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DEDICATION

To my very dear and well-loved son, Theo

"Set me as a seal upon thine heart, as a
seal upon thine arm: for love is strong
as death."

Song of Solomon

and to Ronald

"and when you have gone to the earth I
will let my hair grow long for your
sake, I will wander through the
wilderness in the skin of a lion."

Epic of Gilgamesh
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ABSTRACT

. Reading backward from the twentieth-century fictions of
Margaret Atwood, Margaret Laurence, Sheila Watson and Ethel
Wilson to nineteenth-century writers like Rosanna Leprohon,
Anna Jameson, and Lily Dougall, it becomes evident that from
the beginning of letters in Canada to the present time, our
literature is densely populated with a host of oracles,
diviners, magicians, and seers. Although they often occupy
auxiliary roles, at least in early nineteenth-century texts,
they perform, in these works, significant functions -- they
are ancestral shades, cartographers, mediators, healers,
harbingers, guides, hysterics, magicians, and holy women.
Disrupting the dominant discourse of the narratives, they
mutter and malign, gesture and prophesize. When their
voices are suppressed or ignored, chaos and loss abound.

As this study will show, the oracle that appears so
frequently in our literature respects no boundaries.
Appearing in works written by men and women, the figure can
be either male or female. She is minor and major character,
central and peripheral. She is young and old, innocent and
experienced. Most importantly, she is powerful. She voices

her warnings, utters her prophecies in a number of ways:
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orally (through verbal articulation); through signs (i.e.
natural phenonema); through dreams, fantasies, memories,
epiphanies; and through ancestral shades, ghosts or
apparitions.

Curious as to where this visionary figure originated in
Canadian literature, I decided to start at the beginning --
in the journals and diaries of the early explorers and fur-
traders, and in the letters and sketches of women pioneers.
Restricted to the years prior to 1900, this survey focuses
on the movement of these sibylline figures who are so
closely linked with their ancient foremothers. They are
active, though often subversive agents; their messages,

covert and palimpsest, are revealed in strange dreams and

through mystical experiences -- that are

in enigmatic forms that require deciphering, divining.
These figures are capable of strangeness and transformation;
they are associated with naming as a means of knoving; they
are visionaries who possess a mysterious second sense.
Invariably they are connected to the cyclical world of
nature, to a pastoral world as well as to an unruly world of
darkness and despair. Just as often, they are found within
settlements where they are perceived by the populace as
models of virtue and morality. By examining the textual
positions of these figures, and the context and the nature
of their [m]utterances, it is possible to see how prophecy,

heeded or ignored, contributes to the shaping of a Canadian

iii



literary tradition. Going back to the seventeenth century,
to the beginning of letters in Canada, I discovered what a
few critics have tentatively observed -- that what has
evolved in Canada is a distinctly feminine tradition of
writing, a tradition which, I suggest, is intimately linked
to this pervasive prophetic presence.

Most of the characters examined in this study are
feminine. I have deliberately decided to treat them as
active agents who possess "middle voices" -- that is, as
characters in which subject and object positions are often
the same. Occupying shifting spaces, these characters
disrupt the harmony of conventional binary systems; they act
as destabilizing as well as stabjlizing agents; they

challenge L} ions, ne established

authorities, often while under the explicit threat of
silencing or exclusion. Others, through private ceremonies
or rituals, create the illusion of conformity and stability.
Assuming postures and positions which suggest openings
rather than closure, these conservative/radical figures
create fissures, ruptures and raptures, and magnificent
transformations. Moving erratically and elusively between
confinement and freedom, they cross Lorders, violate
cultural codes, transmit treasonous messages, instigate
revolution, create spectacles, and institute change.

This analysis of what I call the "fugitive feminine" in

early Canadian writing will demonstrate that the actions of
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these unruly figures belie the notion that Canadian
literature is essentially conservative. It will also negate
the myth of the Canadian as either strictly law-abiding or
victimized by a profound fear of chaos or wilderness.
Janus-like, these figures rebel while pretending to uphold
the law. Often perceived by the status quo as models of
morality, they secretly transgress, defy, and revolt. Their
covert actions necessarily require some form of subterfuge
or masquerade. Like spies, moles, voyeurs, they perform
their duplicitous acts Zrom within shadowy spheres as wall
as in open spaces. When their performances are censured by
a restrictive and regulating social order, they wilfully

become ex-centric, alien, and anomalous.
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PREFACE

"... culturally Canada has always been
feminine ... our literature ...
stress[es] the feminine."

Lorna Irvine, "Surfacing, Surviving,
Surpassing: Canada's Women Writers"

"... it seems entirely appropriate that
Atwood should choose a woman as subject
for her poetic meditation on the
canadian psyche.... It might be argued
that women's stories could provide
models for the story of Canada's
national identity."

Coral Ann Howells, Private and
Fictional Words

"The feminine qift is a distinct
endowment -- it is the gift of grace,
insight and a noble subjectivity."

Thomas O'Hagan, "Canadian Women Writers"

“"Females in fragments on the page /
silent and slipped between
parentheses. nt

Louky Bersianik, "Women's Work"

"When Canadians figure their country to
themselves, they call up no cypher of
population, no symbol of territory, no
statistic of trade, but the image of a
woman, young and fair, with flush of
sunrise on her face."

Archibald MacMechan, He:
of Canadian Literature
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"our heroic men are women.

Adele Wiseman, "Word Power: Women
and Prose in Canada Today"

"... perhaps the fact that so many major
Canadian writers are women (and so much
of their work devoted to studies of
female characters) implies a cultura}
tolerance for women's perspectives."

Lorna Irvine, "A Psychological Journey:
Mothers and Daughters in
English-Canadian Fiction"

"... in a masculine world of the asser*ive
will and the cutting edge of the intellect, a
certain Canadian tendency to the amorphous
permissive feminine principle of openness and
toleration and acceptance offers the
possibility of healing."?

William Kilbourn, Ci H Gt e
the Peaceable Kingdom

"If meaningful interaction can be achieved
between these two historical problems then
perhaps some more precise image of Canada
a bisexual Canada -- will finally emerge

Veronica Strong-Boag,
"Cousin Cinderella™

"In America,
there are many roads 10
and women can stride along with men."

Cathy Song, "Lost Sister"
"If we turn to the work of women novelists,
we find not victims, not just survivors, but
heroines ... the denouement is not death, but
birth,e"
Elizabeth Waterson, "Women in
Caniadian Fiction"
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"The true voice of Canada is a mutter."?

Anonymous

#canadian literature is a deterritorialized
literature. At the centre of its concerns is
the Other -- women, ngtives and immigrants =--
to produce a hybrid."

Barbara Godard, "Structuralism/
Post-Structuralism: Language,
Reality and Canadian Literature"

"I've been screaming rape about foreign
domination of Canadian culture for years.

But the trouble is there's someth:mg feminine
in the Canadian mentality.""

Hugh MacLennan, "Sees Canada
as 'Feminine'"

"It has been acknowledged that Canada's
strongest fiction writers are women."

Aritha van Herk, "Mythology of Our Own"

"The language we await is feminine. It
is not pure logos, but muthos-1 i Or
mythological. It is an evocative
language.... 6

Nor Hall, The Moon and the Virgin
"The figure of woman as strong and

competent 1s central to the Canadian
tradition.

Lorraine McMullen, "Images of Women in
Canadian Literature: Woman as Hero"

“She is pieces. He is order. she is
absence. He abstract."®

Madeleine Gagnon, "My Body
in Writing"



"[The Canadian literary] tradition is
profoundly marked by the inability to
repress in some unifying manner the
other language, whatever it is
called.... Had Jacques Cartier only
been a woman it would be easier to read
what is being said. !

E.D. Blodgett, "After Pierre Berton What?
In Search of a Canadian Literature"




I ON: I NG TEXTS

... in order to know who we are, we
must f£ind out where we have been."

Rota Herzberg Lister, "Erika

Ritter and the Comedy of
Self-Actualization."

"Oour repeated desire as critics of
Canadian literature has been to de/sire,
to discover our own identity."
Paul Hjezrtarson, "The Fiction
of Prog.ess: Notes on the
Composition of The Master
of the Mill."

As a student beginning to read Canadian literature, I
became immediately aware of an emphasis on the feminine
within many canadian works. There is an unusual number of
women writers who are central to our literary tradition;
woman is the subject of many texts; female experiences,
female traditions are described; feminine forms are used
(i.e. diaries, letters, journals, romance, sentimental
fictions); writers, both male and female, employ spatial
imagery whick traditionally is associated with women (i.e.
gardens, convents, houses, forests, towers, lakes and

rivers); and many works address a specific female audience.



There also seems to be a pervasive presence of one
particular fictional figure that manifests itself in any
number of forms -- this is a character that possesses a

prophetic or sibylline voice.'

'In John Richardson's : or, The P (1832),
Ellen ("the light") Halloway, Oucanasta, and Madeline De Haldimar
share the rule of visionary: Ellen is the mad prophetess;
Oucanasta, the Indian guide and savior; and Madeline represents
the release of intuition and divination within the garrison. 1In
Ralph connor's The Man from Glengarry (1901), Mrs. Murray
possesses insight into religion and the hearts of the people.

Her capacity for love and forgiveness distinguishes her from
Reverend Murray who preaches a rational Christianity. In Sara
Duncan's The Imperialist (1904), Advena Murchison
(whose name recalls the mid-century Adventists, religious groups
who believed in the second coming of Christ and who were divided
on Ellen Gould White's prophecies) is a modern-day woman who does
not sacrifice feeling for intellect. In Frederick Philip Grove's
prairie novels, women, who are often bridal slaves tn myopic men,
learn to become true diviners. 1In Settlers of the Marsh (1925)
Ellen Amundsen, a woman with "sky-blue eyes" (56) is associated
with insight. Both Neils Lindstedt and Ellen deny their visions
until the end of the novel. In Fruits of the Earth (1933) there
is the crone, Mrs in, a of fort ing and
evil. In Martha Ostenso's wWild Geese (1925) another Ellen
represents a woman who refuses to see, perhaps because this gift
has been crushed within Amelia, her mother, by Caleb Gare, a
brutally oppressive father. Hence the transition of knowledge
from mother to daughter has not occurred. Here the true oracle
figure is Mrs. Bjarnasson, the grandmother who "spins" and
foretells the future. In Ethel Wilson's Hetty Dorval (1947)
Frankie Burnaby learns to divine during her initiation into
womanhood. In Wilson's Swamp Angel (1954) Mrs. Severance is the
sibylline voice. In Ernest Buckler's The Mountain and the Valley
(1952), again it is an Ellen, David Canaan's grandmother, who
weaves the past and the present of the family in the form of a
rug and in the stories she tells. In W.0. Mitchell's Who Has
Seen the Wind (1947), Mrs. MacMurray, another grandmother, is
also the repository of tales and signifies the continuity of life
and the shaping of destiny. Throughout Shelia Watson's The
Double Hook (1959) Mrs. Potter, "the old lady" (19) is seen
fishing with the double hook that catches both "the darkness" and
"the glory" (15). Margaret Laurence in The Diviners (1974)
explores the nature of divining, "the gift, or portion of grace"
(452). She equates divining with the creation of the poet or
storyteller. The female artist reconstructs stories from
fragments of the past. However, she is never sure whether the
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Reading backward from the twentieth-century fictions of
Margaret Atwood, Margaret Laurence, Sheila Watson and Ethel
Wilson to nineteenth-century writers like Rosanna Leprohon,
Anna Jameson, and Lily Dougall, it becomes evident that from
the ‘beginning of letters in Canada to the present time, our
literature is densely populated with a host of oracles,
diviners, magicians, and seers. Although they often occupy
auxiliary roles, at least in early nineteenth-century
texts,? they perform, in these works, significant

final product is truth or illusion. In Robertson Davies' Fifth
Business (1970) Mary Dempster possesses "clarity of vision" (52)
while Liesl is an agent of restoration. Margaret Atwood's works
contain a myriad of oracle ngures. Their powers fall into four
categories: oral (the voice); signs (i.e. automatic
handwriting); dreams; and ghosts or ancestral shades. Jack
Hodgins' ladies are nearly all magical and many possess oracular
names: i.e. Phemie Porter, Crystal and Mrs. Starbuck in Spit
Delaney's Island (1976). In contrast, his male characters are
either maimed or blind. In Timothy Findley's The Wars (1977)
Mrs. Ross is the central diviner with "Delphic concentration"
(27) while women like Juliet d'Orsey and Marian Turner also play
prophetic roles. In Robert Kroetsch's Badlands (1975)
prophetesses abound: Anna Yellowbird, America, the blonde
prophetess who turns into the "Scarlet Lady" (83), "the woman in
green" (76), and eventually Anna Dawe.

’There is a change in their textual status from the
nineteenth to the twentieth century. 1In the early fictions,
generally they are minor characters, peripheral figures who
perform as disruptive agents. The truths they represent are not
always immediately acknowledged; instead their messages are
perceived as madness, intuition, magic or mysticism. However,
the endings of these narratives affirm the validity of their
utterances. There appears to be some initial reluctance on the
part of early writers to foreground these figures. By tl
twentieth-century, this reluctance disappears and the oracle
assumes the role of a central character, or an important
secondary character who is closely linked to the identity of the
protagonist.



functions -- they are al shades, car ers,
mediators, healers, harbingers, guides, hysterics,
magicians, and holy women. Disrupting the dominant
discourse of the narratives, they mutter and malign, gesture

and prophesize.?

When their voices are suppressed or
ignored, chaos and loss abound.

When this dissertation began, it was tentatively titled
"The Voice of Cassandra in Duplicitous Fictions: Oracles,

[M]utterings, Mad Prophecies." I began by tracing the

3see M.M. Bakhtin, The Dialogic Imagination: Four Essays,
ed. Michael Holquist, trans. Caryl Emerson and Michael Holquist
(Aust:m. University oi Texas Press, 1951) Bakhtin writes:
"Literary 1 is not r in the novel as a unitary,
completely fuushed—off and indlsputable language -- it is
represented precisely as a living mix of varied and opposing
voices, developing and renewing itself (49)." He describes
single-voiced discourse as the dream of the poet, and double—
voiced discourse, the realm of the novel. 1In elais
World, trans. Helen Iswolsky (Cambridge: The M.I.T. Press,
1968), Bakhtin identifies the carnival as a transgressive
discourse which challenges the official rules of linguistic
codes, laws, and social morality. He associates laughter, a
dominant aspect of carnival, with the populace and the
marketplace. It functions to create "another world" outside
church, state, and social order. Through ritual spectacles,
comic verbal compositions, curses, oaths, popular blazons, play,
comic imagery, and parody, the carnival mocks, derides, asserts,
denies, buries and revives. In Canadian literature prophets and
diviners are often associated with carnivalistic moments within
texts. For an application of Bakhtin's theory in Canadian
literature, see Sherrill Grace, "'Listen to the Voice':
Dialogism and the Canadian Novel," Future Indicatives
Theory and Canadian Literature, ed. and introd. John Moss
(Ottawa: University of Ottawa Press, 1987) 117-136. Grace
suggests that "politically, geographically, and linguistically
Canada ... constitutes the perfect dialogic space ... we believe
that we lack a truly unifying mythology; we behave as if
politically decentred, and we try to allow for (or actualize)
ethnic and linguistic diversity" (131).




oracle figure through a number of twentieth-century texts,

beginning with Ralph Connor's The Man from Glengarry (1901)

and continuing to include contemporary works by Timothy

Findley, Robert » Margaret L and Margaret
Atwood. The oracle respected no boundaries. Appearing in
works written by men and women, the figure was male, she was
female. She was minor and major character, central and
peripheral. She was young and old, innocent and
experienced. Most importantly, she was powerful. She
voiced her warnings, uttered her prophecies in a number of
ways: orally (through verbal articulation); through signs
(i.e. natural phenonema); through dreams, fantasies,
memories, epiphanies; and through ancestral shades, ghosts
or apparitions. My initial title recalled a polemic tract
by Florence Nightingale entitled "Cassandra," a work which
warned against the nineteenth-century feminization of
women.* Yet my study intended to celebrate rather than
lament the feminine power of prophecy associated with the

virgin-priestess of Apollo. Combining the classical figure

of C: , ai with sibyl, the Delphic

“Florence Niqhtinqale s "cassandra" was originally part of a
work entitled fo) 'ho S

th, wrltten c. 1851 and 1852. This three-volume
book has never been printed publicly. However "Cassandra" was
included in Ray Strachey's The Cause: A Short History of the
Women's Moveme: n:. in Great Ezitgm (1928), and excerpts are
1nc1uded in T hs orto) tholo Literature b:

lish, eds. Sandra M. Gilbert and Susan Gubar (New

York: H W. Norton and Co., 1985) 804-813.



oracle, I arrived at a Canadian figure which embodied an
ambjvalent response to subjective xnowledge, and a
reluctance to rely solely on “truth wrapped in obscurlty."
Curious as to where this visionary figure originated in
Canadian literature, I decided to start at the beginning --
in the journals and diaries of the early explorers and fur-
traders, and in the letters and sketches of women pioneers.‘
Restricted to the years prior to 1900, this survsy focuses
on the movement of these sibylline figures who are so
closely linked with their ancient foremothers. They are

active, though often subversive agents; their messages,

Svirgil, el , trans. W.F. Jackson Knight (Middlesex:
Penguin, 1970) 150.

®In the first written accounts in the new world, the
sibylline figure is associated with the wilderness, often in the
form of an Indian woman or a holy man. The wilderness was not
immediately perceived by the newcomers as an omphalos, a
petential site for revelation or self-discovery. Instead, it was
often described as a maze or labyrinth, a place dangerous and
formless. To control the anxiety created by the alien
environment, the European tried to impose his notions of order on
it. He built garrisons to separate himself from the wilderness;
he encouraged the wandering tribes of Indians to create permanent
dwelling places; and he tried to replace a complex native
mythology with Catholicism. When the Jesuit fathers encouraged
the Hurons to abandon their nomadic way of life and their
religious belief system, religious woman Marie de 1'Incarnation
astutely observed the futility of such actions. By late

'y, the wil began to be openly

acknowledged as a site of healing and restoration, a fact
observed earlier by many women picneers who settled in Canada.
In Lily Dougall's (1895), the wilderness is
the site of Mary Howard's naturalistie epiphany. This scene is
anticipated by the works of earlier writers in Canada, those like
Pierre Esprit Radisson and Catharine Parr Traill who celebrate
rather than deny the powerful lure of the land.




covert and palimpsest, are revealed in strange dreams and

through mystical experiences -- that are

in enigmatic forms that require deciphering, divining.
These figures are capable of strangeness and transformation;
they are associated with naming as a means of knowing; they
are visionaries who possess a mysterious second sense.
Invariably they are connected to the cyclical world of
nature, to an unruly world of darkness and despair. Just as
often, they are found within settlements where they are
perceived by the populace as models of virtue and morality.
By examining the textual positions of these figures, and the
context and the nature of their [m]utterances,' it is
possible to see how prophecy, heeded or ignored, contributes

to the shaping of a Canadian literary tradition. Going back

"Bakhtin uses utterance to refer to a speech act (parole
versus langue, the written) which is specifically social,
historical, concrete, and dialogized. I am also recalling an
epigraph from Stanley Fogel's A Tale of Two Countries, that "the
true voice of Canada is a mutter." Sometimes, in Canadian
literature, utterance becuimes silence, performance, even extra-
linguistic. Some early explorers and pioneers accompany their
written texts with drawings, charts, maps, sketches, and water-
colors, as if aware of the limitations of language. Sometimes
secular as well as religious men and women use ritual and
ceremony as alternate forms of expression (see Chapter II "The
Medial Feminine and Her Ancestral Shades"). When members of
different cultures collide, silence and gesture are employed (see
Chapter III "Female Savior or Redemptrix”). oOther characters
resort to prophecy, curses, and spectacles of the body (see
Chapter IV "'A Torn Presence': Madwomen in the Wilderness);
magical spells (see Chapter V "Magic Women and Female Power");
and the power of the gaze, subversive codes, and paradox (see
Chapter VI "Spiritual Fortress Inviolate: Falling into
[W]holiness") .
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to the seventeenth century, to the beginning of letters in
Canada, I discovered what a few critics have tentatively
observed -- that what has evolved in Canada is a distinctly
feminine tradition of writing,® a tradition which, I
suggest, is intimately linked to this pervasive prophetic
presance.

This study examines the origins of the oracular figure
foregrounded in contemporary fiction by thinking back
through historical and literary texts written from the
seventeenth through to the end of the nineteenth century.
It adopts what Catherine Belsey, referring to texts, calls

an interrogative stance® as well as a revisionist approach.'

see the preface for a number of comments regarding Canada's
feminine nature: Lorna Irvine, “surfacing, Surviving,
Surpassing: Canada's Women Writers" and "A Psychological

Journey: and in English-Canadian Fiction";
E.D. Blodgett, "After Pierre Berton What? In Search of Canadian
Literature"; William Kilbourn, Introduction, Canada: A Guide to
he able Kingdom; and Coral Ann Howells, Prjvate and
Fictional Words. In Writi

Writing (Alberta: Longspoon/NeHest, 1986) Shirley Neuman and

Smaro Kamboureli edit a collection of articles which "reread our
literary tradition in the context of contemporary feminist
criticism" (ix), and which perceive our writers, male and female,
as "femininely speaking" (x).

%See Catherine Belsey, Critical Practice (London: Methuen,
1980) 85-102. Drawing on Emile Benveniste's bles [
Linquistics (Miami: University of Miami Press, 1971) which
identifies three fundamental functions of discourse, Belsey
suggests three kinds of texts: declarative, imperative and
interrogative. A declarative text "imparts knowledge to a reader
whose position is thereby stabilized, through a privileged
discourse which is to varying degrees invisible" (91). An
imperative text, "giving orders to its readers, is what is
commonly thought of as 'propaganda'" (91). See also Louise H.
Forsyth, "Feminist Criticism as Creative Process," In the

Feminine: Women and Words, eds. et al. Ann Dybikowski (Alberta:



a
An interrogative text, suggests Belsey, "disrupts the unity
of the reader by discouraging identification with a unified

subject of enunciation. The position of the 'author'

Longspoon Press, 1985) 87-94. Forsyth suggests that it is "the
role of the critic to be, above all [a] serious and appreciative
reader. In order to play this role, the critic must actively
participate in the text; she must enjoy and vibrate with its
creative power; she must celebrate its strength and put herself
into the place from which the text emerges, even though that
place may not be seen as legitimate by the dominant culture....
The feminist critic receives the creative text actively, and she
is, in turn, a writer. She produces her own text" (87).

"See Adrienne Rich, "When We Dead Awaken: Writing as Re—
Vision," College English 34. 1 (October 1972); rpt. in Qn Lies,
d ence: § d_Prose 1966-1978 (New York: W.W.
Norton and Co., 1979) 33-49. Rich compares women writing today
to "sleepwalkers [who] are coming awake, and for the first time
this awakening has a collective reality" (35). She defines re-
vision as "the act of looking back, of ceeing with fresh eyes, of
entering an old text from a new critical direction -- [this] is
for women more than a chapter in cultural history: it is an act
of survival" (35). See also Judith Fetterley, st
5 inist h_t ica iterature (Bloomington:
Indiana University Press, 1978) for discussions regarding the
need to resist the sexist designs of a text: "the first act of
the feminist critic must be to become a resisting rather than an
assenting reader and, by this refusal to assent, to begin the
process of exorcizing the male mind that has been implanted in
us" (xxii). "Feminist criticism represents the
discovery/recovery of a voice, a unique and uniquely powerful
voice carable of cancelling out those other voices..." (xxiii).
This re isionist approach is evident m A uazmg gg_qe, eds.
Neuman and Kamboureli, and H
ana lanad uééu
Barbara Godard (Toronto: ECW Press, 1987). Canadian histanans
are also involved in this process. See Veronica Strong-Boag and
Anita clalr Fellman, eds., Rethinking Canada; The Promise of
(Toronto: Copp Clark Pitman, 1986), a collection
of essays which "reflect a shared view of Canadian women as
actors rather than merely as the acted-upon" (5). While
recognizing the subordinate status of women in Canadian life,
they tend to shift away from "the woman as victim" (5-6) motif
popular in the 1960s and 70s.
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inscribed in the text, if it can be located at all, is seen
as questioning or as literally contradictory."'' what
emerges from this interrogation of nineteenth-century texts
is a fugitive figure which occludes definition, a figure
characterized by multiplicity, ambivalence and
contradiction. An elusive web connects her to powerful
ancestral shades, both historical and literary, who
initiated the mapping of uniquely feminine spaces in
Canadian literature, and who continue to contribute to the
literary shaping of this country.

In the past, thematic criticism in Canada searched for
coherence in what seemed to be fixed patterns of images and

2

ideas. Recently, contemporary critics, beginning with

Frank Davey and Russell Brown, emphasize the need to re-read
Canadian literature for contradiction rather than cohesion,

3

and to shift the critical focus from meaning to form.' By

"Belsey 91.

2see Margaret Atwood, Survival: A Thematic Guide to
Qamﬂian_ummm (Torcnto- Anansi, 1972); John Moss, Patterns
Canadian ction (Toronto: McClelland

and stewart 1974), Nurthrup Frye, The Bush Garden: Essays on

the cang;g lmaginatiog (Toronto' Anansi 1971); D.J. Jones,
on Rock: e

1;era;y_: (Totontn- Universn:y of 'rezontu Press, 1970).

see Frank Davey, "Surviving the Paraphrase," Capadian
Literature 70 (Autumn 1976): 5-13. Davey discusses the
reluctance of Canadian literary critics to focus on "matters of
form, language, style, structure. and consciousness as these
arise from the work as a unique coastruct" (5). He accuses
thematic critics of being overly concerned with what literary
works "say" about Canadians, while ignoring what literary works
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focusing on variations of the sibylline or oracular figure

as cartog: » gossip, 1 shade, mediatrix,

redemptrix, hysteric, sorceress, mother and magician, this
study proposes to combine thematics and form.' While
attracted to the largely language-based theory of many

French feminist critlcs,", I do not reject the importance

“mean" (6). Some of the weaknesses of thematic criticism that he
identifies are a humanistic bias, a disregard for literary
history, a tendency toward sociology —- usually bad sociclogy, an
attempt at "culture-fixing," and literary determinism.
alternatives to this restrictive approach, Davey suggests
historical, analytical, genre, phenomenological and archetypal
criticism. See also Russell Brown, "Critic, Culture, Text:

Beyond Thematics," Essays on Canadian Writing 11 (Summer 1978):
151-183, John Moss, "Bushed in the Sacred Garden," The Human
Element Second Series, ed. David Helwig (Ottawa: Oberon Press,
1981) 161-178, and Heather Murray, "Reading for Contradiction in
the Literature of Colonial Space," Future Indicative 71-84.

“see Terry Goldie, "Signs of the Themes: The Value of a
Politically Grounded Semiotics," Future Indicative 85-93. In
examining the images of native penples in canadian, Australian,
and New Zealand literatures, Goldie proposes a need "to continue
to look for meaning but as the context of everything that
occurred" (86). In the image of the indigene, he looks "for
meaning in as many aspects of context" (87) as possible, a
process he calls, quoting Annette Kolodny, "turning the lens"
(90). See Annette Kolodny, "Turning the Lens on the 'Panther
Captivity': A Feminist Exercise in Practical Criticism,"
Critical Inquiry 8 (1981): 329-45.

see Héléne Cixous and Catherine Clément, The Newly Born
trans. Betsy Wing (Minneapolis: Univarnicy of Hinnascta
Ptess. 1986) ; J\Ilia Kristeva, Des
, trans. Thomas Gora, Alice
Jardine, and Leon s Roudiez, ed. Leon S. Roudiez (New vork-
Columb.« University Press, 1980); Luce Irigaray,
is Not One, trans. Catherine Porter (New York: t:ornell
University Press, 1985) and Speculum of the Other Woman, trans.
Gillian C. Gill (New York: Cornell University Press, 1965).
Elaine Harks and Isabelle de Courtivron, eds.,
(New York: Schocken Books, 19&1) H
Nicole Brassard, egrati
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of the experiences behind the text or the significance of
the author behind the work. Although devoted to a specific
image, each chapter examines how that particular image
refuses to remain fixed in a number of literary works. Each
chapter also examines which connections, if any, exist
between real-life figures and these literary constructs. 1In
some cases, connections between various literary texts
reveal how and why a feminine tradition in Canada evolved.
Through a re-reading of both mainstream and peripheral
texts,“ works written by women and men, this study also
endeavors to create new points of entry into the texts, to
produce 'other' texts out of the framework of first texts.'’
ara Godard (Toronto: Coach House, 1983) and

CThapter, trans. Barb:
The Aerial ILetter, trans. Marlene Wildeman (Toronto: The Women'e
Press, 1988).

"'Examples of peripheral texts are included in the primary
bibli Fo: I "Other Cartographers,"
section iii, "Rambhng prstles," I use Anna Leveridge's letters
and Henriette Dessaulles' journals to provide an alternative view
of life in Canada other than those views usually provided by
Susanna Moodie and Catharine Parr Traill. Others include Frances

dial es: An Account of a Visit to
1864-1865 (London: Richard Bentley and Son, 1891); James De
Mille, The Lady of the Ice (New York: D. Appleton, 1870); Lily

Dougall, The Madonna of a Day (New York: D. Appleton, 1895);
Agnes C. Laut, Lords of the North (Toronto: Ryerson, 1900); and
Maria Monk, Awful Disclosures of the Hotel Dieu Nunnery of
Montreal (1836; rpt. New York: Arno Press, 1977).

Barthes, Roland, The Pleasure of the Text, trans. Richard
Miller (New York: Farrar, Straus and Giroux, 1975). Barthes
proposes an "erotics of reading' the text desires a reader, it
seduces a reader (6). Pleasure is derived when breaks or
collisions occur, when antipathetic codes come into contact, when
language is redistributed. He defines a text of pleasure as one
"that contents, fills, grants euphoria; the text that comes from
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In doing so, it returns to circulation forgotten, ignored
or deliberately excluded works that can increase our
understanding of Canadian literature, and, in fact, which
may challenge traditional assumptions regarding our literary
heritage. An excellent example is Abraham Holmes' Belinda,

or, The Rivals (1843), a text which was deliberately

excluded from our canon, and Gilbert Parker's The Seats of
the Mighty (1896), a novel which has received little
critical attention. Both of these texts contain unusual
female characters that disprove Margaret Atwood's confident
assertion that '"no Canadian writer has seen fit -- or found

it imaginable -- to produce a Venus in Canada."' In John

culture and does not break with it, [one that] is linked to a
comfortable practice of reading” (14). 1In contrast, a text of
bliss "imposes a state of loss,... discomforts (perhaps to the
point of a certain boredom), unsettles the reader's historical,
cultural, psychological assumptions, the consistency of his
tastes, values, memories, brings to a crisis his relation with
language" (14). Barthes rejects the notion of text as "a
product, a ready-made veil, behind which lies, more or less
hidden, meaning (truth)." Instead he translates tex: as tissue,
"the generative idea that the text is made, is worked out in a’
perpetual interweaving; lost in this tissue -- this texture --
the subject unmakes himeelf, like a spider dissolving in the
constructive secretions of its web" (64). Nancy K. Miller,
"Arachnologies: The Woman, the Text, and the critic," The
Poetics of Gender, ed. Nancy K. Miller (New York: Columbia
University Press, 1986) 270-295 takes exception to Barthes'
erasure of the productive agent. Miller proposes, in the place
of Barthes' hypohology (64), a model of feminist poetics termed
"arachnology" which emphasizes woman's role as spider artist, the
weaver of texts.

“Margaret Atwood, Survival: A Thematic Guide to Canadian
Literature (Torontov: Anansi, 1972) 119-120.



Richardson's Wacousta (1832), Madeline De laldimar, "the
Medicean Venus",' is as erotic a love goddess as Parker's
Alixe Duvarney or Holmes' Belinda, a young woman of
questionable behavior.

The unearthing of ournals and diaries by previously
unknown writers also provides a re-examination of the
relationship between women and wilderness.?® The captivity
narratives written by Pierre Esprit Radisson and Mary
Jemison describe a wilderness which does not necessarily
avoke berror, o ndke & wan ora wowsy fee) Was helpless as
a trapped mink and as lonely as a loon."?! Certainly Anna
leveridge's letters home to Europe, written from an isolated
pioneer farm, reveal a more realistic portrayal of the

experiences of ordinary women in Canada than the accounts

"Fohn Richardson, Wacousta; or, The Prophecy; a Tale of the
Canadas, ed. Douglas Cronk (1832; rpt. ottawa: Carleton
University Press, 1987) 295.

D1n mrravelers' tales: showing and telling, slamming and
questing," A Mazing Space: ting Canadia Women Writing, eds.
Shirley Neuman and Smaro Kamboureli (Alberta: Longspoon/Newest,
1986) 51-60, Marni L. Stanley examines the opening up of once
restricted genres such as travel literature to include forgotten
or overlooked works. She also identifies the diaries and letters
written and published by women who travelled through Canada
during the nineteenth-century. Many of these accounts are now
available in archives but need to be reissued. For example, the
diaries of Elizabeth Smith, A Woman witl urpose:

of Elizabeth Smith 1872—]88 have been edited by Veronica strcng-

Boag and issued by University of Toronto, 1980.

Z‘Nm‘thmp Frye, e_Bush Garden: Essays on the Canad
Imagination (Toronto: Anansi, 1971) 138.




















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































	001_Cover
	002_Inside Cover
	003_Blank Page
	004_Blank Page
	005_Title Page
	006_Dedication
	007_Abstract
	008_Abstract iii
	009_Abstract iv
	010_Abstract v
	011_Acknowledgements
	012_Table of Contents
	013_Preface
	014_Preface viii
	015_Preface ix
	016_Preface x
	017_Introduction
	018_Page 2
	019_Page 3
	020_Page 4
	021_Page 5
	022_Page 6
	023_Page 7
	024_Page 8
	025_Page 9
	026_Page 10
	027_Page 11
	028_Page 12
	029_Page 13
	030_Page 14
	031_Page 15
	032_Page 16
	033_Page 17
	034_Page 18
	035_Page 19
	036_Page 20
	037_Page 21
	038_Page 22
	039_Page 23
	040_Page 24
	041_Page 25
	042_Page 26
	043_Page 27
	044_Page 28
	045_Page 29
	046_Page 30
	047_Page 31
	048_Page 32
	049_Page 33
	050_Page 34
	051_Page 35
	052_Page 36
	053_Page 37
	054_Page 38
	055_Page 39
	056_Page 40
	057_Page 41
	058_Chapter I - Page 1
	059_Page 43
	060_Page 44
	061_Page 45
	062_Page 46
	063_Page 47
	064_Page 48
	065_Page 49
	066_Page 50
	067_Page 51
	068_Page 52
	069_Page 53
	070_Page 54
	071_Page 55
	072_Page 56
	073_Page 57
	074_Page 58
	075_Page 59
	076_Page 60
	077_Page 61
	078_Page 62
	079_Page 63
	080_Page 64
	081_Page 65
	082_Page 66
	083_Page 67
	084_Page 68
	085_Page 69
	086_Page 70
	087_Page 71
	088_Page 72
	089_Page 73
	090_Page 74
	091_Page 75
	092_Page 76
	093_Page 77
	094_Page 78
	095_Page 79
	096_Page 80
	097_Page 81
	098_Page 82
	099_Page 83
	100_Page 84
	101_Page 85
	102_Page 86
	103_Page 87
	104_Page 88
	105_Page 89
	106_Page 90
	107_Page 91
	108_Page 92
	109_Page 93
	110_Page 94
	111_Page 95
	112_Page 96
	113_Page 97
	114_Page 98
	115_Page 99
	116_Page 100
	117_Page 101
	118_Page 102
	119_Page 103
	120_Page 104
	121_Page 105
	122_Page 106
	123_Page 107
	124_Page 108
	125_Page 109
	126_Page 110
	127_Page 111
	128_Page 112
	129_Page 113
	130_Page 114
	131_Page 115
	132_Page 116
	133_Page 117
	134_Page 118
	135_Page 119
	136_Page 120
	137_Page 121
	138_Page 122
	139_Page 123
	140_Page 124
	141_Page 125
	142_Page 126
	143_Page 127
	144_Page 128
	145_Page 129
	146_Page 130
	147_Page 131
	148_Page 132
	149_Page 133
	150_Page 134
	151_Page 135
	152_Page 136
	153_Page 137
	154_Page 138
	155_Page 139
	156_Chapter II - Page 140
	157_Page 141
	158_Page 142
	159_Page 143
	160_Page 144
	161_Page 145
	162_Page 146
	163_Page 147
	164_Page 148
	165_Page 149
	166_Page 150
	167_Page 151
	168_Page 152
	169_Page 153
	170_Page 154
	171_Page 155
	172_Page 156
	173_Page 157
	174_Page 158
	175_Page 159
	176_Page 160
	177_Page 161
	178_Page 162
	179_Page 163
	180_Page 164
	181_Page 165
	182_Page 166
	183_Page 167
	184_Page 168
	185_Page 169
	186_Page 170
	187_Page 171
	188_Page 172
	189_Page 173
	190_Page 174
	191_Page 175
	192_Page 176
	193_Page 177
	194_Page 178
	195_Page 179
	196_Page 180
	197_Page 181
	198_Page 182
	199_Page 183
	200_Page 184
	201_Page 185
	202_Page 186
	203_Page 187
	204_Page 188
	205_Page 189
	206_Page 190
	207_Page 191
	208_Page 192
	209_Page 193
	210_Page 194
	211_Page 195
	212_Page 196
	213_Page 197
	214_Page 198
	215_Page 199
	216_Page 200
	217_Page 201
	218_Page 202
	219_Page 203
	220_Page 204
	221_Page 205
	222_Page 206
	223_Page 207
	224_Page 208
	225_Chapter III - Page 209
	226_Page 210
	227_Page 211
	228_Page 212
	229_Page 213
	230_Page 214
	231_Page 215
	232_Page 216
	233_Page 217
	234_Page 218
	235_Page 219
	236_Page 220
	237_Page 221
	238_Page 222
	239_Page 223
	240_Page 224
	241_Page 225
	242_Page 226
	243_Page 227
	244_Page 228
	245_Page 229
	246_Page 230
	247_Page 231
	248_Page 232
	249_Page 233
	250_Page 234
	251_Page 235
	252_Page 236
	253_Page 237
	254_Page 238
	255_Page 239
	256_Page 240
	257_Page 241
	258_Page 242
	259_Page 243
	260_Page 244
	261_Page 245
	262_Page 246
	263_Page 247
	264_Page 248
	265_Page 249
	266_Page 250
	267_Page 251
	268_Page 252
	269_Page 253
	270_Page 254
	271_Page 255
	272_Page 256
	273_Page 257
	274_Page 258
	275_Page 259
	276_Page 260
	277_Chapter IV - Page 261
	278_Page 262
	279_Page 263
	280_Page 264
	281_Page 265
	282_Page 266
	283_Page 267
	284_Page 268
	285_Page 269
	286_Page 270
	287_Page 271
	288_Page 272
	289_Page 273
	290_Page 274
	291_Page 275
	292_Page 276
	293_Page 277
	294_Page 278
	295_Page 279
	296_Page 280
	297_Page 281
	298_Page 282
	299_Page 283
	300_Page 284
	301_Page 285
	302_Page 286
	303_Page 287
	304_Page 288
	305_Page 289
	306_Page 290
	307_Page 291
	308_Page 292
	309_Page 293
	310_Page 294
	311_Page 295
	312_Page 296
	313_Page 297
	314_Page 298
	315_Page 299
	316_Page 300
	317_Page 301
	318_Page 302
	319_Page 303
	320_Page 304
	321_Page 305
	322_Page 306
	323_Page 307
	324_Page 308
	325_Chapter V - Page 309
	326_Page 310
	327_Page 311
	328_Page 312
	329_Page 313
	330_Page 314
	331_Page 315
	332_Page 316
	333_Page 317
	334_Page 318
	335_Page 319
	336_Page 320
	337_Page 321
	338_Page 322
	339_Page 323
	340_Page 324
	341_Page 325
	342_Page 326
	343_Page 327
	344_Page 328
	345_Page 329
	346_Page 330
	347_Page 331
	348_Page 332
	349_Page 333
	350_Page 334
	351_Page 335
	352_Page 336
	353_Page 337
	354_Page 338
	355_Page 339
	356_Page 340
	357_Page 341
	358_Page 342
	359_Page 343
	360_Page 344
	361_Page 345
	362_Page 346
	363_Page 347
	364_Page 348
	365_Page 349
	366_Chapter VI - Page 350
	367_Page 351
	368_Page 352
	369_Page 353
	370_Page 354
	371_Page 355
	372_Page 356
	373_Page 357
	374_Page 358
	375_Page 359
	376_Page 360
	377_Page 361
	378_Page 362
	379_Page 363
	380_Page 364
	381_Page 365
	382_Page 366
	383_Page 367
	384_Page 368
	385_Page 369
	386_Page 370
	387_Page 371
	388_Page 372
	389_Page 373
	390_Page 374
	391_Page 375
	392_Page 376
	393_Page 377
	394_Page 378
	395_Page 379
	396_Page 380
	397_Page 381
	398_Page 382
	399_Page 383
	400_Page 384
	401_Page 385
	402_Page 386
	403_Page 387
	404_Page 388
	405_Page 389
	406_Page 390
	407_Page 391
	408_Page 392
	409_Page 393
	410_Page 394
	411_Page 395
	412_Page 396
	413_Page 397
	414_Page 398
	415_Page 399
	416_Page 400
	417_Page 401
	418_Page 402
	419_Page 403
	420_Conclusion
	421_Page 405
	422_Page 406
	423_Page 407
	424_Page 408
	425_Page 409
	426_Page 410
	427_Page 411
	428_Page 412
	429_Page 413
	430_Page 414
	431_Sources of Epigraphs
	432_Page 416
	433_Page 417
	434_Page 418
	435_Page 419
	436_Page 420
	437_Bibliography
	438_Page 422
	439_Page 423
	440_Page 424
	441_Page 425
	442_Page 426
	443_Page 427
	444_Page 428
	445_Page 429
	446_Page 430
	447_Page 431
	448_Page 432
	449_Page 433
	450_Page 434
	451_Page 435
	452_Page 436
	453_Page 437
	454_Page 438
	455_Page 439
	456_Page 440
	457_Page 441
	458_Page 442
	459_Page 443
	460_Page 444
	461_Page 445
	462_Page 446
	463_Page 447
	464_Page 448
	465_Page 449
	466_Page 450
	467_Page 451
	468_Page 452
	469_Page 453
	470_Page 454
	471_Page 455
	472_Page 456
	473_Page 457
	474_Page 458
	475_Page 459
	476_Page 460
	477_Page 461
	478_Page 462
	479_Page 463
	480_Page 464
	481_Page 465
	482_Page 466
	483_Page 467
	484_Page 468
	485_Page 469
	486_Page 470
	487_Page 471
	488_Page 472
	489_Page 473
	490_Page 474
	491_Page 475
	492_Page 476
	493_Page 477
	494_Page 478
	495_Page 479
	496_Page 480
	497_Page 481
	498_Page 482
	499_Page 483
	500_Page 484
	501_Page 485
	502_Blank Page
	503_Blank Page
	504_Inside Back Cover
	505_Back Cover

