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AB STRACT

Although the Gothic nove l ha s i ts o r igi ns in the l a te
aighteenth cent ury . it may be v i e we d a a a aocial ly r e levant no ve l
of prote s t . Traditionally op erat ing . a a :lo vel of dissent
a l tJlough u l t imat e ly upholcSing currently accep ted social norms,
the Gothic novel uaell thes e conventi onal aociet al c on ce!?ts an d
gaDde r roles aga ina t themselve a i n order t o d i s p lac e t hem as t he
exicting' dominant c ODatructs. Th i s technique c ont inue s through
t o s ome of OUI. modern Deo -Gothic novels .

Both Jane Urquhart and kargaret At wood ha ve p r o duc e d novels
whi ch focus on Gothic heroines and the me-ans that they use i n
t he i r relationships to e s cape from restrictive roles . 1>espi t e
thei r Dee d f or personal reassurance and stability , the ir
relation ship s remai n un c ertain because they justifiably dis trua t
their sometime s s eem i ng l y v i llainous mate s . Th ough they are
f r e qu ent l y unea s y. t h i s f ear i a not primarily of the lDen
l ::avol ved . lustead , the f ear la of b e ing Ultima tely alone .
Some t im e s the he roi n es are content t o co ntinue t o dream of the ir
Byron ic he r o ba a ed aD. the Gothi c v il l ain while forming a
r e lat i on s h ip they r e;'s r d . a I u s impor tant . Th ia Gothi c patte rn
ia both created by these women an d iJ:aposed upon them .

The Gothi c works ou t o f the context o f • pa tria r chel s oc i. l
setting . The loeroine~ a pprop r iate the a pproved soc i a l behav i ou r s
of the Gothic format i n orde r to a ttempt t o regain scme auton omy .
They invariably s eek the well worn comfort o f . asily classif i ab l e
character types and s hrink f r Ol:ll co n f r on ting t he v ariou. merging
of go od and ev il i n common everyday exis t enc e . They s ome t im e s
a ch ieve an epiphany . Bowe ver , aost often , the heroine i s too
over t ly involved i n her own ~th-lIl&king t o b e abl e t o reflect
upon i n t e rna l revelations ,

Both Urquhart and Atwood use Gothic t e chniques t o state an d
to arvue the case for the average WOl:llAD who is caught in a
negative social construction , By def ining the role of the an t i ­
Gothic heroine , who ita both authors is the primary f ocus rather
than ••r e stereotype. they ara incre.sing the numb er of
po ssibilitiea open to her and a u!)s e qu en t l y, to the ir readers .
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Chapter on e

STRUCTURING A FEMINIST GOTHI C:

THE VI SION OF ATWOOD A>ID URQUHART

Tradi tionally , the Got hic genre has cla imed the t e r r ify i ng

and the su pe rnatur al a s i t s domain . Al l of t he trappi ng s o f

ho r ror a r e inherent withi n it . Howeve r, s ophisticated l a te

t went i eth - cen t u ry s oc i olog i ca l critical interpret a tions pl ace t he

Goth ic gen re wi t hi n a s ocial cons t ruct wh i ch a l lows fo r t he

attempted emancipation of women through this li t e r a ry form .

These subtle methods of social co mmentary include p r e s ent i ng the

patriarchy' s s:::.cially ac ce ptable situations as a cha l lenge for

the Got hic heroine to ov e r come . The mean s by which the he roine

i s able t o ext r i ca te he r s e l f from t he mor a s s of fr igh t and of

confusion a s wel l as t he fa c t t hat she ca n ca r e for he r s e lf

deve l ops t he not i on that females a re capable of i ndependen ce

desp i t e the cceecn s ocia l l y imposed exp e ct a t i ons t ha t f emal e s are

po wer l e ss . Emily St . Aub e r t succe s s f ul ly retains her single

status ag a i n s t the mount i ng pressure of Monton i until she i s able

to choose he r own su itor, Valancourt . However , Ann Radcliffe

co ncludes her Got hi c novel , The Mysteries o f Udo l phe , a t t he

po i nt when Emil y ha s made he r decision t o marry . once the



corrrni t men t to the mar r i a ge has been fina l ized , an y co nc ep t of

femal e au t onomy mus t be abandoned in favour o f subordinat i ng a ll

pe r s onal desires t o the even t ua l hus ban d ,

Although the Gothic novel ha s i t s orig i ns in t he late

e ight e ent h ce n t u ry , it s t il l may be viewed, a s a s oc i ally r e levant

no ve l of protest . Traditionally operat i ng a s a novel of d i s se nt ,

a l thoug h ultimate l y uphol ding currently accepted s ocia l norms ,

t he Gothic nove l uses these c onve ntiona l s oc ietal co ncep ts and

ge nd e r r ol e s di rectly agai ns t themselves in ord e r to d i s place

them a s the existing dominan t co ns t ructs . This techni que

continues thr ough to some ot ou r modern Got h ic novels . As Susan

Rosows ki no t es wi th pa r t i cu lar r e f e r ence to Margare t At wood ,

Got h i c novels generally use con t empor ary s oc ial co ns t ru ct s in

ord er t o subve r t them: " ...Atwood t urns thi s t radit i on ba ck up on

itself , confronting t he Gothic d i mens i ons t hat exist wi th i n our

s oc ial mythology" (197 ) _ Wit h t h is o riginal and s oc ially

releva nt focus , Atwood has created i n~ a new type of

novel--the "anti-gothic"-~a term co ined by Atwood he rself duri ng

an interview (St ru ther s 23 -24 ) .

Margaret Atwood and 3ane Urquha rt are two Canadian nove lists

who a r e rework i ng t h e tradi t i ona l Gothic nove l . Their nov els use



st r ong Gothic e lements ;o'h i ch have been , wi t h the not abl e

excep t ion of~, overlooked .

The implemen t ation of Got h i c motifs might at first ap pear t o

be inappr opriat e f or t he s e t wo authors . Atwood , in part i cular ,

i s kn own a s a femi n ist wr i te r . The same mig ht al so be sai d of

Jane Urquh ar t . Ur quha r t ' s female ch aracter s a r e unil a ter al l y

un a f raid t.o d efy conve ntion and t o pu rsue t heir own co nv i c t i ons

a t t he cost o f a l i e nat i ng themse lve s f r om soci e t y. As in Atwood ,

he r fa mi l i e s do not al way s c l a im preceden ce ov e r the mai n f emal e

ch aracter's other pers on a l resp onsibil i t i e s and desires . The

au thors' f emal e characte r s s e ek s e l f - fu l f i l ment instead of

maintai n ing a co nve nt ional s t a t us qu o . Conve r s ely , on the

surface , Gothi c t r adit ions i n s i s t upon t he tri umph of t he s ocial

orde r and upon t he ul t ima t e s Ubj e ction of women : a s eemi ngl y

unusua l ge nr e f or t he f emi n ist wr i ter t o attempt t o rec r ea t e i n

t he co nt ext o f t he l ate twent iet h ce ntury . As we l l, t he Gothi c

convent ions were we ll es tablishe d by t he cl ose of the eighteent h

cen tury , al though t he genre co nt inued to be de veloped in t he

n i ne teenth cent. ury with the composition o f such novels a s

Frankens te i n (1 818 ) ,~ (1853) ,~ (1 8 517 ) , an d with

t he work of Nat haniel Hawt ho rne . The refor e , t h i s woul d ap pea r t o

be a s t a l e a nd wea ry f ormu l a .



Howeve r , the Gothic novel may not be so i napp r opr i a t e a

cho i ce f or Atwood and urquhart . The y are both social ly aware o f

con ve nt i ona lly de f i ned r oles fo r wOtt>en and are con s cious of the

r e s t r i c t i ons imposed upon women from ch ildhood . As i n ~

Handmai d' s Tale, the so c i al order is r edef ined , a nd a l t hough

cruen t he neo -Gothic novels of At wood and Urquhart en d

ambi guous l y and frequently withou t a positive concl usion , the

female-·in thi s ca se , Offred- - ha s made an e ff ort t o s ubvert t he

male-delineated s oc i a l order in t erms of her own pe rsonal world

by means of he r va l iant escap e from Gilead . She has also

t r ans gre s s ed the rul e s of her s ociet y by hav i ng an affa i r wit h

one o f t he othe r servants . Even t hough t his behav iour ha s

seri ous an d po t en t i ally dangerous repercussions , Of f r ed deems t he

p r i ce of the r isk t o be less than t he va lue o f her pe r ecne i

ha ppiness. Of f r ed ha s transgressed the tradi tiona l s ocia l

expe ct a t i ons of a Got h i c heroine .

Gothic l iter ature a lso makes use of the pa ttern of the

rebellious f emale . I t s heroines are women i n circumstance s of

some distress who have be en dep r ived of male protec tion . The y

TRUst t here f or e r e l y s olely upon t he mse l ves if they wish to av oid

se xual or phys ica l assault . Typ ically , t he heroines do no t a sk

t o be c a s t i n su ch a r ole but circumstances have demanded thi s of



t hem. They are ab le t o sp ea k fo r themsel ve s and gene ral l y are

d isce rn ing about t he na ture of the other ch a racters . As noted by

Kay J . Mussell , the fema l e Gotbic bas not been ca s t as ide by the

ge neral female readership . I ns t ead , it ha s become an ever­

pcpu kar- f orm of escape li t e r a tur e for women : - It i s an e s cape

from power lessness , from meaninglessness , from l ack of identity

exc ept through the perf ormance of unstable and unsa tisfying

ro l es , and from the c ove r t percept ion of the ho l l owne s s of the

promises of social myt hology ab out women's lives" (Femal e Gpt h i c

671 . Bot h Atwood and Urquhart cr eat e wor lds of al ternate

possibilitie s t hat coeeat t his s ocia l mythology i n t hei r nove l s .

By maki n g us e of an acce pted f ormat with which many reade r s

a re pr ev i ous l y f amiliar, At wood i s able to present a be liev ab l e ,

realis tic cha r ac te r , J oan, who is confronted wi t h satirical s t ock

s i tuations su cb as t he uns et tl ing expe r i ence o f being spied upon

a nd / or yie l d i ng her virginity to a count . This s ame type of

r e a l i s t i c ch a r acte r r eap pea r s in her subsequent novels . At wood ' s

anthology , Se cond Hor d s con t a i n s an e s sa y en t itle d "The Curse of

sve-v or , What I Lea rn ed in School". In t his article , Atwood

eeeeence that up un til the nineteenth ce nt u ry the femal e

character was por trayed as t he "Solita ry We epe r , " (not e the

i r onic r e f e rence to Wordsworth 's -The Solitary Reaper - ) , a



pa ss ive cha r a ct er whos e "on j y activi t y i s r unning away . " She

goe s on t o say :

Suppose , ho....ever . t hat I want to cr eate a f emal e cha r act e r

who i s not a natural f or ce , ....hethe r good or ev il ; who i s not

a passive Solitary Weepe r ; who makes decis i ons , performs

actions . causes as well a s endures events , a nd has perhaps

even s ome ambition , some creative power. What ee c rx e s d oe s

my culture h ave to tell me about such women ? M (222· 23).

By ch oosing for a model a superficially conventional f orm of

l iterature , such as the Goth i c nove l , AtwOOd i s success fu lly abl e

t o p r esent a redefined p r otot yp e of a f emale character and

subsequent l y is ab l e t o Jevel op new s oci a l myth ol ogies . Atwood ' 5

au d ience is fam iliar ....ith Gothic con ven t ions and i s therefore

abl e to ap p r ec iate he r mani pu lations of them . The r e f or e, her

cho i ce of the Gothic fo rm e nt ers i nt o a d ialogue with the

pe r ce i ved codes of be ha v iour fo r women whi ch re su lts in al terna t e

pa r adi gms f or t hem. By using a literature o f simultaneous

subve rs i on and cc:wrpliance . At wood is able to de velop a ne w f orm

of lite rature · -ene ant i-Got h i c .



As ~':;eviO\l.sly mentioned, t he Got hic he roine may a l s o be

cons idered t o be a r e be l ag a i ns t so c i e t y 's d ic t a tes . By using

the Got hi c mot i f s , Atw ood co nnects wi th a bod y of l iter a t u r e

primaril y wr i t t e n by women a nd f o r fema le audiences whi c h

contai ns s eed s of i nde pe nd e nce f o r t he d isce r ni ng reade r .

Bo t h Urquha rt and At wood admi t t o a compe lling i nte rest in

nineteenth- c entury fiction . Urquha rt des!:ribes her literary

taste s: ·For a l ong time I found mys el f attracted to nineteenth ,

ea rl y t wentieth cent ury wr i t i ng . . . . Ta ng i ble ghos t s in a wa y . . . the

lure of the p ast . I a l s o like to r ead wr i t e r s of t he unrea l "

(Hancock 32 ) . She a l s o ment i on s tha t '", .. t h e bo oks t h a t I read

as a ch ild s til l i nf l ue nce me t he mos t .. . 1 read~ a nd

Wutbe ring He ig ht s when I was nme an d I f ee l precis e l y t he same

way ab ou t t hos e books t od a y as I d i d t he n " lHancock 25 ) .

Ur quh art 's use of Gothic is not as inmedia tely apparen t a s

Atw oo d' s , bu t she rewor ks t he mot ifs i n a sty l e comparabl e t o

Atw ood 's . I n he r text s , the mai n female c ha r a c t e r s, a f t er s ome

i ni tial con fu s i on , make t he effor t t o rebel ag ains t conv en t i ona l

cod es o f be havi our i n r omanti c r elation sh i ps . Thi s pa t t e rn

p a r a lle l s t h e ch aract er c ons truction s of Atw oo d ' s~ a s

we l l a s t ho s e o f severa l of At wood 's other female cha r a c t ers ,

s uch as t he wome n in The Robbe r Br ide . Maud Grady a l s o



i n t r oduce s an element of t he grotes que with her maca bre obs ess i on

with he r cata loguing of body ra r ts sal va ged from the Ni ag ara

Ri ve r . Ur qu ha r t, like Atwood, reworks the Got hic nove l i n orde r

to present he r vi s ion o f a more equi t ab le wor ld f or women . The

arena o f soc i a l commentary and socia l cri ticism i s b r oadened by

in.::o rporating t he supernatural e lement s whi ch a r e inhe re nt in the

Gothic nov e l, t hereby incr eas ing the pos sibil ity f or a lternat ive

r ea l i t i e s and experiences f or t he reade r . If one ca n accept t he

element o f the s upernatural a s a v al i d part of re ali t y i n t h i s

age of s cienc e and techn ology , this acceptance inc r e a s e s t he

pr obabili t y t hat the so cially co ns tructed r ea lit ies i mpos ed on

women ca n be more eas i l y challenged a nd expanded . As wel l , the

superna t ural e leme nts contained in t he Got hic f orm a nd t hose

which a r e us ed by Urquhart and Atwood may be s een as metaph or s .

As Margot Northey points out , n • • •• despite the intere s t in

so cia l r e a lism or soc i a l ana l y s i s in many modern novel s, the

go thi c spiri t hovers cl ose by t he f i ct i ona l s cene , frequen tl y

t hrowi ng da r k shadows over t he landscape and its i nhabitan t s "

(69) . By reintroducing t he e l ement s of Got hi c wr i t i ng , At wood

an d Ur quha r t make use of stereotyp ical motif s t o uncove r t he

darker aspec t s of our s ociety . The Gothic atmosphe r e c z t en

present i n Canadi an l i t e r a t u r e pe rmits a l aye r i ng of r e al i t i e s



f or its r eade rs . This l aye r i ng expands the realm of the pos s i b l e

by incorporating surreal e lem en ts in a qua s i -plaus ible f a sh ion .

Thus, a l ternate models of being be come theoret i c a lly access i b le

in t he minds of Atwood ' s and Urquhart' 5 reeeers .

The se al ternat e model s are based upon a combina tion of

r omance and realism:

. .. Women wri t e rs cla i m t he i r t extual space by d i s rupt i v e

tact ics , subve rt i ng conv ent i ons of real ism by s hi f t s int o

fantasy or romance , by mixing ge nr e s s o that one code is

supe rimposed upo n another . Through such sp lit -lev e l

d iscour s e they create a do ub l ed vis i on which is a lso a

cha racterist ically fem ini n e entertainment of simul t a neous

ar eerne e Ivee - (Howe l l s and Hunte r 72 ) .

By co ncu r rent ly writ i ng upon t he leve l s of bo th realism and dark

roma nce , both Atwood and Urquha r t create paradigms o f f emal e

At wood is ab l e to develop he r own ve rsion of a

r ea list i c female cha r a ct e r who is neither purely evil nor deifi ed

pe rfection . Ur quh a r t , with the character of Ar i anna Et her ,

r emove s her from. t he con t ex t of a male-dr i v en r e lat i ons hip an d

places he r withi n an environmen t where no a ct ion is r e qu i red a:



10

all. Ar ianna is simply f r e e to exist an d to float ab ou t .

The re fo r e , by use of t he Gothic rcre. the se two Canadian authors

a r e constructing characters who a r e impervious t o mor al censure

a nd a re ab l e to port ray r ep r e se n t a t i ons of everyday, s l ightly

flawed f emal e s who mos t frequ ent l y do no t manage t o a ch i eve fe a t s

of he roi c: magn i t ud e .

Rewriting t he t e rms of t he s oc i a l mythology on behalf of its

l iterary heroines must involve t he creation of definitions . So

i n a d iscuss i on of~ du r ing an interview. At wood has

f orma l i ze d her rede~ ini t ion of t he Gothic novel a s an "ant i-

got hic· novel .

I t h i nk i n an anti -gothic what you' re do i ng i s examining t he

peri l s of gothic thinking . a s it we r e . And on e of the

pe r ils o f gothic thinking is tha t go thic t h i nk i ng means t ha t

you ha ve a scenario in your he a d which iovolves c ertain

r oles - - t h e dark , experi enced man who i s possibly evil an d

p ossibl y good, t he rescuer , the mad wife . and so on - - an d

that as yo u go t o r eal life you t end t o cast r eal peop l e in

these r ol es as J oa n doe s . Then when y ou Hnd out t ha t t he

r ea l people don ' t f it t he se t wo - d i men s i ona l roles. you can



11

e i ther d iscard the r o l e s and try t~ dea l wi t h the real

person or discar d t he real perso n (Strut hers 23-24 ) .

Ef f e ct ive ly, wh a t Atwood i s describing h e re are her e ffo r t s

t o rework the techniques of a previous genera tion by using an

ap proximation of their own l angu a ge and s ymbols . In so doing,

s he is ente r i ng i nt o wha t Bakht i n ident ifies a s «d ou b t e -vofced

d iscourse" wh i ch is de f ined a s " . . . . another' s s p eech in another 's

l anguage, serving t o expr ess a u t ho r ial intentions but in a

r ef rac t ed way " (32 4 ) . The f u ll apprecia t i on of this wr i t ing - - t h e

an t i-gothic or t he neo -got h i c - -may be s t be ap proached employ i n g

an Angl o-American fe minis t pa radigm with co nsiderat ion of

Bakh t in . Although in "Freedom of Interpretat ion: Bak ht i n a nd

the Cha lle ng e of Fe mi n is t Criticism~ , Wayne Booth co nt e nd s that

t he se tw o crit ical school s must b e mut ually exc l u s i ve given

Bakh tin's unrelenting prejudicial su pp or t o f Rabelais and of

Dostoevsky . Booth overlooks t he argument of Angl o-Ameri ca n the ory

itself which frequently and unavo idably operates within t he

framework of t he patriarchy . The Anglo·Am.erican critical f ocus

is c once rned solely with the r ole of woman within the patriarch a l

historical context .
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However , proponents of Anglo-Amer ican feminism are gene ra lly

an ti· eheorist s , a s a r gued by Ma ry Eagl e t on in he r i ntroduc t i on t o

Feminist Lite ra ry Cri ti cism . I nstead o t: focu s i ng on contempora ry

critical app roaches , the "gynocr i t i c dedica tes herself t o t he

female author and character and deve l ops theo r i e s and

met hod ologies based on fema le experience , t he t ouchst one o f

au thent icity . The gynocri t ic d i s c ove r s in her authors and

charac ters an understanding ot f emale identity--not that sh e

expect s t hat he r autho rs and heroines to be superwomen , but the

essent ial struggle will be tow a rd s a coherent i de nt i t y , a

rea lizat i on t owards selfhood an d autonomy" (91. El a i ne Sho wa lte r

expreas ea her vie ws as f ol l ows : "Gyn oc rit : ~S be gi ns at the poi n t

when we fre e ourselves f r om the linear absolutes of male liter ary

history . stop trying to f i t women betwee n t he lines of t he male

tradi t i on , and f ocu s inste ad on t h e newl y v i s i b l e wor l d of female

culture- (131).

Gynocritics at tempt t o rescue neglected wome n wr iters f r om

the gr aveyardS of ignorance . They trace t he r o l e of the he r oi ne

a s opp os ed t o t he expected r ole o f the hero . As Nancy K. Miller

notes in - Emphasis Added : Pl ots and Plausibilities in sceen -e

Fiction- with reference t o French writers - .. .. t he read er 'S

s ens e of secu r i t y . itself dependent on t he he r oi ne' s , comes from
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feeling . no t t hat t he hero ine wi ll t riumph i n s ome conventionally

positive way , but that s he wi l l transcend t he perils of p l ot wi t h

a self - exalting dignity" ( 346- 347 ). I n At wood ' s "a nti-got hic"

nov el,~, her heroine , J oan, is t he ult ima te cont rol l e r

of the plot, f o r she pl an s all of i t s mach inat ions wi t h her

mani pula tion of t rut h . !n some r espects . J oa n takes on

characteris t i cs normal l y a ttri buted to the mys t e rious male .

However . gyn oc riticlsm c annot remai n in t otal i sol a t ion from

the critical d ia logue ou tside boundaries est abli s he d by qe nc e r ,

and must there f ore. pa r ti c ipat e withi n t he criti ca l dialogu e .

Gynoc ri t i cism ha s be en at t a ck ed for wi s hi ng t o replace t he master

na rrat i ve with the mistres s na r r a tive . Nothing would be changed

under a matriarcha l literat ure with the one exce p tion o f the

title . In this respec t, gynes is (Fr ench f emi n i s t theory ) i s

correct in its ge nder- ne ut ral critical pu r su i ts becaus e i t

studies prima r ily f emi ni ne wr iting i n t be con text of eare authors

an d t heo r i s t s . Some of t he main pr oponent s of t h is cyp e of

f emi nis t t heory are Julia Kri s t ev a , Toril Moi and Helene Ci xous .

Ac cord i ng t o Moi ,

.. .. t he fact t hat there a re no purel y female

i ntellectual tradit:ions available t o us i s n ot as dep ress i ng
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a s it might have be en . What is i mport ant is ....he the r we can

produce a recognisable feminis t i mpa c t t hrough our sp ecific

u s e (app r op r i a tion ) of ava ilabl e material . Th is empha s i s on

t he productive tran s f ormation of other t h i nk ers ' material in

a way s i mply res t ates wha t c r eative thi nk ers an d wr i ter s

ha ve always done: no body thinks well i n a vacuum , nor does

anyb ody ev e r l ive i n one (119 ) .

By a voiding t he hist ory of the previous mal e theorists an d

avoidi ng t he study of mal e wr i te r s , gynesis argue s t hat f emi nism

rema i ns margi na lized- -a sub-form o f literary c rit icism. It i s

on ly by ap propriat ing t he literary t exts i nto t he contex t of

femi n ist cri t icism that female wr i ters and criti cs c laim t he ir

rightful p os i tion wi t h i n the d isci pline of l i terary s tud ies .

For t he pu rposes of t.his t.hesis , f emi nism will be de fi ne d a s

a f ocus on t he ident ity of t he female within the ccneexe o f t he

pat r i a rchy and how t h e r ol e of t he fem i nine is played ou t wit.hin

t he co nfines o f this environmen t . Howeve r, i n a cc ordan ce with

t he ideas ot gyne sis , Bakhti nian analys i s will be i nt roduced as a

male t he ore t i cal framework. I t i s i napp r opria t e t o bypa s s t he

critical thought of Bakhtin simply because o f h i s historical

contribution to the pa t riar chy .
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Ba kh t i n becomes a releva nt t heori s t for t h i s t he s i s i n h is

use of t he term ~ hete roglossia · . For Bakhtin . an utter ance ' s

meaning i s de t ermined by its participation "in the ' uni t a ry

l an gu age ' (i n its centripetal f or ces and t end en ci e s) a nd a t t he

sa me time partake s of s oc i a l and hi s torica l heterogl o s s i a (t he

centrifuga l. stra t.ify ing rcrce s » ( 2 72 ). Thu s , the l an guage of an

epoch, of an e r a , or of a ge nera t ion is fleeting and elusive . It

can never f ully s i gnify t he same int ent t o anothe r . He strongl y

d ifferent iat e s between poe t ry and arti s t i c prose by argu i ng t ha t

the poetica l ex pression is one sole pe r s ona l expr e s sion whereas

t he prose wr i ter in t he novel must engage in heteroglo s s i a and

t hus open t he wor k to a variety o f i nterpr eta t i ons in us ing aee u­

al i en l angu ag e or a l ien l a nguage i n the d ialogues of ch arac t e rs

or i n t h e a uth or i al vo ice . The ve ry nature ot artistic prose

ne ce s s i t a tes app r op r iat i ng t he l an gu a ge of ot h er s and engag i ng in

a mult i tude ot mean i ngs on a number ot social strata :

The p r ose wri ter as a novelist doe s not s trip away t he

intentions of others from the heteroglot language o f his

wor k s , he does no t v i olate those s ocio - ide ological cultural

horizon s (b i g and litt l e worlds ) t hat op en up behind

he terog l ot l an gu ag e s -- rathe r , he wel comes them into hi s
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work . The p r os e writer makes use of words t ha t are already

pcpukat.ed wi th the s ocial int entions o f others and compels

t he m to serve h i s own new intentions , t o serve a se cond

mast.e r . Theref o r e the int ent.ions of t.he pros e wri t e r are

ref r acted , a nd refracted a t different angles. de pe nd i ng on

the degree t o wh ich t he rer r e ce ec , heterog l o t languages he

de al s with a re socio-ideologi cally alien . a l r e ady embedded

a nd al r e a dy objectivized (299 - 30 0) .

Bakht i n i s a s ociologically orient ed t heo r i s t . I n his

argument i n - n f s cou r'se in the Novel " . he give s s everal exampl e s

o f how l anguage may be claimed by an au t h or but may sti ll be t he

appar ent pr ope r t y of another . He i nc ludes an excerpt from

Dickens I Li tt l e Po rrit t .

I n a da y or two it was announced t o a l l t h e town , tha t

Edmund Sparkler , Esquire , s on - in - l aw of t he emi ne nt Mr .

Me r d l e of worldwide r e nown, wa s made one of the Lords

ot t he Circu mlocution Of f i ce; a nd proc lamat ion was

i s s ued, t o al l true belie ve r s , that this admirable

appointment was t o be hailed as a gra ceful an d gracious

Decimus , to tha t commercial i n t e r e s t which mus t ever in
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a great commercial country--and al l tb e r est of i t ,

witb blast o f t rumpet. So , bolstered by t h i s mark of

Gov ernment homage , the won der f ul Bank and a l l t he o ther

wond erful undertakings wen t on and went up ; and gap ers

came to Ha r l e y St r e e t , Cav e nd i sh Square , o nly t o look

at the hous e whe r e t he golden wonder live d (3 03 ).

It is Bakh t i n ' S c on t e n tion that the italics mar k t he po i n t whe r e

"t he speec h o f another is i nt roduce d into the au thor ' s d i s cou rse

(t he story ) i n concealed f orm , t ha t i s , wi thout a n y of t he f orma l

markers usual ly a c c ompa nying such s peech " (303 ). Th i s is t he

method used by both Atwood and. Urquha rt .

Ea c h of t he s e writer s incorporates Gothic t erminology and

Got hic moti fs within t he ccneexc of their own wr i t.ing . Each of

t hese motHs ha s un avoidabl e hi stor i cal reve rb erat i ons as wel l as

co nt emporary signif i cances . Thus , heterog l os sia is worki ng on

the ir Gothic elements l ea ding to v a rious interpre t at ions for ea ch

class and s Ub- class of r eade r s of Atwood and Urquhart . I t

be c omes e s s entia l t ha t i n exa mining thei r neo -Got hi c fict ion ,

t ha t one has an approx i mat e knowl edge o f the hi s t orica l

s ignificance of the Gothi c nov e l i n order t o app r eciat e the more
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current essence of t.he wr it t en word . The r ec u rri ng Got h i c mot. i f s

of A t wood and Urquha rt. a re prima r i l y d i rected t owa rds thei r

f emale ch a r ac t ers , there by creat ing a f emal e -o r i en t ed novel .

Both aut hor s make use of t he e l ement s of t he t raditiona lly

a ccepted Goth ic novel in their femi n ist ne o-G othic novel s . The s e

e lement s comb ine i n t he swi rl of t he ce ntr i pe t a l a nd ce nt r ifuga l

f or ce s of Bakht i n t o cr e ate an origi na l mes sa ge . Th is mes sage i s

a simple one--that f e males s hou ld be ab le a nd wil l i ng t o t ak e

resp ons ibi li t y for t he mselve s . The p aradigms of the flee i ng

dams el a re ou t mod ed . The f orme r element s o f f emale r ep r e ss i on

transform into e leme nt s of freed om whe n a s ub vers i ve ge nr e , whi ch

has frequent ly wh i spered sup por t f or women , i s used . For exampl e

in Cl,m9ing Heay en, i t is onl y when she materiali zes i nt o a ghos t

t ha t .r.r iann a i s t rul y aJJle t o exp e r ience freedom. I n te rms of

the t radi t i onal Gothic nove l, t he gh o s t l y spectre i s a f'ymbol f o r

r eg r e t , s adn e s s , or f or rev enge . urquhart i s able t o transgres s

t he norma l expectat i on s of the r eader 1n order to pres e nt t h e

a lternat i ve message of rec laimed powe r . Conv e r s e l y , Atwood 'S

characters are ofte n unable t o extri ca te themselves from t he trap

of indecis i veness and f rom the preva i ling Go':.hic:: mode l of

blushing heroine s and viril e mal e s .
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Th is type of criticism ha s not yet be e n expl ored i n t he

con text of t h i s area an d in t act . genera l l y . t he e l ement o f

Co t hic writ ing in Cana d ian fi c t ion ha s been overl oo ked by

Canadi a n c rit ics . There a r e, howe ver , a few except i ons . The

mos t s ubs t a n t i al wo r k comp leted t o da t e is Ma rgo t Northey ' $ .Ihi::

Haun ted Wilde r ne ss . She no t es t ha t the term "go thic " has three

ma i n areas of ana l ysis : spiri tual , psychol ogi c a l and social . As

a rgued he r e, she suggest s t ha t or . . . . the social connotation of

go t h i ci sm is played down by cri t ics " (Sl . In her a nalysis of

At.wood's~. s he def i ne s it as be i ng s oc i ological goth i c

wh i ch t he Americans c ons i dered t o be the · p r i mary e v i P ( 67) .

The s ense of malai s e inhe r en t i n Got h i c works i s caus ed by " t wo

equall y da ngerous al t ernatives , the doub le menac e o f na t u re and

ci v i lization - C67). In The " {mut ed Wil de m e u , Nort he y concludes

t ha t , · By t aki ng us into mys teri ous sp i r i t u a l and ps ycho l og i ca l

r e a l ms , gothic wr iters have provided an a l tern a t i v e t o t he more

fami liar pa t hs of rea list i c wr iters · (11 0) . Al t hough Northey

expresse s an interest i n s oc iolog ical readings of Canad i an Gothi c

literat ur e , her a pproa ch is r e s tricted t o this t yp e of read i ng

and sh e doe s no t co nsider a f eminist app r oa ch , whi ch i s crucial

f or reading Atwood .



20

Marg e ry Fee consnen t;s on t he work of Marg ot Nort h ey and of

Eli Ma ndel with reference t o t he i r study o f t he Goth i c: element s

in Can adi an fi ct i on . Acc ord i ng to he r . t he search f or a un ique

Canadi an identi ty has be e n t he p r ima ry focus of the i r work . Th ey

have developed a cCXJ;lari son between Canada and the Gothic he r o i ne

with Can a d a bei ng pursued by t he Unit e d States i nste ad o f a

v il lain. The on l y other wor k related t o Ca na d i an Goth ic

l iterature is an es say by Atwood , MCanadian Mons te r s: Some

Aspe ct s of the Sup ernatural in Can adian Fiction " ; thi s a pp r oa c h

does not h av e much relevance to thi s thesis .

The r e have bee n severa l studies comple ted whi ch concentrate

specifically on t he Gothic i n Atw ood, with refere nces to 1&.I1:i

Q.I..a..W and~. I n "At wood Gothic" , Eli Mande l d i scus ses

he r po etry as well as~, co nte nd i ng that t he Got hic

as pe cts of her work arise mainly f r om he r p reoc cu pa t i on wi t h

tot emic an i mal s and her cus toma ry fascina t i on wi th mi rrors and

redupl i cat i on . Al though Ma nde l ' s origina l premi s e o f the

inf l ue nce of Gothic wr it i n g upon At wood is corr ec t , since the

date of publicat i on of t h i s e ssay in 1977 , Atwood ' s de velopment

of t he Got hi c genre h a s far ex ceeded the scope of Mandel 's

a r gu me nt . Other cr i ti c s o f At wood 's use of Goth i c mot i f s i n c l ude

Sybil Korff Vi nce nt , Susan Roso wski , and Arn ol d and Cathy
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Dav ids on . Thei r studi e s wi l l be ment ioned i n t he chapter on ~

Qndl: .

In orde r t o fu l l y a ppre c i a te the mann e r in whi c h At wood an d

Ur quha r t ha ve integr ate d the Gothi c s t y l e i n t o t hei r work , on e

must ha ve a n unde r s t a nding ot the Gothic t e chnique s . Generall y

sp e a k i ng , t he tec hn iques wh i ch originally dev eloped i n t he

e ighteenth century be came un i versal in the i r a pp lic a t i on a nd ,

very qu dck Ly, we r e e sse ntia l i n creating the hor r ify i ng

atmos phe r e tha t s o delighted and still e n t e r t a i n s i t s r e ad e r s .

Got h i c li t e r ature ha d its origin in Horace Walpol e 'S Ih..e.

CAst l e g f 0 t r a n to (l7 64 1 . Th i s novel c on ta i n ed much of t h e

eve nt ua lly trad i t i ona l establish ed f ormul a f or Got h i c novel s s u ch

as an ex otic locat i on f ar r emoved f r om Engl a nd bo t h i n spa ce and

i n time . ghos ts , threa t e ning male figure s , he roe s , and

inexpl i ca ble ev ent s (such as bleed ing statue s ) . wa l po l e doe s not

a t tempt to placate the reade r at. t.he conclus i on o f his nov el by

of fe r i ng i mpl au s ible exp lana t i ons for t.he su pe rn atura l event s a s

so me of his f ollowers did .

I n Ann Radcliffe ' S novels, vi r t ue is alw ays rewarded by a

happy mar r i age . Young innocen t ladies who are <a t the mercy of

crue l men and wh o proc la i m t he ir v i r t ue and i nn oc enc e nev er seem

t o be h armed , e s caping un scathed . Emil y i n The Mys t eri e s of
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~ and Ellena i n~ bot h mana ge successfully to

a t t r a ct the appropriate valiant he roes and to d isarm the wou l d - be

villains . Of these p ioneers in tbe Gothic genre , Radcliffe is

the most well-known eighteenth century Go t h i c wri t e r today - ­

pos s ibly because of Nor t ha nger Abbey, 'lane Auste n ' s sati r e of

Ihe Mysteries of Udplph o .

By the t ime t h a t Aus ten was writing her spoof of Gothic

nove ls , the characte r istics of the Got hic nov e l had become

generally establ ished in t he minds of i t s r eaders . They were

familiar enough wi t h the Goth ic conventions to enjoy the mockery

being made o f them i n t he na i vete of Catherine Morland . The

reader'S of t he Gothi c novel were a t t uned to t he traditions that

ha d been implemented by Horace walpole and t ha t had been f urt he r

r ef i ned under the cratt of Ann Radc liffe . By the end of the

eighteenth century, t he Gothic novcf as a genre had ga ined

momentum.

I n Gothic fiction , the chara cters are not ge neral l y well

deve l oped . For exam ple , t he mai n cha r a c ters usu a l ly consist of

an innocent , vi r tuous marriageab l e young l a dy who , ea rly in life,

i s wre nched from the protection o f her family of origin and who

frequently i s consigned t o the dub i ou s care of an alternate

p r ot ec t or . The heroine has on ly herse lf t o r ely upo n i n the
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i nevi t ab l e t r i a l s wh i c h confront her i n t he dange rous

llIachinations of t h e plot . Although there is a gallant and brav e

man who i s de sp e r a tely in love wi th her, circumstances an d

vi lla i n s co nspire t o f o r ce d i s tanc e betwee n t he two . Quite

f r equently. t h is young lady and young man are uneas ily r e lated .

They are not quite brother and sister but have be en brought up in

t he s a me home by the iden t i cal fa the r . (Often , the mothe r ha s

pa s sed away or met with a mysterious f ate . If she i s stil l alive ,

there i s usually a relat ionship o f confl i c t established between

t he mot her and the daughter . J Fr om The Castle o f Ot ranto

onwa r ds , incest becomes an underlying aspect of Gothi c

l iterature .

Generally . t he hero ll nd t he he roine we re both born of nobl e

famil ies . The mai n object ion t o Ellena by Vi valdi ' s f ami ly in

~ is that she is of hUJr.bl e b irt h . Howev er . all is

r e ve aled an d i t is discove r ed t hat t he actua l condi tions

Elurrounding t he fam i l y are mor e exalted than was p r evious ly

understood . Normally the r eve lation of ident ity i s due to a

coinc idence s uch as a unique bi r t hmar k, as in t he instance of

The od ore in Th e Cas tle of Qt rantp .

Ot her ch a r acters include t he villain , the pries t who

di s pe ns e s frequent advice , a t rusted fr iend , the l oy al servant
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and mons ters or grotesque human s . An ex ample of a monster would

be t he creat u re which Frankenstein ha s created- -i tsel t a

corrupt i on o f hurnan ity- - or the cha r ac t e r o f He athcli ff in

W\lI.heripg Height s who is o rigina lly con s idered t o be l ess tha n

human by the family . These are examples of t he f a s c i nation wi t h

the c reation of l ife which Got hi c i sm holds a s one o f i ts t en ets

we l l a s i t s re j e c t i on o f the trad it i ona l c l a s s structure i n

Bronte I s Catherine' 5 ch ampioning of He a t hc liff - - a cha r acter who

is an outcast f rom soc i e t y .

Gothic nov e l s transgressed the p ol i t e boundaries of so cie t y

and , at t he time of t he ir inception, inspired st r ong neg a t ive

r ee c t r ons . In~. for example , -Monk- Lewi s de scribed s uch

a troci ties a s the rape of a young girl in a t omb by a young man ,

Ambrosio, who late r manages to sell hi s s oul to the de vil in

o rd er t o esc ape from the I nqu i sition : " . . . _t he a ppe arance of ~

MQn& i n 1796 made i ts author a s howpiece at a ll the literary

parties of that Lond on s ea son , t hough i t also s hocked t he

official guardians of morali ty so de eply that f or pe rhaps a

hundred years it r emai ned bootleg r e ad i ng " (Fi ed l e r 129) .

The characters tend t o be portrayed i n definitive r cree - >

e ither evil or good-- and the plot is usua lly de veloped in

f ormu laic patterns . As S .L . Va rnado s tates , " If t he y were to
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succeed, a ll respectable Gothic nov e ls bad to s how ev i denc e of

moldering castles , underground passages , clanking cha i n s , and

gho stly visitants . Once worked out . the fannula be came

inflexib l e " (2 6) . Bven t s un fol d rapidly amidst a vas t

outpou r ing o f emotion . Char ac te rs gnas h t he ir teeth , emi t

nc r reuc cus g r oans a t opportune moment s , an d foam a t t he mou t h .

Despi t e t he appa rent depa':ture from reality throug hou t t he

cou r s e of the book , a t i ts con clusion , the normal s oc i a l order i s

r e s t or ed . Supernatural r e reee have eithe r be en adequa t ely

explained or ha ve been appea sed by the v indication of t he

Offended ghos t a nd they vanish unde r the t ra nquil peace of t he

new or de r . I n t h i s way . Gothi c l iterat ur e proce eds f r om

Shakespeare 's ~. The appe a ring gh ost , the viol e nt r e a c t i on

of Cl audiu s a t t he play a nd t he l e t hal t r eache rie s of de posi ng a

king an d mu rder are a ll s i mi l ar in scope t o t he trad i t i ona l

Got hi c nove l .

Wri ters of our genera t i on have t aken the Gothi c no ve l and

have p roceeded t o use it in i nn ovati ve ways . For ex ampl e , Atwood

in Bluebeard '§ Egg an d~ develops characters who ,

despite be ing apparently confined to a stereotypical Gothic r ole ,

manage success f ul l y t o escape to creat e a ne w defini tion of

themselves . This tradition of a f ema l e ~eriencing a p r of ound
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pers ona l change occurs t or t he first t i me in El izabeth Bennet i n

Jan e Au s t e n ' s Prj de aDd Pre j udice: - J an e Aus ten ' s hero i n e s a r e

t he f i rs t in Eng lish f i ct ion to undergo seriou s mor a l c ha nge ­

(Spacks lIS) . Austen , writing at the same time as the main

n ur ry of t he produc t i on of Gothic nov el s , ha s an important poi nt

t o i llu s t r a te h e r e . During t h is period of lit e rary ac t r v t cy , the

emerging f e male wr i ter s we r e de ve loping t heir own pers ona l self ·

This co ncept Of r ed ef i n i t i on of self may be

assoc i a ted wi t h t he women wr ite r s who were b r e a k i ng a uthori a l

g r ound on t heir own during the eme r gence of t he dark nove l of

romance . Developing a new significance f or the nec-Gothic f onn,

c r itics i n t heir turn have created perspectives on t he Gothic

novel beyond i t s original i n t ent t o ho r rify .

Many c ri t i cs have read Gothic no vels using a va riety o f

me t hod s . Some of the mor e useful comnen t aries include the work.

o f El len M.oe r s , G.R . Thompson, Li nda Baye r -Be r e n1::laurn, Robe r t

Ki ely and Bli zab e th M.acAn.dr ew.

Ellen Moe r s , a pioneer in the fie l d of femini s t li terary

s tudi es , v i ews Franke nstein a s primarily a b i r t h myth an d re l a t e s

it t o Kary She lley 's own tragi c exper i ences as a mot h e r : -He r e ,

r t h i nk , is whe r e Mary Shelley ' s book i s most i nterest i ng , most

powerful, an d mo s t feminine : in the mot if of revulsion agai nst
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newborn life, and the drama of guilt . dread . and flight.

surrounding birth and its ecneecuen cee- (93 ) . A novel such as

Franken6~ejn cont a ins no main female character with t he exception

of Vi c t or ' s a dop t ed s ister , El i zabe t h . When one cons I dexs the

biography of Mary Shelley (as Moe r s does ) . one is struck by t he

hideous i ntermi ng ling of birth an d deat h which su r rounded her

throughout he r l i f e . The mons ter which f or eve r remains nameless

is both the hunter a nd t he hunt ed f o r Vi c tor Frankenstein . Thei r

destinies are i ne v i t a bl y linked togethe r . When we examine t.he

Gothic t ex t s o f Atw ood a nd Urquhart . ....e no t i ce t hat very few of

the female ch aracters a re mothers . Maud a nd Mary are t he only

one s o f Ur quh a r t ' s characters who ha ve chi ldren . Maud's chi l d i s

ab normal and Mary abandons he r ch ild r en in her s ea r ch f or he r

de mon love r. Is it. l ike l y that i n order t o cla im the r o l e of

Gothi c heroine on e must ca s t a s i d e a maternal role? The answe r

wou l d appear t o be aff irmative .

G.R . Thompson t akes the perspecti ve t ha t the hi s t orical

Gothi c gen re is pr imarily distinct from the works by men . Hi s

approach reinforce s the s t yl e t hat ur quh a r t and Atwood both

empl oy--a fl owi ng movement of mystery:
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The i r [ these bo oks ' l ap p ea l was not. intellectual but

emot i onal . The r e ade r is not inv ited t o unpic:k a kno t , but

t.o e nj oy t he emot ion of mys t e ry; the kn ot . indeed . i s not

unpdcked a t a ll ; a t the appointed hou r an i nca nt a t i on i s

breathed ove r i t , and it dissolve s , for the met hods of an

encha ntre s s are not those of She r l oc k Holme s (262).

Wi t h the possible except i on of Joan Fo s t er , both of the Canadian

write rs wea ve a spell ov e r their fictional wor l d by e s t ab l i s h i ng

t he i r mai n cha racter a s t he pos s e ssor of othe rwo rldly qualit ies .

Ths nove ls a re not r e s ol v ed i nto a ha ppy or into a t ragic

conc l us i on but have an indefinite r es ol u t ion . For S . L. Varnado,

the powe r of the Gothic: ar i ses ou t of the idea of the numinous

propo s e d by Rud ol f Ot to . The numinous i s -man 's underlying se ns e

of su pe rnat ural fear onde r. and de light ....he n he is confront ed

by t he divine - and -is t he essential goal of the Got hic wri ter -

(12 ) . Thus . t he Gothic evokes an emot i ona l r e spons e in the

reader whi ch is the desired end--not t he co n t en t i t s e l f.

s t r ong emotional resp ons e i s frequently the re ader ' s r e a ct i on a s

a resul t of readi ng t he neo -Gothic novel s of be t h Atwood and

urquhart . By i nvoki ng identifying emot i ons on t he part o f the
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ch an ge in t he ir r e aders by e liciting hope in alternate rear i t.Les .

Bayer-Berenbaum says of t he r ev ol u t i ona ry spirit Of

Got h i cism t hat ,

Got hicism allies i t s elf wi th r evolu tionary movements because

it cannot tol erate an y restrict ion upon the individual , a nd

thus Gothicism is not merely revol utionary but anarchistic

i n i t s sympathies . As a l l f orms of order disintegrate , t he

Gothic mind i s free to invade the realms of t h e socially

f or b i dden (4 3 ) .

In a pe riod when rel igious and social order wa s disintegrating ,

it b e came a way to r e fl e c t the current reality as well as a

method t o contain the s upe rnatural or Godhead closer t o the

individu al . Revolut i on wa s the i deal mode of exp r e s sion fo r a

societ y primarily c on cerned wi th t he i ndividual and freedom. The

decay i n t he Got h i c setting reflects t he decay r amp an t i n the

morali t y and polit i cs . The fe rvour of the t imes becomes the

emotion al expression in t he villain and i n the heroi ne - -each

de termi ned t hat thei r way was the one to be followed . Neither

was afra id of a r esul ting clash, a s i s de mons trated in Emily ' s
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pe rs i s t.ent refu s a l s to fall i n wi t h the de mands of Montoni.

Emily would n ot ag r ee to marry the man whom Montoni was

de t ermined that s he would mar ry despite the va rious u n sp oke n

threa ts of dire repercu s s i ons i f s he di d no t obe y his eceeenc s .

Kiely makes a telling observ ation on the cha ract ers of t he

tradit i onal Got h i c no ve l in his s t udy of t he Romant ic: nov e l t ha t

will be part of the ana l ysi s of Joan in~. He state s

that , i n the Romant ic nov e l, " t he reader discovers t he expe cted

arr ay of Byronic heroes and peeee cu eed heroi nes , but he a l s o

di scovers that they e ach ha ve t he i r mundane , unimpress i v e , an d

even comic s ide " (261.

With respec t t o Urquhart , El i zab e t h MacAndrew conm e n t s t ha t ,

"The cent r a l device in .o..t.Dln..t..Q became t he most f amous of al l

Got h ic devi ces : the i dentity of t he castle o r hous e with its

owner . The castl e in wal pole' S nove l i s Manfred" 11 3 1. In Ihe.

~, urquhart reverse s this de vice by g i v i ng the tent t o

Fleda who l e av es b e f ore t he mor e solid structure be ing erect ed

g i ve s more powe r t o David . As wel l , MacAndrew reads the Gothi c

nove l in psychologi cal terms . This brand of criticism will come

i nto use through ou t t he f ollowing chapters .

Finally . Urquhart ' s use of Goth i c t e chniques i s enhanced by

Coral Ann Howe ll s ' explana t i on of t he crit ical i de a of emotion in
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Gothic fiction. The d ev elopme n t of t.he feelings of the

chara c t ers is a ss i ste d i n i t s description b y the d e v ice of

land sca pe . The Gothic world fo r Howel ls i s constantly

exp eriencing the possibili ty of inherent collapse. I t s s tabi li t y

is dr awn i n t o ques t i on . She , too, r ead s conventiona l Gothic

t ex t s psychologically .

A ne ga t i v e pers p ec tive on the Gothic novel comes wh en i t is

as s ociat ed with the dub i ou s class of t h e popular novel.

Originally, these novels wer e wr i t t e n to satiate a burgeoning

mi ddle class who were ap pa r e n tly i n s uff i c i e n t ly educated t o en joy

t he classics an d p oe t ry . This g roup usually consisted Of

pri mar ily a f ema l e audience . Therefore , ae co r ding to the

educated male uppe r cla s s e s o f t he eighteen th and the nineteenth

centuries , if a piece of l i t e r atu r e was to be presented to the

c ommon reader with no claim t o l i t erary pretensions , t hen it mus t

by a s soc i at i on be considered l e s s than appropriate f or study.

unfortunatel y , t h is st igma against t he Gothic nov el was l ong

l a s ting . I n t he first line of he r preface, J .M. S . Tompkins

expresses her opin i on cle arly : ~A book de voted to the d isplay of

t enth-rat e fi c t i on s tands i n need of j ust ificat ion ~ (v). Bef or e

Tompk i n s wa s ab le to de lve i nto t he Got hi c ge nr e , she f elt t he

need to explain her rationa l e for choosing su ch an apparently
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d i sreputabl e t onn . All t oo fre qu ent ly, the Gothic no vel ha s ha d

t o be de fended from public pe r ception t hat i t was a med i oc r e

genre, as the work of Tompkins illustrates, although the ima ge o f

the Gothic no ve l is now begi nn ing to change pe rceptibly i n a

posit.ive manner .

Some o f the se crit i cal app r oaches are not r eleva nt f or the

purposes of t h is s tudy . Dav i d Pun t e r for ex atrp le . ha s t a ke n a

psy cho anal y t i c app roach wi th Freud ian read i ngs . He s ugge s t s that

we are 50 p r e oc cupied wi th t he study of the Gothi c nove l be ca us e

we are fas c i na t ed by t he poss ibil ity t ha t we too . a re i n

potential danger :

Wha t we ha ve in t hos e wr it ings a r e t wo s ets of de pictions o f

psy c ho t i c s t ates of mind; t he ' d r e ad f ul ple asur e ' e voked by

Got hic f ict i on .. . it i s a l s o t he terr or that we may be in

danger of l os i ng ou r min ds , that the madn e s s exemplified in

the text may end up by removing s ome of ou r own usua l life

co-ordinates and leav ing us adrift , the v i c t i ms of a

transgress ion which can no longer be healed (7 ) .

Acc ording to Leslie Fiedler , an o t her p s ych oa na l yt i c eritic ,

the Gothic i s a ge nre whi c h r epla ces the t h eme of l ove i n the
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na t ure of t he maiden and t he villain :

. . . . t he fl ight its elf figures f or t h the essent ial mean ing of

t he anti *bourgeois goth i c , for whi ch the g irl on t he run and

her pu rsuer become on l y alternate vers ions o f the same

plight . Ne i t her can rest be f or e the other--for each i s t he

pro jection of hi s opp osite- -anima an d animus- -actors i n a

d rama which depend s on both f or i ts s i gn ificance ft (1311_

For Fiedl e r , the Mai den i n fligh t repr e s en t s -the up rooted s ou l

of t he a rti s t - {l31 1 . Although t hese read i ng s of Got hic novels

ar e approp r iate regardi ng the o riginal text s f or t he r e asons

previ ous l y out l i ne d . the f emin i st s ocietal approa ch is a more

appr op r i ate mea ns t or b roadening the understandi ng of

con t empor a ry Canadian works . The p sychoana l yt i c ap proach would

s eve r e l y limit our readings of these texts by r edu c i ng our

under s tanding of Atwood 's and Ur qu hart ' s female neo -Gothic

heroine s .

Atwood and Ur qu ha r t a re ab l e to r ewr ite these f ami lia r

Gothic patterns in or der t o rev i ve them i n o riginal cre a tions

wh ich provide mean i ng fo r mode rn r eaders . For example ,
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Ur quh art ' 8 mai n cha r ac t e r in The Whi rl9901 mana ges t o

successfully extri cate he r s e l f from the s t e r eo t yp e of Laura

Secord , a r o l e wh i ch her husband i ne v itab l y dema nd s of her . Joa n

of~ overcomes he r personal l i mi t a t i on s as a Gothic

he roi ne a nd pote ntially becomes mor e abl e t o part i cipate in t he

ac t ua l world without rel ianc e upon t he security of lies .

In The Satura t e d Self , Ke nn eth Ge rge n a rgue s that. in t h i s

po s t mode rn wor l d in wh i ch we a r e i rmner se d , ou r s ense of se lf i s

va n i s h i ng du e t o t he qu ant i t y o t: informa t i on that we a r e expected

to ass i milate dai ly . As we ll , we a re ba ttling two views Of the

s elt ·-the r oman t i c and t he r a t-i e na l . The Go t hic nove l becomes

more relevant in light of th i s curren t deba t e because i t is

prec i s e l y these opposing e l ement s whi ch the nove l a t tempts to

integrate . ccse su gge sts that the genteel emot ions of the

Augustan Age we re a cceptable t opics f or nov els bu t t ha t the

s t r onger emot i ons were t.he t.erri tory of the C-othic novel ;

The goth i c novel p a i d lip s e rvi ce to the mil d emotions of

se ns i b i l i t.y - -pity, s or r ow. ge ne r ous f eeling s - - but mai n l y as

a cushi on f or i t s l e aps i nto t he rude r cha sms o f sen s a tion - ­

hatred, f e a r , and t e r ror . Atmospher ica lly also, t he gothic

novel moved away from fi c t i ona l realis m. I ns tead of being
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content wi t h the contemporary , the natural a nd the e veryday .

these novel s cul t ivated the past , the superna t ura l , a nd the

mysterious (2 1 ) .

Despite the consensus ab out the cha rac t e r i s t i c s of the

Gothic novel, there are many d i f f e r i ng v iews ab out t h e va lid i ty

of i t s pos it ion in the cur r ent canon. However , t he Got h i c novel ,

a vehicl e of ex press i on that ha s both denigrated and pr ai s ed

fema le abilities. is an emerg ing presence i n Canadian fi c t i on a nd

is bPing us ed to rewr i t e the f emale experience a s s een i n

a ccor d i ng to At wood and Ur quh a r t . The social con ventions t hat

ha ve be en follO'*ed by wome n for several hu nd r ed yea r s may not i n

fa ct be s olel y imposed by a s ocially domi nant pa t ria r Chy bu t

instead , ma y be t he resu lt of a long es tab l i s he d pat t ern a nd

a c c epted by wome n t he mse l ve s . Th i s stat e me n t is e s pec i a lly t rue

f o r t ;'1e ne o- Gothic writ i ng of Atwo od .

Al though the vir tues oste ns i b l y praised by the Gothic

wr i t e r s a re the servitude of women and their subs ervience t o men ,

the female characters demonstrate an intelligence and v e r s a t ility

which wou ld seem t o ind i cate t he separate virtue o f independenc e .

Emily St . Aubert . de spite repeated attempt s on t he parr. of t he

va riou s villa i n s in The Mysterie s o f UdQ]ph p . i s abl e to ke ep h e r
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virgini ty intact f o r her impending marriage t o Val a n court . Thi s

i s re levan t to Ca therine i n Wut be ring He ights a s well . She i s

initially i n clined t o marry Edga r Li n t on tor social pos it i on and

f or money. but her emotional express i on of l ove f or Heat hc l iff

gives her the on ly r e spe c t able escape from an unhappy marriage

pos sible i n that era- -de:ath .

In t he following ch apters . f iction by Ur quh a r t a nd Atwood

wil l b e ex a mi ned in the context o f t he ir Gothic: content a nd t he

mea ns by wh i ch ideas of Got h i c: r elevan ce wi ll be expl or ed . As

Gilbe r t and Guba r p o i nt out. Gothic: he roine s who a re of t en

imprisoned i n ca s t l e s or houses are conside r ed t o be -cepcurec.

fette r e d - (83 ). In Ca na di an Gothic f i c t i on , we wi ll see how the

heroines manage to es cape f rom bo t h mal e and societal

c onstraints .

Current Canad i an wr iters have de veloped the Gothic fo rm in

new ways through wh i ch t he y a r e ab le to make curr en t app licab l e

social cceeenta ry using a well -understood medi um. These wr i ter s

inc l ude not only Atwood. and Ur qu ha r t bu t also i n cl ude Robe r t s on

Davies , Margaret Dul ey , Sheila Watso n and Mor de ca i Richler . I t

i s t h i s innova t i ve treat.ment of an ac cepted hist orica l ge nre by

At wooo and u rquhart which wi ll be exa mined here . Eve n though t he

origir-'l1 tradi t ion ha s many sexist stereot.ypes , it.s fema les were
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qu ite ad venturous i n many ways , expl ori ng un cha r t.ed ground f or

the times and de s p ite all the odds , they managed t o retain the i r

virginity a nd the i r integrity by a combination of both luck and

ingen ui ty . The heroines demons trat ed cour a ge and

re s ourcefulness unde r trying circumstances . Our heroines present

u s wi th new paradigms and mode ls to emulate and upon wh ich e c

reflect whe n Canadian wr i t e r s explore common fears and threats

bo t h phys i ca lly and psychologically with i n t he context of a n

imperfect society needing i mpr ov ement . Some of ou r previous l y

co nceived ideas may r e qu i r e t o be r e f ormul a t ed . Are the patterns

of t he meek and fleeing heroi ne really b e i ng itrpOsed up on women

or conve r s e l y , do women se t t l e fo r a wel l - kn own rol e :? If , a s

Atwood would seem to su ggest i n he r novels and col l ect i on s , t he

l a tter i s true, then these new pa radigms and moc:l.e ls must be

forged by women who are courageous en ough to break wi t h t he

comfortable confines of conventions . The patterns for which

Urquhart would appea r t o be arguing consis t of the qu est f or ill

un i que identity within t he blurring confine s of ill rel ationship

a nd t h e need t o ab andon oneself t o on e 's instincts i nstea d of

maintaining a rigid be haviourial c ode . If one could find a link

between the tw o novelists , perhaps i t woul d be t hat t hey are bot h

concentra ting on t ransformat ion and the fus ion of opp os i t e s even
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t ho ugh neithe r of t he s e is always pos s i bl e . The fem ales i n

que s tion ha v e the choice be t wee n pe r s onal chan ge or b l end i ng

pe r s onalities wi t h their l ov ed on e while reta i ni ng individuality .

I n this t he s i s , a t ot.al of five p rimary t e xts will be

studied. For Atwood, the chose n work s are~ and

Bh 'ebea rd ' s Eg g . The f irs t.~. wi ll open u p a t heme

that will c ontinue t hroughout t he Atwood ch apt e rs : a theme of

longing t o know a s e cret and t o break away f r om t he expected

story . Ye t. the longing experi e nced by many of Atw ood I s

characte rs is ex ac e r bated by t he ir co mplete inabili ty e i t he r t o

a c t or to perceive t he r eality which surrounds them . As well. in

Atw ood ' s ne o-G othic , women a re p r i mar i l y present ed i n terms of

t heir conne ct i on t.o men , a nd often the femal es are po rt r ayed a s

victims who a r e fl ee i ng f r om menaci ng s itu a t i ons .~

pr ov ides the stock Gothic e l e me nt s an d twists them to create a

satire of pa t h os i n the ch a racte r of Joan . Although the mos t

obviously Got hic of all of Atwood ' s wri t i ngs , t he s ub s equ e n t

t exts co nt i nue t he de ve l opment of many of the dev i ce s u s ed in

~I othe r At wood t exts, su c h a s Wilde r ne s s Tipa a nd .Ilu::

Rabb,r Brid, coul d be d i scus s ed i n t e nns of thei r Got h ic c on tent

but the limi tations of s pa ce pre cludes any analys is .
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