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ABSTRACT
~

~A1_though there has.béen a dra‘atxc upsurge 1n r.ha

8 amount of Literary n\ar.erxal :egardxng “life in outport "

Newfoundland, ‘little has been done m tha

rea of compatuon
i

of f:.c :Lonal and non f;ct nal portrayels. s thesxa 0. -

tc: wh).ch these portrayals aecurately reflact the uctuﬁl

roles of women in ‘the tradluenal Newfoundland outport.

Three writers qgve been sel\ected-to prsaent a cro. 8
of v1ewa covering the ‘period’ t‘rom 1900:to 198({.‘ Normak
Duncan, xn The wax ‘of ‘The Sea, mterprets Newfoundland ~

outpott hfe at t‘ne heglnmng of the 'twenueth c.enmry,

presenung women m t‘neu tradxtmnal roles. By contrast,
Margaret Duley, a Newfoundland ‘woman wntxng abcue New\foundlandx :

wcuuen, developa ).n he;&wels mulu-dxn\ennonal. Eema e .

ptotagem.sta who reﬂect a new sTnse cf 1ndependenCe and‘

“ struggle. T‘F ehird wrn:er to be exammed LB Mn:hael Coc{

whose pl.ay 'merga 3 Creed u' chosen becauae t.ha £amue X




of, nnn—hﬁtmngl atudxea of outpope swomen cnver ng the same >

) nme petkod' The Nai_’_“_“y—“ reter@nce are: Hxld,
-
& Chaulk Murray 8. Hon T‘har( 50%, which is .an sx.te_ng.lve nbudy

? / soc:.oloqxcal atudxes. slgmfx.cant dﬁterences do’ occuz.

These van.atxons can be uttr;buted £or t)le moat pn‘t both tc

- . the" attu:udes towurds women Of the rupecuve wrﬂ:ers and to




_prevmus three hundred yea s. h outpottu especxally, *

ly unchangad. .

< lthe pattern of exl.stence remained vu't'

Women served' two' major role

: sknls as chndren, grevf up,, matnad. ‘bore. cmldr_en of. theu o

1 utenca ccnomy re uu:ed. Purf.hamore,
!




.. labor raqu:y;'ed td' mak_e those items.

" household activities.

,gene:ally needsd a woman to contnbuta ‘ta. the shore. production ;
‘ i

fact, most men took priide in ‘the fact they 'didn't know-where

k. ~ e - - =
¢ . ) A\

. gac o5, 0 = o2 b el
éqglof Canada's Atla‘ntic.?olk_lpi’e and Foikl;}e series, is~an 2
extensive record of the outport. yoman's 1ife. “Using the

cammumty of Blllaton, ﬁonav,y a Bay, M\\n:ay focuses on the : °

female element from /many pzunta of view.. s'ne descans the

learmnq yeats of ch.tldhocd, chrnugh adolescfhce, to courtshl.p\\

at - a _young age knew the value of houaehold guods and the &
As the young gxrl‘ grqw- '
into womanhood, - she assumed the many' r.o;és,'exp'ectad of h‘er.

However, not all of thés'e reéponsiﬁilﬁ.ie‘s .wexﬂe related to

Ina fu}ung communxty, the’fis’hemar‘i X J

of his cat;ch LA smgle man depended’ on h:.s nother ar: suter

.
to provxd‘ this service, while the marned nan expacted his

v p sl
wife to share'in his labor. Yet, although most wumen vxawa/:l‘J o

these shote duties as a necesury partner ship thh theu
husbanda,

t‘ha husbands did nof. as’ a rule recxprcaate by d b
agsuming’ iparé of the wives'

dur_.uw inside ‘the home. In '




o . é ~__ X ' r

afything ‘was" in the house. Meald were prebayed and set
‘beford the gan .as required. "It vas a rare man indeed who :
did any work for his wife in the house, even though women - i

-oftén did men's work outdoots."3 However, e male mambeu

." 2 of ‘the cutpgt sccxety :ecognxzed the’ contr but!.on m ds hy a”

tei;abla and hard‘lwork g woman. ulder me

espe

L ¥ at 1E a mammar

get nowharea "4 e \

c‘Ro\res that’ made: up the day for l€he a o
3 N b >‘ . o <. g8

\ N (Em sunner’ _her day could take her %rom house ‘
» . \:\oxgarden, to stable, to meadow, to stage, to , <
NP A

ake. 'In f4l} ‘her days were taken up picking . . st 5
1 § : - berries, \harvest:mg crops, making preserves, § o 4
} € cleaning house, prepanng for Christmas- .
i ' - and domg prelln\mary preparations  for- making

) wool. I inter, -carding, - spmning. knitting *
x -wool, se g clothes, jomxnrg qu:.lts and 3
e hook:.ng mats, ‘were'all done - indoor - L
woman had! little 1exsure time, for in add‘ ion - g
to havmgv o pull her-own weight ‘at a variety *
of jobs, she had'toi.sée that Wamuy was -
properly fed and 'car:ed {or.

Nor was a wofman uxcusgd Erom outdqors éblxgatmna 1E she had
Ta young 1nfazr(to care Eor. In such cases. tho addluonal
xe!ponsxbx.hty for c‘mld care was plaeed upon a young daughtw

“or a neighbor's child. ' “:° B gEo PR S N

In spxte of the hatd world, women enjoyed -the companlonshxp i
R 5

of other women y.n the perfdrmance of outside duties: Howovar.

work and recrea!sl.on wera hax‘dly dxsbinguuhable. ““For exumple,

"' as a voran uocxaliz yxth other woml
. N 1

n,ghe seldom auwad

ROk 3




heXx. hanqarto be idle, for km.'.ung, ctochet or quxlt patches

e % Eere uauauy brought along. The. "kitchen qarden" was alae

peroganvg-z of women, who often did the weedmg "while
=) ‘taking a spell." However, Hilda Chaulk Murray concludes

' that'the average woman felt.that her life was satisfying-

+-"She worked hard but 'she’ was not a slave. she vas her |

E):\e Mainstay of

husband s partner, more than fifty perqent—

The viaw:of the outport woman as prase_nf.ed by .Hilda'
Chaulk Mutray _can be .supperted by reference to a number of
other studma., -All of these substantJAe the accounts sha
gifte‘.s of ﬁﬁvan@ous corftrn:uuons made py the female smber
of the commnity as she proéress’ed through childhood ‘

. adolescence, coui&uhig,.ma:rfage and niothérhoodv... BArticularly
relevanc are the stud).es ofl Dona Lee Bavxs, Ellen Antlar.
7 &nd THe Women s Unemployment Study Group.7
L Dona Lee Davis's work, Blood and Nerves, is a ‘1983
1 o pubhcatmn ‘of the anutute of' SOCLal and Ecenomxc Ruearch
Centre at Memorial. Un:.vérau-_y of Newfoundland. 'nu- revised,
.' ‘. edlteﬂ{ vetsmn of her Fh D. dxssqrtauon focusas on women of
S the souf.hwedt céast of Nawfoundland, Erom Hermitage to,

' P(,)rt-aux—Basques,‘ vut'h Hex"r_n;tng? a8 vthe ceqtral.a_r:aa of ~

conc’entration--‘/!ncluded in this inti_mAt.ifatp_dy are vt: ‘p!/eu

‘the




‘- . B

i history of the Newfoundland Eishinq induatry, Iife c;{clee of

women J.n the az:’a, wonen' s stat:’u und self Lmaqu. and women' s

e health - . <
» C - -/“

= - Accordlnq to Davis, the age of- asgummg adult ~

. x:esponsrbxutiea generany dapgnded upon the sxze of the
" £family and :.ts Jdegree. ok viabxlz.ty thhm a marginal econamy.

“In 1arger ﬁamﬂ#es. “yinere r.hal.r labor ‘was not needed. gul.s

wlere encoutaqeﬂ to leéva “8 Fgrthermoxe, it was not unuuual

" for. .50me gxrls as young as n yeaks of age to be nlf

’,suppol‘tlng. Under such gireinstances, choice of work was® 5
sevérely limltqd, the majoncy I’Erked as servmg g\rla ' ‘ ¥
whxle teachx.ng schoolk became the: perogatwe of the better. \

educaced. Davu ‘s 1gformants x‘ecalled thefT your.h as’a -
.period of "ha%d work, hard nmes...and a lot of Eun."9 N §

’

However. this bleak picture is modified by Erequent ~

reﬁerenca to t}\a h:.gh degree of fallowship whu:h marked group °

actxv),t;es. Ffs Murray's acc’ounQ also nobes, there was' no

¥ 7 sharp amuan,\oh between work - and play, as’ many of the e

dutna perfcmed by t)\e gtonp were regarded als#s a £orm nf

vrecreaf_mn, s B . iz i .
' Davin also draws utt(en.tion to the network of the ‘extended

famxly syatem, whlch fostered compatibility an o-apératierr—

in pn.vate life ad well .as in the producuon of flah tor: +

rnarker.. ‘Many yaung - ‘cnuples began married l.x.fa uharmq &he

homa of parents’ and ‘other members of ths famny. As’the . o

younger fami Ly graw and evantually uet up separate l.va.ng




e con;rxbutors to hcusehold enterprxse dxd not. allow them econcmic

= nore sat1sf91ng t.o concribu:e : 3

* the pefédrmaﬂc’c of uanie

Lo 1A al‘l euhsl.dtunca acH

of the grandparents. home. H’\en Qlde! membetl of a Eanu.ly % 2 ¥
were np longer -able o care for theriselvas, they wers apaily - e

‘taken in' by’ :el.anvu-. Then too, a child ﬁam a 1arge CE v S

adoptad' by reiatxve- who

family é:ould. be. undf!iu_iau:y

reccrdn that (he rola bf vomen as nSn-p‘aid'

mdependence._ And unce there was’ no dxffaunce in the uork =
_.roles fo: amqle and marned women, the mjoruy ‘felt u. wa-

eheu‘ own houleholds :hmuqh

.lnarn.aga.— conqequantl' wonen were pngpared fcr mat.rxmny af: w24

ar\ enrly age. y wad.d:mga, of course, were coimunny affauu

Lawith evetyone welcome. Bo\:h Davu and Muxuy concur that

mala/_.fe!nal_e:work r_plgq »{:’e canéxd’ercd complamentary,_ .‘wxr.h g
1oloq1ca1). linkad." i ¢ "

Lties the woman 8. contrxbuu.on

was u nacesutyh: 'rhe qardun p[at, which nvo).ved the grovu.nq

. ¢£ vagetablas rat:har than flwer ; wa! ehi

le ruponuib;lny L g S8

oE f.h woman Dnviu aluo conours with Murray a,n tha ca}aloqua .

. of L lona). work cycl

A mtuze hal.pma;e clearly made a . .




who waa easy to get nlong thh handled,/fxnance! wau. kapt g F

a good houae and’ raised her chxldreh well. Few wom

on any of these counts, "13 = % i .

n s.uud

Ellen Antler's 1976 study, Women's Wogk in Newfoundland | -, i
Fishing Pamilies, is also compatible witlk the’ previously 5

'mer'yticned wark.s. This ra-earch concantratea ‘on “the outpert . 2

oloman m telatxon to her dutiauv : sted: with tha P

OE a,og od»:.ty (fxsh) for mbrket In addxm.on. Antlet'

R 'Eragu the changes thnr. huve evolved‘ over the yearu ‘from the 1

ponit\)n of co-proddcei’ in a producer wned and cdntroue

fnhery, t.o that oE wage ).abourer 'xn capl.tal.ut awnad fxsh
plants and non-na,gq labourérs in the pnvacy of theu homes . "14

Mtler also :.racau women's ufe cycles f:om e tradxtxonal '-‘ s *

to the modern as well as the muxng avént ~and dx S ag s

of ‘both. 'For womer in the tradn.xonal fibhing ‘community, summer™
was q tlme of Erenzxed acu\uty. as the men depended on the '- "
labor oE wives and daughtors for th& shore proc)nnng of the . | E
catch. . Nen wopld bring the fish adhore .and with the help of = '
s the women would hqad, -pln and gut the fish. However, the = *
ragpdnnbxlxty of cunng f.he fish was assigned mnnly_r.o the i
omen' and gu'l.s.‘--" pd P ! : )
Women chd noc ?;et'pud when their l.ubor was upphed . o ’
‘to f.he worl; of‘thau own crowd' but the value of r.hur wor
) mad- a ugmf;cam: dxffannca to e.he houuhold. ’l'hu v;ma
in a co-oparatxve, !.abor xnt.enhxve enterprua «<can be undarnr.ood .

zn rela:mn to the uandard of paymant. mad.e to 'the male



bers of the crew.

For example, a man who had no wife,

mbtl;@r, or sister to contribute to the shore effory, received

hal

,Eul‘

conéhﬁbutxon in curing the fish as well as her dut:.eu in

post-xndustnal outporr, wpmen a;e

;eneral.

‘a share Qf the catch. When he married, he received a’.

share, with the addxtxonal sum representxng his wlfe 8

ding and caring for the ctew.“’

The ,cha‘nggs that__have taken'

They hnve been proletar:.amzed.

lacé in recent years™ '
-3 pérrﬁéated: all»aspects of life. for the.Newftzundland ‘woman
nd for! the outport: wcman in. partxcular. ¢ In chxs

rag’ard, Newfoundfand is no dxfferent from other ateas which

5 have,g.o_ne through traumatic and"’&ramatlc changes. Antier’ says:
i N " '

It has been

a coercive process in Newfoundland just as it
‘has been elsewhere, and not all thé changes
have been in the condition of work... IOuf_pazt
women now £ind themselves suffering” the- \
same isolation, aljenation and 'sense of =~ ,

' powerlessness, that. 91ague women in urban,

industrial ‘eentresl

A .

ntler also belxeves that the modern. '

' "not confuaed by competmg

.soclal scxence explannt;cns of their condxtxons and remam by

far the most ke&n analysts of recané even!

publxshed :in 1983, the resulr. ‘of 'a three’ year stuﬁy\og

Also relevanm r.ha topit under l}is

%

s."18
/

ussion is‘a repott

. the lives ‘of unemployed and worklnq women in the provmce.

vNot For Noth).ng waa resaarched by a panul of eight women -and

fundud by. thé Offxce of Sacretary of State’-g\lt Govers such’




J.R\po!ta-née of the extended fam:

- "
~, . g v
.
" topics as "The Women who Work-in Fish P\ants, "Women and %
Crafts, opien and wWelfare," "Non Um.onxzed Working m:men
and the Law," "ungmploygd Women in Newfoundland and Labrador.® . ¢

This study also substantiates those by Murray, Davis and -
Antler in such areas as the early induction into the work

force, the necessxtx of co-operatxve effort, the value of

'non-wage Labor of worten, -as weu _as"the need for a multipucxty

of s)uil.s in. prov).ch.ng for the neéeds of a fam.l.y.- ‘l'he seasonal v,

d}.ctates of surv:wal in a natuzfi envxrohmen!: alanq wnh the
1ly. network are observed. Not

For Not‘nlng. lx.ke thée Am:lex study, also focuses on ‘the*

modern woman as well. as the Wwoman who is r.n transition from !

the traditional to the present life style. Differences also

result from a gradual trend towards the dissolution of

extended family ties.

“In conclusmn, the traditiopal role of women in the R
Newfcundland dutport appears to have been that of Kard worker
and helpm&e. T’he woman was recogm.zed uske max\/stay of

the family. she was the catalyst in a f.xghtly knit, co-operatxve

and isolated community. "She was her husband's partner, more

than £ifty percent."20 - -
- . . 3

3. )

Norman Duncan, Margaret Duley and Michael Cock are

three writers: in whose literary works women play a significant —/]

role. While most of Duncan's fiction centres on male characters, .




J ' T T & ® 4 9
¢ with the emphasis being on adventure stdries- for boys, the ‘
stories that comprise the collection The Wiy 'ofl the~Sea
provlde several 1n:erest1nq perspectxves on outporx women.‘ ‘\ Lo
Of even greater importance to/;hl.s present stud)( are the
three novels of Margaret- Duley, The Eyes ‘f. the Gull, COIG
Pastoral, and Highway to Valour, a,ll-of which have femaleﬁ'

characters -as .their protagonxsts. In the Exeld of drama,

estxng analyus of an outport “woman -is’ provided ', # .-

ok i There‘(a s Creed. v(hne women are .prominent: . °

the most inte

Ln many\ othe) wcrks of, £istion: and drama, theé above mentioned
works will form the focus of this study. R4 )

Over the pas;‘. few years, Vsome ‘attention -has beéun tc’) be
paid to these writers ):')y cr1€ics’. While.-a coupie of studies
have be:en done on Duncan, notably a short analysis by P{t‘.n:k

SO 'Flaherty and a thesls by ’I'homas Mcore,21 ne).t)ler of these

L
rﬂdeals to any extent wu:h the functxcn of women in that

# 'wricar s works. . More det;axled analysls ‘has been dona,

‘however, in the case, of. Hatgaret Duley. Dr. Alxson Pede'

} has yritten'a co’mpre‘henaxve agcount of Duley s Lh-zm

- wnr‘ks. paying particular attention. té the writer's g*ceptians
g 224 s b 2

+, of outport’ women.22 The women in Duley's novels form the . -

sub]ect of angrc clé by Patricia Donnelly -as well as two

pxeces "by ‘Lirda Whelan.23 S

whxle many rev1ews of chhael Wook's plays, xncludxng
’I‘hez‘esu 8 Creed. have appeured 1 pr.\nt, the most deﬂmu:xve

sf.atem_entg about the \perceptiona of, womeh ‘in thxs parucular




play, come from the author hxmlelf. A detailed di-cui'sion §

of ouf.gort women as pr n ed -in Theresa's Creed will be

'all.uded t%‘durmg the .course of this present study. Aluo of"’
‘note are the . of Roberta. Budl who ‘calls Thorses's '

_Creed "the ultimate depiction of.the outport wmn.g‘

drawing atr.entxon to the narrowness of choice and tRe hardships

- .-

ched by these women. Buchanan aLsc rqtara .to an 1ncreaungly

graphic presentauon of wom-n xn recent t}éﬂtucal producuonu

P
n Newtound].and, many nf vihich teveal tl\e pralunce of a ¥ . .
"strorg feminine orxantauon."25 Cook Himserf seems to hold, ’
a s‘xmiur pu’sitian, noting in an_artic): entitled "Culture

as CaFicature," the'prumxnance in recent politically-oriented

" 26 X

satirical drama, of' the strong vu.lled uometi.mel angry woman .
& B g ,
LA
S ~ & - N :
v LoD .




CHAPTER TWO ~— e

mmmmﬁnlmm;smmovmsu =
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The first twentieth century writer to include outport- (\ " 2

3 . > -
Newfoundland women in his fiction was Norman Duncan. Born in -

1871'in Ndrth Norwich Toﬁnship, C‘)x’for‘d County. o—nta;imc,
Dum:nn also lived xnrother Ontano téwns. From 1891-1895 he 1
attended the University of Toronto. He dxd not graduate, t
o howaver, ,and began .a career in journalism in the United Stal? g
“tn the summer of 1900, Duncan made his first visit to L
Newfoundland, that 'frayed edge' of North America which was.
. to be a well—sgrin&,af inspitation\for him. Subsequently,
he made several other visits during which time' he dev_eldped
. a deep bond of friendship with the Mariuel family of Exploits
" Island in Notre Dame Bay. He also visited Sir Wilfred

. . Grenfell on the coast of Labrador in 1903. During his

‘lifetime, Duncan was to travel to the Near East and Australia; -~ 7

but no mereuulons ware great_ax‘ than those he formed‘ as al

result of-his Newfoundland visits. 1In all, he wrote e\lav.e'n "
" books on Newfoundland,' one of which was a collection of short

stories entitled.The Way of-the- Sea, which pr :i.deu thd‘bqlﬁ ,

indicaﬁion of his portrayal of Newfoundland ydmen and presents g




' ten st;onea, only three: deal w:u:h woimen :o any ;1gmncan

No’rmén Duncan shows bcth depth cf peteepuon and ehpnthy‘
land culcug‘e by depx*xng -

esen ‘m\ of th&

as the exxstence ‘of | a’

wm—k eth).c in the outpcrt, as,

d).sunn: dxvxsxon of labm: amng se)aual lines.
ths tone Eor the ‘whole

‘He notes 111

Yus very fu-st stgry, thus qetr.m

eouecucn,' that women do ncn-. g0 out to zcauah nsh, buf. do

They “milk qo&ts, make boota,

jusc about everythxng else‘
ood,, tend babies,

spin ool

Li

Boys ,

:elatxdnshxp wu_h the male characters..

l
tlurd person, and many women are xdentxhed solely :.n térms
characters.

cf r.haxr relatz.onsh:Lp th}\ certuxn ma).

"Tha Love ef tha M.;Ld,-"

'l“hosa exc pu.ons aré,
v and "'rh_e

extent.;

uty of the

spread fuh, qacher s il

l.xke men, have -,

'Of the |




i

L ) ; -
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The wgmen in The Way of the Sea fall into w:/mvﬁr ’
categot;as - WI.VBS and mothersa. Duncan nges a fejalistic

portrayal of woman, traditionally on the periphety of male
endeavcurs, as the helpmate, compamon. “wife and mm—.hen :
Yet it'is nct a demeamng pmt.ure. ag these women are in

thexr ‘own * nght. stmng md endurxng survxvors. They‘are"

part of- t:he cycle ni wcm n und comfarc, cuught up in %:he'

process of: aily 11V1HQ> Even though Duncan 'do‘és snot place
them on-a rcm;ntlc and 1dealxsnc pedestal, we are contlr\ual}y
aware cf their pervasxvs presence in llseve:'al. of the stories.
The women in Duncan m:y be outsxde the male. domain. of sea
strugglea, but they. nourish, p!otet:t.v and hold fa!t. L

Duncan 8. c‘haractenzatmn'nf wives, and young women’

decxding to be wives, .followd an interesting pattern: The

" woman in “The' Love of The Maxd"' is not named at Elrst. although

a most. graphxc deucrxpt{ah_)y,s).uen«—-*rﬁa maid' is: au that

a mau could desire: she, is strong; healthy (she can lift' a

barrel, of flour), wi;fuu. and able tu keep the young udmxren_ N

at a i stance. Spe is a Newfcund.land version of the huntreu

D:.and, wn:h a sense of Kumour and good b1ceps. This is no

faxnt;ng, swoonxng .heroine, but one who l.npp_.'l.r‘es awe in the

‘hearts of men. Stikl, only two dare approach her: thé

Aoung,, boisterous Jim. Rideout v_«"ho. was sifful rad for the .-

4iry, gaunt, weatherbeaten Elihu Gale.. "One

was rich in 'pun‘u and ‘nets, ‘the other 'in brawn and !.'aught.e\t.!'

Both loved "adorahle 'Melia Mary."3




- . . 2 Co1s e

. A maifi with such a "barb'rous appetite! suffers terribly

during a famine, and she s painfully hu;.g"ry as Elihu tefipts

her with salmen, pota‘toes, flour and, tea, while gin Rideout «

can nniy offer two capelin. ‘Melia Mary, a‘p;abticul:

thrifty maid who will wot waste an inch of thread, can . ) .ot
.reachly apprecxate Elihu‘s proposal. And he knows that 2

raqged, lean salt cod may assume & value high above 1ove ’ B

and valJ. other delxghts."" 'Melia Mary 8 determxnatxon Ecr o

‘survx a//‘uns out. "To sj.t, sob and bemoan her fate id mnot
Eor 'ft;hxs handsome. maid, sound of wind ‘and ,lxmtz: ',. She
" becomes coyly inviting. There is no affectation but mergly
an_outward sign.of mitual understanding. e v
: Herev Duncan also shcwls ‘the ba;ic tenéion betwéeh Romanticism *
_and Darwinism by 111ustrat1n9 a drama of the strqule Edr . M
surv1va1, against a background of the usuany accepted/ Ldeas oW
of love, youth and‘ passxon. To balance this dxchctomy,
'Mena Mary ).n acceptxng Enhu Gule s proposal of (natn.age,
becomes the agent of hxs transformatxon into a more genez‘ous,

compa.tl.ble human being. : s
. o ‘o 5

As 4 portrayal of a wife in "The Fruits of Toil," Priscilla

is not; Vphysically described. S)\e'and her, huaband,"’so’lomon =
e LN ' - )
A

Stride, are séen sitting on a bench at the door of thexr »

house at various intervals of their lives. Solomon is the" . .
optimist, the dreamer, and at fust Pr1scxlla echoea this
—

optimism. Bexng efsentifally a practx al woman, she hau an "

her ambition _the possession of a sewind\machine. "Sure ¥




‘As. he rambles on she smiles, but says nothing to tednforee

16 .

y L 4
girl," says Solomon. After years of failure, Priscilla is
the one who voices apprehension in the face of the oncoming
season. Solofon is renewed with fresh’ confidence while she

is only sure Of fhe fact that her husband is.a great workér.

his optu!u.sm. After a lxietxme oi hard work. and Eaxlure, he

‘still has dreams of better times ahead, but by now Prikcilla

'is ot listeninq. She is. concernad with a graater myatery

-~ the Utterances Of the Seven Thunaers.' She is r.rymg to:
uncover ancxem:. prcphet.\c mearu.ngs, fo lift the veil Of
mystxqal expetxencg. Perhaps in this way Duncan reflects
his own skepticism regarding the “muscular Christianify” of
the }le’wfoundlander,La;A's he tries to decipﬁér this Peyche and

cultyre.

While Priscilla is totally absorbed in profound.mysteries,

- 'Sélog\on prepares .for death. 'He also reaches an agreement

‘with the ﬁerchant, Luke Dart."'in‘provldxng the necessities of

. g
life for Priscilla-aftér his departure. Here the author

also seems to inject a deep sense of misgiving as Priscilla
develops into a combination of the contemplative Old Testament

woman, and Martha, the mistress cf her own houge. Like

\
" Hart_ha, she needs a sxgn of re;nforeement from the Lord, and

-hopes for a sign at the death of E‘xlly Luff, “a holy chxld."

But'ﬁnlike the aged, Biblical Anna, there is no sign for v
. . . .

Priscilla, and Solomon's death does not [:;'ayide any

illumination. She is left to'her own inner resources and

wi N
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" faith, with her quest unfulfilled, and her life story ended -
with the death of her husband.

Duncan sees the wife as nurturer, all-giving and sometimes

- self-efficing. Eleazer Mandel's wife is waiting £or him at -
the door. Supper is ready and | the hqme is .snug and watm, a

Ly refuqe from t:he stcr The exl.sf.ence oi :he famlly resta = "3 . !

on the central Lmages of house, table, bed, . good g;van and .
. fond transfomlng. comblned wS,r.h a- Eecundlty of ilﬁe. ““These _:
. ate thelfounda_txons for' female dum:\‘natxon_'xns‘lde the family.: ; »

. In "The Healer From Far.Away Cove," Ezra Westerly's . w28 g

wife, aptly named 'Mary', is self effacing.and tobtally
<

'qiving from ever depleting stores. - She is the antithesig of o B

) Eve-quiet, loving and perceptive; she is w%llina sagt:f_iée . <
i all for the’ health of her husband. -nuhce!rﬁ in the manner of

! many New-foundland n\en). universahzea ‘the wifely role by :

'referrmg to’ her as "the ‘wil e, Mary. "5 ,Only one referenca

1s made to the: chxld of Mary and Ezra, Eor her role as mother

'han been superceded by her constdnt attendance I:o her _dymg

hugband; Mary also. becamea comforter to Ishmael when Tie ‘ ) N

4 s}'ffars from self-doubt although Mary het‘self is ‘left deeutuce.

Thu overlapp:.ng of" the roleu of w1£e and mother with

xtu acccmpanxmant of . total carl.nq. bot p‘hysxc;lly and

emotionally, decentrnh:ea the ima " OF the woman herself

Mary is shown in the mu!.tx.ple, supportive roles of wife,: d gL
good mother and! nexghbourly woman. However, she is not seen

as a fully deve):oped person in her own right. She, like *




Yy,
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most of the wife i.magol; seeps to be a pirvalxva presence, _
a symbolic Martha/Mary figure; rather than a fully depicted

character . When Duncan depicts the outport woman as mother,.

N\ he -hwa\hﬁ as the confot’tn‘ and nurturar, although she - v 4

rem;,’nu nvauppluam: :o the male characterxzauonn and

“

actxvn:uu\. Even where’ the woman's rol. is mportant. t‘hc ‘

degree of _her promimence is nmbxgnous. . For anmpl.e throughc;ui-
\ he ntory "Concagm.nq Bxl.ly Luff and Haltar Gcodchlld,“ : ) 7
\B:.ny- s mthex:v:emdlpu namelus, hur ehara:terxz&txon unfolhng ‘ y -
}\n relatmn to the rapresentatxon of h:r tan year' ‘old, son. .
Aéaxn, we' see the,anonyﬂuty in such phrases as “Nazau:.h
Lute's m:x.her," "Job Luff's Wife," and Eleé{zer'u Mwife" and
T “woman." One must also consider that Eze‘kie'l"u calling on
his mother in his dying momerts, defines }\is pua:i le fears o %

y L S >
and the lack of substance in his religfon even more than the A,

importance of his mother, despite the facd she wy-nui and . .
nearer."6 - ; R : z

Duncan shows the mother in another dimension as well,

e in that she gives a certain Yespite £rof the struggles against

z cru.e_l. natural forces. The heart the Eamuy and the . ) y

‘source of sustaining love,’ }l(at Crew, in "Ban t' Harbour"

"is an examplé. ‘The.click Gf her’knitting needles combinéd with
- . . !

the tick of the clock gives ah _aura of inpending aoom,Q/ Y
gl 3 i
which time. qutual ly brings. Yar. her calm, wna presence Ls

reinforced by her larga, round eyaqla-

+ Sighificantly, : 3

o =

her husband calls her "mother, “wand her hande areé never




o .
idle. But time is continually passing and the small clock

continues to mark time lon§ after'the knitting. needles have
A .
ceased and 'Aunt Janet' has turned meditatively towards the
g .
coals of the fire. She is no longér a mother. Her hands .

tie idle on her lap, <

. The ampl).flcatmn of the' maternal role i Also apparent . F:

*p the story of Billy Luff. Because the mother - is tarefully 5
gruom;nq Billy to hecéme a preacher and thereby escape the

" toil of a £isherman, the boy lives an anomalous exut’ence.xn
“the community. Billy‘s mother is the dominant personality F
in his life. During his illness she carefully attends to
his needs. She is the comfortimy presencé whose wn"sf. scar v g
gives testimony to the fact thgt‘ in this culture, women are

b also the products of toil and struggle. :rhe, hard?i\ips of
het childhood make her ambitious for her son, who becomes an
outlet for her Feserves of love and affection. She 1s the ‘. .

& © partner in t:r)e death watch and is t;ansfonﬂed By* Duncan into #

- a Mary figura, .sharinq. in the sufferings of her son, and as’

such, remaine a sorrowing figure. Duncan universalizes .the - .

scene in his tlosing prose:

, — N
1 They waited .-for a long time, the nunset
. ‘failéd and gave way  to the dusk.. ®Night
' covered the harbour waters and ‘clothed L
. all the hills with black. The shadows
. ' trooped in... Then a flood of_anguish .
* proke from the mother's-Meéart.
- i A2 ’ ’ . ¥
Duncan -#ljo makes £requent use- of Biblical imagery,

juxtaposing opposing patterns of th,}a caring, positive, ™ g Z

» BRI ) .
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