy?
PAUL
Hillary?
GEORGE
Boob?
RINGO

PhD? (pronounced FUDD)



JOHN/PAUL/GEORGE
Who?

RINGO
What?

BOOB
Jeremy Hilay Boob,PhD (each letter pronounced separately as he gallantly bows
meaning of this degree, a doctor of philosoftlayning to acknowledge the audiengce)
ladies and gents, is that the recipient of instruction, i.e. moi, has been examined for the
last time n his or her life, and been pronounced completely full. After this, no new ideas
can be imparted to himorh&@¥. ou s e e, |l 6ve developed a grec
ordering more books than | ever had time to read, and reading more books, by flar, than
learned anything useful from, except, of course, that some very tedious gentlemen have
written books. This is not a new insight, but the truth of it is something you have to
experience to fully graspAd hoc, ad loc and quid pro quo. So little timensach to
know.

The travellers | ook at each other blankly,
to play.BOOB returns to his incoherent mumblings and excessive wanderings. Lights
down.

Thereds an ol d pattibotgd tooPtatm,ghat\orze tcan tearn moef t e
about a person in an hour of play than in a year of conversation. This notion of the
revelatory power of play is the basis of this work on folk drama, because, when it comes
right down to it, this is a dissation about play playgrounds, playwrights, players and
nonpl ayer s, and naturally, pl ays. It i s abol
liminality and its potentially spoilsportive contestation and tedium. It istanography of
community dynamisi dynamics reflected, mocked, challenged, reinforced through its

dramatic play form. Since, as J. L. Styan a

1 The preceding dialogue is from the memorable meeting of the Fab Four with Nowhere Tan in
Beatl esd Yellbe8) w Submari ne

2With a few minor additions, the prece6inshige ci t ati on
Sketches of a Little Towi912, viirix).
SWords of wisdom from the Rev Giledd§2has, 48.mes i n Maril yn



designed expressly to touch and involve an audience, a segment of sbatetydience
andthat sodgety must in part control the kind of activity found in the theatre. Since
society gets the theatre it deserves, its drama therefore tells us a great deal about the
people who go there, why they go and what
added).nded, as Johan Hui zi ngmanswaeit md tnigyd tlDt
1; emphasis added). It is the meaningfulness of plagividually, collectively,
communallyi which this work intends to explore, specifically examining the amateur
theatre troup, the Kersley Players, of Kersley, British Columbia.

Situated in the nortkentral region of British Columbienown as the Cariboo
(see fig.1.4-1.8 for maps of the area), Kersley is a small, workotass, AngleCanadian
community of approximatel$00 people. The creation of the Kersley Players, an amateur
theatre troupe, in 1987, marked the culmination of years of community-meiking.
Everything from picnics to baseball games, potluck dinners to dances, Christmas skits to
Halloween haunted housesshaeen and continues to be a regular part of community life.
Over the years, the local talent who have been drawn upon to perform in these plays has
included everyone from teachers and electricians to millwrights and auctioneers, vacuum
cleaner salesmen drstayat-home mothers to higechool students and loggers. All plays
performed are original, written by a local resident, Roy Teed, and tend toward the farcical
and bawdier side of life. The cast of characters have included cuckolded husbands,
ghosts, prstitutes, private detectives, assassins, drunken butlers, hunchbacks, pirates,

transvestites, mad scientists, Viking Canadians, goldminers, wenches, flashers, and this is



just a samplingy(see fig.1.1-1.3and Appendix | for an overview of all the plays well
as <http://www.youtube.com/user/kersleyplayers#gfar a few audievisual examples
The plays are performed annually every spring and/or fall at the local community hall,
and raise funds through the dinner thestftoe various community organizans,
including, among othershe elementary school, the volunteer fire department, the Girl
GuidegBoy Scoutsthe 4H club,the Kersley Community Association, the Mudhens (the
pottery/ ceramics c¢club) and the Womends I ns
In order to gain an undetanding of this dramatic form for human interaction and
its meaning, | must cast a wide contextual net, situating these Kersley plays within the
greater social, cultural, political, economic, historical and ideological processes at play.
These dynamic poesses are necessarily shaping the play form and its meaning, as
anthropologist Victor Turner so keenly observes:
[T]he aesthetic drama of an age can be only partially understood and
hence appreciated if the social, political, and economic factors are
ovellooked. What we are looking for here is not so much the traditional
preoccupation with text alone but text in context, and not in a static
structuralist context but in the living context of dialectic between aesthetic

dramatic processes and socioculturalgesses in a given place and time.
In other words, it would be necessary to do some homework on the

hi story, soci al hi story, and cul tur a
encompass the dramatic traditions we are considering. And also on the
historyandsocbogy of the Ai deasod which i mpl

does not mean any rejection of the pleasures of the text, but rather a
refinement of those pleasures through the increased intelligibility gained
by study of the cultur eanunderstamdingc h dr

4 Please note that these categories are definitely not mutually exclusive. There have been flashing private

dicks (pun intended) and credeessing assams, among many more zany characters.

5This is not including the annual Christmas plays,
party while kids await Santadés arrival. Emically, t
althoughthey are still written by Roy Teed and often have recognizable and stalwart Players in them.

Indeed, the first play Roy wrote, which got the whole thing started, was a Christmas one in 1986. Rest

assured, these plays will receive much more attentionriiegiely a footnote as the dissertation develops,
although the main focus remains on the | arger, doff



of the social and political processes to which the dramas bear direct or
oblique witness. (1987, 28)

Essenti al | y u slistedguidé@lines asea teid@ate fobhow te conduct a
thorough folk drama study, this very long homekvassignment (a.k.a. dissertation) sets
out to provide a complete a setting as possible for Kersley, the Kersley Players and their
plays, establishing a solid base upon which to ground any eventual interpretations. This
has meant expeditions into the figtive, literal and, at times, very dramatic Canadian
bush, philosophical sojourns contemplating the great doubled ironies of life, western
moving quests for golden frontiers, investigations into folkloristimativations,

odysseys, both personal and ¢coonal, and always, adventures and misadventures
inherent to playful intercourse. Theorists consulted throughout this journey include, in no
particular order, Victor Turner, Richard Schechner, Mikhail Bakhtin, Bertolt Brecht,
Johan Huizinga, my dad, Gregd®ateson, Roland Barthes, Linda Hutcheon, Roger
Abrahams, Northrop Frye, Michael Taft, Pauline Greenhill, Richard Bauman, Nowhere
Man, Carole Carpenter, Sandy Ives and many, many more. My works cited is something
of a procedural map.

Since it is expectedf such an extensive PhD homework assignment to
Ademonstrate original schol arship that mak
the candi dateds field of st uldtheattdnptah oo | o f
significance with this dissertatidies in its desire to document and analyze, so fully as
possible, a contemporary, original, grassrolo¢satre and its contexthis is especially
significant considering that much prior folk drama scholarship has tended to focus on the

text-centric docurantation of vestigial traditional and/or religious forms to the general



neglect of the emergeand the contextudl a scholastic tendency that will be addressed
in Scene 2 ofhis Act. Further, by situating the field of research in the West, this Doctoral
thesis will address thenderepresentation of British Columbia in Canadian folklore
studiesIndeed, as Edith Fowke acknowledges,
Because western Canada was settled later, collecting there has been, and
still is, very spotty. Before the 1940s, the oplyblications were some
limited studies of minority groups, placeme collections, and articles,
pamphlets, and books of pioneer life. Since then a few more significant
items have appeared, although the coverage of Anglo Canadian material is
still poor. Mast collecting in the four western provinces has been of other
ethnic groups. (1996, 119)
So there is decidedly a place in the folklore scholarship for-#d&@d study of an
Anglo-Canadian community and its theatirdeed, folk drama is alive and welbilling

to expand the traditionalist parameters and can be an invaluable point of access into the

ethnographic dynamics of a community.

-

~

Fig. 1.1.Fanny (Wanda Zacharias), the stoggram fromBu st er Hi pchek éSHepMatri moni a
(1990), performing foan alarmed Miles Myers (Pete Drewcock). Photo courtesy of Roy Teed.



Fig. 1.2 The vampire,Julio Hugybudy (Gary Minnett, leftand the hunchbacked
bellhop, Francis (Paul Nichol&om Hotel Hysteriun(1998) Photo courtesy of Roy Teed.



Fig. 1.3 Basil Calhoun (Wayne Warlgxhibitinghis sexial pewversionin All
Aboard the MarriageGo-Round(1991) Photo courtesy of Roy Teed.



The Acts of the Dissertation
In which the five Acts orparts and theirten Scenes or chapteese broken down and
briefly summarizedor hopefully helpful purposes
Following loosely the thematic structure of the theatre déticBe nt | ey 6s boo
The Life of the Draméthis dissertation comprises five parts which, in keeping with the
dramaticand playfulnature of thistidy, are called Acts. The Acts are further broken
down into Scenesr chapters
The Marquegas the opening and currently benegd Act, naturally has sought
and seek#o introduce the subject matter of the thesis, outljnigs objectives and goals
and situating the work within general folk drama studiesl folk drama definitions
Scene 2f Act |, F the Mword!, examina the ofttimes, myopic mummecentrism of
folk drama studieand its generic delineationshich hae declared something of a
widespead folk drama drought throughout the New World (especially in the newest part
of the Newi the West), furthering the intellectual colonialism apparent in much of
Canadian folklore studies.
Act Il, The SettingWhere is Here?provides an historical armbntemporary
understanding of the area in which these Kersley Playes playe developed and found
form. Since plays do not write themselves nor do they form or perform in a vacuum, it is
apparent that they reflect a plécéds people, history, cultursensibilities and values.
l ndeed, Margaret Atwood notes that A[p]art

youdbre not too sure where you are, or if vy

both in psychotherapy and in literature, toretnaceur hi st ory to see ho

6 Divided into two parts, this book starts by examining the various aspects of a play, namely, plot, character,
dialogue, thaght and enactment. The second half looks at different kinds of plays: melodrama, farce,
tragedy, comedy and tragiomedy.



(1972,112).Providing such a historical retracirggene 1 of Act lIKersley
Unincorporated An AngleCanadianCommunityexamines Kersley as a pladeoking
at its frontier placement and development, its geograpldydemographics, its social
networks and theatrical endeavqgureluding the physical structure of its theatre/hall,
and, finally, its pragmatic and ironic worldviewhich is bred out of its alienated
working conditions and colonial economics
Act lll, ThePlaywright and HisPlots, is an analysis of thelaywright himself, as
well as hisplays as texts, investigating the characteristics and ongoémgets of a so
cal | ed hilRmigaling théserigusnature offarceand the cathartic pleasuresaof
good laughFollowing the contextualization provided in AttScene 1 of Act IlIBeing
Roy Teedexpounds upon the connection between the playwright, his plays and his sense
of place. After a brief life history of the playwright, | analyze his clowntusp position,
his interstitial role, within the community, and how this threatening position ultimately
reifies communal relations, even as it fee
farces. hvestigating the generic mechanics of farees supeficial stereotypes, its
repetitive predictability, ithyperbolicspeedand its aggressive relationsScene2 of Act
[ll, What a Farce!situates this form withiKersley andhe Cariboganalyzing the
contextualized and comgignificance andneaningfuhess of thigxaggeratedenreto
thef rontier, with its boAotllidScene3,Au sitRome&n tPalaiyt
| ocalizes the farcical form even further,
plays. Relying heavily upon textuakamples from the plays themselviesxamine the
eight qualities so defining a ARoyo pl ay,

off-the-wall shock factors, (3) contrasts, (4) language play, (5) the lugsland make
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ups of human relations6) going speedily in and out of doors, (7) crdssssing and,
finally, (8) their apparent Canadianness. During this textual examiratjpolysyllabic
madness, drag queens and mdtiored realmsthe signifcance of this particular farcical
form to itslocale is highlighted.

While the previoug\cts have set the stage wipatialand textual context of this
play form Act IV, The Enactment, or, Everybody is in Everythimgts it on the stage,
assessgt he | i ved real it ylookihgatthe ghysiedl angtlseodretipal ay gr
grounds upon which this plaprm takes place, joining the Players themselves for the
performative process, including its aftermathdexploring theconflicting audience
performer dialectic over the yeassth its doublevision. Heavy on the theorist§cene |
of Act IV, TheTheoreticalPlayground investigates play theory, especially as it meshes
with performance theory and the theatrical .afist IV, Scene 2ThePlayers, examines
just that, the players on this playgral, as individuals and a collective, looking at how
and why they got involved, what they have brought to the play, what they have taken
from the play, and how and why they play. Followthg investigation into the
performative process of the Playerst A¢, Scene 3The Audience(spdds a key
ingredient to any performance, namely thespporting, watching, avoiding and
interpreting the play. It illuminates tledntrollingcommunal framework for the
performanceand demands for fundraisers and faredsch natually leadto tension
between an artistic playwright and his patrand observethe simmering intra-
communityconflict between the Players and the Kersley Musical Theatre. Scene 3 further
investigates the double vision of audience membershandialogic discourse that occurs

at performances as audience members see workmates, family members, neighbours, not
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to mention all the props absconded from local homes and workplaces onstage doing and
being used for very silly purposes. While this doubks often creates comedic tension,

as community roles and play roles juxtapose, it also has the potential to dangerously
collapse into a monologic, tunnel visiaspecially in the case of many female Playiers,
which a play roldbecomes equated with t#g and the once playful discourse has very
serious and real consequences. Expanding from the local audiences, Scene 3 also
examines the Players6 increased involvemen
audiences and how this interaction has changedeatyeplay form itself, as well as the
Playersuprooting a grassroots forspawning a group schism and community tension.
Countering this serious professionalization and apparent sophistication, Act IV ends with
an analysis of the Kersley Christmas plagydecidedlyfun and rooted Kersley tradition.

Act V, Lights Down Dissertational Conclusions and Directigres the
concludingsection acts as a summation of the research, drawing conclusions from what
has been presented about this society and its atad/extending those observations more
generally into ideas and suggestions for folk drama studies and ethnographic
opportunities.

Method in the Field Madness
In which research strategiedieldwork timeframesand ethical guidelinesre
discussed, along ith all their hiccoughs, guffaws and vexations.

It is difficult to assess exactly when research for this project began. Seeing as the
field of study, Kersley, is my hometown, it could be easy enough to argue that this
dissertation has been thirpus years in the making. Every saskatoon berry consumed,

pinecone thrown, Christmas concert performed, relay raced, work bee attended, Girl

7 And, as the years have gone by, the number of plusses being added there has definitely increased.
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Guide oath recited, figure skating lesson rejected, potluck dish cautiously eaten, parental
story overheard, has beenatpof forming my own personal sense of place. And this
intimacy with Kersley, its environs and inhabitants, has naturally foddered this study.
Indeed, my parents were founding members of the Kersley Players. My mother is
communally considered the firstébest Kersley Player and my father continues to play
the perennial Grinch, Dr. Birdwing W. Bliffen, M.S. (Mad Scientist), for the annual
Christmas plays. It is a role he has reprised for over two decad#és pywright
himselfadmits ATher edBlordlfyenonn the worldo (Teed
the place with which | am familiar, but also its theatre. | have rehearsed lines with my
parents, helped cater the dinner theatres, loaned my clothes for costuming purposes,
babysat ¢ asdgandeeemlnda bsigl apgeardnce, at the age of twelve, in a
Christmas play opposite my balmmbugging father. As is often the case with research
based upon participant observation, this work is grounded upon years of prolonged
observation and ongoing famarity (although not officially recognized as a potential PhD
project at the time), benefiting from an awhnographic intimacy and knowledge.

All this said, it has certainly not just been upon past experience or fluid, ongoing
project lines that thisvork relies. Having left Kersley very much as a girl of seventeen to
attend university in Vancouver, | returned neartieaade later, in December 2002,
carting two university degrees and a third in progress. So, with more mature,
folkloristically attunede y e s | came home to |ive in my f
sister, my youngest brother and a veritable pack of dogs. And, like any solid returning
romantic hero, home was not the same as | had left it. For the nexdngahalf, the

rosy-hued, seHabsorbed, pastoral memories of my youth yoked with a more critical,
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nuanced picture of a ¢ ommu-daceteyapmecidtipnnoh mi ¢ s ,
Kersley and its Players. Having spent my youth blissfully unaware of the adult world to a
certain extet) | discovered a Kersley and a theatre, which were home to squabbles,

divisions, hurt feelings, tensions, disloyalties and dissatisfactions as well as the

generosity, compassion, communitas, fun times and dedication so glorified in my

memories.

This proess of discovery was greatly aided and abetted by my involvement,
throughout much of 2003, in the compiling, editing and writing of a Kersley history book,
Kersley: The Growth of a Community, 188003 Eager to apply my folkloristic training
in thereal world after so many years of ivory tower isolation, | was ever so pleased when
| was invited to join the ranks of the histenyiting dames of Kersley. The idea rafal
women speaking for themselves was empowering. The reality of the project was muddier
anduglier than | ever could have imagined and had me yearning for my clean, ivory
tower® What to do when thegeal women weregeally racist, misogynistic, highly
selective, editing out anything they felt
includi ng di vorces, womeno6s first names, unt.i
nearly all norfarming related settlement, and | could quite literally go on and on? | cried,
they cried, and my father tried mentret o sho
thesis could have been devoted to the Kersley Cledasrshave since dubbed them,

and this historyedification process. It all ended, though, with the publication of the book

8 know, academics is not scean either, but that is all forgotten when one is getting dirty someplace else.

o have this vision of them working | i ke&coilgégn ficl ean
to clean up after a bot che ckKérsleyClearfield i makeuspretigab ur | i f €
not hing improper will be written down about you for

mess differed greatly from my own, and therein laid the conflict.
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for the Kersley Reunion in August 2003, a mutual parting of the aagsin retrospect, a
solid source of information and research for this particular dissertation, not to mention
some very entertaining stories.

Besides embroiling myself in community and histamgting politics, as well as
the everyday Kersley existendekept an eye specially focused on the local theatre
milieu. With the Ker sTheynlkely RaptwerosBann@&lk 03 pr o
Muldoon | attended all showings, spending time in the kitchen, the audience and
backstage, taking notes and keepinguanal, an exercise that continued throughout my
time in the field. | saw the joint production between the Kersley Players and the Kersley
Musical Theatre for the Kersley ReunignRousing Tale: The True Story of Kersley
watched the Kersley MusicahTe at r e 6s s h o ws ArnieandW\ago0 3 and 20
WheelsWest and t he Quesnel WomentheVageant reds 20
MonologuesNaturally, | participated in the community Christmas parties of 2002 and
2005, appreciating, as always, thegooddocios at t empts to foil the
early 2004, | attended DreBrommandtadAsomt or t he
Transmogrifier and was nearly roped into playing Dr. Pernicious Broom, the wannabe
recipient of the Bliffen Prize for Adveced Mad Scientistry, an apt role considering my
parentage. As it was, a lack of actors forced the production to postpone until the fall, by
which time | had relocated to Denmark to join my lonesome hubby.

All these ethnographic observations were suppigatewith fifteen formal, tape
recorded interviews, not to mention numerous informal conversations with various
community members regarding the Players. Emails and telephone calls have also been

used when necessary, especially after my European relocHtierfiormal interviews,
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conducted in the spring of 2004, with follawps in early 2006, resulted in over eleven

hours of conversations, a veritable goldmine of data, which has been invaluable to this
work. | get all excited and tingly when I think of sowfethe incredible insights that have
been shared. They are truly guiding this study. Recording these thoughtful kernels was a
standardissue RadioShack cassette recorder, Maxell UR position normal, IEC type 1,
cassette tapes and a Realistie2B®1A dynant microphone. Granted, this was not the

most modern or high quality equipment, but it did the job at a reasonable price and | have
been satisfied with the end products. The resulting reams of transcriptions were, for the
most part, transcribed using a Sdmanscriber BM77 on loan from the University of
Copenhagen. Later transcriptions were tediously done on a portable stereo.

While not mindfully adhering to any transcription methodology, the basic intent
with these transcriptions was to simply type ottvmy informants said. Since this
dissertation is not a linguistic analysis of spoken language in its natural, nuanced rhythms,
there has been ficleaning upodo of the texts
The housekeeping done on my paasvessentially to add punctuation and to delete the
standard speech pauses, the umming and uhhing, because | felt that it was detracting from
the content when in written form. In general, | chose not to pepper the transcriptions with
colourful phoretic rerderings of local speecBesides contributing very little to the actual
content of this study, such renderings require more training in phonetics than | have and
any attempts on my part to transcribe in such a manner would have been condescending
and disrgpectful to my informants and just plaindtivised. Paralinguistic activity, such
as gestures, were generally not noted, except when clarifying, interrupting and/or

supplementing specifically what was being said, in which case they have been transcribed
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using square brackets. Vocal nuances, such as laughter, ironic tones, accent mimicking,
emphasis, tempo shifts, have again not been duly transcribed, except when deemed
pertinent to an understanding of the content. In that case, square brackatgaliog i
especially in the case of emphasisave been utilized.

All that cleaning done, it has not been
completely from their initial speech context, purifying, standardizing and academicizing
them to written blandess. | have chosen to allow the stuttered rephrasings so common to
speech, as people search for how to say what they want, to remain, as well as all the little,
personal extra words that are spotted throughout ttik likes, therights, theor
whateves, theyou knows1° These inclusions represent well, | think, the conversational
flow and the interviewing dynamics, indicative of a living, breathing, phrasinie-
spot, averagdoe source and not an academic tome, capturing so evocatively the
unrehearsg and unpolished nature of the responses, which reveal themselves in many
instances to be, like you know, quite literally gems or whatever.

These revealing gems occurred during my generallyoorene interviews! held
usually in my (éexcepf o mnganwe®o wiho méds were conduc
workplaces). The formal, recorded portions of the interviews or conversations lasted
anywhere from thirty to fortyive minutes, although some were over an hour and one

even filled both sides of my ninetgyinute cassette tape. The informal chitchat

10 And | have not exempted myself and mytsttings, hanging sentences dikeé you know from this

process. | have read transcriptions where, in apparently punctpatifact, fullsentence English, a

guestion is posed by the interviewer anhbnetche i nf orn
breeding ground of doubl® 6 s and apostrophes.

111 did one tweperson interview, a husband and a wife (and a hockey game on TV), but otherwise any

other persons (a spouse and a child in two instances) were basically periphery charactddomhd se

ever, said anything.
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enveloping the interviews could last for some time, depending upon the gabbiness of
myself and the informant and whether or not a house tour was deemed in order. While
being open to going with the flow during thearview itself, | did have a standard

guestion schema, which was continually tweaked with each new interview to suit the
informant and often reflecting wonderings germinated from previous interviews. The
general interview questions included ones regargegsonal background, especially any
theatrical interests; the when, why, how of Kersley Player involvement; favourite plays
and/ or characters, as well as problematic
thoughts on the man himself; the role of thayRls in the community; changes over the
years in self, troupe and community and what this has meant; any communal, familial or
personal tension or conflict because of play involvement; and the possible existence of a
Cariboo culture.

Selection of the fieen interviewees was essentially done through my
longstanding, personal network of neighbours, family, friends, classmates, workmates,
and so on, noting that such categories are not mutually exclusive. As with many small
communities, there were and arenpaverlapping, interwoven and strongly knit ties,
which were touchingly apparent during the interviewing process. Nearly all interviews
were bracketed over cups of tea, glasses of water and even dinner on one odcasion
with conversations testifying thhese multiple communal connections. | saw wedding
photos, heard of grandparental joys, shared life updates and felt of the genuinely tender
concern for my-bengv mdeédatheselare pewplewwbd khow me as Jess
or Jessie, the informal namesed only amongst my familiars. In the few interview

instances where prior personal connections were not present, selection and contact were
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typically based upon referrals from my known informants and/or from the general
communal sense th#tisis the person to talk to abouhat subject. Unfortunately, or
fortunately, time restraints, natural research limitations and @h@npersonal life did

not allow me to contact and interview every referral and/or every Player that ever there
was. To have done so wid have made this dissertation untenable. As it is, | am satisfied
that my chosen crossection of formal informants represent well the dramatic dynamics
over the years. This selection includes: a near equal distribution of gendered perspectives
(seven waonen to eight men); nearly all the stalwart Players, who are basically
synonymous with the troupe itself; some of those first Players, who chose not to continue;
non-performing, backstage helpers; recent Player converts from the dinside

community and,naturally, the playwright himself.

All these formal interviews and ethnographic observations were complemented
with photographs, home videos and archival material. Searches in the Quesnel Museum
and Archives provided rich sources of historical materglaer di ng t he ar eads
development. They also supplied historical photographs, which, coupled with the ones
found through the Royal BC Museumds online
narrative to this work. Hundreds of Kersley Player photogramie loaned from the
personal collection of Roy Teed, among others, and these have been scoured over,
selected, scanned and utilized throughout this thesis. Seeing as performances are by
nature ephemeral, there has been some detective work involvedingrdown as many
grainy home video recordings of the plays as possible. Thirteen were eventually located
(although there were rumours and sightings of more), thanks to various personal

coll ections, and these have -vzaréafaligi gi t al i z
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brotherand a selection of these have been uploaded onto the internet (See
http://www.youtube.com/user/kersleyplayers#ghthile certainly not easy viewing,

such recordings are invaluable in getting a sense of the performed reality of tise wor
Apropos the words, Roy Teed graciously provided me wittsaisiCollected Works
computer files containing his play manuscripts from over the years, as well as various
other papers playbills, newspaper clippings, workshop notes, short storiesSetgpon

the talks and the observations, the photos and the clippings, not to mention all the books
and their theories, this dissertation has been pieced together.

On the ethical front, | have sought to conduct myself and my research as
respectfully and thughtfully as possible. As someone intimately tied to Kersley and its
people, it is not in my interest to jeopardize and completely sever those ties. Far from
inhibiting or compromising my research, this respect for the ties that bind has, | feel,
heightered mysensitivity to potential offeres or taboo areas of investigatiothe ones
often alluded to during interviews and expounded upon when the tape recorder was off.
This does not mean that | have sugaated the resear¢hfar from it. These hushush
topics of sexual lines crossed and gossipy morsels of honest opinions were, quite
naturally, of extreme interest to me, and feature illustratively in this dissertation, but |
have sought to handle them confidentially and anonymously. This despite ttiefaadt
my informants signed consent forms giving express permission to utilize their names and
these interviews as | saw fit (See Appendix 4 for a sample consent form). | see no fitting
benefits in reporting thato and s@aysx had an affair witty or thata saysb is a prima

donna. While the content is illuminating, it can continue to be informative without turning
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into a gossipy, hurtful exposé. In short, | use my discretion, as it has been honed by my
familiarity, respect and concern for the indivads and community involved.
A Note on the PhD Process and Product
In which all these italicized subtitles, rambling footnotes and cheeky vignedtes
justified as fun, as the lay necessary for dissertatiewriting sanity.

All work and no play make J&a@ dull boy. So goes the old adage warning of the
effects of the tedium of lifeansa playful balance. It certainly seems no coinonmkethat
Jeremy Hilary Boob, PhDstuck in his endless, tedious, Rk nothingness, is an
academic, or that the afanentioned maxim should be the infamous repetitive rants of a
frustrated writer turned psychopafindeed, the dullifying effects of the dissertational
process compound, all too often, into a paralytic and parasitic-stttblke-mudness or
madness? The bain is such a swirling eddy of chapter outlines, pithy citations,
theoretical orientations, oven cleanliness concerns, potential party plans aeddplit
woes that one just does not know where to
the disgertational beast, | suppose. This is tedious business. And yet, as a plucky Mary
Poppins sings, fiTo every jJjob that must don
andsnag , the jobds a game. 0

The element of fun in this work is not simply thdédgct itself, but also the style
and structure. One simply cannot expound upon the subversive pleasures and liminal

conflicts of play without granting these p

own life and work. One cannot imprison irony, haum, farce play, nonsense,

2Who can forget the horrifying, climatic discovery by Wendy Torrance (Shelley Duvall) of Jack
Torranceds (Jack Nicholson) fimanuscr i pTthéShining St anl ey
(1980)?

13 For a brief, but pt and entertaining discussion on the woes of the vampiriclifeatif the secalled

ABD (all but dissertation) PhD student, see Bodner 2003.
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transcendental buffoonery, amphibology, alienation effects or dialogism in the cold realm
of pure, serious, definitelgotf unny t heor y. Barbara Babcock
whatever the discipline, should be considered asecly, reminded of its playful origins,
and reinvested with a comic perspectiveo (
of doubleness require their applied and equally important, although, at times, very silly,
doubles. | cannot embroil myself inetilserious pursuit of a PhD without also recognizing
and embracing the utter ridiculousness of the endeavour. | must sdethetberiousness
and the silliness, the inherent ironic pleasitiraad | simply must come out and play. To
that playful end, thislissertational drama is comprised of little, often irreverent, vignettes,
which introduce every subsequent Scene, as well ast@dtemetanarrativeand aute
ethnographid¢ootnotes There is language plagxclamation points;reative titles, wry
commaents and, hopefully, humoulroffer no apologies foall thesedecidedly non
academic inclusiasn And if the writing is considered stylistically uneven at times,
jumping from levity one moment to jargonized seriousness the next, well, that is probably
theschizophrenic and ironic and playful point.

End Act I, Scene 1.
In which the PhD student and author of this work promised to provide-deptin
analysis of a community and its theatre, casting a wide contextual net in order to capture
the significance athis playform, this playground and these play€eFse author offered
no apologies for the rather untraditional structure and tone of her dissertation, asserting

that it was integral for her to autethnographically play herself when researching and
writing about play.
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Scene 2 F the M-word!

In which this dissertation is contextualized academically by the serving fuguick,
digestible overviews dblk drama scholarship biases anctoncerns as well agolk
dramad s ndafimifons. By way of warning(if it is not already apparent by the title
of this Scene)it is often with great vitriol that the nword is mentioned.

Lights up stage right, illuminating an archetypal study/personal libfaftpor-to-ceiling

oak bookcases, féd with beautifully bound tomes. (Think Masterpiece Theatre set) Rare
and exotic antiquities are smattered about the room. A fire flickers in the hearth. Basking
in the warming glow, a lone figure sits reading in a wedirn leather Chippendale wing
chair. He is your classic ldeeda gentlemaii pipe, corduroy, tweed, woollen knitwear,
brandy glass, etc. The package is complete with a pretentious and glaringig put

British accent.

Distant crowd noises echo into the room. The n&rEPHEN stands, placindiis book

on a nearby table, and leaning on the mantle with brandy in hand, begins his soliloquy.

STEPHEN
(Pensively and pompously | f on this winterdés evening,
Christmas festivities for a quiet moment of reflection attirvedow, you might wonder,
gazing into the featureless dark, if you and your hosts and the other guests having such a
gay time were not alone in the world. As a feeling of melancholy rose up in you,
however, you would notice a faint glow appearing in thee Isky. Then from behind a
cloud would slip the moon, and a silvery vista of hills and hedgerows would open before
youi and there, at a rise in the road, you would suddenly see them, as if they were
apparitions, and a shiver would run up your spine.dbeds would soon again obscure
the moon, but although the darkness would once more-kengitacing, your melancholy
would be dispelled, for you would know that they were out there, and you would know
that they were cominty.

Lights down stage right. Crahnoises continue to rumble. Lights up stage left on a
cluttered, chaotic mess. Books are scattered and stacked precariously around the
cramped room. Papers, garbage and general disarray run rampant. Walls are invisible
beneath the bria-brac ephemera stk to them. Sitting at what must be a desk, if one
could discern its structure under the junk, is a haggaaking FOLKLORE PHD
STUDENT®® madly typing away. She is generally unkempt, matching rather perfectly her
hodgepodge surroundings.

The crowd noisegrow louder and louder, culminating in loud knocking at the door.

YTillis 1999, 177. Despite all the fArethinkingodo and
with - t he most condescending, saccharine schlock, vigl
descriptionstotheveryf@ ent ury Eurocentric romanticisms heds s
hope that heds beingseéerbously(bdagyauBeayoeméanwyi nghidh
somehow | doubt it.

15 Any similarity to the author of this dissertation is purely intentional.
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ANONYMOUS VOICES
(Offstage, ingressive)yAny mummers allowed irt?

FOLKLORE PHD STUDENT

(ResoundinglyNo! (Paus¢ And if |heartherwor d one more ti me, I 6n
word!!
Lightsdown.

Al dm Scottish and German and mad all th

| too could attempt to use such hereditary excuses to defend myekkeeaction to

mummeringt’ | have nothing personal against mummetslieve in equal opportunity

mummering, mumming, belsnickling, janneying, guising, or whatever one wants to call it.
People can dress up, slay dragons, revive Turks, snock hobby horse jaws, collect money,
ingress, regress, progress, aggress, represeamasgted all they want. But what | do

have a problem with is when folk drama and mummering become synonymous, which

seems all too often the case in the folkloristic realm. | take exception to scholars who,
despite all their anmpaareverntd corfilgseendmgamnk i ngo of
devolutionary A0l do Worldly romanticisms o
flesh and bone, living and breathing drama to mere shades, unrecognizable and

unattainable and skulking about the very European hedgeBnyslespite being a

®¥The mummer sdo apparent opening |line made famous wit
Newfoundlaml group,Simani For a discussion of the impact of this song on Newfoundland identity and
culture, see Pocius 1996.

171 am assuming here that my academic audience knows of mummers and the mummering tradition. But,
seeing as this dissertation is also pdggjjeing to be perused by ndalklorists, | suppose | should give a

brief overview of mummering. Taking place during the twelve days of Christmas, mummering traditions
can comprise a formalized dramatic performance of a traditional play form and/oratifetirhousevisits

and general carousing. Most common in Newfoundland is the {vigisan which a group of disguised
individuals travel around the community from house to house and guessing games ensue. The masked
mummers act uninhibitedly, often inrdct contrast to their normal behaviour, dance and/or perform in

some manner, roughhouse, drink, speak ingressively, and all the while, the hosts attempt to guess the
mummer sdé identities.
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dissertation on folk drama, no mummers have been allowed in. That said, | do utilize
some mummering theories and analyses, drawing parallels when appropriate, but, for the
record, this is not a dissertation about mummers. | repeégistiot a dissertation about
mummers. For folk drama scholamsd revivalistof the Old School of Tex€entrism
and Ritual Origins, | have just blasphemed and declared my work irrelevant.
Lolling in Academic Backwaters: A Brief Overview of Folk Drama Sdolarship
In which the ramifications of the general folkloristic wobsession are explored within
the context of folk drama, revealing a decidedlyword bias.

Inheriting an apparent Darwinian predilection to cultural evolutionist notions and
survivalig perspectives, folk drama research and scholarshigp®ag since its inception
in the midnineteenth centurynuch of its time, energy and foctrapped in something of
Afan academic backwater devoted to,0dshe inve
AnneBursonsodescribes i{1980, 309)perpetuallys t uck fiin i ts somewha
theoretical position [while] other areas of folklore have moved on to newer paradigms
which fit and encourage newer conced nisa0 ( B
minor area of the [folklogtic ] fi el do (Burson 1980, 309), b

concerned primarily with deciphering ritualistic origins, assessing geographical relations

and tracing textual genealogi@$a golden Frazerian evolutionary anthropgjo This

| egacy is perhaps best summed up with Edmu
assertion in 1933 that #A[i ]t is, after al/l
which is of interest to the offcdlThelSaurce,st o0 ( 1

with Frazerdés gol den boughs as andi enting o
revivalistss ought and saw A[o]l]nly those forms of

featureséto the neglect of thosédtherimdl so en
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origins theory, whatever its merits, is the neglect of the living traditions of folk drama that
mi ght have been o0bs9)r vaendddo t(hPee tfitsietvte rl1ed 9y7 ,1 i2n
effect on the study of t2006€l7)flroesskncg whatyokk t h e m
drama scholarand revivalistsaw was what they got. With sights and generic
orientations attuned to devolving texts of ritualistic survivals, they found devolving texts
of ritualistic survdomtlesmpdrharsy d samwd yi ft dilek
breath to describe drama, as in the title of this dissertation, could be considered by some
Old School necrological folklorists to be a problematic oxymoron.
Since folk drama, for much of its scholastic history, Inas tbeen contained
within these survivalist,text ent r i ¢ parameters, it is not t
what we should be |l ooking at as fol k dr ama
Academic inquiries have been basically limited to British kmymbat plays, religious
pageants and ritualistic calendar customs; that is, synecdochically speaking, the dreaded
m-word, mummering. A certain mummeentrism has not only ruled the field llgfined
the field, as Steve Tillis accordingly points out:
What, if anything, is folk drama? The standard answer to this question has
often been, either explicitly or implicitly, any performance that is like the
Mummer s6 Pl ayé. The scholars who offe
(fol k, popul ar , eanosuchsoyplasialsoutidefimng e d ) € h
the category of folk drama along the
generally construct that category specifically on those characteristics of the
Mummer s6 Pl ay that have reaived the
allegedassociation with ritual, a rural or village setting, and performance
by amateurs. It is not surprising to see the category constructed upon these
characteristics, for they are the primary concériisiot the obsessioris
of the Germanic and, especialtite English traditions of folkloristics that
first took note of folklore as an aspect of culture that was worthy of
i nvestigationé. Any rethinking of f ol
t

encompass the Mummer soé6 Pl ay, but i
it. (1999, 194)
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Since the traditional emphasis on ritual f
satisfactorily ritual action (preferably a deathdrevival) to the neglect both of other
varieties of the mummersé showWwscustamdry of dr a
auspices (Christmas feasts, village festivals, harvest homesybles, etc.) which were

not so endowedo (Pettitt 2005, 17), even t
distorted. This distortion has been furthered by ac@ilsumingext obsession, which

has | eft folk drama scholarship, despite

information on who the mummers were, the character of the households they selected for

their visits, what they were given in reward, andtvhat hey di d wi th ito (
i n short, without a context. AQuestions of
person, community, and ev gengralygl¢sBedoveron 1980

holistic interpretations having been subsahioy the persistent, traditionalquest.

Such Amorbmest ® definitions and concentra
drama as a dying, if not already dead, line of academic inqiira c| osed. accoun
Green 1981, 421) especially in the New Wt and even more especially in that lastly
settled area, the West. Textbooks, anthologies and surveys of folklore in North America
have, for the most part, focussed wholly on extant, regionalized anomalies/Old World
survivals or overlooked the genre coetply, with excuses on par (when given) with
those of Tristr am OQrdivifigiTraditiensg(1968) hi s pr ef ace

It would have been useful, for example, to include a lecture on folk drama.
However Southwestern drama, fieloquios Los Pastoresis Mexican,

or MexicanAmerican at best and derive directly from medieval Spanish

l i teratur e; British drama, the St. G

practical purposes no longer found in America, in spite of the one or two
remar kabl e &Kentuckyg and drama that has developed from
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and developed into song, game, and festival is easily taken care of in
essays on these subjects. (vii)

Jan Harold Brunvand, in hithe Study of American Folklo(&986) claimed that folk

drama is @nkpresenhedbdrgst nour iiewanli di 31
vitality since the nineteenth centuryo (21
abovementioned religious pageantries of the Spaméluenced southwest and the
commercializedQld England mummers of Philadelphia (219). Indeed, according to
Brunvand, A[n]o native American folk plays
220). The preeminent Canadian folklorist, Edith Fowke, once went so far as to assert, in
herFolklore ofCanada(1976) t hat A[ i1 ] n Canada no form of
deepr oot ed or widespreado (153), with the ex
in Atlantic Canada.

With the shift of the folkIlori $tsi,c par a
away from a literary, diachronic system of inquiry towards a more ethnographically,
synchronically and contextually endowed model, the lacks and distortions of the original
folk drama parameters began to be somewhat addressed. Significantly, Helent Ha
and G. M. St oChyisbrms Mumrhirg anINewdgoyndlaftP69), focused
attention on an often overlooked mummering form, the hoissg providing much by
way of contextualization of the tradition as found and practiced in Newfoundland. Henry
G| a s AlliS#vérsnd No Brasgl975) attempted a reconstructive ethnography of Irish
mumming practices. Recontextualizations andvaluations of folk drama found form,
Aturn[ing] aside from the unproduerfnglve sea

instead its contemporaifyreneiamgnigloe (Patdy &b
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Il nherited myth/ritual over | alasingth€raseasch Pr es

Ain the context of the communityaikmnwhipaht

(Pattison 1977, 1lseealso Burson 198Fees 1984 and 1985, Firestone 1HW.E.

Green 1980Harrop 1985 and 1986, Lichman 19&2dRussell 198} Yet, tellingly

enough, while operating under this new, emergent folkloric model, most fufrthe

studied continued to be those standardized under the old, survivalist paradigm, namely,

the mummersoé plays, t-hgctel pgpygyeas pageanrbDs

refuse. Anne C. Burson complains in a 1980 article iddthenal ofAmerican Folklore

that, despite all the apparent rethinking,

| ocked in this e-3oflcdltea vegliges asipderm purswite. 8he ( 3 0 6

contends, though, t hat phehankenon, lbutaaitala i s not

meaningful, and very contemporary part of

sentiment echoed in the Canadian context b

locus of a great deal of vernacular symbolic expressidki¢fe@], and much of it takes

place in folk dramatic formo (1988, 197).
By 1981, a whole issue of tBeurnal of American Folklorevas devoted to

paddling folk drama out of its fAacademic b

rewritten. Generic delineains were extended. And one might have thought that this

Ami nor areao of study within f ¥YetHBespita i sti cs

thesec al | ed finew directionso in the folk drar

historical contextualiations, there has been little work done witthia genre to include

works outside its originah-word parameters. As Michael Taft argues in a 1989 article,

AThe only f or m o fdramathat hab reckined exiersigerscholaoly k
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attentionisChrisk mas mummi ng i n Newfoundl andéand [ i
tradition in Newfé¥et intrestinglyd@noughl(esB@adly, 17) .
considering my Canadian context), there have been a few articles that have surfaced

which are almost wholly Canadiamcontent and AngkCanadian at that, dealing with
regions outside the nor mal Af ol kl ored zone
examining dramas that are not vestiges of
Taft and Pauline Greenhill have written the AngleCanadian tradition of mock

weddings®in such provinces as Ontario, Manitoba and Saskatchewan (Greenhill 1988;

Taft 1989a, 1989b, 1997). The apparent ubiquity of folk drama in AGglmadian

culture is an understanding that meshes with my algervations concerning the role of

drama in Kersley, British Columbia.

Define Me, Baby, One More Time

In which generic lines are drawn and a myriad of definitions attempt to sum up what is
dramatic about this folklore and what is folkloric about this dra.

Afraid that Afolk drama, 0 as a term, wa
unwarranted ext en 3.iGeen 1378, 850)thyssodimlbsciemtébta and e s 0 (
their very Iliteral interpretatiomanof AAI I
alarmist note in thdournal of American Folkloren 1978 summoning folklorists to a

collective territorial pissing, a definitive demarcation of generic delineations. This

preliminary callto-arms resulted in his assertion that

18 Although there certainly have been attempts at resurrection italization, mostly for cultural heritage
and tourist purposes.

19 A wedding parody, often held in conjunction with anniversaries, bridal showers and even wedding
receptions, in which community members play with gender roles and stereotypes, men dsessingra
and women as men.
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[t] he | abadé dfoulkd dbemmappl i ed only tc
which incorporate mimesis and role distribution among two or more
players and are transmitted by traditional means among folk groups. Given
the acceptance of these guidelines, nonperformanclegeng, sub as
formalized social interaction, would certainly cease to be confused with
drama per se. Other forms, such as festival and ritual, that are also play
activities and that incorporate many of the techniques of drama may be
discussed in reference to follags. Since they do not function strictly as
performances, however, they must not be confused with folk drama,
strictly defined. (84819)
As the definitions and redefinitions, refinements and delineations, have accrued over the
years, what has remainedsestial to a characterization and delineation of folk drama has
been fAtwo issues: what is folkIloric about
this kind of folkloreo (Greenhil]l 1988, 17
In querying as to what is folkloric about this kind o&cha, the typical response
for many years, as has been duly noted, has been its association with ritualistic origins, its
recognizably vestigial status. This ritual derivation is just one characteristic of a trio often
drawn upon to classify folk drama etlother two being: (2) a rural or village setting and
(3) performances by amateurs, as opposed to professionals (Tillis 19985)131
Consider a folk drama definition put forward by Jan Harold Brunvand:
Folk drama includes plays that are traditionallysmitted, usually for
regular performance at such occasions as initiations, seasonal celebrations,
festival s, and religious holidays. T
case include handwritten manuscripts. The folklore justification of such
texts is thathey are variable from region to region and generation to
generation, and that they originate in an unselfconscious folk milieu rather
than from a sophisticated artistic background. (1986, 219)
What is emphasized here is traditional transmission oitivadl works under customary,

ritualistic auspices within an unsophisticated folk context. As Roger Abrahams states,

AFol k drama exists on a village or smal/|l g
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occasions only, mo st c 872y3%in Thig engphasiszoan s o n a | f
seasonal, customary context is one that has been more recently reiterated by Thomas
Pettitt, who defines folk drama as A[p]erf

techniques in the presentation of traditional materialgutite auspices of a recurrent

N

soci al activity of which they are a regul a
Atraditional dramao interchangeably with
relationship to context that is definitive oftradi onal dramao (1997, 20°

what he means by context, Pettitt clarifies:

Traditional drama is traditional primarily by virtue of its context and
particularly its subservient relationship to that context. The context is
recurrent: a set of @umstances whose occurrence prompts a dramatic
performance but that do not reoccur for the sole sake of the performance;
the drama is therefore subsidiary to the context. A series of dramatic
performances, however repetitive in
traditional if its auspices are specifically theatrical, that is, if the social
activity concerned (going to the theater, sitting on the beach in front of a
PunchandJudy stall) is for the sake of the dramatic performance itself.
Traditional drama is alwes part of something else that would live (if less
vitally) without it. (1997, 207)

According to Pettitt, folk draannever exists for its own sakis drama being folkloric by

the very fact it is often housed under recognized customary auspices,ngflecti

calendrical, seasonal and human life cycles and rhythims.is a sentiment echoed by
Thomas A. Green, who states that A fi]ol k d

those events that commemorate points of special significance to a cefgbomimunity

(for exampl e, Ramadan, Christmas, and Pass
What is folkIloric about this drama? Uti
communitieso (1972, 351), Roger Abrahams o
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drama is, simply statedrama performed in a folk group. While definitions regarding

Af ol ko and Adramaodo have been anything but
notion of an intimate, dramatic performance within, for and/or about a community with

its shared reference pafs), a folk group with its common factor(s), has become an

Il ntegr al part of many, if not most, def i ni
definition of folk drama as fia mimetic per
are based on trathhal models; it is presented by members of a group to other members

of the same reference groupo (1980, 316).
theatrical performance given for a specifi

certainintimacybo et ween actors and audienceo (1996,

Abrahams, that dAany form of community dram
members of that community is folk dramao (
masterpieces, popularmi cal s or original works. Paulin

drama has no pretensions to universality; unlike other forms of dramatic literature, it is

noti nt ended for broad, gener al consumptiono
enjoymentAgai n, this closeness is integral, bec
drama |ies on a continuum of intimacy, wit

and O6pured popular drama being the most di
mightbe unclear, at the center of this tradition is an intimacy and shared consciousness of
purpose among actors, directors, writers,
close connection between audience and performer(s) leads to some interesting dramat

performances and rebde repercussions, as will be investigated in this dissertation.
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What is dramatic about this folklore? The obvious answer to this second query is,

as already mentioned numerous times, its mimicry, its mimetic devices and-its role

playing. According to Abr ahams, A[d] rama o
world by the playersé[and] is primarily re
closely related to game, dance, namindg ri tual

Abrahams thus defines #fifolk drama as tradi
dialogue to establish its meaning and that tells a story through the combination of

dialogue and action, the outcome of which is known to the audience ahead wfe 0

(1972, 353). While the knowingness suggested by Abrahams is not unique to folk drama

per se, again what is being put forward here is the notion that what unites folk drama is
A[t] he relationship between theyoagiodg ence a
and the traditional conventions of the pl a
to these givens or knowns, these traditional conventions, as traditional patterns, asserting
that A[a] specific i nherrihatenakestarevantfalks not t
drama; rather, it is the traditional patte
Indeed, the folklorist and medievalist, Thomas Pettitt, argues that the textual stability, so
heralded in much of the mummering scholarstgp,iact ual | 'y fisympt omat i
traditiondéds | oss of vitalityo (19%as 206) ,
basedthough,on traditional/timetested forms, structures, plots, characters and tones

(Pettitt 1997, 2000)Thomas Green, in higfined definition of folk drama, incorporates

both the play el ements and this idea of kn

scripted performance which incorporates mimesis anddisteibution among two or
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more players and which adheres to theiti@ahl aesthetic and communicative models of
the performing communityo (1981, 428).
What is dramatic about this folklore? Michael Taft suggests that there are three
common, dramatic features i wplaymg derfofmerl k dr am
2) a plot, storyline, or coherent scene, a
and audience, such as a stage or a space specifically cleared or marked for the theatrical
productiono (1996, 208). Agai wmkdramh.dafte char
continues, arguing that
[tlhe form that the drama takes varies, the most common being
performances by human actors; but folk dramas also rely upon pantomime,
puppetry, shadow figures, or any combination of these forms. These
dramas rangadm informal, even spontaneous, performances to highly
elaborate, welplanned, and rehearsed productions; from@erson
monologues to large casts; from improvised lines to written dialogue. The
more elaborate forms of folk drama include songs, costyraimg) stage
props, while the simplest are little more than a single actor in street clothes
adlibbing toaonemember audience. (1996, 208)

These folk dramatic performances, whatever

techniques to focus the atteoriiof the audience on the performance. Consequently, one

encounters clowning, dancing, singing, instrumental music, bombastic speeches, and

ot her highly stylized types of performance
contends, fAsubtldet hei lomémutliing moods are
(1972, 354). Characters and costumes, acco

spectacularo (1997, 211). Thus highly styl
structures found infolkdrasn per f or mances fAinvolve fairly
(1997, 211), namely confrontations, contrasts and antagonisms. Indeed, he writes that the

resurrection commonplace so beloved by rit
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not its origing to a simple dramaturgical circumstance: A figure falling down and getting

up is the most striking visual effect that can be achieved in traditions whose theatrical
resources are | argely confined to the bodi
r@997, 211). As Thomas Green notes, the cha

together jJjarringly the cultureds tradition

(1978, 847).
Dramaturgically, folk dranfanis said to
representational 0o (Greenhill 1988, 170), t

over mimesiso (Pettitt l-cedtrédratherithanstagef ol k dr
centred, and the actopgrform abouthe characters and events in the plaeathan

becoming hemo ( Greenhill 1988, 170; emphasis i
engulfs the person performing; fAthe actors
roles in the performance and tfti%¥6,208)s har ed
Writing on this consciousness, Petr Bogaty
continually confronts the role whichanaefpe asant pl ays with the a
lifedo (1976b, 47). The c olouslyastbaing apparentlly i ma c y
central to folk drama creates fda codnstant
Green 1978, 847), and this fAawareness of ¢
(Pettitt 1997, 212) consistently breaches any draméaigioh. Frame breakages are

common and forms are not predetermined. Th
affected by the players, the observers, an
(Greenhill 1988, 173). As such, folk drama has very nautrtansactional or dialectic

quality.
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While this notion of shared consciousness, presentational performance and role
juxtaposition remains salient in folk drama definitions, Steve Tillis argues that such
characteristics cannot be used to distinguish doéima from other types of drama. He
observes:

Indeed, even on Broadway the same juxtaposition often obtains: in
musicals especially, when the star makes his or her first entrance, there is
almost always a moment of applause. Obviously this applausefs not

the fictive character, since the character has, as of yet, done nothing.
Rather, the applause is for the mundane person of the actor, who is being
honored as a person. It would be jejune to imagine that, after this applause,
t he act or 0nyfomettensAs these examplestdemonstrate, the
juxtaposition of fictive and mundane roles is in no way indicative of folk
drama as a kind of theatrical activity that can be contrasted with
sophisticated drama. (1999, 123)

His own definition for folk dama, thoughi attempting as it does to deal with the two
primary concerns of folk drama definitions, namely, what is folkloric about the drama and
what is dramatic about the folklorestill mentions communal consciousness, a collective
identity and intimay drawn upon and enhanced through performance:

Fol kl oric drama and dramatic fol kI
one might emphasize one or the other term, one or the other relationship of
modifier and noun. A full definition of folk drama must aaat for both
termseéel offer t helkdramalstheairicalg def i ni
performance, within a frame of makelieve action shared by performers

and audience, that is not fixed by authority but is based in living tradition
and displays greater or lesr variation in its repetition of this tradition;

its performance, enacted over time and space with practices of design,
movement, speech, and/or music, engenders and/or enhances a sense of
communal identity among those who participate in its delivery and
reception (1999, 140; emphasis in original)

Because of the broadness, vagueness and

be the nature of definitions sometimes, it does little to clarify what exactly folk drama is.
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One can certainly see hawuch easier it would be to simply point to thenard and say,

AThis is it! This is folk drama. o Period.
It is not the point of this dissertation to muddy the definitional waters of folk

drama any more than they already are. | wileoffio new, alencompassing definition.

|l ndeed, |l i ke Edith Fowke, I am Adi strust]f

46) . She continues, AThe desire to turn fo

technical terms and definitionSolklore genres are very difficult to pin down, and some

apparently exact definitions s8umad more pr

definition intended to cover allbeof fol k d
imprecisejacking, as Greenhillat es, fa coatcireftyi mdplay acter o (
And al ong with Anthony Cohen, Il find it mor

butused (1985, 12; e mp lusddlyis Greemill apts,iindér wakioh . As |
Anglo-Canadian folk dama, to list characteristics of Anglo folk drama. Not intended as a
definitive checklist or template to determine the authenticity of a dramatic form, the
descriptors are guideposts, since dAlived r
anotheroqmPetzaldilt. Drawing upon the thirtee
by David Buchan et g1983)and utilizing many of the characteristics hereteflisted,
she describes Angi€Ganadian folk drama thus:

The text involves two or more performers imtasting roles. Its narrative

plot is conveyed more by dialogue than by movement; its outcome is

known, yet there is also unexpected improvisation. Though set in a fantasy

world, much of its humour is created by incongruous references to

familiar, modermobjects and topics. The performers are in costume or

masked, and used stylised movements. They portray symbolic rather than

realistic characters; they may break frame and speak to the audience or to

individuals in it in personae of their everyday selvesstGmes, masks,
and movements are traditional and thus familiar to the audience; the
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players, though disguised, are also known to the audience as members of
the community. The performance circumstances are variable and affected
by the audience; the playtisken to them, rather than their coming to the
play. The stage is not fixed and the action occurs on space cleared in a
home or on the street, and often prepared by the players themselves
immediately beforehand. The performance style is melodramatic or
farcical, with clowning, pomposity, and other exaggerations. Folk plays
are usually associated with particular seasons of the year. (1988, 173)
While drama in Kersley and the works of the Kersley Players certainly do not follow
these AngleCanadian charadiistics to every jot and tittle (nor should they), they remain
pertinent to this study. The Kersley Playe
greater depth in Act Il and their constantly shifting position along the dramatic folk
popular continuumn Act IV.

On a final note, there is the naming issue, an issue which has reared its head
consistently since the paradigm shift in folkloristics as disciplinary labels and genres are
considered too loaded and burdened to continue. dthae callthis? Folk dramg with
its ritualistic history and vestigial connotations, has been considered inappropriate in light
of the new fol kloristic per ggiigooa dramavas Henc
suggested as a viable replacement and used exterasieipterchangeatiywith folk
dramg although the name does suggest a more-tasted continuity, wheredslk
emphasizes the community conteQtistomarydramahas been put forward as a name for
the subgenre dfaditional dramg the subsidiary which eers those dramatic forms that
are nNpart of seasonal or occasional custom

localized contextindigenous theatrtbt as been touted. With its i

and the useful not to the mention the derprivileged for those who see traditional

20 A Traditional Drama Research Group was founded in 1980, and along with it, their own newsletter,
Roomer I'n my opinion, fAtraditional o is just as | oade:¢
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drama as essentially different from and opposed to the theatrical traditions of the social
and cul tural e | ivdarnacular drBnedias bedn play&dovghr | 208) ,

Branching out of the folklore realnhére has been a longstanding tradition of
calling this amateur, local theatr#le theatre Emphasizing the oppositional, political
characteristicalternative theatrdna s been used to | abel theatr
consciously posited parallelo t h [ e ] mai nstreamodo (Usmiani 1
common terms utilized outside the folkloristic realm within theatrical circles are
communityandcommunitybased theatrethat is, theatre performed by, for and on behalf
of a localized group, geregting grassroots performances. In faggssroots theatréas
been mooted as a descriptor for this locally rooted dramatic form, a theatre, which
according to Michaelbalkiémmmgrcial, dogs ntstage al , non
traditional scripts and is @nted toward a wide and generally theatricalajive, rather
than an educated and special, authéenceél't
people of the | ocale or region in which it
informants to emicallyabel this play form themselves, they are apt to refer to it as
community theatrdittle theatreandgrassroots theatreall terms emphasizing the local
and selfgenerated:

What Roy Teed started doing was the

grassroat of little theatre, when you have somebody who writes a play,
encourages people to come along, which your mother did very well

Bobbi was greatéltbés the epitome of
at . I mean, who coul d einKerslepaiwvhater t ha
Royés done in Kersley, your mother,
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l ndeed, the notion that q

feverybody around

Kersley play form, even if by abstaining from it, is the germinating idea avidgiforce

behind this rooted examination of the Kersley Players.
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Fig.19. Kersley sign along Highway 97eadig south
End Act I, Scene 2.

In whicha brief overview of folk dramscholarship has highlighted its mummering bias,

its focus on recognized,t a d i t i o nlaMasdargtied thahdespite tlpparentnew

directions in folk drama scholarshipwhicharose with the general shift in folkloristics

in the 197006s from |Iiterary, diadhronic st
emergent, nottraditional folk dramatic forms have continued to be mostly overlooked.

And the swirling eddies of folk drama definitions and redefinitions have reflected this

shift. In attempting to define the folk drama genre, definitions have concentrated on how

this play-formis folkloric and/or how it is dramaticSo most definitions have focussed on

itsif ol k6 nature, meaning its amateur,, unsel
simply; its performance within a folk group with its common factors, whatewsetmay

be, by other scholars. Shared by all, it seems, is the notion that folk dsama

contextualized by communal intimgaéndeed, intimate witac o mmuni t y6s tr adi
situating itself within those traditions. Dramaturgically, folk drama is a-uikying,

mimetic playform, but one, it is often argued, that is stylistically simple, relying upon
stereotypical contrasts. Because of the communal intinfi@i&ygdrama often is

presentational or audieneeentredi its context more significant than itdmesisi and

this means performances marked by the juxtaposition of fictive and mundandheles.

author sets forth no new aclusive folk dramalefinition, but intends, instead, to situate

the Kersley Players and their plays on the esf@ifting, dranatic continuum between
Apuroelok fand Apured popul ar. L aasttdwhatto suggest
callthisplayf or m, e s pe ci décomanceasinglyviewedkaBighly a s

problematic Informants, themselves, tend to refer to this Kenglay-form as

community, grassroots and/or little theatre, all terms emphasizing the locally intimate

and selfgeneated and an emphasidtimately informing thistudy
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Act I
The Setting Where is Here?*!

Scenel 1 Kersley Unincorporated: An Anglo-Canadian

Community??
In which a broad ethnographic look at the local community is attempted, examining
historical developments, demographics, geography, industrial growth, sotiattires,
theatrical endeavours, theatrical venuasid worldviews.

Lights up on kitschy painted backdrop of a
A steady stream of men dressed for traversing a continent (backpacks, pickaxes, bundles,
trundles, etc.) walk from stage left to stage right. A rathepdeate looking woman, a

POOR LONE GIRL. weaves through them, attempting to entice any of them into noticing
her, but to no avail. All the while, she s
stream of men begins to become less and less, and®lie gore and more desperate in

her antics to keep them here, until at last she sings the final verse.

POOR LONE GIRL

|l 61l sling my goods in a carpet sack,

|l 6m off to the West, and wondt come back.
I 61 | have a hus b §ickihg @ calpesack gnd slingingpoves t 0 0,
shoulde)

If I have to follow him to Caribog?
(Looks around, there are no men left)
Hey wai t'! | (Emits stageight rgnnibgd o !

Lights down.

Travelling on Highway 97 the only road connectingorthern and southern BC

Kersley**is a blinkandy o urdidsit, two-bit-nowhere place in the central interior

21 Famous question posed by Northrop Fry&lie Bush Garde Essays on the Canadian Imagination

(1995): Alt seems to me that Canadian sensibility F
famous problem of identity, important as that is, as by a series of paradoxes in what confronts that identity.
ltisless perplexed by the question O6Who am | ?6 than by
22 Title and subsequent structure loosely borrowed from Horace MsheDenis: A FrenciCanadian

Parish(1939). His chapter outline includes: History, Land #r&lPeople, The Society upon the Land,

Kinship and the Family Cycle, The Role of Religion, The Mass, The Control of Nature, The Yearly Round,
Childhood, From Marriage to Mourning and Old and New.

23 Lyrics found in Taft 1983, 2@7.
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region of the province known as the Carilfeee fig. 1.41.8 for situational reference)
An unadorned, governmergsue highway sign simplyates: Kersley Unincorporated
(see fig. 1.9)Its approximately00 unincorporated inhabitants straddle the highway,
with the majority pooling in the westeiying subdivision surrounding the local
elementary school. If one were to take in the thpityskilometres of highway, which the
school and the local volunteer fire department service, the population jumps to
somewhere around 800 people. Thereds not m
except maybe the promise of gas at the Alamo, the tngatstop/gas station/greasy
spoon/motel/RV park. A small store, the Kersley General Store, quietly does business,
assuredly remaining afloat through its sale of stimulants (tobacco, alcohol, junk foods,
DVDs, daily rags) and not its anaemic prod(seefig. 2.1-2.12 for a brief photographic
tour of Kersleyds amenities)

Although,asYiFu Tuan suggests, it is only the
viewpoint; his [her] perception is often a matter of using his [her] eyes to compose
pi ct ur es 0hefeis 8ol much ircKersley cansidered aesthetically viewable

enough from the etic eye to even consider a picture. Yet for those calling Kersley home,

familiar with its intricacies and nuances,
immersionint he totality of [their] environmento
Kersleyite, is remarkable precisely fAbecau
means of gaining a |livelihoodo (Tuan 1974,
noteworthi ness enduring because it is mixed wi
(Tuan 1974, 95) . It i s this sense of a pl a

24| ocation: 52°49'00" N122°25'00" W; Elevation: 671 m.
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pl aceo ( Tu ahisaskedsmént berk Widch this section explores, setting the

stage for theplayfully dramatic works of the Kersley Players.

Fig. 2.1. Southern end of Edwards Rbadh e fAbusi nesso quarter of Kersley
General Store. Signs are visible from Highway 97 running just to the left (east) of the. ftttote
courtesy of Jules Grant.

Fig. 2.2. The Alamo Grill or Diner, as it is now called. Photo courtesy of Jules Grant.
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Al amodés motel. Photo courtesy of

Fig. 2.4. The Kersley General Store, formerly The Kersley Kupbdtadstill called the K&K by locals.
Photo courtesy of Jules Grant.
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Fig. .5.Kersley Elementary School, as looking northwest from the mailboxes at the junction of Edwards
and Arnoldus Roads. Photo courtesy of Jules Grant.

Fig. 2.6. New fire hall ofthe Kersley Volunteer Fire Department, as viewed from the south. Photo courtesy
of Jules Grant.
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Fig. 2.7. Entrane to the Kersley Community'é'c-):mp:)'ié; ffém Edwards Road, looking sb[ﬁh, with the hall to
the left (east) and the fire hall in the distant riggnuth). Due to pine beetle kill, many of the trees that once
stood in the park have now been felled. Photo courtesy of Becky Dale.

Fig. 2.8. Looking southeast, the Kersley Community Hall in 2004. Notice the number of trees that once
stood in the parkas compared to the photo above.

52



e

d Hut or Pottery Shack for the Kersley Mudhens as situated in the Kersley Community

.

ig. 2.9. The

Complex. The Kersley Hall is to the right (south), Highway 97 runs behind (east) and the tennis court, ball
diamond, forner fire hall and arena are to the left (north). Photo courtesy of Jules Grant.

Fig. 2.10. The arena and former fire hall, as seen from the south across the parking lot from the hall. Roy
Teedds truck i s par ked i n Hirdflagflyingatbp the boemplex,desiddse x t o t
the Maple Leaf and the provincial one, is the local, yellow and green Kersley one, as designed by a local

resident, Wolfgang Musslick. Photo courtesy of Jules Grant.
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Fig. 2.11. Park, hall and arena of the KeysCommunity Complex, as viewed from the south. Photo
courtesy of Becky Dale.

Fig. 2.12. The snoweith hall during a good winter blow. Photo courtesy of Becky Dale.
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History: Frontier Settlement & Boom 6nd Bust D
In which a brief overview of Hropean settlemerdand industrial developmendf the
Cariboo frontieris provided, looking atts former fur-trading economicsits past
goldmining gloriesand its current forestry industry dependency
There is something of magic appeal in the rushamd maone nt of a o
townélLife comes to a f pesegnopast i s al
and no outsidé just a clatter of hammers and saws, rounds of drinks and
rolls of money. In such an atmosphere every man seems a remarkable
fellow, a man of excepn; individuality separates out and character
blossoms like a rose.
iStephen Leacock, fAMy Remar kahb
Konaway tillicums klatawa kunamokst / Everyone was thrown together / klaska
mamook okoke huloima chee illahie. / to make this strangepewot r yo (Li || ar d
Glavin 1998, 27) writes the BC poet Terry Glavin in his Chifd&n g1 i sh poem, 0
LanguAgeCanadabts far westiehans falomay s Bbhradn sa
i mmi grationo (Taft 1983b, 3ylcanbdcbarasieriped fa s
as the most unsettled and i mmigratory in N
Taft notes, A[]i ]t is a common | okteeyt hat no
si mply c¢ ame 3)hWith ® onanf atlthiBaByldivergmmigrants simply
coming here and being thrown together, it is not surprising that the resulting settlement
patterns and culture should Adisplay a cha
relation to general Canadian settlement patterns. Tagvedy homogeneous village
communities of eastern Canada never materialized in British Columbia, an area

essentially settled during the urbanizing, globalizing industrial era. For much of the

nineteenth century, foreign detnent in BC was limited to fetrading outposts and later

%Chinook was the creole |l anguage of much of North A
distinct aboriginal languages along with French and English. It was a-utilized tongue of discourse in

nineteenth centurBC and remnants of it are still found today in colloquialisms, slang terms and place

names.
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goldmining encampments. As such a resourick frontier, British Columbia initially
attracted getich-qui ck schemers, drifters, Asoci al m
opportunists. Many of the early arrivals in British Cohienhad settled elsewhere, failed,
and moved on in search of new horizonso (C
di sappointments created t he mthaddneiswmgpinghi ¢, ¢
to find in peaceorderandgoodgovernmenextolling Canada. Boomtowns were the
norm as the resources were availed of. And, as with most boomtowns, they went bust
with resource depletion. The frontier camps and their inhabitants continually jumped to
the nextbigthingSeei ng as nA[ t ] heurcharactergsanceteststuo t h s hap
mettleo (2002, 381), as Sal man Rushie puts
physically and psychically, by frontiefstheir progressions, regressions and rem@aihs
stands to reason that the little British Columbia camity of Kersley has been
i rrevocably affected by its frontier posit
development patterns. And if | am going to examine how the community functions
through its theatre, it is necessary to examine how the communigtodrmg came to
function, in the first placé just how and why people decided to seftibee

Describing his | ocal workplace in the |
worker and poet, Glen Fillmore, wroi@:Ther eds a pl ace /@helel ed Ke
we | ocal boys all go, [/ To try to earn a |
someone should ask you / What theydre usin
Frenchmen / And Englishmen and aolepomenden sh
along with a couple of other Fillmore poems). The promise of earning a living, whether

through pelts, gold, trees, natural gas pipelines or farmland, has always lured a mixed bag
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of immigrants to the Cariboo and, specifically, to the Kereyesel area. The area has
seen its share dfir-trading explorers, men whose names have indelibly attached
themselves to the place, namely, that North West Company great, Alexander Mackenzie,
in 1793, whose encounter wi tNMatiomaandtleer s of t
banks of the Fraser River, twenty kilometres saitburrentday Kersley, irrevocably
changed the course of his historic jourd®gnd other notable North West men,
including, Simon Fraser and Jules Quesnelle, in 1808. These exploratiopkd with
George Vancouvero6s coast al ones, opened wup
business the fur business. In 1821, the North West Company erected Fort Alexandria at
the spot along the Fraser River where Mackenzie had followed atad@glvice and
turned around (see fig. 2.13). It became a
Company’’t he shipping and r ec einteribrfugtradefiviet, of New
by 1867, the fort was permanently closed, overshadowed by the discoargtbér
resource and Hplacedto meet the needs of the golden dreaming hoitles
It was the discovery of gold that made the Cariboo the stuff of folksongs and

poetryand the destination of not only poor lone girls from Ontario, but people from all

26 On a Sunday morning in June 1793, Mackenzie was deep in counsel with the local aboriginals about the
proposed course of his journey. Indeed, his transcontinexpadition hung in the balance. Consistent
reports of an unnavigable river (dubbed the Fraser
Time was running short and he had to think about the return trip. But to turn back would be dishéartening
explorers are supposed to go onward, ever onward. The aboriginals pressed their case, insisting that there
was another way to the sea and that it only required a little backtracking. Mackenzie ultimately heeded their
advice, becoming the first Europeancross the North American continent by land.

27 The North West Company and the Hudson Bay Company amalgamated in 1821.

28 Prior to 1858, the BC Mainland was referred to as New Caledonia, so dubbed\mytth&Vest

Company explorer, Simon Fraser, in 18081858, Queen Victoria officially granted the region colonial

status, and with the new status, came a new name: British Columbia. In 1866, Vancouver Island, which had
been its own separate colony for years, merged with the mainland.

29A memorial cairn alonghe highway, a small ranching community with its abandoned, yet still standing,
oneroom schoolhouse, and a First Nations reservation mark Alexandria todagion: 52°38'00" N,

122°27'00" W
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overthe world The Fraser River Gold Rush of 18b&dgold-fevered hordepouiing

into British Columbiascouringthe Fraser and its tributaries from Fort Vancouver to Fort
George®® Hangingaright to explore the Quesnelle River, prospectors discoveskt g

and the rush was gnhe Caribod Gold Rush Following the Quesnelle eastward, the first
Acityo (it was really more of a permanent
where the river divides south to Quesnelle Lake and north to Cariboddeké&y. 1.7)

Quesnelle Forks, Quesnelle City, the Forks, or simply QuesiKelteit was variously

known, was born. The HBC fort of Alexandria thrived for a brief time as the major

supplier to the goldfields, but was quickly superseded by the constructitoresat the

mouth of the Quesnelle Rive®ituated as it is at confluence of the Quesnelle and Fraser

Rivers, Quesnelle, Quesnelle City or Quesnelleniduths an ideal location for the

distribution of supplies to the Cariboo goldfieldge fig. 2.14) andisionary and

30 Fort George is, in presedty, called Prince Georgethe largest city in northern BC, with approximately
80,000 inhabitants. Situated about 120 km to the north of Quesnel along Highway 97, Prince or P.G. (as it
often called) is the commercial hub of the north. It is the junction of the Nechako and Frasertii&vers,

point where the nortsouth railway line meets the eastst line, and the joining point of Highway 97 with

the Yellowhead Highway 16, the 3580ometre long easivest connector which can take one from the

north coast of BC at Prince Rupert over tlecles and all the way across the Canadian Prairies to

Winnipeg.

% The etymology of this word is rather sketchy. ACar
Anglicization/frontier d®cl ass® misspel | riaiap of t he
of the Al gonquian word fAxalibu, 0 meaning the pawer

caribou herds in this region during the mmitheteenth century, but not anymore. While there is an
indigenous fAWoodl| ando o®auntains east offQuesneldin theBarkelvike ar€aa r i b o
their numbers are dwindling due to habitat loss from clearcutting. Clearcuts suit other ungulates, namely

deer and moose, quite well, so theyor ebakaheatingi ng, at
a caribou. While this Anglicized misspelling seems
governor at the time of the Cariboo Gold Rush, Sir
fi ¢ a r bioyet anotber apparent Freh word for elk. In much literature from the Gold Rush days,

ACaribood is mentioned without the now prerequisite

32 ocation: 52°40'00" N, 121°40'00" W

33 Location: 53°00'00" N, 122°30'00" W; Elevation: 474 m. The post office tired of all thes@sario

spellings and names, so in 1900, the name and spelling were standardized and Anglicized to simply,
Quesnel . I n terms of pronunciation, the 6sd6 is sil
mi spronunciation (that ugkmanylacatsmwil knowingly mispronoundeitt he 0's
for ironic purposes.
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enterprising Chinese immigrants, who faced perpetual prejudice from suppliers who
refused to sellgoods&pc al | ed fA€selupshepi al s, 0
Quesnel blossomed as the goldfields thrived. Following the north arm of the
Quesnel River, mgnminerss t r uc k it r i c busttoAmcdnstiudtieh boom Or
that perennially moving frontiér which characterized so much of the Gold Rush, was
seen over and over. Quesnelle Forks died as gold was discovered in Keithle{s€eeek
fig. 2.152.16) Keithley petered out when the yellow stuff was found in the Swamp
River. Swamp River gave way to Antler. Antler was abandoned following gold
discoveries on Great Lowhee Creek, Cunningham Creek, Lightning Creek, Van Winkle
Creek, and the most famous of &lljlliams Creek. The land east of Quesart Kersley
in the foothills of the Cariboo Mountains, was absolutely teeming with gold. In 1861, it is
estimated that nearly 2.7 million dollars in gold was extracted from the Cariboo. Then, in
1862, amanbythrea me of Wi |l | i am # B-twb-foot shaftBlangk er s un|
Williams Creek and pulled out $1000 in gold two days later. Barkerville was*horn.
Barkerville joined the towns of Camerontown and Richfield along Williams
Creek, but soon eclipsed them lbadin its heyday, Barkerville was said to be the largest
town west of Chicago and north of San Francisee fig. 2.172.18) Approximately
10,000 peoplé prospectors, missionaries, tradespersons, merchants and hurdy gurdy
girlsi called Barkerville homéor a time. These were heady times. Fortunes were found

and lost in a day. The mighty triumvirate of wine, women and song pretty much saw to

%I'n 1865, its population was divided between 100 AC
aboriginal population.

35 Location: 53°04'45" N, 121°30'30" W; Elevation: 1265 m. Barkeridllabout 85 km east of Quesnel and

its open air museum is pretty muitte tourist draw to the area during the summer months. Every July,

Quesnel holds its annual Billy Barker Days Festivalfourday-long party celebrating its golden past.
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t hat , pinching many a minerdds poke. Yet,
busted. By the mid 8 6 @hé great Cariboo Gold Rush was essentially over. In 1868,
Barkerville was destroyed by fire. Although rebuilt, many of the galekers had already
moved on to more promising prospects.

While Fort Alexandria thrived pr&old Rush and Quesnellemouth dosed
supplying the Rush, Kersley was simply a placbetween on the vital Cariboo Wagon
Road(see fig 2.19) The first recorded attempt at settlement in what is now the Kersley
area was iri862, whenwo men by the surnames, Wing and Phillips;@nmgptel some
property, hoping to ranch and farm, and thereby, supply the greedy goldfie&s.
venture presumably failed as the land was deemed abandoned by 1867, when one Charles
Kersley filed for the preemption ofthe property160 acres sixteen miles sowh
Quesnel on the Wagon Road. Kersley bakndipitouslyound its founderAnd after
nine years of clearing and working the land, the mystelidiisarles Kerslegoldthe
property in1876 to Samuel Hall Bohanon, a former Maine farmer, who, along with his
associates, was amassing an extensive-a2@®ranch from Australidhto Kersley Two
decades on, Bohanaold the northern part of his ranch, the part populartywnas

AThe Ker sl ey, band, James Shepherdner f ar m

36 Not much isknown about Charles Kersléywho he was, where he came from or where he evitich
naturally leads to all sorts of speculations, some very hotly contested, especially amongst the history
writing dames of Kersley. One particularly hacktaising tale ighat he was a black man, possibly a

former slave out of the Carolinds.recent years, an amateur genealogist from England, by the name of

Roy Kersley, has been attempting to trace the Kersley lirie&gesley is not a terribly common narhe

and he hatound many Englistborn Kersleys immigrating to the Carolinas and Australia, but has found no
evidence of a Charles Kersley. So, whether Charles was an expat Brit, a former slave, an Aussie, is
anyoneds guess.

37 A small community about ten kilometres sooffKersley, called Australian because of the roadhouse
building Swede, Andrew Oleson, who had arrived in the Cariboo after golden disappointments in Australia.
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As new owners of The Kersleyjames Shepherd and his widéa@cousirl), Sarah

Barlowi both natives of Lancashire, Englan@vere responsible for constructing and

running Kersley House, one of the last roadhouses before Qssedig. 2.20) Sar ah 6 s

culinary acumen and general hing skills are the stuff of familial legends. It was not

long before teamsters and stagecoach passengers were enjoying her hospitality, despite

some initially very primitive condition® Quickly, James Shepherd began construction of

an impressive twatorey log house with seven bedrooms and three reception areas to

meet the demands. Indeed, local Quesnel historian, Branwen Patenaude, notes:
So great was the demand for the Shepherd brand of hospitality that it
became necessary to add adairyandtoextemdt ki t chenéThe ne
more help to operate the roadhouse and farm encouraged other members of
the Barlow family to emigrate [sic] to Canada. Amongst them were
Sarahés sisterséand several brothers
their lives in the Quesnakea. (1996, 192)

The creek was dammed, allowing for an efficient irrigation systet to mention a great

swimming hole in summer and a natural hockey rink in wifdee fig. 2.21)The

outbuildings grew more extensive. Hay and grains were harvétezherry pies

consumed. And the wee nips from James Shep

teamster on a%*Ryddoe theviont padourdvas actiagyas the local post

office, and as early as 1910, The Kersley had the only phonelés amd mileslndeed,

The Kersley became tls®cialhub of a growing farming and ranching population. The

Dale family, out of North Carolina, had peenptions at the mouth of Kersley Creek and

at Dog Prairie. Torontonian, Fritz Menzinger, had land sotitthe Kersley. Various

38 Their first year, they lived in a seftbored, soeroofed cabin, presumably erected by CraKersley.

39 Branwen Patenaude, in her bodkails to Gold(1996), goes on to describe how mash from the
moonshinemaking process inebriated farmyard pigs and chickens, in one memorable incident, actually
turning the pigs a fluorescent pink.
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Shepherd relatives were settling in the area. The Durrell family, out of Ontaro, pre
empted on Dog Prairie. The Zschiedrich family, from Germany, put down roots on land
neighbouring north of The Kersley. The Russian, Jim Morisdedeat Australian. The

Grays arrived from the States. The Arnoldus family arrived from Holland, settling on land
west of the Cariboo Wagon Road on the bluffs above Sisters Creek. And so it goes. In the
Quesnel area, there were people coming from evewinme® in the Dominion of

Canada, from the eastern seaboard and Midwestern states, from the British Isles, from

Europe (east, west, north, south), from South Africa, from China, from New Zealand. A

Kersley native, Nett i e elrahwas nidwifewleehllwas r e c al

born. She couldndét speak English and Mot he

real g o oTdilkute1985t 1d7). Gérman hands helping an American woman to
birth a Canadian in the Cariboo. Truly, everyone was thitogather to make this
strangenew, hardcountry.

Opening up this strange, new, hard country even more was the construction of the

Pacific Great Eastern Railway (PGEwhich rolled into Quesnel in 1921 and brought

with it a steady stream of settlershboo ng f or | and. By the 193060

chugging thousands upon thousands of gelekers to the Cariboo, afterank M. Wells

di scovered gol d nirel®32 ThesSecond €aribo€ GaldiResksL a k e

4% Including Newfoundland, even though it would not be an official province until 1949.

41 The PGE was a major political bone of contention and all the accusations of mismanagement and fraud
and illegal contracts ultimately ousted a provincial government (not that caictiads are rare in BCBC

politics is notorious for its governmeatisting scandals, flamboyant leaders and pendulum swings between
the socialist Left and the fremterprising Right). Many Lower Mainland pundits claimed that the PGE was

the railway lind o nowhere and the PGE was popularly and var

Expense, 0 Athe Please Go Easyo and fAPrince George
in 1952, after three decades of Quesnel being the last station.
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officially on and the town of Wells &s borrf? This new Rushthough required heavy
machnery for hard rock quartz galining and a lot of upfront capital. It was methodical,
organized and technologically advandeal far cry from the heady capriciousness of
Quesnelle Forks and Antler andrBerville and all those other nineteergéntury gold
booming towns, when any yahoo with a gold pan could participate. Weutttospectors
found themselves working for larger, richer, gold mining companies. As historian,
Gordon Elliot, notesiithe lure ofgold, as it had seventy years earlier, attracted all types
of people, including those who tried to take it away from the ones who had acquired it by
hard work. Like Williams Creek of old, Jack of Clubs Lake attracted its share of
bootleggers, gamblers asHarpies, as well as the solid citizens requioepromote a
| asti ng ¢1858,6869).iDéspité hopes for a lasting community, with the
advent of WWII, Wells became a ghost town, just like its immediate neighbour to the
east, BarkervilleAnd thewhole Quesnel area might have also gone bust had it not been
for the development of one significant industriorestry.For years, the arborous giants
of the coast had been commercially cleared, while the scrawny bush of the interior had
sustained localeed and nothing more. Gordon Elliot explains:
The advent of war brought about a change. Britain, in her search for a high
speed, manoeuvrable, cheap fighiember, had developed the Mosquito,
the fastest in the world. It was made of plywood. Ideal fobthikeling of
these laminated aircraft, Quesnel birch was fairly free of knots and could
be glued effectively. It was cut, shipped to New Westminster, processed,

and sent to Britain. Promoters began taking an interest in Cariboo forests.
(1958, 60)

2Wel |'s is about 5 km west of Barkerville. A boomtow
although it has had something of a resurgence of late, branding itself as haven for artists and artisans.
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So while gold may have originally brought peoplehe strange, hard land has been
the wealth of the green gold which hastasined the Cariboo for the past sevepitys
years (see fig. 2.22.23)

The growing need for domestic and export lumber fuelledynfarays into the
lumbering business in the Kerst€uesnehrea. Initially, many of the farms had small
mill s for per sonahowaverthe firslcantmernia satvnhlleopehed 3 0 6 s
for businessn Kersleys uppl yi ng | oc al intereatodal deBapds tvdree 1 9 4 (
growing and needing to be met, so sawmills and planermills began popping up all over.
By 1958, there werever one hundredawmills and planermills operating in tQeiesnel
area. Il n t he 1 9wabconstiucteld,dansirga lgcal varkplace staple
forr decades, al ong wi t hlying mauotaineBy 1955 theKer sl ey 0 ¢
Cariboo Wagon Road had been paved, solidifying the infrastructure necessary for the
construction, in 1957, of a pumping station for the extend/estcoast Transmission
natural gas pipelirféand, later, an oil pipelinat AustralianA real company community,
Aithe Pumping Stationo or fAWestcoast, o0 as t
employmentand housingo as many as twenfjve families inthe Kersleyareg** that is

until the jobs were automated out of exi st

Cariboo ghost town.

43 Later called Westcoast Energy and currently Duker@niethe pipeline runs from Fort Nelson to

Huntington, at the B&@Vashington border, and beyond. With subsidiaries throughout the province, it

provides natural gas to much of BC.

44 Kersley Elementary, for the years that the Pumping Station was an actualody, always had a kind

of Pumping Station gang, kids from the south whose fathers all worked for Westcoast. An informant recalls

how other Kersley kids, who essentially lived in tarpaper shattksoutside johns, figured the Westcoast
kidstobeslighl v haughty HfAbrats because we had indoor pl ur
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In the forties and fifties, though, the Cariboo was booming, thanketo
pipelines, the reopedeggoldmining and the mbering Between 1941 and 1951, the
population of Quesnel had more than doubled, and it more than doubled again by 1956.
Jobs were aplenty, so many Canadians from back east (namely Nova Scotia, Ontario and
Saskatchewan) and BC Lower Mainland dwellers faotlvethselves heading to the
Cariboo and settling in Kersley. The initial agriculturally based population began to be
overrun by plain old industrial workers, just wanting houses in which to live, not land to
till. With the construction of Cariboo Pulp&Pap ( CPP) i n 1972, the f
two pulpmills, Kersleybs fate as a satell i
was increasingly sealed.
Prior to the seventies, Kersley, while always intimate with the bigger town of
Quesnel, did operate deiselfsufficiently. It had its own farms, ranches, sawmills,
schools, gas stations, stores, cafés, railway station, postiotiltéhe necessities for a
rather isolated community. Recollecting her youth growing up at the Pumping Station and

attendingKk er sl ey School during the 196006s and e

DG: No, we didndét go into Quesnel ve
track and field and stuff |like that,
all the wayé AnHdutitwasgusinyi oguh tj uhsatv ed,i d n o6t

And | know like living down at Westcoast, we never asked to go into the

pool or anything like that. twasjustpp e opl e just di dnodot dc
now, Yyou just do it ri ghtravelRee opl e |
then as much. And I think a lot of the women, like the older women my

age now [l ate fortiilsi/keard yl doti fafi etsh e
dri veé

JGJ: So they were basically stuck in Kersley.

DG: Raising all these kids. (Grimm and Gnm2004)
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When Highway 97 was rerouted to its current course and generally improved upon in the
early 19706s, town was not quite so far aw
necessary the forty plus kilometres a matter of mundane life. Work became more
centralized. Kersley Lumber c¢closed, along w
lumbering operations in the Cariboo.

StartinginthemidL 96 06s, the BC forestry industr’
conglomerated in the hands of multinational corporations, ithereasing the annual cut.
In the Quesnel area today, there are two pulpmills, the aforementioned Cariboo Pulp &
Paper and Quesnel River Pf¥dive large sawmills, a plywood plant, an MDF pt&nt
and several smaller,gpa | | e da didvead ou ema mpefateors tineludingy g
Pinnacle Pellet, a locally owned plant manufacturing wood pellet fuel and pet supply
products, located on Dog PraifieThe majority of the mills and plants in Quesnel,
excepting two sawmills, are currently owned by West Fraser Mills a company which
sits in secongblace in the North American lumbering industry in terms of ownership and
control. This has turned Quesnel into something of ahamse town, as the locals will
say, although such a status is open to change at anymhwitie international mergers,

economic agglomerations and stock market wHfh@ver 3,000 people are directly

45 QRP opened for business in 1981.

“MDF stands for medium density fibreboard. Il tds t he
47 Dog Prairie is about 5 km nortif Kersley along Highway 97. Pinnacle Pellet was established in 1988 by

the brothers, Jim and Rob Swaan. It burned to the ground in July 1999 in a rather spectacular fire, which

drew throngs of onlookers and was considered more exciting than the galadifeworks later that night

at the annual Billy Barker Days festival. The wood dust smouldered for months. It was the Kersley

Vol unteer Fire Departmentés | argest fire to fight t
48 And now, in 200, with an international finance crisis, a recession is in full swing and Quesnel mills are

being hit hard. Many are going bust, shutting down, and those still solvent are running on a stenepart

basis. CPP has been forced to fuel the mill using higtity wood chips, instead of all the refuse it

normally uses from the sawmilling process.
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employed in these mills, some of who make their homes in Kersley. It is not uncommon
for local ranchers and farmers to work two jobs, one inleamil one on the land.

While The Kersley was situated on the east side of the highway, the current
residential community, often considered Kersley proper, is now located about one to two
kilometres north and on the other side of the road. The develomittet western side
began in the 195006s, when St eseekers,donated Anne
land from their Sisters Creek Ranch for the construction of Kersley Elementary School,
the centralized school, which combined the threerooen schols in the area into one.
The Leflars also sold off land for what was to become a minor subdivision around the
school, housing the local millworkers. By 1960, there was a café with a gas station and a
newly built community HmaHhebchosliButiagain,etdasa st on
dur i ng t tiesKeitleyaeally bldssoined, thanks in large part to one man, John
Grimm.

The Grimm family emigrated from Colorado in 1970, purchasing the old
Arnoldus farm just west of the school. John Grimm proyngdiw the potential and began
subdividing his newly purchased farm, building sfgitel houses and selling to a
growing nonfarming, Quesnet o mmut i ng communi ty. By the | ¢
much of the former Grimm farm was subdivided into-asesplus lots, and the current
Kersley was born. While farms with their certified, diseise, seed potatoes and
ranches with their cattle continued to operate on the outskirts, the more heavily populated
Grimm Subdivision became Kersley. It has been aldpwant not wholly welcomed by
the old farming families in the area. To them, Kersley has been urbanized. This, despite

the fact that many of these eaereplus lots housed and house chicken coops, pig sties,
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horse stables, extensive gardens, dog kenwelsdpiles, barns, home sawmillsH4
projects, rustedut cars and other evidence of a residentially rural lifestyle.
Commuting twenty minutes up the highway
sprawl of Quesnel has increasingly moved southward, on tog ¢iilthin local parlance.
Before descending Dragon Lake Hill into the downtown, one is met with the giant
superstores so typical of postmodern North Ameirigdalmart, Extra Foods, Canadian
Tire i with their acres of asphalt and reams of stuff. Their aggree has turned the two
| ocal shopping centres, Mapl e Park and Wes
virtually ghost malls, and spelled the ruin of many s#t@Min, family-run businesses,
although some continue to survive. Upon descéttte hll, one is quite literally hit,
nasally, with the distinctive odour of pulpmiillan unforgettable combo of sickly sweet
wood sap and rotten eggs. As mentioned before, Quesnel boasts two pulpmills, both
siphoning the waters of the Quesnel River and aftusito the murky waters of the
Fraser. l't is not wunheard of for salit cake
i n case t he s imbadttherewar sva gulpmilks im towng h
The Quesnel amenities servicing Kersleyites are manyeTdrertwo high
schools, Quesnel Secondary School (QSS) and Correlieu Secondary SchodP (CSS)
satellite campus for the Prince Geotggesed College of New Caledonia (CNC) and

University of Northern British Columbia (UNBC), two arenas, a library, a réoreat

4 There was a third, a junior secondary school (grades eight to ten), Maple Drive Junior Secondary, located

on top of the hill, that is south Quesnel, butitwasalod i n t he early 20006s becau
general population decline. There was a longstanding joke about the three schools claiming that Maple

Drive was the suburban school (situated as it was ¢
Sauthhills), QS was the urban school (since it is right downtown) and Correlieu was the turban school

(since it is located in West Quesnel, on the other side of the Fraser, in an area which is emically considered

i Patkobwn, 06 t hat i s tehthereisa&wsible commuaoity ofsoaWwh edh@East | ndia
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centre with swimming pool, a museum, a hospital, an airport, numerous baseball
diamonds and soccer pitches, rodeo grounds, a movie theatre, radio station, newspaper,
shops, restaurants, homes for seniors, dentists, shrinks, hairdressers, and the point
made. What Quesnel cannot provide, Prince George, Kamloops or Vancouver can. A
Kersleyite thinks nothing of travelling the near 30 return journey to Prince George

for a movie, a bite to eat, a baseball game or a tour in Costco.

. Fort Algandria. Photo courtesy of the BC Archives Collectibesll number: G05983.

Fig. 2.13
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Collectionsi call number: 105013.
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Fig. 2.16.The scars of hydraulic mining at Quesnel Forks in 1895. Photo courtesy of the BC Archives
Colledionsi call number: A03843.

Fig. 2.17. The mous Cariboo boomtown of Barkerville ore the fire 61: 1868. Notie the clearcut
mountainsides. Photo courtesy of the BC Archives Colleciiaral number: AO0355.
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Fig. 2.18. Prdire street scene indkerville. Photo courtesy of the BC Archives Collections
T call number: A102050.
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Wagon Road near Quesnel in 1912. Photo courtesy of the BC Archives Collections
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F|g 2.21. Hockey at The Kersley. Photo courtesy of the Quesnel Museum & Arckuaﬂas\umber
P1998.49.6.

73



Fig. 2.22. Lumbering operations in Quesnel in 1967. Photo courtesy of the BCes&ullections
I call number: 121215.

Archives Collection$ call number NA12911.
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The Land & the People

In which a description of the geographic and degraphic landscape of the Cariboo

and Kersley/Quesnas provided, emphasizing the importance of the boreal forests and

the maledominated forestry industry, which tends to reify traditional gender relations.
There is a c¢cl osi ng ,Fhedntikely RaptureoohBannock Roy 0

Muldoon(2003), during which the apparently genteel heroine, Molly, a relative

newcomer to the Cariboo and now spousal el

me this was a hard country. He was right, it is a leatdhtry and it makes the people who

|l i ve her e h ahard, Caisoo eoentrsits. oo thellrierias Plateau of British

Columbia with the 300@netre peaks of the Coast Mountains in the west and the 2400

metre peaks of the Cariboo Mountains in teeteprecursors to the Rockigge fig.

2.24) Kersley is situated about 200 metres above the Fraser River, on a natural clearing

and relative flatland referred to as Round Prairie. There are a series of toedledo

Aprairieso or niehtRoundaslthe middedGrande Praifie lieg ko the

south and Dog Prairie to the north. All are brief plateaux before the eastern mountains

begin. Kersley lives in the shadow of the slopes of Green Mountain. Round Prairie is cut

by the chasms of two creegmptying into the Fraser, Kersley Creek in the south and

Sisters CreeRin the north, which essentially demarcate the boundaries of Kersley itself.

Buf fering Sisters Creek and the Fraser and

western edgesis500ra@ s of bush, t he | c'dmadelingtwentybbed 0

50 Sisters Creek begins as one creek, but splits, hence the name, thus creating two parallel gullies on
Kersleyds northern edge.

51 S0 called because the province granted the land to BC Railgffigrthe PGE), who never found a use

for it themselves, but used to make some money on it by leasing it out for the running of cattle. This leasing
practice stopped about two decades ago, when some clever BC Rail bureaucrats, looking at prospects on
paperdecided to up the rent, making it economically unviable to lease the land for cattle. While not used
commercially, it is still very much in use. Kersleyites consider it their land and use it routinely for much of
their recreational pursuits, be it burniolgl cars at the gravel pit, target practice, dumping garbage, daily
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kilometres north on the highway, one descends then2&@e bluff, known as Dragon
Lake Hill, into the river valley of Quesnel. This descent causes an increase of 1.7° C in
the average annutmperature of Quesnel in comparison to KergfSo, while the
average annual temperature in Quesnel is about 5° C, Kersley is hovering around 3.3° C.

The Cariboo climate, in general, is deemed continental. For the K&siesnel
area, this means anerage summer temperature of around 16° C and an average winter
temperature of5° C. It snows, approximately, 178 cm per year and rains 39 cm. There
are 179 frosfree days a year, leaving a rather short growing season from late May to
September. Winterare typically long, cold, snowy and dark, ending in the muddy
season, known as spring bregk when the snow pack melts. Summers tend to begin
rainy, but can be balmy and sunny come late July/August. Early September is often
characterized by alovely,goal | ed #fAl ndi an Sdivexhbeforetle whi c h i
days turn rainier, colder, darker, and winter begins again. It is quite commonly remarked
upon and joked about that winter takes up half the year, or the whole year for that matter,
asoneofmyinfonant s qui pped: AYeah, fiooljaooldeste asons:
colder,coldandnayui t e s o c ol d ®heré #as beenimdan sonc2r ¢f kate .

though,regarding the effects of global warming on local climate, which, while often

walks, camping, bush parties, tobogganing, dirtbiking, hunting, 4Xing, berrypicking, picnicking,

etcéEvery once and awhile, there is sforprvateconcern th
interests, but it still remains the collectively used Lease Land.

52 And, | must say, this discrepancy was duly complained over every winter, especially when the official

weather readings, taken at the Quesnel Airport in the valley and applfoal)uesnel and area (which

means Kersley) were read over the radio and it wasr
colder than32° C would the schools close, but that near 2° C difference between Kersley and Quesnel

would mean thaKersley kids were being forced to go to school even though it388<C or colder in

Kersley, but not, unfortunately, in Quesnel. Oh, the injustice of it all. | cannot convey the anxious

anticipation of listening to morning weather reports and prayindhapohg and praying some more that

school would be closed.
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making for iorter, milder winters, is having a very marked effect on the land. The cold

snaps, the dips into th80° C range, have become less and less, resulting in pine beetle

larvae surviving Cariboo winters with more and mease thus resulting in great swathe

of pine beetle kill. The standing, reddening, rotting, dead wood is tinder for forest fires

and a perennial portent of yet another resource potentially about to go bust.

The forests in the heavily timbered Cariboo are lodgepole pine, spruce, small fir,

birch, cottonwood and poplésee fig. 2.25%% To the east of Quesnel, in the mountains

with higher rainfall, cedar and larger spruce make an appearance. This is the boreal and

subboreal landscape, described so evocatively by Brian Fawcett, a nativédA&&om

Prince George):

[A] country of rivers and mountains without end; of chilly, dappled lakes

and streams filled with trout and salmon; of abundant moose, bear, and

wolves gracing pristine forest meadows; of tall skies, beneath which the

hillsides ae choked with wild lupines, daisies, and Indian paintbrush.

Surrounding and infusing all of this are the dense forests local people call,
with a deliberate | ack of poetry, 0ft
busho i s an acknoglyauderenmaatimate withimt t he
t he nort hern f -oldtesgiantaloomimgiierbarmynt ur i e s
festooned carpets of green moss, with tfdled brooks ambling gently

by asifit were somedopemo ker 6 s senti ment al gr eet
northern forsts are pine and spruce and balsam firs, none of them very

large or picturesque. The forest flora runs from alder to thickets of Russian
willowtospinel aden devil 6s c¢club that grows
And dondét f or ge-suckindileig cl bedauosé bheypyd
forget about you. Only crazy people and loggers willingly enter the

northern boreal forest. Sensible people live on the margins, in the

clearings, along the streams, rivers, and lakes. They screen their porches

and windows when theyaa afford to, and they buy insect repellent in

gallon jugs whether they can afford to or not. (2009) 8

58Br i an

domi nant species grow slowly, the
the kinds of picturesque mosses a

(2003, 46).

thern BC forest

nor
y O r dically eovetetiier nobl e
n d ichens that at

Fawcett argues that these
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The dense thickets of bush shelter foxes, coyotes, wolves, cougars, black bears, grizzly
bears, jackrabbits, grouse, moose and mule deer. Saskato@s raspberries, minute
strawberries, hidden caches of blueberiied grow wild. Streams, creeks, springs,
rivers, ponds, swamps and lakes are home to beavers, ducks, trout, salmon. Bald eagles,
hawks, owls, chickadees, mosquitoes andg@@ums patol the skies. The bush is very
much alive.The firsthardypeople to avail themselves of the unglamorous fecundity of
BCohadCari boo Interior were members of the
Dene People, who had been, for millennia, huntiishing, foraging and living in the
region. Today, there are four First Nations bands in the Quesnel area: Alexandria,
Kluskus, Nazko and Lhtako Dene (Red Bluff), with aboriginal populations making up
roughly 9% of the approximately 24,000 people in tkierded Quesnel aréban area
which is 21,766 kmz2. This equates to a population density of about 1.1 persons per square
kilometre.

In the whole of the Cariboo, with its land total of 80,626 kmz, the population is
65,659 people, a whopping 1.7% of the Bapulation. Twelve percent of this population
is identified as aboriginal, tripling the 4% listed for the whole of BC. Visible minorities
(not including aboriginals) account for 5% of the population, a considerable decrease
from the BC percentage of twenrtyo. Of these visible minorities, an overwhelming
percentage is of South Asian origin (63.4%), while only 10.5% are Chinese. Immigrants
make up 11% of the population, much | ower

immigrants, those coming from the B$ead with 21%, followed by Germany (15.2%),

>4 The new population numbers from the latest census (2006) have just been released, but none of the other
statisticsso | will continue with the complete 2001 census numbers. The latest population poll does show a
decrease, however, of 8%, the population now sitting at around 22,500 people in the greater Quesnel area.
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the UK (13.6%), India (13.6%) and the Netherlands (5.2%). Any recent immigrants (a
whole 580 people in the past ten years) are coming from Germany (31%), the USA
(17%), India (5%) and the UKi%). It seems thAsia-based immigrants who account for
so much of BCO0s recent i mmigrant popul atio
Cariboo. Seventyive percent of the population are Bforn Canadians, compared to the
66% in BC. Eightyeight percent have a single ther tongue of English, in comparison
to the 74% in BC. Of those with a n&mglish mother tongue, German (24.6%) and
Punjabi (19.5%) are the major | anguages be
languages, 95% only have knowledge of English, with 98% spéaking English. Of the
population over twenty years of age, nearly 34% are without a high school graduation
certificate. And on the religious front, 40% are espousing no religion.

Localizing these statistics even further, in the Quesnel area, wiger#thiself is
has approximately 10,000 inhabitaPit®ut services an extended area of 24,000, 90% of
the population is Canadidvyorn. Of the 10% foreigborn, most immigrated before 1991.
Four percent of the population are identified as visible mimsitivith the vast majority
of South Asian descent (65%), followed by Chinese (14%) and Latin American (6%).
Languagewise, 89% claim English as their mother tongue. On the spiritual front, 43%
declare no religious affiliation, while 53% assert a Christi@nomination. The most
significant noRChristian religion to make an appearance is Sikhism with 3%.
Educationally, 31% of the over twenty population never graduated from high school,

while 29% have a high school certificate and/or some-g@sbndary. Onlt0% have a

%5 The 2006 census has listed the population und@0Qt approximately 9,300a population decrease
of 7.1%.
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university degree, while the remaining 30% is comprised of those with trade certificates
and college diplomassenerally speaking, @men tend to &ve higher educations than
men except in the trade certification department. Economically, #eeiarbased on the
bush, that is to say, the forestry industry, which is predominated by male employment. Of
the experienced labour force, 40%, mostly men, find direct employment in rebased
industries, as well as manufacturing and construgtithe trades’ while the service
industries of sales, health, education, arts, etc. are filled by women. Men are typically
tradesmen, trained in fixing, constructing, operating, while women assist, serve, teach.
The trades pay more, so a woman with-fuiie enployment in the Quesnel area is
making, on average, $17,000 less annually than thdifu#i employed male®
Bringing all these stats together, the Kersl@giyesnel area is predominately
comprised of a white, Englisspeaking, Canadiaporn population of mxed European
descent. Gender divisions remain traditional, for the most part, with men as the-manual
labourper f or mi ng, primary breadwinners. Women:
remains those vocations traditionally associated with thetealpful female of the
specied nurses, assistants, cashiers, sales associates, secretaries, teachers, social
workers, etc. Thisone ndustry area i sinewogoihgintouhe bush menoé s
and the mills to cut and process and manufadtuvlile much of he secondary service
related industries, sprouting off of the wood, are staffefgerpaidwomen. As one of

my informants noted, AThe whole townbés ful

56 A full-time employed man makes, on average, $48,000 per year, whilgimfiémployed woman
earns $31,000 a year.
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cowboys and farmers and rhardyddstestemregriverMi nn et t

living permeates the Cariboo.

Fig. 2.24. Looking east, an aerial overview of the landscape in the Quesriebarsdg lakes, rivers,
streams, mountains. Photo courtesy of the BC Archives Collegticals number: 127114.
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Fig. 2.25. he boreal forest of the Cariboo surroundig Qusnel. Photo courtesy of the B Archives
Collectionsi call number: 164925.

The Society upon the Land & Its Theatre

In which we examine the historical and current social networks formed in this cegi

of the Cariboo, especially in Barkerville, Quesnel and Kersley, emphasizing the theatre

being performed and itsvenued. st ructur al description of t
the Kersley Community Hall, is given and along with an analysis of the catead

placement of the plays.

Hectic schedule at Kersley Hall
Quesnel Cariboo Observet9 September 1984

The Kersley Community Hall, built in
every day, especially during the winter, and vibrates with energy hike t

town itselféResidents enjoy communi't
luck suppers, aerobics, ceramics, skating, hockey, broomball, cross
country skiing, tennis, softball and

get together oftem.t erleesrte @ 0 someeatyloinre
Grant, secretary of the Kersley Community Association. Work bees are a

common way of getting things done in
communityéThe goal i's community spir
AWedve bui l tugrecenemunity difertrargl havehno debts at

the community hall, 0 says Mrs. Grant

courts, were built by the people, from donations made by the people.
AWebre far enough from town (iQuesnel
People that | ive here have the same
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grow up with some rural philosophy around them. At one time, says Mrs.
Grant, everyone had a garden, some chickens or a cow, but now the

community 1is becomifpegplemarkireQuesneh ané A |
use its facilities and do a fair amo
be separate from Quesnel but we try

WhenThe DinnerParty t he first official Kersl ey
in the springof 1987 in the Kersley Community Hall, it was part and parcel of an ongoing
and weltestablished communal social activity and entertainment network, a network that
had been in development for nearly a century. With construction of Kersley House by the

Shegnerds, a social hub was created for the blossoming ranching community, the

f

Afaccommodating facilities [becoming] the s

and community danceso (Patenaude 1996, 192
celebrations, ignics and pickup hockey. In the midst of the remoteness and wildness of
the frontier, a wildness fanned by gd&lered quests, there was, accordinB®
historanChaccvans, @Adthe pioneerso6é desire for soc
which is refleted in their societies that strove against the primitiveness of nature and
me n o ( 119, 8egking enanency and purpddeeatre, both amateur and
professional, has been used extensively to show this stamp of civilization.

In his exhaustive historgf frontier theatre, that is theatre in British Columbia,
Chad Evans argues that the BC frontier and its culture have been indelibly shaped by the
interplay between raucous Republican Yanks, with their manifest destiny mindsets and
perennial pursuits of Bbrado, and stifipperlipped Victorian Brits, with their colonial,

imperialist worldviews and laudations of all things Olde England. As early as 1853,
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gentrified British naval officers in Victoria were performing farédsr their own ranks,
aswellassl ected col onists, with hopes of I mpre
environment that was predominately green, prehistoric and [apparently] indifferent to
human cul t ur e 0Withkhe iafloxsof gblds&RBers in1L86§ and the

subsequent stock prafgionalttheatricat r oupes who f ol |l owed, ABr i
themselves against this American presence, forming societies and constructing theatres to
assure their survivalo (Evans 1983, 17). C
of British Cdumbia theatre:

During the nineteenth century amateur entertainment appeared

spontaneously in every urban scene in British Columbia, but what defines

the early amateur theatricals is the British sense of class and elitism

inherent in patronage and philardgpy of club performances. Financial

benefaction was also the measure of moral improvement which such

events bestowed upon society. After 1858 the colonists were somewhat
garrisoned amid an American populace characterized by itsessiting

materialism. Bit while the exploitative, republican Americans came and

went with the economic tide, the British persisted in their amateur tradition
during the Adull winterso and depres
social events that could revive strongimageStofo me 6 f or t he <co
This was the conservative function o
West we see that this soon falls under frontier influences, and there is a
constant shift from the private to civic purpose. The officers of the Royal

Nawy performing in musi€alls; the Royal Engineers reaching outside of

their garrison to the New Westminster citizens; the civil amateurs

introducing topical material and ngmmofessional women on stage in

benefits for public institutions; all these egalaradaptations suggest a

movement away from insular colonialism. (Evans 1983327

Despite the theatrical impediments so typical in Canaitie climatic and geographic
extremes, the small populations, the dhéatrical prejudicé i We st er n imGleenadi an
ni neteenth century were keen theatregoerso

theatre performers. Indeed,@anadian theatre historiaBenson and Conolly simply

57 An adjective commonly and easily assigned to plays featuringal#t castendfemale roles.
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state, A[t] heatre was extremely Wepbot ant
(1987, 28). Structuring much of their public theatre work under the rubric of charity and
Af or a good cause, 0 amateur theatre groups
benefits from the production «Hanappasently o ( Be
moralistic, beneficent a i s o nwadirdeyral m e@emarcating conservative British
traditions and rule fo®om materialistic fACa
Having come before the gold rush, the B
religious determinadin to create in the new world the quality of life they had aspired to in
Englando (Evans 1983, 69). Theatre, to the
6homedéd, in Englando (Evans 1983, 67). The
with get-rich-quick dreams, which included heading home as soon as they had struck pay
dirt. The mining culture brought #Acharacte
person [was] spurred on by a romantic vision of their [sic] existence. The theatre did
everyhing within its power to represent this romantic vision; and in this sense,
melodrama and its complementary, unnatural and dreamlike staging, was close to the
coll ective soul of -10h Nostpgcemyspaforedibyans 1983
children, Shakgse ar e 6s most r het orHamlegfarcesondBgtishd i e s, [
manners, variety shows and actipacked, paranoid, sepitying melodramas were the
theatrical favourites of the BC mining pop

Eric Bentey (1965, 198), a melodrama had the potential to provide the miners with a

release from the toilingworkd ay e xi st e n c ethetop mavkishessr e 6 S 0 V ¢

®According Eva ift]he denomination éCaliforni
3

t o ns
samenesso (1983, 59).
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emphasizing the uncontrollable, fateful elements of life. Tellingly, this melodramatic
release &s links to the farcical one now found in the Cariboommunity of Kersley a
link to be explored in Act IlI.

I n the Cariboo boomtown of Barkervill e,
(Evans 1983, 90)Vith its deep diggings, Williams Creek gatiining could be
attempted year round, although, what with the long, hard, cold winters, many opted to
return to the coast when the snow came. Yet, since it was possible to werkuymeady
the stereotypical American placer miner, who drifted from stokstiike, was replaced
by fAmany Br i ti s h-classnken wha imd liecomae mimars dyathaece as
much as choiceo (Evans 1983, 90). And the
Afseemed to gain strength fr omsl988e0)rWitlmot en e
Aithe brutal quest for riches, and the fors
the one hand and the desire for social qrdeility and humanity on the other, Cariboo
culture becomes this constant interplay between twarapp oppositional forces.
Theatrically, this fAmanifested [itself] in
saloon entertainment [with its gambling, boxing bouts, dancing girls and travelling
showmengenerating profits for bar proprietped amateur theatricalwith their
communally beneficialaimé] ( Evans 1983, 91) .

The Cariboo Amateur Dramatic Association (CAD#&yrmedin the spring of
1865, becoming Athe most | mport 8niB68soci al
they hadourchasda saloorandconveredit into a theatre, the Theatre Royal. Opening in
May 1868, CADA presented two farces to akstand appreciative house.

Unfortunately, the T-lveda@niSepteiRberyl, 18%%& | i f e wa
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Barkerville was destroyed Wire, and the hastily rebuilt town no longer included a
theatre in and of itself. Barkervillebs fAc
they decided to erect a tvatorey, 60 by 30 foot structure to serve both C.A.D.A. and the
Wiliams Creek Fi e Br i gade 0 ;éekfiga2rep Sudh@ &éaltifunchofal,

theatrical venue was the norm in western Canada, as theatre historians Benson and
Conollysonotei Cr eat i ng theatre in the absence of
aWesternvit ueo (1987, 26). Warehouslewmere skating
potential theatres. Truly, the A[a]l]ccounts
are | egion, and are not entirely figments
(Benson and Conolly 1987, 27). That said, the big BC cities, like Victoria and Vancouver,
had their Areal o theatres, but one could a
westwasoneofmuli uncti onal i ty, descri beahtreby Benso
were unlike any other in Canada, before or since: rpultpose buildings used for
gambling, drinking and dancing, as well as
Benson and Conolly refer here specifically to the grand theatres with evstegnames
commonplace to Dawson City during the Klondike Gold Rush, it is a description which

could easily be extended to include theatres constructed in gold rush ttenwughout

British Columbia.

In their inventive theatrical spac&SADA presentedight comedies and farces,
Aal t hough full l ength Victorian dramas wer
the question on the humble stage; and overtly serious plays were avoided, the miners
having their share of ¢gEvansil983;9P8)rEvamsdbes e mi n

al so suggest that comedies were frequently
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turn to caricature when their abilities we

included songs (usually sentimental ballads conograeparation and loss, although

parodies did make an appearance as well) and poetry recitations (often written and

performedbythesoal | ed fAPoet Laureate of Cariboo, 0

followed by a burlesque afterpiece. The performancesdtirical melodrama, written by

a local man about a topical subject, as an afterpiece in December 1869 bombed and

CADA fAreturned to their repertoire of Brit

other Saturday nightndeed, Evans contends thaéttwo superimposed parent cultures

of BC fAiwere long in begetting any distinct

that, until recently perhaps, we have had a rather bastard culture in the Canadian Far

West, which has failed to resolve its ambarglparenthood or attain any measure of

sophisticated in®.vidvuality)o (1983, 71
While CADA was staid in it8ritish play content, it was far from staid in its

membership. Despite consisting mainly of wedlucated miners, mercantilists and civil

senantsimen who fAwanted to arrange their enter

amateur theatricalséand develop a measur e

would be in accord with theirmiddle| ass, often BritisRibackagr

CADA was bisexual in the sense that, from its beginning, it was open to female

member ship. This is especially significant

ladies seldom performed on the amateur stage. In Barkerville however, a place likene

a oOpenal settlement, 6 such effete propriet

frontiero (Evans 1983, 98). I't was, theref
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local women, both married and single, on the stagelecided frontiedistinction and
liberating aberration from the norm

By 1870, Barkerville wagoing bustThe gold was essentially gone, so the
miners were moving on to more promising prospects or simply heading on home.
Audience members and actors dwindled, along thighnumber of annual performances;
there were only two in 18723s Barkerville emaciated in the throes of its demG&DA
lingered around in various formsyen enlarging its mandate to include athletics. It was
declared extinct by 1902, after ongoing &ljoles with the Fire Brigade about
management of the shared venDeemed unsafehé Theatre Royal was demolished in
1937. Yet, even as Barkerville rapidly deteriorated, other Cariboo settlements, namely
Kersley and Quesnel, began to steadily grow.

Suppling the goldfields, Quesnel naturally needed the amenities necessary to
service the migratory mining populace and the increasing local population. Quesnel
sported two large hotels, the Cariboo Hotel and the Occidental (3etefig. 2.272.28),
both of which had their entertaining spadepool halls, gambling rooms, bars and dance
halls. Shows travelling to and from Barkerville spent theirdagrs in the Quesnel
hotels, providing entertainment for the locals. Yet, the locals also provided entertainment
amongst themselves, developing a societal infrastructure in their desire to civilize the
frontierand come together in this strange, new, hard couasrBranwen Patenaude
explains:

Quesnel essentially has been known as an area where people come and go
al the time’ terribly transitional and so you never could really zero in
on any population number for a long time. But then more cultured people

and more highly educated people began coming and, of course, people of
t hat natur e, whhoandkeepthdirnosestothet o scr at
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grindstoneall the time to survive, began to think of more cultural activities
[JGJ: Right.]i and reading and libraries and things like that. (2004)

As the years wore on and more families settled in the area, more andubste c
societies, associations, auxiliaries, organizations and groups were formed. There were
sporting clubs: horseracing, swimming, tennis, lacrosse, baseball, shooting, curling,
skating, lawn bowling, badminton, basketball and, of course, hockey. Thexenech
and hospital auxiliaries, farming collectives, scouting troops. Cards were dealt, funds
raised, picnics consumed, dances held, concerts performed, variety shows organized.
Customary calendar events were celebrated anniudllg w Year 6 .5 Walye ntSit n
Patrickbés Day, Easter, May Day, Domini on D
there were many Californians pi865), Labour Day, Christmésas well as the general
household visiting throughout the year. And it seems distance was nevsuemwlsen it
came to entertainment:
The distance travelled to attend a ball was of no importance. Quesnel
people were known to drive by team to attend the annual Clinton Ball and
the Lac La Hache Potlach. The BX ste
dancea Soda CreekéWith the increase in
dances were held in rotation at Dragon Lake, Kersley and Bouchie Lake.
Attendance at these dances always increased after the arrival each
September of about four tdehMaraar ea t ea
Special 6. Some of the young | adies r
blackboard for a wedding ring. The hospital nursing staff was also
vulnerable. The home grown girls were not overlooked either. Many a
spark was ignited by a danc@&ripute 1985, 3045)
Fighting off the isolation inherent to remoteness, people did what they could to mingle,
and that meant organized gatherings.

Lacking a community hall, Quesnelites often utilized the accommodating spaces

of the large hotels as their gatherwenues. The Cariboo Hotel, owned and operated by
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the Norwegian carpenter, John Strand, and his English wife, Mary B&EHeas an
elaborate, threstorey building, continually beautified by the talented Strand since his
purchase of the property in 1900.€Thotel also had an adjoining barbershop, butcher
shop and theatre, the Empress Theatre, which in common parlance was referred to as the
Strand Theatrésee fig. 2.28)It was in the basement of the Strand that the January fire of
1916 started, destroyirgpth the Cariboo and Occidental hotels, two stores and a bank.
While the Cariboo Hotel was rebuilt, the theatre and the Occidental Hotel were not.
Fortunately, the Rex Theatre, which had opened for business in July 1914, was unscathed,
so Quesnel still had gathering poinfsee fig. 2.22.30) The Rex0s propri et
Windt, was apparently
exceptionally liberal with his theatre. He removed the seats when anyone
wanted to use the building for a dance, and, when the dance was over, he
screwed the seats the floor once more. The building itself was used for
meetings, musical evenings, lectures, travelling musicians and for
theatricals. After the Occidental Hall was closed to entertaining, the theatre
became the community hall. (Elliot 1958, 75)
As a prvately owned community hall,
[tlhe Rex was more than an ordinary meklieo u s e é1 't was t he me
place for every conceivable kind of gathering in town. Concerts,
badminton, speeches, masses/ery kind of meeting was held there.
Many prominent people spelat the Rex in its heyday, and all the B.C.
premiers who visited the Cariboo del
lone theatre. (McNeil and Stavrum 1977, 20)
In 1948, the multfunctionality of the Rex was ended when renovations installed a
slopingfloo0 and secured row seating. No |l onger \

wall to clear the floor for dancingo (fARex

film had ended. Since it is hard to play badminton and dance on a sloped floor covered in

59 Sister of Sarah Shepherd, operator of Kersley House.
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rows of seats, this was the end of the Rex as a community hall. Besides, the Legion Hall,
compl ete with a stage, had alreadsgefip.peen co
231) A fireal o movi e tYromeaet foredbysindshi®i3, Guelingb The a
the death of the newly renovated Rex. Having remained abandoned for years, the Rex was
torn down in 1977.
Community spaces crave community use, and one of the popular uses was for

amateur theatrical productions. Quesnel historian, Gordaot, HEibtes:

Theatricals have always been popular in the community. The dramatic

society received its first impetus in 1910 and has continued to produce

plays although it has undergone many changes in both name and policy

since its inception. It has, howay steadfastly held to the idea that the

legitimate stage is of importance to a Canadian culture and for this reason

Quesnel has been referred. (1988, s t he
Indeed, in the local newspap@he Cariboo Observefrom Jnuary 29, 1910, it simply
announces: AAn Amateur Dramatic Associatio
productions were often fundraisers for some communal good tdhsevarious sporting
clubs, the hospital, the Canadian Red Cross, the Canadianletg. The early plays
performed, as one can glean from the newspaper reports, tended to be complicated British
comedies or farces, with promises for Aunl
(ADandy Di c k wlayfestivities oftdnpntinudd avshtmusic and dancing, as
a 1916 newspaper article notes: AAfter the

dancing was indulged 1 n, unt i |l about 2.30

1). Along with the plays of the drama club, vautle\and minstrel shows, comprising a

0] say fAreal 0 but i n t oChrbyléestre ia decidedlyfquaint Ehelé islan s eat i n g
notorious dip in the sloped flooring, so there is one row about midway where you are actually lower than

the row in front of you, making for rather annoying viewing. Locals recognize the dip and avoid itlas mu

as possible.
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multitude of community members and benefiting various charitable causes, were also
popular, as remembered by Quesnel locals:
The oldtime minstrel show was a favourite in the{pneenties and
required much time in thgreparations. A variety show, long remembered,
contained a nervous actor who had re
came on stage, determined to do it his way. When others in the cast tried to
subtly manoeuvre him, his retorts and-sdfipt dialogue pduced
unexpected comedyT(ibute 1985, 304)
With most of the newspaper reports documenting these theatrical productions dating from
December, with the prerequisite Christmas concert naturally, to March (and sometimes
into April and May), one can dedutigat dramatic activity was essentially a winter to
spring pastime.
The steady interest in theatre had earn
i nterior, o0 by the time of Gordon EI}iotds
forgotten dscriptor nowadays, it does indicate, along with the myriad of newspaper
articles, the extent to which Quesnel citizens had embraced amateur dramatics since the
formation of the first dramatic association in 1910. Bytheim@d2 06 s, t he | oc al
was baefiting from the relocation of the Guy sisters, Flora and Josephine, from
Minneapolis. Caring for their ailing great uncle, Sam Bohanon, Flo and Jo were
apparently community sparkplugs, initiating many theatrical productions, the best
remembered of theneingLeap Year Folliesn 1924. Hosting an aflemale cast, the

variety show script Awas contrived by Jose

inspired after an annual visit to Vancouver during which she saw a production featuring
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the Dumbell$*According to | ocal hi storian Branwen
part, dressed up in a pair of Mr. Macl ur ed
performance Mr s. Hut chcroft Sr. giggled al
unbut t o(h981d15) Deygpiie the good times, it seems that the theatrical activity
had petered out by the | ate 192006s, perhap
1927.

In the fall of 1930, the Quesnel Amateur Dramatic Society reformed under the
capable diection of Charles Edkins, an expat Brit and newcomer to the Cariboo via
Saskatchewan, and as the 1931 newspaper re
valid reason why Quesnel should not have a very live DramaticiGhre is abundant
talent in he town and a number of worthy causes that the Club could work for. Further,
the meetings hold for the members plenty o
Amat eur Dramatic Societyo 1). Charles was
n.p.) d the Quesnel Amateur Players for over two decades, a talented actor, director,
coordinator, sound effects man, set designer and maleetist. He was also a founding
member of the Cariboo Drama Association, an organization formed under the direction of
Major BullockWebster and under the auspiceshaf Ministy of Education, to promote
Little Theatre development in this area of the province.

The Wel shman, Maj or -Welbeswieelry,n wiaBsi |filoon eB uol f

energetic and ubiquitous theatrepeonal i ti eso (Hof fman 1987,

61 A popular Canadian vaudeville troupe from 191932. Initially formed during WWI by members of the
Canadian Armyés Third Division for the-wauvliippose of ¢
existence included criszossirg Canada twelve times for the next thirteen years and releasing twenty

seven recordings (Kaffmann and Moogk n.p.).
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man who had arrived in the province in 1901. He founded the BC Dramatic School in

1921 in Victoria, where his high (read: Br
town that was more and more rsgang its persona in the rhythms of graceful Olde
Englando (Hoffman 1987, n.p.). B-mndude® 32, hi
end, but since the Little Theatre movement was in full swing across North America, with

It s missi on fartoather thandotpassiviely recaiveron daplachte the
commerci al enterprises of other nationso (
Webster was quickly hired as the director
Department of Education to further Caren drama. Apertaining to that positiothe
Majorbegan Atravell [ing] the province organi z
screening adjudicators, dispensing theatre pamphlets he had written, and making the
Depart ment 6 s s ub s tganwithiaadllectiorhfora hissDeaméatic br ar vy
School, availabl e to anyon etheipmtineial ammateve d o ( H
theatre association, the BC Drama Festival Association or Theatre BC (as it is now
called),was born This regional offshoot lmame part of a national theatrical network, the
Dominion Drama Festival (DDF), which was in operation from 1932 to 1970, when it

was succeeded by Theatre Canada. As the national theatre, the DDF organized regional
amateur theatre competitions throughoet ¢buntry, bringing in professional
dramaturges/adjudicatorsu sual |y from one of Canadads pa
say, France or Great Britain}o travel around to the various provincial competitions to

judge and ultimately recommend plays wortiiycompeting on the national stage, at the

DDF itself?

62 The argument, naturally, is that despite all the apparent patriotism and nationalism, the DDF and its
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After theDDF-proselytizing visits of Major BullockVe b st er i n t he | at
which Ahad no small share in arousing | ate
plays entered in"@dramafestt al ¢ 1940, 1), the Cariboo Dr a
armed with the mandate to organize regional drama festivals. The first Cariboo Drama
Festival was held in 1939 in Quesnel, with the Legion Hall as the venue, and brought
entries from Williams Lake, PriecGeorge, as well as the local contingent. Preparations
for these festivals had drama companies touring all over the region, honing their
performances for the forthcoming competition. A 1940 newspaper article, reporting on
the preparations for the seconthaal Cariboo Drama Festival, which was also held in
Quesnel, states that

vigorous rehearsals have and will be undertaken, and it is reported that all

of these plays have been developed to a point beyond the amateur

standard. Reports from Williams Lake eid¢ and Prince George indicate

that the same efforts are being applied by the groups in those towns, and

the predications are that the Festival audiences will be treated to a standard

of acting hitherto not achieved in t
Quesnel apparently excelled that year in their increasinoifegsionalized effort for the
high standardsouted by the Major, winning for best pldygst actoand best actress

The awards and | audations pil edingup over
arguably, the golden age of Quesnel Little Theatre. In 1946, Quesnel Little Theatre, with
its membership of fifysf i ve, was fdAsignally honoured by a

committee of the First International Drama Festival, to be held in Nactm represent

the northen part oftheprovinae ( ALi ttl e Theatre Players he

standards were always imported, nemeligenous, and therefore perpetuating the colonial mentality so

prevalent in Canada, that understanding whidht i mat el y fAsets the great good
its past nor in its future, but somewhere outside its own borders, somewherd beyjon' s own possi bi l
(Brown 1971, 38).
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same year, Quesnel cleaned up once again at the regional drama festival, taking top
honours f or JThé/Old LBdy Showsélér Medpttireated,by Charles
Edki ns, and for the playés main performers
play was subsequently taken, in 1950tht® provincialdrama festival in Victoria, which
ended up bringing fihonour sandtoEllaetglsonMr . Edk
Di xon as best actresso (Patenaude 1981, 69
Cariboo Regional Zone Drama Festivahdaso it goes. Over the years, there were the
annual melodramas for Billy Barker Days and the Monty Python diheatres, the
small productions and the large ones.

Performing typically a selection of Samuel Freétidatalogue comedies, dramas,

musicals, English farces and melodramas, Quesnel Little Theatre lost audience and

participant interest asthe yearsworea , especi al #yembessmovwed or A s
away or stopped performing, culminating in the dissolution of the troupe in théamid
| ate 19900s. It has yet to be reformed. Th
ceased in Quesneglfar from it. But the stalwart, cardarrying membership in Theatre
BC, with its Major aims, seems to no |l onge

standardso have been swapped for a good ti

63 Samuel French Inc. is probably the Englisp e aki ng wor |l dé6s most renowned t
licenser and leaser, in business sincethei8506s and named after its cofoul
Frerch. The company has a massive database/collection of copyrighted plays from which to choose and at a
price, naturally, one orders manuscripts.

“AStaro members, as explained to me by Mary Beningf
already welkn own and 1| i ked in the community at | arge, as
following per se, unless it would be a particular directorth@atO h I know that person,
p | aiywhiéh was kind of unfair to the rest of us who dirénd so, you had your stars in Quesnel Little
Theatre that people would go and see and it wasnodt
Well, okay, so my play didnét make as mucdsomoney be
you did have that kind of thingd (2004).
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celebrates InternationalWwoe n 6 s Day with a prvaghacti on of
MonologuesChristmas concerts, school productions and campfire skits continue to be
performed. Any groups forming, though, are often based on the energy and commitment

of one or two fAotraric tiamdi wiaduselss eamdl when
group clustering around them tend to also fade away. Yet, as the history of amateur

theatre in Quesnel shows, there always seems to be a new star on the horizon to reform

the troupesinsomewayorahoe r . Currently, much of Quesn:¢
activity is centred about twenty kilometres south, in its satellite community of Kersley.

As mentioned at the beginning of this section, the formation of the Kersley
Players, a point accordingly stresssd bone of my i nfor mants, was
just happened with Roy Teed. This is something that this community has always done.
ltds just part of community. Thatodos how co
have been coming together to socialind aumanize, to make an imprint on this frontier
and form a community, since the settl ement
out around The Kersley, people began to gather and to organize. And the main gathering
point for Kersley over the yesihas beeits community hall.

The first Kersley Hall gathered its initiatory crowd in the spring of 1924, with the
wedding of Hans Zschiedrich to Liesel Semmler. The hall was constructed on the
northern section of the &rs,chRPadlr,i cdhhs pa olpeme
parentswho never did live therd he house stood empty for a number of years until the
wedding, when the unused building gained a new communal purpose. The Kersley
Far mer s & oreofghe iirdt forinaized organizatis in the community, founded

in January 1925 was the first to begin regularly utilizing the space for its meetings and
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sponsored social events. The hall soon became the hub of Kersley social attivities
school concerts, dances, weddings, church sexvaseiversary parties, potluck suppers,
you name it. Rent was five dollars and included heat, light and janitorial services. A large
wood heater in the basement would be ignited early in the morning to make sure the hall
was warm. Coleman lanterns lighté® rooms. And in the upstairs portion of the hall,
bedding was provided for the children who accompanied their parents. Many children,
now | ong since grown up, have fond memori e
through cracks in the floorboed Dur i ng the 19306s, the hall
doubling in size, in order to accommodate the growing need for a communal meeting
place, especially as moving pictures began being presentedgberig. 2.32.33)

Just as the hall grew, so too ditttcommunity and its social infrastructure. With
a farmingbased economy, it is not surprising that most of the early clubs being formed
were agricultural in nature, with many directed towards keeping children on the land. To
this end, Kessiegyfolfl toboke 4 9dpPoOiiaBotamf Juni ol
Club, Alfalfa Club, Beef Club, Calf Club, all precursors to what would become-khe 4
Club. With the effects of WWII being felt even in little Kersley, women of Kersley and
Australian formed a SewinCircle in February 1941, armed with the mission to knit
socks, gloves, mittens, toques and scarves
bombing victims. Funds were raised through whist and crib tournaments/parties. It was
during the ubk%4@dés,ards edi,s¢ hat the Cari bood
noticed, and this discovery prompted an industrial explosion, bringing many to Kersley
postWWI | . I n 1946, the communitydés first sto

two recent immigrants tthe area, Archie Thompson and Bill Jones. The partnership
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didndét | ast | ong, and by the end of the de
t he K. H. Store, just up the road and acros
name)®® These stores ere gathering points for shooting the breeze, passing the time and
community chitchat. The presence and viability of these stores testifies to the growing

number of norranching Kersleyites and the economic boon affecting the area.

And the boonandboomont i nued i nto the 19500s. Fe
foundation of the Kersley Womends I nstitut
just that; they organized and continue to organikalloween parties, bridal and baby
showers, Christmas concerts, danéés,t her 6 s Day teas, picnics,
workshops, a travelling library, sewing clubs, babysitting courses, cribbage tournaments,
community speakers, ret-reel film showings, student bursaries, classroom fieldtrips,
fundraising auctions, among maother things, including, interestingly enough, skits and
plays. Under the direction of Mary Robins, a pastVIl British immigrant to Kersley,
the WI began performing at both the halls in Kersley and AustPaliamuch
community enjoyment. Husbandswerey en encour aged Ato join t|
supporting r ol-EesdiandGgant@Q03, 85n Th3sfimat &f the WI
was called, by 1955, Kersley Little Theatre. Not much is known or remembered about the
group, but it can be presumed toabeery local and informal community theatre created
and performed for Kersley eyes only. The extent of its existence is also unknown, but one

can surmise that, as a socially relaxed, fluid group, it formed when entertainment was

65 Both stores had closed for business by themRi7 06 s. The Kersl ey Store dwind
early 19606s, while the K.H. | asted intoJdatuare 7006s U
1975. Kersley was without a store until March 1982, when Saskatchewan emigrants, the Gessner and

Samoleski families, opened the Kersley Kupboard (K & K), which now sports a GoleeRusicade and

a new name, the Kersley General Store, althooghl$ still tend to call it the K & K.

®Constructed in 1957 and torn down in the 19706s.
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wanted for a Christmas pgror community barbeque or whladveyou and then
dispersed again afterwards. Like Quesnel entertainment, this too was contingent upon a
Astar, 0 namely the energy, enthusiasm and
documented theatrical performance, whietiuded Mary Robins and many more, took
place i n 1967 to cel ebr at keongdeng Srdijaspthies and C
show was called, was a retrospective of Ke
(cancan, Charleston, square,-go, etc.) music and song. Apparently, the packed hall
was especially del i ghtced Jwidtl ha dti ees 6 [ ft ]woou ro f
bear ds o ( gq-Tetdand GrantQ0038, &2, and after the show, Kersley was
decl ared to be dhoanred owo rtkhien gc | doissetsrti cktns ti,n t
CrockerTeed and Grant 2003, 92).

Working to become an active, clekrit community, Kersley residents founded,
i n 1954, probably the most i mportant organ
Community Assoiation (KCA), which is essentially the municipal governing body of
this unincorporated place. In patriarchal Cariboo fashion, this is an overwhelming male
domi nat ed fgvithwemen filliagnstich Supportive roles as secretaries and
treasurers andnlisted to organize communal social activities. The ancestor of the KCA
began on May 23, 1954 with the initial aim of being a local athletic club, the Kersley
Athletic Club (KAC). Terry Toop, Lower Mainland immigrant, logger, prospector and

proprietor ofthe Torches Caf€ was president, with Elsie Haroldson, the local

%There has been one femal e pr eyear tbrenbytheiabowettddie KCAOG S ¢
community FfAstar, 6 Mary Robins, in the early 19606s.
®Thefirstcaf ® in the area, built in the early 19500s by

1947.
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schoolmistress, as secretary/treasurer. The idea was to form a baseball club, but it quickly
morphed into more, especially after the women got involved. There were no objections
when, five @ys after its inception, a social committee was formed. Dinners, dances,
parties, picnics, turkey shoots and even some baseball games followed. Emphasis on the
importance of healthy recreation, spurred on by the KAC, helped to establish local packs
of LordBadenrPowel | 6s wor |l dwi de organization of ¢
Sports Days were held, teams formed and tournaments played. And people continued to
enjoy the great outdoorsfishing, hunting, camping, prospecting, swimming, ice skating,
snownobiling, skiing, tobogganing, etc.

By 1959, the KAC had reformed itself into the Kersley Recreation Commission
(KRC), a registered organization under the auspices of the British Columbia Recreation
Association. Members began to attend regional coursegramihcial conventions on
recreation management, obviously keenly in
scope and capacity. In 1958, Walter and Betty Edwards, local ranchers, essentially
donated a parcel of land to the community, drawing up-ge@lease contract, in which
the KRC was required to pay the hefty sum of one dollar a®&hoon this communal
land, the KRC laid the groundwork for what has become the Kersley Community
Complex. The first major development for this land was the resoltdgioanstruct a new
community hall. In November 1959, the last rites of the first Kersley Hall were celebrated
in the same way as its initiatory ones, with a wedding. The new Kersley Community Hall

opened its doors in 1960. It was the same year that deafralré Arnoldus opened the

%91n 1997, the land was sold for one dollar to the Cariboo Regional District, making it officially Kersley
communal property.
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Alamo, a local diner and gas station, located almost directly across from the newly
constructed hall® It became something a community staple, providing morning coffee
gab sessions, poorly paid employment to many a local angsiténg for many a waiting
child. The school, the hall and the diner began concentrating community development in
their proximity. The next major development for the KRC was a rather ambitious project
T the construction of a covered arena.

By 1967, thekersley Community Hall had added kitchen and bathroom facilities,
the WI had purchased a kiln, housing it in the Australian Hall and thus starting the local
ceramics club, and the KRC was drawing up plans for an arena. It was in that centennial
year thatlhe Kersley Community Association officially formed, with Tony Selzler, owner
of the K.H. Store, as its first president. It appears to have run concurrently with the KRC
until 1971, when the two amalgamated into the current association. The arena was
finished, after much hard work, in 1972, although additions and improvements have been
made to it almost annually since its fAcomp
celebrate its constructidhIn that same year, Kersleyites voted yes to the implerienta
of a Kersley Recreation tax, an extra property tax to support and sustain their communal
recreational facilities. A local referendum in 1987 reaffirmed this special tax,
reconfirming the sense of communal proprie

complex.

70 Wwith the rerouting of th highway, the first Alamo was bypassed, so a new Alamo was constructed in

1972 about 500 metres south of the first, right alongside Highway 97.

"The Kersley parties of the 606s andilgdobdancinggot h i n
drinking, haskinhaling, drag racing and fighting.
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By the end of the 19706s, Kersleyites w
fitness park, a pottery shaka ball diamond and an arena. With so many facilities and
activities, it was deemed prudent in 1980 to hire a fulltime recreation direetoely
Roy Teed. By 1983, the complexds parking |
By 1985, the arena was expanding to include two fire hall bays, a racquetball court,
weight room and an apartment for the recreation director, whibhiéiy used. By 1987,
thefarceurs the Kersley Players, had formed, performing their risqué plays and finding
their initial good cause in supporting the Caridmon and raised Rick Hansémand his
AMan i n Mot i(seefi. 284)Byl19D0, th®hallwalseing renovated with
new kitchen and bathroom facilities, more storage rooms and wheelchair accessibility
and, notably, a green room for the Play&m2001, anew fire hall was constructethd
in keeping with the seeming cooperation between fire halistheatre troupes that has
been established since Barkerviledaydsye t wo ol d bays now house
community meeting room and Studio P, the soundstage/rehearsal space/storage room of
the Kersley Players. In 2002, a new theatre group madiest appearance on the Kersley
scené the Kersley Musical Theatre. Under the leadership of Janice Butler, a recent
emigrant from southern Alberta, thissoa | | ed-ofif ami g0 t heatre ha
resounding success. The cast and crew of ovehandred, consisting of people from all

over the Quesnel area and beyghgerform annually every February/March their classic

2 The former teacherage was relocated to the communal grounds to house the kiln, which the WI had
donated to the community, and be the clubhouse of the Kersley Mudhens.

3 He hails from Williams Lake.

4 During a recent production, one of the actors was actually commuting from Prince George every evening
to perform.
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musical$®tosellout crowds for a week. The implicat
Kersley Players will be examined at &elapoint. Thus far, though, Kersley and its hall do
seem to be big enou@tto support two separate theatre troupes, although not without
some toes being stepped on and egos bruised.

When, in November 1986, Bobbi Grant was organizing once again the annual
community Christmas party, she wanted to do something different. For years, the

entertainment had been réetreel movies and cartoons along with Santa Glaa$

cour se. But to spice it up, ABobbi Grant s
Christmas play. 6 The play was written, the
came time to name ourselves Bobbi said in

Pl ayer s, 6 a hade Dsakedlaybill 19871 nepd. THus began the Kersley
Players, as one of my informants relates:

In fact, it was out of community spirit that the Kersley Players evolved. It

was fun. It wa$ | think we got involved actually before there was video

games and all that. You know, it was entertainment. It westamment

for the community and for the peopl e
whole thingil mean, | dondt eviewestktadoWw i f vy
with i well, we did thatone pldf¢ . Then we got involved
movies and stuff into the commuyiand showing them at the hall. And

Roy, you know, has always kind of written plays. You know, we got

wedd started doing things at Christm

5 Since 2002, the Kersley Musical Theatre has perforArete of Green Gablegnnig Wagon Wheels

West Fiddler on the RogfOliver andWizard d Oz

6 1n 2008, the hall underwent renovations yet again, with an extension being added on the stage end (the
east side) to theatrically accommodate the two theatre troupes with a larger stage and expanded backstage
space. | have not seen the results qreaBy.

“ remember telling kids at school that my mother h
was a storyteller extraordinaire, who could tell fantastic tales about exploits with his reindeer and deftly
handle any prying questions from pigous youngsters. In later years, he was accused of child molestation.
But his stories, coupled with the sleigh and deer tracks in our yard (put there by my father, | rationally
realize now), fed my sense of wonder, the sense that led me into folkkoristi

"8 The silent movieShoot Out at the Kersley Salgdrom 1972.
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thing. And it al/l kind of evoilved ou
and it was fun. (Jack Grant 2002)

The Kersley Playersdé creation gelled becau
socializing and humanizing of the frontier. Years of communitytgge¢thers and
organizing and generating fun were the culture medium frorohathis theatre troupe
could grow and evolve.

Emerging from such a communal network, it seems apropos that the Players
perform only plays written by a local community member, \thign majority ofmonetary
benefits being generated going to local grougse elementary school, the volunteer fire
department, the community association, the
the Mudhens, the-# club, and so on. Tens of thousands of dollars have been fundraised
over the years through the cateringhe thany dinner theatres, and the provision of such
Aan opportunity for | ocal groups to raise
effort is a very important -PeadrahdGoaht2d®% i ng a
89). Along with their annddundraising plays, the Kersley Playérsvell, a kind of
of fshoot of them anyhow hgve staged trua to theirforginsma | | vy
and perform a Roy Teed Christmas skit for the annual community Christmas party, just as
they did back irl986.

While still yoked very much to the local, the Kersley Players joined, 0,188t
provincial community theatre organization, TheatreiB&regional member of Theatre
Canada and soon found themselves thrust onto foreign stages performing troffron
outsiders. The repercussions of this decision resound today, as the apparent

Aprofessionalizedo direction of the troupe
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claim that the fun died when thdepthroupe | e
investigation into this serious versus fun imbroglio, this professional versus amateur
brouhaha, will be undertaken in Act IV, but in acting away, the Kersley Players have
increasingly honed their craft under professional direction and guidaoce® mention

t he Maj or @ changesmale qudeshaturally, resulted. Since their

membership in Theatre BC, the Kersley Players have won over forty awards (individually
and collectively) at regional drama festivals in the Central Interior Zone (&¥#)ich

includes the towns of 100 Mile House, Williams Lake, Quesnel and Prince Gsegge

fig. 2.35) They have been regaled with laurels for best actors and best actresses, best
ensembles and best backstage crews, best costumes and begsserippppendix for

an overview of all the plays and their honours). They have been selected as scene
development or workshop plays on several occasions, earning berths to Maihgtage

provincial drama competitiomndthusbringing their performances to a trukgder

audience. In 2000 witihe Ghost of Donegal Hetch, WHeeeand again in 2008 with

The GoodGame t he Ker sl ey Pl ayers were selected
production, chosen to represent the zatMainstage. On both these occasions, Roy

Teedhas received merits for his original scripts and recognition of his talent. His scripts

are now actually making their way into the repertoire of other theatre troupes around the
province, so it is not a complete aberration to see what was once a Kdagketydray

being performed by a whole new set of players in Maple Ridyilbams Lake or

Prince George

® The province is divided into ten regions or zones. There are currently seventy member clubs of Theatre
BC provincewide, according to the member list for 26R807.
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Fig. 2.26. Barkervilledéds Williams
Photo courtesy of the BC Archives collectiooall nurber: A-03761.
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OCCIDENTAL HOTEL QUESNEL BC. \%‘

Fig. 2.27. Occidental Hotel in Quesnel. Photo courtesy of the Quesnel Museum & Aicbatesumber:
P1982.8.1.

Fig. 2.28. New Cariboo Hotel in Quesr'lie Empress Theatre, commonl called the Strand Theatre, is to
the left. Photo cortesy of the Quesnel Museum & Archiviesall number: P1998.3.1.1.
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Fig. 2.29. Quesnel ds Rex Theatre on the ircdlght. Phot
number: P1992.100.5.
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Fig. 2.30. Dance inside the Rex Theatre, Qesnel, circadl820 Phot o courtesy of the
& Archivesi call number: P1986.101.1.
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F|g 2.31. The Legion HaII in Quesnel Photo courtesy of the Quesnel Museum & Arcleaiésumber:
P5975.491.1.

Fig. 2.32. Expansion on the orlglnal Kersley HaII airc1 93006
Archivesi call number: P2000.4.1.

Photo courtesy
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Fig. 2.33. The old Kersley Hall, as it currently stands disused and abandoned today. The snowy slopes of
Green Mountain loom in the background. Photo courtesy of Jubeg.G

Fig. 2.34. Rick Hansen receiving the proceeds fidra Dinner Partyperformances, along with a VHS of
the play (it is in his hand). KCA president, John Grimm (right) did the honour, while Ted Melanson
(centre), principal of Kersley Elementary Sohdeld the megaphone. April 1, 1987 in the Kersley
Community Complex parking lot. Photo courtesy of Kathie Ardell Prentice.
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Fig. 2.35. Map of British Columbia showing the ten regional zones of Theatre BC. The Kersley Players
belong to the Central Inter zone.Source Theatre BChttp://www.theatrebc.org/bckgrndr/TBCmap.htm
(accessed September 20, 2009).

The Theatrical Season of the Kersley Community Hall
In which the significance, or lack thereof, of the calendrical pament of the plays is
explored and n which the tangible structure of the Kersley Community Hall is
described, highlighting the structural modifications made in order to accommodate the
Players.

For those scholars of the ritual origins theoretical persuasion, just the fact that

theseplays are typically performed in the spring would be enough to elicit an ejaculatory
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whoop, inseminating the plays with some calendrical fertility rite explanation. And while
it is perhaps significant that these plays are, generally speaking, annuglcg@toms for
Kersleyites, there are no magicgigious overtones or undertones as to their seasonal
placement. Indeed, as Jack Santino points out, astrological and calendrical plottings
cannot account completely for customary practices:

The turning of tle seasons (and the chores this brings) along with the

journeys of the sun, moon, and stars, while they may have been the

primary inspirations of many of our feasts, festivals, and celebrations, are

in themselves not enough to explain them. One can onbukgte about

some prehistoric time and place where festivals of the solstices were that

and only that, pure and simple. In any recorded history, no matter how

ancient, festivals are dressed up in religion, politics, commerce, and

society. That is, festival as they are understood by their celebrants, are

culturally specific: they honor deities, commemorate significant historical

events, and solidify social ties. (1994, 23)
Solidifying social ties seems to be something of a pragmatic and practical iv@éoata
Caribooite during the I ong, dark, cold win
this process of social connection,iitas one
definitely helps in the wintetimes to get over those winter bfgtyou know. We start
rehearsing around Janugfye br uary, you know, and ités a
somet hing. [ JGJ: Cabin fever.] Yeah, yeah,
Living in a northern clime, with its extensive winters and #wation that such cold and
darkness succour, there is a basic human compulsion for contact, for sociality, for
connections to overcome those winter blahs and curtail that cabin fever. Theatre has
fulfilled this winter social function in the Cariboo areace the first settlements and

pioneers began organizing themselves. That said, though, getting together for playtime

during these winter months and working towards a grand unveiling in the spring is, in a
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way, echoing the very process of the earth ideting its hibernating months. Truly,
Al s] pring begins in the dead of wintero (S
anticipation of its arrival start in the darkness and help stave off the cold.
Seasonally and symbolically, spring is a tiofeebirth, and as such, is a time
fecund with customary practices and folkloric traditions. Simon J. Bronner, in his
examination of student folklore, notes this human predilection for spring festivities:
Spring seems to bring out the most hilarity in stud. Spring festivals,
known as Ariots, o firites, o Aflings, 0
that the school year is almost over, the days are longer, and the sun is
shining once again. Typically, the festivities are meant to release tension
shortyle f ore finals. Thereds pattern to
is ancient: the connection of spring with birth and renewal. People come
out of their womHike homes and emerge outside to flourish. Spring is
also a time when the ground becomes feraind many college festivities
respond with tree and flower planting ceremonies. Spring to the ancients
was also a time of reversal. The light replaces the dark, the green replaces
the brown, the warmth replaces the cold. In keeping with this idea, many
spring festivities feature comic reversals. Men dress as women, students
act as faculty, adults act as children. (1990493
Thematically, fARoyo plays certainly follow
replacing the culturally codified Caribanorms with jesting, farcical nonsenseyalsbe
explored in thenextAct. In this sense, the performance of these plays in the spring very
much fits with this ancient, archetypal release into the light and the subsequent
celebratory license.
While it may be tempting to interpret the placement of these plays along such
symbolically cosmic and calendrical lines and times, the timeframe truly affecting and
enforcing the playsé placement i s much mor

delineation of timeand schedule coordination. Autumn, late spring/early summer

productions have become increasingly common, especially as considerations are made for
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Pl ayersd6 |lives outside of the play real m.
provincial competitios, which typically take place in June, have pushed, in some cases,
the play rehearsals into spring itself, the final productions happening in May or June. This
lessens the time committed to play development, a welcome respite for the Players,
acknowledgindife duties and responsibilities outside the playground. One simply cannot
play all the time. The creation of the Kersley Musical Theatre, with its February/March
productions, have also initiated scheduling conflicts for those Players acting in both
troupes, as well as tensions regarding the sharing of spaces and amenities. The intensity
of play involvement often requires some downtime, so with the two Kersley troupes
acting too closely in conjunction with one another, there can be Player and community
exhaustion. And exhausted Players often do not want to come out and play, and their
absence is felt deeply in a small troupe that needs as many Players as it can scrounge up
and is often scrambling for more. So, for those scholars of the ritual origins persua
the ejaculatory jubilations are a bit premature. The time of the season for the Kersley
Player plays is primarily dependent upon human schedyé&s/wright whims, Player
availability, venue bookings and the like.

The ludic venuealwaysbooked forthe Players, is the local community hall.
Since its construction in 1960, the current Kersley Community Hall has been the
communal gathering poirisee fig. 2.36)With a decidedly pragmatic and basic
architectural design, the hall is essentially a reguiéar box, once clad in plywood,
painted brown, and now covered in light blue and white aluminium siding. Like many
community halls, it is a dark, cold space, with little natural lighting except from the few,

small, wiremeshed windows placed high up nds ceiling along its southern side. It
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sports a practical hardwood floor with increasingly faint red lines of athletic boundaries
from the time when it was utilized as the local school gymnasium. It smells, quite
naturally, of hall, that cold, slightly nsty odour of shuin spaces being opened up after a
period of abandonment. The walls are painted a muted dusty rose colour and bare the
cracks and incisions, the wear and tear, of perpetuatibeking for all manner of
occasions. A wooden chair rail dsithe hall walls separating the complementary muted
grey colour underneath from the pink above.

One enters the hall through double doors from the western end into a drafty
vestibule. Walking briefly through the vestibule, one passes through yet asetloér
double doors into the great space itself. The stage is positioned directly in front, across
the expanse of floor, at the far, eastern end of the hall, framed by its burgundy velveteen
drapesClusters of rooms, mostly new additions and renovatioedge the hall space
along the western and northern edges. A storage room housing tables and chairs and other
bits and bobs lies on the right side of the vestibule, while the cloak and boot room lies on
the left side. Running up along the left, northedesif the hall aréour doorways, the
first two being the former bathrooms, which now hoasgtorage room arttie liquor
roomi there is a window into the room for the selling of wares. Next comes the expanded
kitchen, with its industrial dishwasher awebtgas ranges, large freezer and even larger
commercial refrigerator, making it one of the best hall kitchens, ifhadiest, in the
Quesnel are? It too houses windows into the hall, one for the delivery of dirty dishes

and the other, larger one forgmg food, and even has an actual window and door

80 This assessment c@s from experience. | am the daughter of the caterer who pretty much designed the
Kersley Hall kitchen to be her dream catering kitchéots of counter space, a whole area for washing up,
multiple sinks, just all the facilities necessary for smeottming food service.



looking north across the parking lot towards the arena, tennis courts and ball diamond.
The last doorway, up near the stage on the left, leads to a mini hallway with branches
leading to the various toiléhcilities and a hall exit. Along the stage end itself, there are
two doorways; the one on the left heads to the basement and the furnace and more
storage, while the one on the right leads up to the $sagefig. 2.382.42)

Never constructed witteal theatre in mind, the stage, for years, was more of a
place for bands to set up and/or kids to run around and jump off of. Again, access to the
stage was only from the front, and there was no backstage space excepting a broom closet
and a slightly biggeramtry-like closet. This made for some close quarters during those
early Kersley Player plays, as the actors huddled and sweated behind the backdrops,
desperately having to urinate, as some of the stories go. With the increasing development
ofthe KersleyPayers and their plays into an annua
dramaturgical growth through its involvement with Theatre BC, their operating space also
began to develop as well. Instead of a shabby, white and grey walled stage with brown,
plywoad flooring, all is now painted black. Stage extenders have been built. And the
ceiling of the hall now sports mounts for professional theatrical ligltteg fig. 2.40
2.41)

The hall renovations in 1990 took the needs of the Players into considanradion
a Agreen roomo was built onto the hall s n
importantly, bathroom acceéSee fig. 2.37 and 2.43.45) The green room is a small,
windowless room, its walls today cluttered with the paraphernalia of pksts scraps
of wallpaper from various productions, lines of paint, framed certificates of theatrical

awards, the miscellaneous, material {ziorac of memories. There is also a trapdoor in
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the floor, since the room is level with the stage, and thatrnadéh space is utilized for
storage and/ or for when it iIis necessary to
fallen into a stream, as was the cas8tirangers on a Glad® Indeed, the spatial

accommodations mirror the increasingly slick productiamsyhich one finds headsets

and electronics backstage instead of hand signals and manual light switches. Further
accommodating the Players and refining this playground, a formdrdiirbay has been

granted as a practice space or studio by the Kersleyr@mity Association. With the

construction of a new firkall south of the hall in 2001, two bays were left empty, and

have since been renovated into a community meeting room and Studio P, the sound stage

of the Kersley PlayerSee fig. 2.462.49) StudioP has a small raised platform or stage,

again painted black, and contains all the costumes, props, lights, wall flats, stage

extensions and memorabilia collected and constructed over the years. This space has
allowed the Kersley Players to move out of iadl for rehearsals, also giving them a

room of their very own for preroduction preparations and waump (putting on makeip

and costumes, drinking beer, etc.) before walking across the parking lot to the hall, where
they can now sneak in backstage tlgiothe bathroom entrance. No more mucking about

in hall bathrooms, private homes or arena rodm2008, for the first time ever, the
Kersley Community Hall became the venue fo
Festival and the Kersley Players the holstgpreparation for this event, an extensive and
expensiv€r enovation of the hallés stage was pl

secured through recreation grants, the whole eastern end of the hall, which is to say, the

8 This was done with cold water during the final sho
backstage crewbs delight.
82t cost approximately a quarter of a million dollars.
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stage end, has been expandedatang a much larger backstage area, including an
increased basement space. There are now dressing rooms and proper toilet facilities for
performers.

Despite all the refinements to this playground and the accommodations for its
players, the hall remainshall andnota theatre. It still smells of hall. It still lacks risers
and good acoustics. It continues to be used daily for a myriad of community affairs and
life-cycle marker$ meetings, marriages, parties, memorials, reunions, craft sales,
dances, poticksi not unlike those mukfunctional western theatre spaces so typical of
the Gold Rush and its frontier towns. The Players themselves have performead on
stages and ireal theatres throughout the province now, and yet, they remain tied to this
redangular box plunked down in the middle of nowhere. There isamethingabout
the space, as one of my informants notes:

I mean nothing against the Kersley Hall, but | mean for as many pebple
mean, they sell out all the tinid mean, they could gtw the Correlieu

theatre, right, and have a proper st
because it seems |ike itbés a Kersley
l'ittle hall. Youdbre going in. You si
Grimm 2004)

A Kersl ey thing, o0 the Players are irrevoca

and it is this communal proprietary air and clogmrtered atmosphere which envelops
the performances and makes them successive suctespet to be elaborated an

Act IV.
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Fig. 2.36. Kersley Communit Hall, as seen Iokig southeast.

Fig. 2.37. Addition to the Kersley Hall in 1990, as seen from the north. Photo courtesy of Roy Teed.
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